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~_ NY. More Rube Than the Rubes? 


Strangely, perhaps, New York City, which has the cream of the 
nation’s entertainment and much more of it than any other com- 
munity and can be discriminating and choosy in regards to its 
.amusements and which also is inclined to hold up its nose at the 
‘hinterland’s entertainment tastes, is by far the country’s “best 
circus city” and contains the, red-hottest circus fans. 

This was pointed out by Michael Burke, the new Ringling Bros. 
& Barnum & Bailey circus execytive director, during the big 
show's two-day engagement here. 

New York goes for the three-ring tanbark affair the hardest of 
any town. Communities in the “sticks” have become less summer 
‘cireus-minded, what with tv’s spread and the winter indoor cir- 
euses. On a single Saturday at Madison Sq. this season the circus 
grossed. $100,000 for the one day, he points out. 


Rake's Progress Up-to-Date 





Minneapolis, Aug. 9. 











Morality has been described as a 
But film 
censorship (various varieties) 
adds new 20th Century nuances 
per the Franco-American copro- 
duction, “Lovers, Happy Lovers,” 
made by Paul Graetz. It’s about a 
modern Don Juan, a fellow on the 
brink. of divorce, who played the 
field without finding happiness 
with his various amours. Even- 


- tually, trying to show off for one 


_ the Code. 


gal, he fell off a roof and broke 
his leg. His wife, thinking he had 
done this for her, took him back 
and at the fadeout she was con- 
tentedly wheeling him in a wheel- 
chair while he was already making 
eyes at another girl. 


Obviously, neither Code nor 
Legion of Decency could coun- 
tenance such goings-on. The film 
ot no seal and ended up in the 

gion’s “condemned” list. 

But Graetz felt the film had 
sibilities. (It did play the Little 
Carnegie, N. Y., in the original 
version). So he compromised with 
To get a seal, he had 
to make it clear that: our hero 
didn't only have a broken leg. He 
was crippled for life; condemned 
never to walk again. Since this 
was considered the proper moral 


(Continued on page 52) 


New $15,000,000 Vegas 
Hostelry to Have Own 
Airline, Big Theatre 


Las Vegas, Aug. 9. 

Hotel Fabulous, costing $15,000,- 
000, is the latest luxury hostelry 
for the Strip. Construction is to 
start in November. It will be the 
only resort to have its own airline, 
with service to L.A., Frisco and 
other cities, 


Features of the 10-story struc- 
ture will be a 650-seat theatre, with 
revolving stage; individual swim 
pools for luxury suites, eight sepa- 
rate bars, and casino encased in 
waterfalls setting, 





pos-| vantage of the picture’ industry's} 





|admissions?” queried manager 
Bob Little. 
“Well,” said the customer in- 





Do-It-Yourself 
WMGM (N. Y.) deejay Ted 
Brown’s definition: 
“A nudist colony: do-it-your- 
self burlesque.” 


Hit Plays, Novels 
Priced Sky-High 
For Hollywood 


Film companies are critical of 
the spiralling costs of literary 
properties, both plays and novels. 
Story department heads feel that 
literary agents are taking ad- 





desire to film pre-sold yarns arid} 
are demanding astronomical fig- 
ures for any work that arouses a 
film company’s interest. 

It’s a far cry from the 1947 to 
1951 period, the film industry's 
downbeat era. At that time, the 
picture companies’ interest in 
literary works lagged and books 
could be picked up for $5,000 to 
$50,000, with the latter figure re- 
garded as extraordinary. In to- 


(Continued on page 16) 





CASHIERS, AHOY! 
Columbus, Aug. 9. 
Chap walked into the Bexley art 
house the other day with a pass 
good for four people and demand- 
ed cash refund amounting to three 
admissions. 


“Waddya mean, refund for three 





dignantly, “the pass is good for 
four and there’s just me going in.” 

Chap stormed off when Little 
tried to explain the facts of life 
about comps, 


| 


“SPOILING FOR A FILM FIGHT 





LIVE’ GRABBING 
PIUA-FOR-TV YARN 


By GEORGE ROSEN 


The dearth of script writers for 
television has provokei a curious 
and unparalleled turn of events. 
It’s already being reflected in the 
number of old pix properties be- 
ing resurrected and adapted for 
major tv dramatic showcases. But 
what. makes the situation even 
more interesting is the “trouble 
ahead” pattérn that’s evolving 
from an apparently obvious desire 
to get these live properties on the 
air before the films are released 
for television. 


Last week’s “U. S. Steel Hour” 
presentation of “The | Seventh 
Veil” is but one case in point. The 
James Mason pic happens to be 
one of the coming attractions in 
the ABC-TV acquisition of J. Ar- 
thur Rank properties for sale by 
the web’s syndication subsid. 

Then there’s the case of “‘Robert 
Montgomery Presents” in terms of 
next season’s roster. The opening 
show (Sept. 12) will be an adapta- 
tion of the RKO-released- ‘Woman 
In the Window,” in which Edward 
G. Robinson and Joan Bennett 
starred. This is one of the headed- 
for-tv films in the bundle of 700 
acquired by Tom O’Neil in his re- 
cent purchase of RKO. 


But that isn’t all. Montgomery 
and his co-packager, John Gibbs, 
have a number of other ex-pic 
properties on the adaptation agen- 
da for next season, including 
“Along Came Jones,” in which 


(Continued on page 18) 


RKO Pix to TV 
‘In Few Months’ 


Part of the feature films which 
Tom O'Neil bought along with the’ 
studios from Howard Hughes will 
be released for television ‘within 
the next few months,” according 
to an official spokesman for Gen- 
eral Teleradio, O’Neil’s company. 
However, the GT exec clammed 
up as to who would distribute the 
pix for homescreen consumption. 

There has been doubt in certain 
industry quarters that O'Neil 
would release any of the pictures 
for several months. But GT feels 
that the two-month period before 
releasing some pix is a conserva- 
tive estimate and that they’ll prob- 
ably be on the video rental block 
in several days less time than that. 
GT is working out now which pic- 
tures it can convert to video with- 
out facing union or other legal en- 
tangiements. Assurances were once 
more given that the pictures will 
be meted out in relatively small 
doses so as not to saturate the 








(Continued on page 52) 


Church's Stand on DeRochemont's 
‘Cardinal’ Pic Following Luther? 





<> 


The Power: of TV 


The rewards of $64,000 
Question” apparently aren’t 
restricted to contestants only. 
Ben Feit, the Manufacturers 
Trust Co. asst. veepee and vet- 
eran of the bank for 24 years 
who is introduced weekly on 
the show as the “keeper of the 
vaults” protecting the more 
cushy questions, was notified 
last week that he has been 
made a fullfledged veepee. 


Those two cops flanking 
Feit, incidentally, aren't 
AFTRA decoys. They’re mc- 
coy guards at the bank. 


Mutual's Sun. Nite 
Hearst Strip With 
WW Pacing Field 


Mutual is known to be close to 
firming with Walter Winchell for a 
Sunday night slot beginning Sept 
11. Present plans at the radio net- 
work indicate that th: ex-ABC 
commentator will head an “ali- 
Hearst” block between 6 and 7 p.m. 


Negotiations with Tom O'Neil, 
Mutual’s chief, have been off and 
on again during the several weeks 
since Winchell severed his long- 
time tie with ABC in a Sabbath-at- 
9 stanza. Though the exact time 
of _Winchell’s new quarter-hour 
stanza has not been made definite, 
the web favors a 6 p.m. hour be- 
cause it'll give his show the benefit 








of a large “captive” automobile 


listenership. 
Whether by design or not, O’Neil 


(Continued on page 35) 








Hunt is on for a new personality 
to play Stephen Fermoyle in the 
Louis de Rochemont picturization 
of “The Cardinal,” based on the 
Henry Morton -‘Robinson bestseller. 
Film is to roll this year in color 
and standard widescreen versioh as 
an indie de Rochemont venture. 


The de Rochemont office last 
week denied reports that “The 
Cardinal” would be one of several 
pix to be financed by the Columbia 
Broadcasting System. While dis- 
cifssions have been going on re de 
Rochemont production for CBS, 
they never did involve “The Cardi- 
nal” and they haven’t gone beyond 
exploratory stages, with de Roche- 
mont talking to various other nets, 

Interesting angle of “The Cardi- 
nal,” tracing the rise of a young 


r Boston priest from parish to red 


hat, is the degree of cooperation de 
Rochemont can expect from Cath- 
olic quarters in the U.S. since it’s 
understood that some friends of 
Francis Cardinal Spellman of N.Y. 
see some resemblance to him in 
the book’s character, even ar- 
guing the initials of Stephen 
Fermoyle, read backwards, spell 
F.S. Actually few facts in the novel 
eoincide with the Cardinal's own 
life and rise in the Church. Some 
close to the Cardinal nevertheless 


(Continued on page 16) 


‘Abe’s-Like-a-Father,’ Says 
Marilyn Monroe Hitting 
Lincoln Land Festival 


Bement, Ill., Aug. 9. 

This prairie town of 1,466 per- 
sons was recuperating this week 
from the biggest hangover in its 
100-year history after playing host 
to film star and Lincoln lover 
Marilyn “Abe’s-like-a-father-to- 
me” Monroe. 

The buxom blonde 20th Century- 

(Continued on page 16) 











PALAGE THEATRE 


NEW YORK 


Currently Presents 


The Hour of Charm 
All Girl Orchestra and Choir 
Featuring EVELYN and her Magic Violin 


under the direction of 


PHIL SPITALNY 
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Ringling Runs Into 


‘As Prop Men Walk Out in St. Paul 


Black Thursday’ 





By LES REES 


Minneapolis, Aug. 9. 

The circus’ “show must go on” 
tradition, unbroken but for nat- 
ural disaster and periodic labor 
strife, was violated for the first 
time during a performance last 
week, when amid charges of “rack- 
eteering” and internal troubles, 
the Ringling Bros.-Barnum & Bail- 
ey show had to shut down midway 
through its Thursday night (4) per- 
formance in St. Paul. Show’s 30-odd 
prop men refused to keep the show 
rolling after seven key men were 
fired or quit after a squall with the 
management. While the major cir- 
cuses have been forced to lay off 
because of labor trowble in the 
past, this was the first time in 
modern circus history that a show 


‘had been stopped in mid-perform- 


ance. 

Circus resumed operations here 
Friday and Saturday (5-6) after an 
internal row which resulted in 
stoppage of the Thursday night (4) 
performance in St. Paul shortly af- 
ter its. start. 

Incident necessitated dismissal 
of an audience of approximately 
6,000 people who had the alterna- 
tive of receiving their admission 
refunded or obtaining tickets for 
the local performances. 

Trouble started when John Ring- 
ling North, circus president, claims 
to have “fired” three key men— 
general manager Frank McClosky, 
manager Willis Lawson and as- 
sistant manager Walter Kiernan. 
When this trio received the gate, 


.or “resigned,” Robert Reynolds, 


the property boss, and his four as- 
sistants walked out in sympathy. 

Animal acts had opened the cir- 
cus in all three rings as usual. Af- 
ter their completion, however, the 
30-odd property men, sans their 
bosses’ direction, appeared unable 
or unwilling to remove the equip- 
ment. That halted the perfor- 
mance cold. 

North asserted he “fired” the trio 
because “they had more of an-—in- 
terest in the ‘take’ from the circus 
dice game than in the show itself.” 
He also accused them “of more 
than a casual interest in the whisky 


(Continued on page 61) 


CROONER DAVIS MAY TRY 
AGAIN FOR GOV. OF LA. 


New Orleans, Aug. 9. 

The up-and-down boom of Jimmy 
Davis for governor is on the up- 
swing again. Reports from all over 
Louisiana are that the former 
governor and singer will seek the 
top spot again in January—this 
time with the endorsement of Gov. 
Robert Kennon. 

It’s been no secret that Davis has 
been agreeable to running. Friends 
say it’s just that he’s wanted a com- 
plete slate of financial backers in 
advance. 

Political observers say that Davis’ 
chance of raising campaign funds 
may have been hurt by his veto 
of the right-to-work bill when he 
was Bovernor. The bill was even- 
tually passed by the 1954 Louisiana 
Legislature and is now in force. 





~~ Really Offbeat 

No one can say that Holly- 
wood isn’t interested in the 
offbeat these days. Example 
is “Hold: Back Tomorrow,” 
which’ Universal has bought 
outright from Hugo Haas, who 
produced. Pic stars Cleo Moore 
and John Agar. Here’s the 
synposis (as per a U release): 

“The story, which takes 
place almost entirely in a pri- 
son cell, deals with a man in 
‘condemned row’ whose last re- 
quest is for the companionship 
of a woman. When prison au- 
thorities bring him a girl who 
has just attempted suicide, 
they fall in love and are-mar- 
ried by the prison chaplain 
before the man is taken to the 
gallows.” 


Barbara Scott to. Marry 
Ice-Show P. A. Then Stage 





Toronto, Aug. 9. 

Barbara Ann Scott, star of “The 
Hollywood Ice Revue,” will be 
married here shortly to Tom King, 
pressagent for the Arthur Wirtz 
venture. Miss Scott is then to 
produce and star in her own ice- 
show for an initial trans-Canada 
break-in tour, according to the 
figure-skater’s mother, Mrs. Clyde 
Scott, who said here; “It is Bar- 
bara Ann’s longtime dream of pro- 
ducing her own show.” 

Associated with the former 
Olympics and world champion as 
choreographer will be Osborn Col- 
son, who did her first Canadian 
show five years ago. Ditto John 
Tory, Toronto financier and legal 
mentor, who is manager of the 
Barbara Ann Scott Foundation. 


State Dept. Will Fight 
Robeson Passport Bid 


Washington, Aug. 9. 
Following consultation with the 
Justice Dept., the State Dept. an- 
nounced last weekend it will fight 
Paul Robeson’s efforts to obtain 
a passport. The singer’s passport 
was lifted in 1950, on the ground 
that his travel overseas would be 
prejudicial to the best interests of 

the United States. 
In mid-July, Robeson made the 
latest of several attempts to ob- 
tain a new passport for a singing 
tour of European and Middle East 
countries, including Russia. He 
demanded a passport after a Fed- 
eral District Court ruled that pass- 
port is the right of any citizen, and 
not a privilege which the Govern- 
ment may deny without a hearing 
and full reasons. State Dept. 
must reply to Robeson’s action in 

lthe District Court. by Aug. 15. 



































8/10 


VARIETY 


GOLDEN JUBILEE YEAR 


1905 


- 1955 


Subscription 


Enclosed fin 


Please send VARIETY for 


lo ee ee ee 


Order Form 
d check for $ 


One Year 
Two Years 


@lease Print Name) 


Se a ail les ee 


GUE bn 6 cenbbae ke Ondins 


... Zone - es State eeeeeeee 





Regular Subscription Rates 


One Year—$10.00 


Canada and Foreign—$1 Additional Per Year 


VARIETY inc. 


154 West 46th Street 


| 
Two Years—$18.00 


New York 36, N. Y. 


And Star in Her Own Prod: 


: ~ 

Bill Stern Hurt in Crash 

Sportscaster Bill Stern was in- 
jured in an auto accident early 
yesterday (Tues.) morning, but his 
condition was described as “better 
than fair’ by Jewish Memorial 
Hospital, N. Y., where he was taken 
after crashing into an abuttment on 
Henry Hudson Parkway in upper 
Manhattan. Exact extent of his in- 
juries wasn’t known, but he was 
described as “considerably banged 
up.” 

ABC execs assumed he was driv- 
ing to his home in Purchase, N.Y., 
after completing some night work 
at the network. Stern was alone in 
his car, 


$16,000,000 Well 
Spent on Posh New 
Hilton Bevhills 


By JOE SCHOENFELD 
Hollywood, Aug. 9. 

The man who gave more mean- 
ing to luxury in gracious living 
than Arthur Godfrey did to humil- 
ity in ungracious severance opens 
Friday (12) what he personally 
calls “the most luxurious hotel in 
the world.” To those who know 
Conrad Hilton, the apogee of 
splendor must have been reached 
in his $16,000,000 Beverly Hilton 
Hotel rising eight stories in mid- 
Beverly Hills, Put through a “dry 
run” of the hostelry’s richly-ap- 
pointed refinements, dining rooms 
ranging in capacity from L’escof- 

(Continued on page 51) 
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Constantine Signed To 
A $1,000,000 Contract; 
Rapid Rise in 3 Years 

Paris, Aug. 9. 

Eddie Constantine, U. S. singer 
who became a film star here, was 
inked by American producer Jules 
Buck to a $1,000,000 contract. It 
stipulates that Constantine will 
make one film a year, for six years, 
in two versions (English and 
French). Company is_ Franco- 
American, with Columbia Films 
acting as distributors and copro- 
ducers of both versions for the 
world market. All the pix will be 
made here using both French and 
American filmmakers, depending 
on the stories and needed treat- 


ment. Buck is also a foreign film 
distributor for U. S. pix, and has 


(Continued on page 16) 











JOLSON RETROSPECTIVE 


Columbia Short Marks Fifth Year 
Of Singer’s Death 


Hollywood, Aug. 9. 

Columbia will release Ralph 
Staub’s “Screen Snapshot” sub- 
ject, “The Great Al Jolson,” in 
the fall, coincident with the fifth 
anniversary of late mammy-sing- 
er’s death. 

Staub, Who has been turning 
out “Snapshots” for the past 23 
years, called in seven writers who 
cleffed many of Jolson’s top songs 
to appear in short, planned as a 
film memorial to the entertainer. 
Septet include L. Wolfe Gilbert, 
Jimmy McHugh, Sammy Fain, 
Isham Jones, Jean Schwartz, Benny 
Davis and Harry Ruby. 

Edited into film will be a clip 
which Staub lensed years ago of 
Jolson impressing his knee-prints 
in forecourt of Grauman’s Chinese 
Theatre. 














Rt. Rev. Deejay 
Boston, Aug. 9. 

Nineteen nuns and one 
brother from the Boston arch- 
diocese are -being taught disk 
jockey techniques, operation 
of tv cameras and production 
of tv programs at a tv work- 
shop in the Archdiocesan 
Television Centre here this 
week. 

The workshop opened yes- 
terday (8) and _ continues 
through Friday (12). A 
panel of expects from local tv 
stations are assisting the staff 
members of the centre in in- 
structing the teaching sisters. 
The Right Rev. Msgr. Timothy 
F. O'Leary, archdiocesan su- 
perintendent of schools, is in 








charge, 
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In his time Sime Silverman, the 
founder of Variety, fired a fair 
number of men. He also hired 
quite a few of them back. As in- 
dicated previously his relations 
with his reporters, usually his fa- 
vorite social companions, was an 
odd one. If they were out the 
night before at some joint, they 
were equals. But in the morning 
everybody knew without any 
spoken word on the subject that 
Sime was the boss. It was also a 
shock for those who showed late 
with a hangover to discover Sime 
had been at his desk for hours. 

Uniquely aware of each reporter’s 
expenditure of energy, Sime always 
commented that the copy turned 
in at the end of a newsgathering 
day was an infallible index. 
There’s no faking real news and 
Sime could spot a “pipe” from 
afar. He didn’t object to “cre- 
ative journalism,” but there had 
to be solid grain. He was very 
unorthodox in head-writing and 
would sometimes write a streamer 
on a story only two paragraphs 
long. He was alert to hard work, 
equally alert — and allergic — 
to stall. 

Always unpredictable Sime would 
go round the office seeking work 
for himself. He might lift another 
editor’s whole pile of «py and 
read it himself. He was also 
known to frighten younger staff- 
ers by bringing them. stories he 
had written and telling the em- 
ployee to edit the boss! This was 
one way he had of testing judg- 
ment. 

Never “literary,” Sime - still 
noted any staffer who expressed 
himself differently, and encour- 
aged this. He was a cinch for a 
novel angle, a review with a news 
slant. He was forever appointing 
VARIETY columnists. His own wife, 
Hattie, was long “The Skirt.” Very 
early he enlisted his son, about 
whom we wrote here recently un- 
~ the caption, “Skigie, the Boy 
Critic.” 


Stop Hamming Your Reviews! 





‘ie Femme Byliners - | 


A surprising number of women 
did their stuff for the paper. 
The Old Boy, as the reporters 
called him; was always seeking 
to interest the women members 
of the theatrical profession. -In 
the course of time Alice Lloyd’s 
daughter, Alice MacNaughton, un- 
der the nom-de-Variety of Alice 
Mac had a column. So did Ruth 
Morris, daughter of the talent 
agency owner, and Molly Gray, 
sister of Tommy Gray. Other 
VARIETY gal columnists included 
Nellie Revell, Cecelia Ager, Marie 
Saxon, Grace Green and Courtenay 
Allison. 

Sime could get very peeved. He 
would call a meeting and growl 
that the gang was not turning in 
enough news. He would demand 
that everybody give him a list of 
their news contacts, something a 
reporter hates to reveal, even for 
a Sime. On one occasion a brand- 
new and shy reporter had ex- 
actly two news sources on his list. 
Sime made the kid a copyreader. 
His name was Claude Binyon and 
he’s been a writer-director in Hol- 
lywood for the past 20 years. 


] From’ Bad To Verse | 


Once the vaudeville reviewers 
got on a whimsical kick. It was 
tedious catching Proctor’s 5th 
Avenue, or the Academy of Music, 
or the Grand Opera House alt the 
time. So everybody tried to dréam 
up offbeat angles. 
viewed the ushers, another the 
popcorn stand, a third expatiated 
on the cost and care of spangles. 
Abel Green, a frustrated lyricist 
(the only mugg with an ASCAP 
membership) wrote ’em in free- 
wheeling iambic pentameter, 
meaning that a lousy show at the 
Jefferson went from bad to verse. 
For a few weeks, Sime went along, 
even played up the novelty copy. 
Then he had enough. Up on the 
bulletin board went a notice, “Stop 
Hamming Up Your Reviews.” That 
was the end of whimsy. 

Sime liked to switch assignments. 
A reporter who considered pictures 
his beat might find himself down 
to get burlesque news, about which 
he knew nothing. Ed Barry was 
intermittently told to cover “Green- 
wich Village.” An old police court 
man, Barry would come up with 
plenty of quixotic stuff. 

To take the staff from the West 
46th St. office down to press on 
Pearl St., off the Bowery, once a 
week Sime for years assigned his 











One guy re-' 
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open Locomobile complete with 
chauffeur. Seldom have ink-stained 
wretches gone to their labors in 
such class. : 

As part of his liking to switch 
things around, Sime began moving 
around his employes from city to 
city. He dispatched Abel Green, 
the present editor, to Europe to or- 
ganize an international news sys- 
tem. He sent his son, the late Sid 
Silverman, to manage _ the -Holly- 
wood office, and Robert J. Landry, 
the present managing editor, to 
manage the Chicago office with Hal 
Halperin brought to ‘New York. 
Roy Chartier, Walter Collins, 
Danny Bachman and Irma Lerna 
were sent east or west as the case 
was. No telling where Sime’s love 
of stirring things up might have 
led Variety if Wall Street had not 
laid that famous egg. Like nearly 
everybody else, Sime saw _ the 
gathering depression postpone 
many a plan. 

Just before he left for Los An- 
geles in the spring of 1933 Sime 
went from desk to desk with a 
ceremony rather unusual for him 
and made a point of shaking hands 
with, saying farewell to each 
man. There are oldtimers who feel 
he had a premonition of his death, 
which occured in the Ambassador 
Hotel on Sept. 22, 1933. 


THELMA RITTER’S SON 
BREAKS INTO FILMS 


Tony Moran, 18-year-old son of 
Thelma Ritter, is making his 
screen debut in “The Proud and 
Profane,” Paramount’s adaptation 
of the best seller about the U. S. 
Marines, titled “The Magnificent 
Bastards,” currently being shot in 
the Virgin Islands with Deborah 
Kerr and William Holden costarred 
and Miss Ritter featured. 

The young man got the part 
when director George Seaton came 
to see Miss Ritter at her home 
in Forest Hills, N. Y. On meeting 
the youth, Seaton offered him a 
pert as an 18-year-old Marine. 

e director explained that he’d 
interviewed several dozen appli- 
ecants for the role, but they all 
turned up in dungerees and T- 
shirts, apparently trying to look 
like Marlon Brando. “They all 
scratched,” he said. 

Young Moran told the director 
that his only previous acting ex- 
perience was in a bit part and a 
silent walkon in a couple of tele- 
vision shows, and agreed to come 





.to New York the following day to 


read for the Marine role. “Is there 
anything I should do?” he won- 
dered. “There certainly is,” Sea- 
ton replied. “Just don’t scratch.” 

During location shooting last 
week, Miss Ritter was arrested by 
local police for driving a jeep 
without a Virgin Island driver’s li- 
cense. When her son heard about 
it he promised, “Mother, I’ve got- 
ten to be pretty friendly with the 
Marines. If they put you in the 
pokey, we’ll come around and push 
it over.” 


Moore Wants To Fight 
It Out In Show Biz 


Light heavyweight champ Ar- 
chie Moore, who meets Rocky Mar- 
ciano for the heavyweight title at 
the Yankee Stadium, N. Y., Sept. 
20, is trying to break into a thespic 
career. The champ is variously es- 
timated to be as much as 40 years 
old, and is apparently looking 
ahead to the days when fisticuffing 
will be over. 

He inserted a want ad on the 
tele show, “Masquerade Party,” 
when he declared that he’d like to 
be an actor, 


BRAZIL HONORS MIRANDA 


Sends Plane To Bring Homé Body 
Of Star 














Rio de Janeiro, Aug. 9. 

The Brazilian Government is dise 
patching a plane to Hollywood to 
bring home for burial the body of 
Carmen Miranda. Upon arrival 
the nation will observe a day of 
mourning. A fleet of planes with 
Brazilian show folk will meet the 
body at Belem and continue to Rio. 

Widower, mother and five musi- 
cians who accompanied singer will 
travel with the body. 

Details of the sudden death of 
Miss Miranda at 41 will be found 
in the Obit dept. of this issue—Ed. 
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\GITATE TALENT TAX SPREAD 





Bvatins-aed Talent: des ! 


A Missouri Republican, Thomas B. Curtis (may his days be + 
long and happy!) introduced into the U. 8. House of Represen- 
tatives, just before recess, a bill which would give long-delayed 
justice, if adopted, to all who do enjoy, or might one day enjoy, 
a big break in any one taxable year. 
to a writer, producer, actor, or any other professional person 
or freelancer has been seriously marred by the unsympathetic 
provision of existing revenue statutes which allow no time- 
spread but tax the full income at peak rates (up to 72 or 82%). 





The tax law is written at present to favor capital, in terms of 
in terms of brains or talent, has no 
Intellectual property is disregarded while oil, timber, 
cattle, citrus groves and so on enjoy liberal “depletion allow- 
ances” and permit the money-capitalist all sorts of turnaround 
rigorously denied the brains-capitalist or talent-capitalist. 
form of the law is long overdue. 


money alone. 
standing. 


Capital, 





But professionals, and their organizations, lobbies and polemi- 
cists, must certainly not content themselves with pious “attay- 
His law hasn’t a chance to pass 


boys” for Congressman Curtis. 


unless there is a mighty mustering of support. 
capitalist boys are nervous because they fear (with some plausi- 
bility) that their nice soft thing in real estate equities and so on 
may te ended or modified and capital gain profits (now taxed 
at only 26%) may not prevail forever. 
poweriul behind-scenes enemies opposing any move to extend 
tax relief to brains-capitalists or talent-capitalists. 





What price bestseller after years of famine? 
big smash play or picture or television series? 





All the talent unions, east and west, the Authors League, the 
should start organizing to push this 
January will roll around fast. 


music publishefs, et. al., 
Curtis bill over. 
The opportunity is great. 





Time indeed for tax justice for talent! 


For the “joy” of a windfall 


Re- 


\ 


The money- 


Hence, there may be 


What price the 


Time is short.” 


Land. 





Now apparently completely re-+ 
covered from its loss of the Rank |’ 
circuit playing time, 20th-Fox’s 
billings -for the 30-week- period 
ended July 23 were 54% ahead of 


' Jast year, the greatest gain shown 


by the company in any foreign ter- 
ritory during that period. 

Britain, on the 20th books, out- 
paced Continental Europe which 
was 45% ahead of 1954 for the 
seven months. Where British bill- 
ings ran to $5,025,000 (up $1,759,- 
000 from ’54), Continental Europe 
rentals were $12,357,000 (up $3,- 
829,000 from 54). 

Overall increase. in 20th’s world- 
wide business for the 30 week per- 
iod this year was 35% over last 
year, or $29,341,000 as against $21,- 
727,000. This reflects the impact 
of CinemaScope which only this 
year has been htting its stride in 
foreign market with some 8,735 in- 
stallations recorded worldwide as 
of July 15 along with 11,074 orders. 
European installations as of that 
date, not including Britain, were 
4,569. Britain accounted for an- 
other 2,047. 

With 20th-International pressing 
its “$50,000,000” drive, virtuaHy 
none of the territories where 20th 
operates failed to show a gain dur- 
ing the first 30 weeks of ’55. South 
America was the least productive 
with a 4.81% gain. However, Cen- 
tral America rentals were boosted 
39.59°. In the Far East, billings 


(Continued on page 18) 


Gotta Be a Gob 
To See 2-D ‘Robe’ 


There are 16m 2-D prints of 
20th-Fox’s “The -Robe”—and the 
Navy's got ’em! 

But the sailors are the only ones 
to see “The Robe” in that version. 
The Army and all other 16m instal- 
lations will have to equip for Cine- 
maScope. 

“Robe” was the first—and only— 
20th CinemaScoper to be shot in 
C’Scope as well as 2-D. Rest were 
lensed in C’Scope only and 20th 
won't “unsqueeze” them for any- 
one, 





2th Recoups Its British Billings 
Dented by Sevetance From Rank 





'Boston’s Joe Levine Seeks. 








Product In Hollywood 
For Terry Turner Tactics 


Boston, Aug. 9. 

Joe Levine, president of Em- 
bassy Pictures Corp. here, is on 
way to the Coast to negotiate with 
independent producers. This is the 
Hub firm’s prexy’s second trip to 
Hollywood within two weeks. 

New product to be viewed will 
be eyed by the Hub distrib for the 
same type _ saturation bookings 
given “Sins of Pompeii” and 
“Gangbusters,” with Terry Turner 
doing the exploitation. 

. “Sins of Pompeii,” which got the 
Turner treatment, had day and 
date bookings in 175 theatres and 
is now playing in 350 nabe houses. 

“Gangbusters” is still playing in 

the stix. 


H wood Figures - 
Foreign Taste 
Factor in Story 


Now that the foreign market is 
figuring increasingly in the eco- 
nomic thinking of the film com- 
panies, story selection also is be- 
ing guided to a much greater de- 
gree by considerations of audience 
tastes and preferences abroad. 

Studios today are shying away 
from purely American’ themes, 
preferring to focus on stories that 
also have the maximum potential 
b.o. appeal overseas. One outfit, 
for instance, nixed “Pajama Game” 
on the theory that it would lack 
a market abroad since it deals with | 
a strictly local situation. Event- | 
ually, Warner Bros. did buy the, 
musical. 

There is, of course, no strict rule | 
that governs story selection. If | 
there were, Hollywood wouldn't | 
be making many musicals. Latter | 
are b.o, poison in many areas of | 
the foreign market, particularly in | 


(Continued on page 16) 








(GURTIS BILL DUE 
‘UP IN JANUARY 


Washington, Aug. 9.. 

When Congress returns in Janu- 
ary, it will consider tax legislation 
to help writers, actors and others 
whose earnings are subject to sharp 
fluctuations from year to year. 

Bill for a “tax averaging plan” 
was introduced at the very end of 
the last session by Rep. Thomas B. 
Curtis (R., Mo.), member of the 
House Ways and Means Committee 
which originates all tax legislation. 

The Curtis bill would allow a 
taxpayer whose taxable income for 
any one year exceeds 150% of his 
average taxable income for the past 
five years to spread the excess over 
the six-year period. 

“Individuals who experience a 
concentration, or bunching of in- 
come in one year are taxed much 
more heavily than those who re- 
ceive the same income over a 
period of years,” explains Curtis. 
“The farmer who struggles along 
on a small income for many years 
and then has one big crop is taxed 
in the good year as if he had been 
earning that level of income con- 
sistently. The same is true of the 
professional man, the performing 
artist, the writer ... The bill which 
I have submitted, ‘and which is in- 
tended primarily as a basis for 
study and analysis, provides a very 
simple form of averaging.” 

4 





All-Day Previews 


Always on the lookout- for 
new ways to. plug the product, 
distribs are bearing down hard _. 
on a new twist of an old 
technique—all-day previews. 

In N. Y., 20th-Fox last week 
gave Roxy Theatre audiences 
such an extended gander at 
_“The Virgin © Queen” and 
Metro dittoed with “Cobweb” 
at Loew’s State. Same proce- 
dure is being followed in 
other keys. 

Distribs say it’s very suc- 
cessful, the reason partly ly- 
ing in the _ two-for-the-price- 
of-one psychology, particularly 
in the. single-bill territories. 
It’s expected that the all-day 
preview idea will help become 
standard practice if for no 
other reason than that it helps 
to spread the word-of-mouth. 








Company Presidents and Johnston 
View ‘I Am a Camera’ on Appeal: 
See Test of Code, Legion Power 


> 





vy, 


O’RKO? 

Coast wags have it that since 
the new Tom  O’Neil-Dan 
O’Shea dynasty, RKO has a 
new theme song—“When Irish 
Eyes Are Smiling’—and that 
the Morse code _ dots-and- 
flashes Over the main titles 
may be replaced by shamrocks. 

(If RKO Theatres had re- 
mained in the setup, would it 
become Sol O’Schwartz?). 


O'Shea Please Drop 
That Other Shoe! 
—Your RKO Staff 


RKO Radio Pictures homeoffice 
employees. whoe ‘have considered 
themselves part of a rudderless 
ship since the Howard’ Hughes 


regime feel considerably more se- 
cure now with the. consummation 
of the deal with Thomas O’Neil, 
president of General Teleradio. At 
the conclusion of the O’Neil deal, 
the old fears. cropped up again. 
Many staffers remember the whole- 
sale changes that took place during 
the short-lived Ralph  Stolkin 
regime and feared that something 
similar would occur with the O’Neil 
takeover. However, assurances 





given the employees by O'Neil have 


done much to allay the tensions. 
. However, a majority of the New 
York employees still feel they are 
working in a vacuum. O'Neil and 
his new prexy, Daniel T. O’Shea, 
haven’t stepped in as yet and have 
not issued any orders to indicate 
policy new management will take. 
Many expect a dynamic changeover 
similar to the excitement that fol- 
lowed the takeover of United Art- 
ists by Arthur Krim and his group. 
It was a hectic period for UA, filled 


(Continued on page 16) 





National Boxoffice Survey 


Torrid Heat Tapers Trade; ‘Roberts’ 1st for Third 
Time; ‘Holiday’ 2d, ‘Stranger,’ ‘Laramie’ Next 


Current session found a major- 
ity of the big key spots suffering 
through new heat waves, with sev- 
eral getting relief over weekend 
‘but too late to be much help at 
the wickets. It’s only the strong 
array of screen fare that has en- 
abled most exhibitors to make con- 
sistently fine to smash showings. 

“Mister Roberts’ (WB) is land- 
ing first place nationally for the 
third week in succession, again 
showing nearly $500,000 total gross 
in some 24 key cities covered by 
VaRIETY “Cinerama Holiday’” (In- 
die) is pushing up to second spot, 
benefitting from the fact ‘that it is 
in eight keys and doing better rel- 
atively than some opposition pix 
during the hot spell. 

“Not As Stranger” (UA) 
close third, making more than six 
weeks it has been in the top 
brackets. 
ly in month of July ratings. 
From Laramie” (Col), a newcomer, 
is showing enough to land fourth | 
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position whfle “Lady and Tramp” 
(BV) is finishing fifth. 


“Cobweb” (M-G), with a batch 
of new bookings, is pushing up to 
sixth place while ‘“‘We’re No An- 
gels” (Par) will land _ seventh. 
“Never Too Young” (Par) is cop- 
ping eighth. “Seven Little Foys,” 
another Par pic, is winding ninth. 
“Francis in Navy” (U), “Cinerama” 
(Indie) and “Came From Beneath 
Sea” (Col) round out the top 12 
in that order. 

“How To Be Popular” (20th) is 
proving so disappointing currently 
it is even missing runner-up rat- 
ing. “Summertime” (UA) ranges 


from fair to nice and big this week. 


| 


“The Shrike” (U), also compara- 
tively new, is big in Boston, socko 


is a in Balto, fine in N. Y. and smash 


in Philly. 
“To Catch A Thief” (Par) shapes 


Pic was champ national- | |as standout newcomer this round. 
Man | It is terrific in N. Y. at the Para- 


9 anges’ mighty in Philly and sock 
| in L. A. “Pete Kelly’s Blue” (WB) 
lis alg in Chi and socko in Indi- 


anapolis. 


(U), 
| Portland, Ore., 


| great in Chi. 


“Private War of Major Benson” 
hefty in Omaha and okay in 
is smash in N, Y. 
“Phenix City Story” (AA) shapes 
“Kentuckian” 
is big in Denver. “Purple Mask” 
(U) looms okay in Minneapolis. 





(UA) |} 


| 
| 


“One Desire” (U) is rated happy | 


in Providence. “Bullet For Joey” 
(UA). is slow in L. A. 


(Complete Boxoffice Reports on' 


Pages 8-9) 


) 


Fate of “I Am a Camera,” 
should the company presidents up- 
hold the refusal of the Hollywood 
Code administration to grant the 
imported feature a seal, will be 
watched with unusual interest by 
industry observers since it’s likely 
to provide some significant clues 
to the str — of both the Code 
and the Catholic Legion of De- 
cency. 

Presidents and Motion Picture 
Assn. of America topper Eric 
Johnston will see “I Am a Cam- 
era,” a Distributors Corp. of 
America release, Aug. 15 in N. Y. 
Screening is on appeal from DCA 
prexy Fred Schwartz who’s con- 
testing nixing o@ the film by Code 
Administrator Geoffrey Shurlock. 

Schwartz has let it be known 
that he won't cut “Camera” to fit 
Code ___ specifications. He’s_ also 
argued that what the Code objects 
to in the film has appeared in a 
number of other American produc- 
tions that did get the Code nod. 

Without being very specific 
about it, DCA has been. dropping 
periodic hints that, if the Code 
persists in its refusal to grant a 


(Continued on page 16) 


Criterion, N.Y.,May 
Get ‘Guys & Dolls’ 


Is Samuel Goldwyn’s “Guys and 
Dolls” headed for the Criterion on 
Broadway? Charles B. Moss. thea- 
tre’s executive director, returned 
to New York ovar the weekend from 
a Coast gander of the highly-touted 
picture and is said to have put in 
the top bid. 

Moss ic anxiots to close the 
deal since in a previous associa- 
tion with Goldwyn he emerged 

(Continued on page 16) 
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Prints Cost 2th $250,000 More Per 
Release Than in Pre- Scope Era 





Prospects of 20th-Fox solving its 
print bottleneck created by the 
unequal distribution of optical and 
stereophonic CinemaScope installa- 
tions in the theatres were called 
dim in N.Y. Monday (8) by Al 
Lichtman, 20th’s director of dis- 
tribution. 

Lichtman, who said that 20th 
today was spending $250,000 more 
per picture on prints than it did in 
the pre-C’Scope era, frankly ac- 
knowledged he didn’t hold much 
hope that exhibs would purchase 
the equipment necessary to allow 
a house with optical sound to use 
a magnetic stereophonic print. 

Cost of the added gadget is prt 
at $1,000 to $1,200. “I don’t have 
much faith in selling exhibitors the 


idea of single-track pickups,” Licht- : 


man observed. “I don’t think we’ll 
get very far with single-track mag- 
netic sound.” However, interjected 
William C. Gehring, 20th assistant 
exec sales head, the company is 
still trying to get the price down. 

20th’s problems arise with the 
fact that, of the equipped U.S. and 


Canadian houses, only 3,593 have |. 


stereophonic sound pickup gear 
whereas 10,312 elected to buy 
C’Scope with optical sound. This 
forces 20th to go in for a much 
greater print volume per feature 
(over 500) without getting fuil use 
out of its stereo copies. 
Lichtman said that, at one time, 
he had hoped 20th’s engineers 
could come up with a combination 
magnetic-optical track, but that he 
now knew it couldn’t be done. In 
citing the $250,000 per picture fig- 
ure, Lichtman pointed out that this 
was in part attributable to the use 
of Eastman Color. in the past, be- 
fore C’Scope, 20th had fewer tint- 
ers and used the cheaper Techni- 
color process, ; 





Davis-McCarthy's © 


Own Sales Crew 


United Motion Picture Organiza- 
tions, formed by Richard Davis and 
John G. McCarthy as an importing 
eutfit for European films, will un- 
dertake its own distribution in the 
U.S. and is currently assembling a 
sales staff. 


UMPO, which has some of the 
top French product, including 
“French Can-Can,” will serve as 
an outlet for quality imports pri- 
marily from France and Italy. Davis 
and McCarthy are leaving N.Y. for 
Eurepe Aug. 17 to make additional 
deals, particularly with Italo pro- 
ducers. 

This serves to emphasize the cur- 
rent competition for the top Euro- 
pean films for which, it’s felt, there 
mow is a market in the U'S., pro- 
vided they are properly presented, 
Feeling is growing, too, that dub- 
bed product may yet have its day 
here. 

Number of companies and indies 
interested in grabbing off Eu- 
rope’s cream output is probably 
unprecedented. Exhibits are in the 
running, too, and one important 
outfit is due to announce soon that 
it’s also ready to play the foreign 
film game. Significantly, the parties 
now in the running for the imports 
are no longer indies anxious to grab 
off a picture here or there, but for 
the most part outfits with solid fi- 
nancial backing. To a degree this 
is an adjustment to the very high 
guarantees being demanded by 
producers on the Continent. 


UMPO, shortly after its forma- 
tion huddled with Distributors 
Corp. of America as a possible re- 
lease channel for its films. How- 
ever, these negotiations have fal- 
len through and Davis and McCar- 
thy have come to the conclusion 
that they’d be better off doing the 
job themselves. Aim is to establish 
UMPO as the U.S. outlet for the 
best European pix. However, some 
of the other distribs have similar 
ideas. 

Trouble is that, on the whole, 
the quality of European production 
has dropped since the war. Italians, 
for instance, who had some re- 
sounding successes in this coun- 
try, of late have sent across only 
few films that have excited much 
comment. “The Lost Continent,” 
is one (it’s a CinemaScope tinter 
and a documentary) and the re- 
cent “La Strada” is another. 





Speedy Star-Making 
Hollywood, Aug. 9. 

Demand for new faces on 
the screen has caused Para-. 
mount to alter its pattern of 
buildups.-for young players. 
According to production chief 
Don Hartman, the studio will 
continue the new process 
which launched.Carol Ohmart 
as a star before the release of 
her first picture, “The Scarlet 
Hour.” >’ 

“We used to allow five years 
to build a star,’”’ Hartman ex- 
plained, “but instead of tak- 
ing that long, we hope to 
prove in Miss Ohmart’s in- 
stance that she is a great ac- 
tress in her first pieture. 

“This type of build-up can 
be accomplished if we choose 
the new personality, the ve- 
hicle and the director with 
equal care, as we did in this 
case by assigning. Miss Oh- 
mart’s debut to the capable 
talents of Michael Curtiz.” ’ 


Bank of America’s Geiger 
Packages 26 Foreclosed 
Pix for Cuba, Puerto Rico 


Bank of America is continuing 
to rake in coin on a group of fore- 
closed feature pictures. In deals 
set this week, €ircuito CMQ will 
distribute over its television 
facilities in Cuba and Puerto Rico 
a group of 26 pictures and Post 
Pictures Corp. has obtained the 
16m non-theatrical rights for the 
U. S. and Canada to 15 films owned 
by the bank. 

The Circuito package includes 
such films as “Arch of Triumph,” 
“Body and Soul, “Casbah,” “One 
Touch of Venus,” “Dark Mirror,” 
“The Other Love” and Miracle of 
the Bells.” U. S. and Canadian 
television distribution of these 
films is being handled by General 
Teleradio. 

Included in the non-theatrical 
package are a number of films 
neyer before available for this 
market, including “Body and Soul,” 
“Caught,” “The Other’ Love,” 
“Ramrod,” “Four Faces West,” and 
“So This Is New York.” 

Deals were set by Peter W. 
Geiger, head of the bank’s N. Y. 
motion picture department. 














MISHAPS PLAGUE ‘TRIBUTE’ 


First Tracy’s Operation—Now Bob 
Francis’ Death Hits Budget 


Hollywood, Aug. 9. 

Costs on Metro’s “Tribute to a 
Bad Man” continue to rise, follow- 
ing the death last week of Robert 
Francis, who had been playing the 
second male lead in what had start- 
ed out to be a Spencer Tracy star- 
rer. Actor had already appeared in 
approximately two weeks of filming 
while troupe was on location in 
Colorado, all of which must now be 
refilmed with his replacement. 

Tracy previously had been forced 
to bow out of picture due to 
upcoming surgery, after having 
worked for about a week, and was 
replaced by James Cagney, who 
will start work in about a week 
when film resumes. None of Fran- 
cis’ scenes, however, had been with 
Tracy, which would have saved 
shooting time had studio been able 
to pair Cagney with whoever suc- 
ceeds Francis. 


Warners 9 Mos. 
Net $3,312,000 


Warner Bros. racked up a net 
profit of $3,312,000 for the nine- 
month stanza ending May 28, 
equivalent to $1.33 per share on the 
2.274.275 shares outstanding. Net 
profit for the same period of the 
previous year amounted to $2,- 
536,000, equal to $1.02 per share on 
the 2,474,337 shares then outstand- 
ing. : 

Most recent net was arrived at 
after provision of $3,500,000 for 
federal income taxes and $400,000 
for contingent liabilities as com-- 
pared with $2,250,000 for federal 
taxes and $300,000 fer contingent 
liabiJties for similiar period of 1954, 

Included in the profit for the 
nine months ending May, 1955 is 
a profit of $15,000 from the sale of 
capital assets as compared with a 
profit of $772,000 for the same 
period of 1954. 

Film rentals and sales amounted 
to $53,080,000 as compared with 
$49.506,000 for the corresponding 
period last year. Consolidated 
balance sheet reveals advances to 
independent producers totalling 
$15,527,485, -with $3,872,339 for 











released productions less estimated | 


amounts recoverable, $4,753,990 for 
completed productions not re- 
leased, and $6.901,156 for pro- 
ductions in work. 
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Handling Rowdies 


By HY HOLLINGER 


Anties of juve audiences has 
forced many theatres in the N.Y. 
metropolitan area to employ spe- 
cial guards to help ushers in keep- 
ing the teenagers if line. The ex- 
tra help is not only confined to 
houses in the slum areas but is also 
required in theatres in many of the 
so-called “good neighborhoods.” 

Former New York City Police 
Dept. Inspector Lester J. Meneilly, 
who heads overations of Interstate 
Industrial Protective Co., firm 
which provides the guards for the 
theatres, notes that the boisterous 
and destructive juves are not nec- 
essarily members of the well-pub- 
licized gangs involved in street 
battles and knifings. He points out 
that many of the youngsters ap- 
parently come from good homes, 
“but seem to forget it when they 
visit the neighborhood theatre.” 

According to Meneilly, former 
captain of Manhattan’s 30th Prec- 
int, the teenagers rip up seats, 
deliberately destroy the washroom 
plumbing, rifle the vending ma- 
chines, disturb other patrons with 
their rowdyism, and indulge in 
necking sessions that go beyond 
anything that is permitted on the 
screen. 

This has been a common com- 
plaint of theatremen throughout 
the country who have had to con- 
tend with juvenile delinquents in 
recent years. It’s difficult to esti- 
mate the damage, but the cost for 
repairs and in business lost is tough 
to take during a period of a box- 
office decline. Theatremen have 
tried many methods to combat the 
menace. Some have achieved re- 
sults via work with Parent-Teach- 
er and church groups, but for the 
most part the danger still exists in 





The hiring of special guards adds 
to the cost of general! theatre 
operation, but with conditions as 
they are, theatreowners say they 
have no choice. Throwing of miss- 
les and dropping them from the 
balcony to the orchestra is one of 
the dangerous practices that has 
guards hopping. Competition of 
adolescent wolves for the atten- 
tion of unescorted gir's leads to 
dangerous situations. It is some- 
times necessary for the manage- 
ment to call in the police when a 
juve resists the special guard’s sug- 
gestion that he leave the theatre. 
Generally, however, the very pres- 
ence of a guard tends to temper 
the youngsters’ behavior. 

Meneilly feels that most of the 
kids are not really criminally de- 
linquent. “But their behavior can 
sometimes lead to a dangerous sit- 
uation in a crowded theatre.” 
Guards are instructed to treat the 
kids carefully. They single out the 
ringleader and attempt to appeal 
to his better nature. Sometimes it 
works, but not always on a per- 
manent basis. Constant offenders 
are barred from the theatres, 


Censored ‘Blackboard’ 
Accepted in Australia 


Sydney, Aug. 9. 

Metro’s “Blackboard Jungle” 
was given the censor’s okay here 
after a tone down of several of 
the more brutal scenes. Censor 
Jack Alexander, regarded as lib- 
eral-minded, put the “adult only” 
labe? on pie. 

“Jungle” is eurrently a wham 
hit in four of Metro’s own houses 
here, 
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AP London item quoting Noel Coward on his “first role in almost 
20 years in an American movie is the part of Roland Smythe-Piggot 
in Jules. Verne’s ‘80. Days Around The World’; it should be very 
tremendously interesting, for there’s no such role in the book.” 


It was footnoted by the press service, “There’s no such book, 
for that matter. Verne called his work ‘Around the World in 80 Days’.” 
(This is Michael Todd’s indie in Todd-AO process.) 


Jake Wilk, back from a-month’s European holiday, devoted part of 
the trip to presenting to the Lloyds of London Museum an original 
piece from the pioneer (1904) Wright Bros. plane in behalf of author 
Fred C. Kelly, who wrote “Kitty Hawk.” This is the saga of Orville 
and Wilbur Wright. When Wilk was WB eastern story editor he 
acquired the property but Mel Shavelson & Jack Rose, in effecting 
their release from the Burbank plant, teok over the pioneer plane 
inventors’ story which they will now make for Par. Also while abroad 
Wilk quickied to Munich to 0.0. “White Horse Inn,” which an English 
group wanted to film, but advised that, apart from the durable Ralph 
Benatzky score, the libretto was too dated. Erik and Ludwig Charrel 
(former produced it originally) are now in virtual retirement in Paris, 


Ilya Lopert arrived from Paris yesterday (Tues.) for talks with 
United Artists officials on the handling of “Summertime,” “Man Who 
Loved Redheads,” ‘Lucky Kid,’ and “Richard III.” He returns to 
Europe Aug. 25 for the Venice Film Festival . . . James Cagney, vaca- 
tioning at his home in Martha’s Vineyard, heads for Montrose, Colo- 
rado, next week to begin work in Metro’s “Tribute to a Bad Man.” 


Domestic billings of 20th-Fox for the first half of 1955 ran to $25, 
500,000 as against foreign billings for the same period of $25,800,000. 
Last week’s issue of VARIETY mistakenly put the domestic figure at 
$26,000,000. Point of the story was that, for the first time in its 
history, 20th’s foreign revenue over-shadowed domestic returns for 
such an extended period of time. ’ 


Batjac Productions (John Wayne and Robert Fellews) has in mind 
a biopic on Sarah Bernhardt .. . Edmund Grainger borrowed Virginia 
Mayo from Warners to co-star with Robert Stack and Ruth Roman in 
“Great Day In the Morning” at RKO... “The Steel Jungle” is the 
new tag on Warners’ “I Died A Thousand Times.” . . . Universal will 
make “The Creature Walks Among Us” as a sequel to “The Creature 
From the Black Lagoon” and “Revenge of the Creature.” ... Lena 
Horne returns to Metro as a guest star in “Viva Las Vegas.” 


United Artists execs on a travel binge: prexy Arthur Krim back 
from Europe via Rome; ad mgr. Roger Lewis back from Coast talks 
with indie producers, and Al Tamarin, assistant pub-ad chief, at his 
desk after Caribbean vacation cruise . . . Liberate is resuming his 
concert engagements following a trip to Paris for “Sincerely Yours,” 
first of a multiple picture deal with Warner Bros ... Kal Ross- 
Universal Company, personal management firm headed by former 
sportscaster-commentator Kal Ross, named casting consultants for 
indie film firm of Harris-Kubrick which is filming “Clean Break” for 
United Artists release . . . Matsutaro Kawaguchi, managing director 
of the Daiei Motion Picture Co, of Tokyo, will attend the Venice and 
Edinburgh Film Festivals before coming to New York in September. 
At Edinburgh, he'll accept Golden Laurel Medals for “Gate of Hell” 
and “Ugetsu” . . . Columbia has closed a 21-year lease with Lederer 
de Paris to continue to maintain space in the building at 711 Fifth 
Ave. Film company recently acquired the 1 building and after 
a complete reconditioning will consolidate all its New York operations 
under one roof . . . Metro studio executive Ben Thau sailed over the 
weekend for a honeymoon in Europe .. . Susan Hayward arrives from 
the Coast this week for New York sequences of “I’ll Cry Tomorrow” 
. . . John Kerr off to the Coast for a role in Metro’s “Gaby” ... 
Metro studio publicity chief Howard Strickling will visit the homeoffice 
following a vacation at Hudson Bay, Canada. 

Closing session of the U. S. Senate was embellished by Sen. Alex- 
ander Wiley (Wis.), a former member of the Senate Crime Investigat- 
ing Committee, kudosing Allied Artists’ “The Phenix City Story,” and 
his remarks published in the Congressional Record. 

From Bob Krauss’ “Night Side” column in the Honolulu Advertiser: 
“Tats Yoshiyama, manager of the Palace Theatre, is Honolulu’s walk- 
ing Variety. Started subscribing in 1936. Saved every issue until 
recently when his wife put her foot down. Closest he’s ever come to 
being a performer was a bit part he had in ‘Hell’s Half Acre’.” 
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L. A. to N. Y. N. Y. to L. A. 
Jean Bartel age Armbruster 
John P. Byrne by onte 
Carol Channing page aCosta 
Wayne Clark Caren Doll 
Ben Cole Sam Fuller 

If d Ernest D. Glucksmas 
by red r Daff Ruth Harris 
raine Vay Herman Hoffmaa 
Don DeFore Paul Kaufman 
Howard Dietz - — 
oe vine 
Margaret Ettinger Diana Lynn 


Nina Foch 
‘Benny Goodman 
Susan Hayward 
Herbert Jacoby 
Nancy Kelly 
John Kerr 


Gene Krupa 
Jerry Lawrence 
“Monica Lewis / 
Roger H. Lewis 
Al Lichtman 
Barry Macollum 
Kay Malone 
Mary Markham 
Joel McCrea 
John Miljan 
Elizabeth Montgomery 


Bordon Mace 
Philip Nasta 

Sy Samuels 
Vincent Sardi Jr. 
Milton Stern 
Helen Tamiris 
Max Youngstein 


N. Y. to Europe 

Cab Calloway 
_ Clara Friedman 

George Jessel 

Alan Kayes 

Howard Letts 

Manie Sacks 

Hazel Scatt 

Spyros P. Skouras 
Marina Svetlova 


Charles B. Moss Ben Thau 
Patti Page Richard Todd 
Charles M. Reagan | Al Watters 


Allen Reisner 

Jack Rose 

Rosalind Russell 
Edward M. Saunders 
Melville Shavelson 
Alfred Wallenstein 
David Wayne 
Martin Werner 
Richard Whorf 
Victor Young 


Europe to N. Y. 
Archie Bleyer 
Paddy Chayefsky 
Jose Ferrer 
John Gutman 
Arthur Jacobs 
Buster Keaton 
Arthur B. Krim 
Juliana Larson 





Harry Zevin Liberace 
Ilya Lopert 
Luba Malina 

Gertrude Astor returns to the Pamela May 


screen in C. V. Whitney’s “The 


Mildred Shagal 
Searchers,” 


Jake Wilk 
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Lichtman’s 55m Roadshow Angles 





Comments in N.Y. on His Health, Arbitration, 
Production Costs, Allied’s COMPO Walkout 





With “The King and I” and pos- 
sibly also “Carousel” set for lens- 
ing in its 55m widegauge process, 
20th-Fox intends to control the 
roadshowing of these productions 
by leasing out its own projection 
equipment, Al Lichtman, 20th di- 
rector of distribution, disclosed in 
N. Y. Monday (8). 

He acknowledged that 20th plans 
to eventually make available all po- 
tentially roadshowable films in 55m 
for such special engagements. 
There is no problem in reducing 
such pictures later to 35m for regu- 
lar distribution. “King” is skedded 
to go into production in November. 
Lensing on “Carousel” starts this 
month. However, the order of 
their release hasn’t been deter- 
mined. Lichtman also said: 


(1) He would carry on as 20th's 
sales topper to the end of his con- 
tract next March and would de- 
cide then on the basis of his health 
whether to continue or to step 
down. “I. can’t give full service to 
the company even now,” he stated. 
Lichtman has been ill fer some 
time and has been recouping on the 
Coast. - 

(2) 20th’s “The Tall Men,” a 
Clark Gable starrer, will go out 
on a pre-release basis in late Sep- 
tember. 

(3) Arbitration is all agreed upon 
and the various principals are now 
studying the completed draft pre- 
pared by the lawyers. No further 
meeting of the arbitration commit- 
tee is necessary. If approval is 
forthcoming from all, the draft 
will be submitted to the Justice 
Dept. in Washington. 

(4) 20th won’t take on any more 
“little,” i.e., 2-D outside pix “be- 
cause there’s no money in them,” 
However, the company would be in 
the market for “important” non- 
C’Scope productions. It has no 
intention of establishing a foreign 
film section a ia Columbia Pic- 


(Continued on page 52) 


Script and Director 
Approval Alone Bars 
Marilyn Monroe Return 


Only her insistence on script and 
director’s approval is holding up 
Marilyn Monroe’s return to 20th- 
Fox where a number of parts await 
her. Money matters that once 
figured in the star’s differences 
with the studio apparently have 
been solved. 

Darryl F. Zanuck, 20th produc- 
tion head, is said to be firmly op- 
posed to giving any star the kind of 
privileges demanded by Miss Mon- 
roe, even though the studio report- 
edly has agreed to her own choice 
of dance director, hairdresser, etc. 
She had those privileges when 
making “‘There’s No Business Like 
Showbusiness.” Yet, she was very 
unhappy with the results in that 
particular pic. 

Spurring 20th’s interest in hav- 
ing Miss Monroe return to the fold 
is the b.o. showing of “‘The Seven 
Year Itch” which stands to roll up 
a domestic take of around $6,- 
000,000 to $7,000,000 on the basis 
of its performance to date. 

It’s understood that while 20th 
is in a mood to make concessions, 
Zanuck is convinced that script and 
director’s approval goes beyond the 
point of necessity. He’s quoted as 
saying that making such allowances 
to Miss Monroe would be equivalent 
to “handing her the keys to the 
studio.” 


40 IN NEXT TWO YEARS 
LINED UP AT:-METRO 


Hollywood, Aug. 9. 

At close of the high echelon 
conclave on future product, pro- 
duction chief Dore Schary re- 
vealed that Metro will make 40 
features in next two years. 

Others making talks were Ed 
Mannix, J. J. Cohn and Howard 
Dieiz. 











Allied Makes State, N.Y 


Allied Artists’ “The Phoenix 
Story” has been booked into 
Loew’s State, N.Y., to follow 
“Cobweb.” 

Pie had a double preem in 
Chicago and Columbus, Ga., 
It’s now in its fourth week in 
Chicago. 


Exhibsin Box 
Oughta Go Art, 
Sez Podhorzer 


Circuits with problem situations 
should consider converting them 
to a foreign film policy particularly 
with a view to the new product 
coming out of Germany, Munio 
Podhorzer, Casino Film Exchange 
prexy, said in N. Y. Monday (8) 
following his return from a week- 
long swing that took him to Cleve- 
land, Chicago, Milwaukee, Detroit 
and Toronto. 

Podhorzer, vet distributor of 
German films, said that with the 
mediocre run of French and Italo 
pix, exhibs were showing consider- 
able interest in what the German 
industry has to offer. “There is no 
question that, today, there is an 
increasing awareness of the poten- 
tial of the German film,” Pod- 
horzer stated. 

While in Canada, Podhorzer—as 
head of United German Film En- 
terprises — arranged for the dis- 
tribution of 15 subtitled German 
pix via All Nations Book & Film 
Service which also operates houses 
in Toronto, Montreal and has be- 
gun to show German features at a 
Windsor, Ont., situation. 

On his trip, Podhorzer signed 
contracts with several of the Ger- 
man language houses, selling 42 
features in Milwaukee and 39 each 
in Detroit and Cleveland. It’s es- 
timated that between 12 and 15 
German language houses are cur- 
rently operating throughout the 
country. Latest house to make the 
switch is in Akron where the the- 
atre has begun to play German 
features for several days out of the 
week, 


SULLIVAN TO SALUTE 
PAR’S ‘GIRL RUSH’ 


Continuing a pattern which he 
started, Ed Sullivan on Aug. 21 
will devote his entire ‘‘Toast of the 
Town” show on CBS-TV to Para- 
mount’s “The Girl Rush.” 


Among those appearing on the 
hourlong program will be Rosalind 
Russell, star of the film; Gloria de 
Haven, Eddie Albert, Marion 
Lorne, a trio of featured dancers 
and a chorus line from the pic. 











Stars Aplenty Hit Hub 





Boston, Aug. 9. 

The Hub its high with ballyhoo- 
ligans. Cary Grant was in Saturday 
(6) for his next picture, “To Catch 
a Thief,” opening at the Astor The- 
atre the end of the month. Joel 
McCrea comes‘in today in behalf 
of “Wichita,” opening at the Para- 
mount and Fenway Theatres to- 
morrow (10). Jack Webb planes in 
promoting “Pete Kelley’s Bluesg 
Monday 15). The picture is book- 
ed to play the Paramount and Fen- 
way Theatres Wed. (17). 


Audie Murphy arrives in Boston 
on the 28th, and a special welcome 
will be staged by the Army as Mur- 
phy’s visit coincides with the Na- 
tional Encampment of the V.F.W. 
He will take part in 4 special pro- 
gram on the stage of the Keith Me- 
morial Theatre in advance of the 





local preem of “To Hell and Back.” 
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FILM HOPES OIM 


London, Aug. 9. 
The negotiations for the renewal 
of the Anglo-American film agree- 


London next month, but prospects 
of achieving full convertibility, 
never rated as. high, were com- 
pletely dashed when the British 
Treasury announced last week that 
the sterling area gold and dollar 
reserves had fallen by $136,000,000 
in July. 

Date for the talks is dependent 
on Eric Johnston’s commitments. 
He’s due in the near East negotia- 
tions for the Eisenhower adminis- 
tration and will come to London as 
soon as these have been concluded. 
If the proposed date is convenient, 
Ellis Arnall is expected here to 
represent SIMPP. Sir Frank Lee, 
permanent secretary to the Board 
of Trade, will lead the initial nego- 
tiators. 

This will be the first time for 
three years that the renewal talks 
have been held in London. For the 
past two years, British negotiators 
have gone to Washington and the 
pacts concluded there have, with 
minor modifications, retained the 
status quo. It’s anticipated that any 
new agreement will still call for a 
basic annual remittance to Holly- 
wood of $17,000,000 plus bonuses 
for production and distribution, as 
well as a special concession in re- 
gard to the Eady Levy. 

Even if the drop in gold and 
dollar reserves had not taken place, 
industry insiders had little hope of 
achieving full'and free convertibil- 
ity. It’s argued that many Ameri- 
can imports are still severely re- 
stricted and to introduce free trad- 
ing for motion pictures would leave 
the door open for stronger repre- 
sentations by other industries, 
notably by automobile manufac- 
turers. 

The financial state of the nation, 
although considerably improved 
since the first agreement was nego- 
tiated in 1948, is not in a position 
to finance a flood of dollar im- 
ports. It is pointed eut, for ex- 
ample, that dollar allowances for 
British tourists are still on the 
banned list. Only business execs 
are granted dollar checks and they 
have to prove their mission at time 
of application. 


Seek 15,000 Playdates 
For A-Blast Reeler 


Civilian Defense Administration 
is throwing its wholehearted sup- 
port behind 20th-Fox’s one-reeler, 
“Survival City,” which shows the 
building and destruction of a typi- 
cal town by an atom blast set off 
on Yucca Flats near Las Vegas 


earlier this year. Subject is in | 
color and CinemaScope. 
According to Lem Jones, 20th 
short subject and newsreel sales 
manager, 20th is seeking a record 
15,000 dates for the short and, in 
line with this expectation, has or- 
dered 300 prints for it. The usual 
print volume for a short is 160. 
Jones said 20th’s salesmen were ' 
being told to ignore the limitations 
imposed by the “possibilities” 
count, the importance of the reeler 
in the atomic age being such that it 
could be shown even in competitive 
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ment are due to take place in|}. 


New Arg, Regime Breaks Deadlock 
On Release Permits For US. Distribs 





Peremptory Cuiiiied | 
Des Moines, Aug. 9. 

“Naughty New Orleans” was 
canceled after its first night 
run at the Skylark Drive-In, 
Creston, Iowa. 

The county attorney ordered 
Cecil Johnson, manager, to 
cancel the picture after the 
sheriff and, police chief had 
seen the picture and filed a 
complaint. 


Divorced Loew's 
Asks Okay For 
Fila. Hardtop 


Washington, Aug. 


Loew’s Theatres has barn ‘te 
the Dept. of Justice and the Fed- 
eral Court for permission to ac- 
quire another theatre under the 
consent decree. | House is a con- 
ventional hardtop, currently under 
construction in Coral Gables, Fla.. 
and is located four miles southwest 
of the downtown section. It’s 1,300- 
seater. It’s understood  Loew’s. 
plans to operate the theatre as a 
first-run house if it receives Fed- 
eral approval. 

A hearing on the application be- 
fore a Federal Court is scheduled’ 
for the week of Aug. 22. Represen- 
tatives of the antitrust division of 
the D. of J. will appear in court, 
but so far have given no indication 
of the position the Federal agency 
will take. 


Loew’s recently received the 
greenlight from the Federal Court 
to acquire drive-ins near Chicago 
and near Jacksonville, Fla. This 
is the theatre chain’s first effort | 
to acquire a new conventional the- 
atre since the consent decree was 
handed down. 

On one previous occasion, the 
Federal Court permitted a theatre 
chain subject to consent decree 
regulation to acquire a conven- 
tional house. It allowed National 
Theatres to take over a house in 
Trona, Cal., a small desert com- 
munity without competing theatres 
and where no other exhibitor ap- 
parently wanted to erect a theatre. 




















Kinsey Makes Venice 











Two short subjects—‘“Report on | 
Love” and “Herman Melville’s 
Moby Dick”—have been accepted 
as U.S. entries at the Venice film 
festival which launches Aug. 25. 

“Report” is an animated short on 
the findings of the Kinsey Report 
and is distributed in the U.S. by 
Edward L. Kingsley. “Melville,” 
distributed by Joseph Burstyn Inc., 
was produced by Jerry Winters and 
uses over 200 paintings by the 
American artist Gilbert Wilson. 
Both shorts are in color. 

Meanwhile, it’s reported from 
Venice that, for the first time, the 
Russians will participate in the 
competition in most of its cate- 





theatres. One-sheet has been pre- 
pared for the short. 





gories. They have entered three 
features. 








Pix Divvy 


of 1954, 
June melon for stockholders 
$3,506,000 of 1954. 


year earlier. Paramount Pictures 
20th passed out $1,108,000, which 
000 for June 1954. 

Universal paid $299,000 each 
$21,000 both times. 





Film industry dividends continue to mount this year, with pub- 
licly reported payments to stockholders hitting $15,127,000 for 
the first six months, compared with $11,741,000 for the same period 


Loew’s paid $1,286,000 this June, compared with $1,029,000 a 


The Roxy Theatre paid $6,000 each year, 
while United Artists Theatres gave stockholders $9,000 each year. 
Filmack, which paid $3,000 in 1954 declared no dividend this June. 


Curve Up 


Washington, Aug. 9. 


was $3,899,000, bettering the 
disbursed $1,170,000 both years. 
was slightly ahead of the $1,069,- 


year, and Allied Artists paid 





Buenos Aires, Aug.| 2. 


The new broom in Argentina’s 
Presidential Press Secretariat is 
sweeping clean. The changed at- 
mosphere is blowing a fresh breeze 
through the entertainment fields, 
and the film industry in particular 
has cause to congratulate itself. 
Foreign film distributors (includ- 
ing U. S.) find that they now have 
a court of appeal where their 
problems can be discussed, and 
action, if possible, taken. 


Early this week the American 
distributors started receiving the 
release certificates they have been 
promised for all of nine_ months. 
By.today all 10 companies had re- 
ceived the allotted four certifi- 
cates apiece. 

Exhibitors are also pleased be- 
cause Bouche, new head of the 
setup, has faced up squarely to 
their problems by _re-aligning 
the neighborhood situations into 
two “A” and “B” lineups of 14 
houses each, over which firstrun 
pix are to be released in a satura- 
tion. This has insured a quicker 
release turnover. As the nabe 
houses will be assured of more im- 
portant product, they can hope for 
better grosses. 

Taxpayers are pleased because 
Bouche has suspended the Interna- 
tional Film Festival, scheduled for 
next November, a fact which he 
announced about a week ago. 


Some local producers may not 
feel so happy since they are now 
aware there will be no more fa- 
voritism in the industry, and they 
will have to earn every privilege 
on their own merits. Bouche called 
a first meeting of the Motion Pic- 
ture Council recently, where, un- 
der prodding the members found 
they could talk freely about their 
problems. Also that all their in- 
terests would be considered. 

Forthcoming meetings are bound 
to bring hot debates, and a good 
deal of washing of dirty linen will 
be necessary before Bouche is able 
to get down to brass tacks. But 
his determination to rationalize 
everything is evident and is making 
those who are competent to work 
in the industry happy. 


Floyd Odlum’s Atlas Corp. 
Reveals Net Asset Value 
At New High of $44.83 


Atlas Corp., which owns about 





one-third of the stock of RKO 
| Pictures Corp., the corporate shell, 


revealed total assets as of June 30 


Of $90,441,828, of which $45,226,000 


was in majority-owned subsidiaries, 
$26,965,202 in market securities, 
and $16,772,575 in cash and govern- 
ment bonds. Net asset value of the 
company rose to a new high of 
$44.83 per share during the six 
months ended June 30. This was 
after provision for possible taxes 


on unrealized appreciation and 
compares with $38.82 a year 
earlier. 


According to prexy Floyd B. 
Odlum, discussions are continuing 
with respect to plans for the ac- 
tivation of RKO Pictures Corp. 
He pointed out. that RKO Pictures 
Corp. is a company with cash as 
its principal asset and should not 
be confused with RKO Radio Pic- 
tures Inc., the motion picture com- 
pany recently acquired by General 
Teleradio from Howard Hughes. 

At RKO Pictures Corp. stock- 


holders meeting in Dover, Dela- 
ware last week, it was confirmed 
that Atlas was working toward 
some sort of reorganization of RKO 
Pictures Corp., having in mind the 
continuance of the company in 
some’ business venture. It was 
noted that Atlas hoped to submit a 
proposal in the near future for 
consideration of the directors and 
stockholders. The meeting. elected 
the following directors for the 
ensuing year: Howard R. Hughes, 
Noah Dietrich, J. Miller Walker, 
William H. Clark, Garrett Van 
Wagner, A. Dee Simpson, and Ed- 
ward L. Walton. 
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Love Is a Many 


Splendored Thing 
(C’SCOPE—COLOR) 
William Holden and Jennifer 
Jones bring depth, beauty and 


emotion to: a fine love story. . 
Bright b.o. outlook. 


Wong. Hazel Shon, 


3 music, Alfred 
Fain-Paul Francis 


.” Previe 
unning time, 102 MINS. 
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Love, as portrayed and drama- 
tized in this fine and sensitive 
Buddy Adler production based on 
the Han Suyin bestseller, is indeed 
a many-splendored thing and, un- 
less audiences have lost their ro- 
mantic inclination, it ought to 


make for a plenty strong b.o. It’s 
an unusual picture in many ways, 
shot against authentic Honk Kong 
backgrounds and offbeat in. its 
treatment, yet as simple and mov- 
ing a love story as has come along 
in many a moon. 


To start with, William Holden as 
the American dent, and 
Jennifer Jones as e Eurasian 
doctor, make a romantic team of 
great appeal. Between them, each 
contributing a thoroughly believ- 
able and valid performance, they 
earry the picture and make ft the 
gentle and oquemtly emotional 
thing that it is. something 
of a tear-jerker, to be sure, but an 
awfully well-made one. Nobody is 
likely to object on that score. On 
the contrary, “Love Is a Many 
Splendored Thing” has a special 
quality that makes it top effort in 
many respects. 


Han Suyin, who wrote the book, 
was less concerned with drama 
than with tracing the mating of 
twe kindred souls in a _ world 
strange to both. Her story didn’t 
revolve as much around the stand- 
ard theme of the Chinese Reds as 
the awakening of love, and its 
realization, between people worlds 
apart in background, culture and 
upbringing. She also dramatized 
the social problem of the American 
linked with the Eurasian in the 
small and petty world of British 
colonialism. 


A lot of this—some to the good 
and the rest not so—has been in- 
corporated into the generally ex- 
eellent screenplay fashioned by 
John Patrick. It’s all here—the 
hesitant process of getting to know 
one-another, the welling of love, 
the delight of the lovers in find- 
ing themselves and the problems 
of race and custom (Holden is mar- 
ried, she’s a widow)—but not all 
of it is fully explored and follow- 
ing the pattern of the book, there 
is a good deal of dialog. Some of 
it is quite beautiful. Certainly this 
is one of the most erudite ro- 
mances ever brought to the screen. 


But it must also be said that, up 
to the middle of the film, things 
o rather slowly. Director Henry 
cing, with a great many thought- 
ful and sensitive touches, has made 
this into a love story that allows 
little else to intrude. Both he and 
Patrick apparently thought the ro- 
mantic theme, with its heartbreak- 
ing ending, should be enough. 
Since Elliott is married and his 
wife won’t give him a divorce, 
marriage is impossible. Although 
compromised, and without a job at 
the end, Han holds fast to her love. 
Then she learns that Elliott has 
been killed covering the Korean 
war. 


King and lenser Leon Shamroy 
have done a magnificent job in 
utilizing the Hong Kong back- 
grounds. There is a great feeling of 
authenticity and strangeness in 
these reels, whether it is in the 
opening shots panning down on the 
teeming city or in the charming 
little scene when Han returns to 
her Chung _home and is fol- 
lowed there by Elliott. Perhaps 


some will feel that King has wasted. 


too much footage on meaningless 
patter, but it does fill out the 
framework of the story and brings 
it into its proper perspective. 
Holden as the correspondent de- 
livers a great job of acting. He’s 


, | difficult 
and 





FILM REVIEWS 


ble 
the beautiful Hen whe 


pean, yet feels . 
er transformation from efficient 
doctor to passionate woman has the 
proper hesitancy and never for one 
moment hints a wrong note. Miss 
Jones’ accomplishment in a very 
, is quite remarkable 
: tly to the 
film's success. Her love scenes with 
Holden sizzle without ever being 
cheap or awkward. In her, the 
spirit of the book is caught com- 
pletely, . 

Since “Love Is a Many Splen- 
dored Thing”—title is part of a 
uotation from “The Kingdom of 
God” by religious poet Francis 


red | Lhompson—shapes up as ‘a sock 
55. | women’s picture, it’s just as well 


to point out that Miss Jones’ Chi- 
nese gowns (and she wears a multi- 
tude of them) are the smartest 
thing any dress designer ever 
dreamed up. In the very good color 
by De Luxe, the costuming is a dis- 
tinct ace up the pic’s sleeve. Color 
and CinemaScope also are a boon 
to the lensing of the background 
scenes. 


Supporting cast is fine, with 


too | 1sobel Elsom properly superficial 


as the British matron who resents 
Miss Jones. Torin Thatcher as the 
righteous British businessman and 
director of the hospital (on the side 
he takes trips with another Eura- 
sian ), is good. Candace Lee as 
the nine-year-old refugee girl who’s 
been in an accident is a charmer 
and her scene, when she sings for 
the doctor, tears at the heart- 
strings. Kam Tong as the Commie 
doctor, who urges Miss Jones to re- 
turn to Red China and “her peo- 
le,” is sinister yet wisely refrains 
m playing the heavy. Philip Ahn 
aoa Uncle with ty. 
chard Loo and Soo Yong, as Miss 
Jones* friends, turn in a pleasant 
performance. 


Sets are smart and Alfred New- 
man’s musical backgrounds fit per- 
fectly. g “‘Love’s a Many-Splen- 
dored Thing” (Sammy Fain & Paul 
Francis Webster) carries strong 
“Madame Butterfly” resemblance 
but has the quality that should 
help it sell the picture. 


Most of those who will see “Love 
Is a Many Splendored Thing” will 
think it a thing of beauty and will 
love it. A few may consider it 
much ado about nothing, but they 
should be decidedly in the minor- 
ity. It’s a film that, in its delib- 
erate restraint and intelligent—at 
times almost poetic—dialog draws a 
tender and quite lovely picture of 
a different kind of romance. Being 
so different, and yet so warm and 
Sincere, it should wow ’em. Hift. 





City of Shadows 





Okay crime melo for the pro- 
gram market. 





Hollywood, Aug. 3. 


_ Republic release of a William J. O’Sul- 
livan production, Stars Victor McLaglen, 
John Baer, Kathleen Crowley. Directed 
by William Witney. Screenplay, Houston 
Branch camera, Reggie Lanning; editor, 
Tony Martinelli; music, R. Dale Butts. 
a Aug 3, ‘55. Running time, 70 


Big Tim Channing......Victor McLaglen 
Dam AGM. - 600 600000660 v%s0s John Baer 
Fern Fellows Kathleen Crowley 
WORE WROTE *. kei cc gece Anthony Caruso 
Linda Fairaday ......... June Vincent 
Angele Di Bruno........ Richard Reeves 
ON FP ERS na ih> +dtk sie Paul Maxey 
District Attorney Hunt..Frank Ferguson 
toa Jergins Richard Travis 


Ass uit aitnb a 440446. ox Kay Kuter 
Roy Fellows ....ccccccess Nicolas Coster 
GG Ms cvencueeoetd 6323 * 2 Gloria Pall 
8 PS a ere Fern Hail 





This crime melo fits handily into 
the program market, where the 
name of Victor McLaglen still may 


be a draw. After a slow opening, 
although the plot is fairly routine, 
there’s enough action -to maintain 
the 70-minute running time for 
average interest. 


McLaglen enacts a punchy old 
racketeer who rises to a power in 
a big city’s underworld. He gains 
this estate through a young law 
student whom he picked up as a 
boy and educated, who ferrets out 
loopholes in the law to help him in 
his upward climb. Legal-beagle 
turns honest when he meets a gal, 
successful him but lethally for 
the racketeer. Houston Branch’s 
screenplay is fairly well developed, 
directed with an eye to best val- 
ues by William Witney. 

John Baer as the lawyer delivers 
strongly and shows promise for 
future castings, McLaglen is okay 
in his customary hardboiled-softie 


role, and Kathleen Crowley fares | Fi 


well as the femme. Anihony Caruso 
and Richard Reeves punch over 
their gangster roles effectively, 
Paul Maxey is good as a disbarred 
attorney and Frank Ferguson is 
believable as the harrassed district 
attorney, whose undercover man, 
Richard Travis, is public relations 
man for Baer in a racket, 
Technical credits are standards, 
headed by Reggie Lanning on the 
cameras, Whit. 


che, ag Jowes'n ure deli as | 





I Am a Camera 


Dialog flippancies 

= unconventionalities deny 
ally not very shocking Sout 
playoff chafces in selected 


showcase Ss. 


‘Hollywood, Aug. 4. 


Distributors Corp. of America release 
of Romulus Filme uction, Stars Julie 


rvey, Shelley Win- 
fe 








tersr Randell; features Lea Seidl, 
Knton’ Dittrtag, Direc lienry Cor- 
nelius, Scenes. John er; from 
stage play by John van Druten, based on 
stories written by r Isherwood; 
camera, Guy Greene; ve Don- 





ner; music, Maleolm Arnold. Previewed 
July 21, 55. Running time, 98 MINS. 

Sally ..... 6eaO Ree copivier<i hr Julie Harris 
RMON i ctecacsccauceseey Laurence Harvey 
Natalia ..... dscrccstes Shelley Winters 

ond p Shh ehan bared eens Ron Rand 

Fraulein Schneider ........-... Lea Seidl 
| ae aa eee ee Anton Diffring 
Herr Landauer ..,...... Ina De La Haye 
ED, SS in ce coe ck ine we 68s Jean Gargoet 


rre 
American Editor ........ Stanley Maxted 
Proprietor (Troika).....Alexis Bobrinskoy 
Head Waiter (Troika)....Andre Mikhelson 





The boxoffice effectiveness of 
censorial frowns seems likely to 
be tried once again with the re- 
lease of “I Am a Camera,” Rom- 
olus Films production of the stage 
comedy which Distributors Corp. 
of America is handling in the 
Western Hemisphere. The Produc- 
tion Code has nixed the dialog and 
unconventional bedroom antics so 
its Pages in sélect, showcase 
bookings could be te the accom- 
paniment of much pro and con talk 
and more wicket attention than 
the quality of the entertainment 
actually deserves. 

John van Druten’s hit play, 
based on “The Berlin Stories” by 
Christopher Isherwood, is an epi- 
sodic affair dealing with a young 
author who gets himself involved, 
innocently, with a crackpot girl in 

re-World War II Berlin. In trans- 
erring the play to the screen, 
scripter John Collier hewed close 
to the original in dialog and situa- 
tions and the effect is always more 
that of a filmed stage play than a 
motion picture. The-direction by 
Henry rnelius follows the stage 
line, too, and the camera handling 
by Guy Greene does not have the 
flowing freedom usual to most mo- 
tion pictures. 


While not an all-together satis- | ™- * 


fac film offering, ‘‘Camera” 
does ve its moments. Most of 
them will bably be more appre- 
ciated by distaff viewers than male 
stub-holders. The femmes will find 
more identification in the antics, 
even though most unconventional, 
of the wacky character so broadly 
projected by Julie Harris, than the 
men will have with the Isherwood 
role played by Laurence Harvey. 
Too, while the play’s prime theme 
is sex, it actually offers little along 
this line that will prove attractive 
to male viewers. 

The already much-quoted shocker 
line quipped by Miss Harris when 
she moves in on Harvey, about 
which to do first, go to bed or have 
a drink, is an innocent piece of 
dialog, but the circumstances under 
which it is spoken make it a fore- 
gone conclusion it will be heard 
with a double meaning. Less inno- 
cent, however, is the abortion sit- 
uation and why Miss Harris be- 
lieves she needs one. 

Quite amusing is the sequence 
in which Miss Harris gorges on 
caviar and champagne to the hor- 
ror of purse-poor Harvey. Another 
chuckler is the wild party tossed 
by Ron Randell, the American 
playboy with whom the femme 
screwball has taken up, and the 
odd characters that drift in and 
out as the bacchanalian celebration 
hits its peak. Randell does a con- 
vincing job of the character. Less 
frequently involved in the story is 
Shelley Winters, seen as a subdued 
German girl who, with her fiance, 
Anton Diffring, is beginning to feel 
the first anti-Jewish pressure of 
the Hitler regime. The top players, 
and others, are competent in an- 
swering the rather light demands 
of story and direction. 

The filming was done in Lon- 
don and, while the technical sup- 

rts are adequate, the picture 
acks the production polish accom- 
plished on practically all domestic 
features. Brog. 





Continente Perduto 
(Lost Continent) 
(ITALIAN-COLOR-C’SCOPE) 

Rome, Aug. 2. 

Astra Cinematografica release of an As- 
tra-Leonardo Bonzi production. Directed 
by Leonardo Bonzi, Enrico Gras, Giorgia 
Moser; music, Francesco Lavagnino; cam- 
era (Ferraniacolor), Mario Craveri, Gian- 
ni yey me 29 France Bernetti; editor, Yario 
Serandrei; text, Orio Vergani; at Cinema 
ammo, Rome. Running time, 95 MINS. 
This feature-length documen- 
tary, filmed by an Italian expedi- 
tion to the Indonesian islands, is an 
impressive item in its field, with 
suck audio-visual appeal as well 
for general audiences in all coun- 
tries. Already outstanding in mere 
material collected, impact is 
greatly heightened via great use of 
sound and CinemaScope, perhaps 
the best use ever made of the 


and a few oy: 


* | amazing technical han 


ell| religious customs as we 





garbed native women. Trimming 
would help general pacing. 


First Italian picture made in 
cone “Lost tinent” won a 
specia jury prize at the last Can- 
nes Film Fete. Pic was lensed by 
an obviously cooperating team. un~ 
der extremely difficult conditions, 
with sound and ese receiving 

ling. Start- 
ing off with a Cantonese wedding 
in a junk-filled harbor, film pre- 
gresses through yarious Indonesian 
island settings illustrati various 
as un- 
usual aspects and ways of life. 
Thus the Balinese dancers, harvest- 
time in wheat and rice fields, an 
island wedding ceremony, the 
“feeding” of a_ stirring volcano 
with animals and food to prevent 
an eruption, as well as the most 
impressive feature, a ceremonial 
chariot race (with teams of wild 
bulls), caught in movement with 
telling effect, tops anything the 
Roman spectacles have had to of- 
fer. Lensing in Ferraniacolor and 
CinemaScope by Mario Craveri 
and his team is expert ne su) of 


the widescreen and the subject) 


matter, with color hues all fop- 
r. 

orusical score by Lavagnino, who 
accompanied the expedition 
throughout, is likewise strikingly 
effective. Editing doesn’t always 
avoid a certain episodic structure 
but is generally expert. Hawk. 


The Girl Rush 
(V’VISION—MUSICAL—COLOR) 


Rosalind Russell in lightweight 
musicomedy. Routine enter- 
tainment for routine 


Hollywood, Aug. 8. 

Paramount Bigg of Prete a ze 
tion. rs . 

a ‘Lemes, Gloria 








Hugh 

Stes Bees “that be 
n. 

_ so. Runnng tme, 84 MINS. 


numbers 
vewed Aug. 1, 
Kim Halliday 
> yaar 
Ether Ferguson 
Pete Tremaine 


ee ee 


at wereare 





Lightweight musicomedy film- 
fare is served up in “The Girl 
Rush.” Picture will get a booking 
push and some coin by being the 
jead film in the upcoming Para- 
mount Week drive. : 

Rosalind Russell and her pro- 
ducer husband, Frederick Brisson, 
didn’t pick a particularly good 
vehicle for her screen return after 
B’way success in “Wonderful 
Town.” Pieture is light in virtually 
every department and the giddy 
air With which it goes about its 
business isn’t sufficiently enter- 
taining to c’oak the weak plot and 
scripting. (Las Vegas interests 
should like it, since it’s a film ad 
for that gambling spa, giving plush 
viewing to. Strip hotels, especially 
the Flamingo, via Technicolor tints 
and Vista-Vision.) 

Eight tunes, plus the title num- 
ber, are heard, either as straight 
songs or as production pieces. 
Likely for the best play is “‘Occa- 
sional Man,” a saucy bongo-beat 
tune that backstops for the most 
attractive of the several production 
numbers staged by Robert Alton. 
Gloria De Haven, who ably carries 
the pulchritude load for the film, 
displays voice and curves in the 
piece advantageously. She also has 
another production bit _ titled 
“Champagne,” working with Rob- 
ert Fortier and two other male 
partners. Miss Russell’s special pro- 
duction number is a cornfed affair 
tagged “My Hillbilly Heart” which 
starts amusingly enough but wears 
out its welcome by running too 
long. Also she dances and sings 
with Eddie Albert to “Birmin’ham”; 
with three male partners. to 
“Choose Your Partner”; sings “Out 
of Doors” with Albert; as well as 
“Take a Chance,” theme song. Fer- 
nando Lamas does the ballad, 
“We're Alone.” Hugh Martin and 


Ralph Blane did the cleffing for all | Jala 
the tunes, with M. S. I. Spencer- x 


Hagen doing the score and con- 
ducting. 

Plot scripted by director Robert 
Pirosh and Jerome Davis from a 
story by Phoebe and Henry Ephron 
has Miss Russell and her aunt, 
Marion Lorne, coming to Las Vegas 
to enter the gambling hotel busi- 
ness with James Gleason, who had 
partnered with her late crap-shoot- 
ing dad in the venture some years 
back, By the time the two femmes 
arrive, Gleason has hocked the 
hotel to back losses suffered at the 
crap tables of Lamas’ Flamingo. 
What takes place after, that is 
never ~~ clear in the writing. 
Miss ussell and Lamas run 


through some romantic misadvan- 
tures before the finale clinch, and 
Albert winds up with Miss De 
De Haven, Gleason and Miss Lorne 
make the While 


third pairing. 
ble | there’s quite a bit of broad slap- 


stick ‘action, the pacing given the 


footage under P h’s direction 
seems slow and the acting just 
adequate. . 


Femmes will like several of the 
Edith Head costumes displayed on 
Miss Russell and the males will 
like the brief production outfits 
Miss De Haven wears for her song- 
dance chores. The area in and 
around Las Vegas has visual value 
as lensed by William —_, 

Tog. 


The African Lion 
(COLOR) 


Good documentary, but doesn’t 
have the fascinating qualities 
of other Disney “True-Life Ad- 
ventures.” Moderate b.o. 


Buena Vista release of Walt Disney pro- 
duction. Photographed (Technicolor) by 
A G. and Elma Milotte. Associate 

roducer, Ben Sharpsteen; directed by 
ames ‘™ written by Algar, Winston 
Hibbler, Ted Sears, Jack Moffitt; narra- 
tion, Hibbler; -music, Paul Smith; editor, 
Norman Palmer; process, 
Iwerks; animation effects, Joshua Meador, 
Art Riley. Tradeshown in New York, Aug, 
3, 55. Running time, 75 MINS. 











Walt Disney has rung up a string 
of critical and 6.0. successes in his 
“True-Life Adventure” series from 
the start, but his latest effort, “The 
African Lion,” is bound to have 
less stimulating results. The fault 
lies not so much in the production 
as in the choice of subject matter. 
In the past, the documentaries have 
dealt with, little-known facts of 
animal life. In the present case, 
so much f e has been shot and 
shown on rican wildlife that 
even the best of the Alfred G. and 
Elma Milotte color footage has an 
all-too-familiar ring to it, rubbin 
off much of the fascination an 
consequently the b.o. draw. Teamed 
with a 13-minute reprise of “Peter 
and the Wolf,” out of Disney’s 
“Make Mine Music,” the “Lion” 
segment seems. due for only a 
moderate chance at the b.o. 

More’s the pity, too, for the 
Milottes have gotten some of the 
best wildlife footage ever to come 
out of Africa. Their 30-month ‘stint. 
in the plateau regions were re- 
warded with such unusual shots 
as a leopard pouncing out of a tree 
into a milling herd of wild beasts, | 
a pride of lionesses stalking a herd 
of impalas, a cheetah overtaking an 
antelope at 75 m.p.h., a flock of 
vuitures and groups of hyenas and 
jackals fighting a lioness for a 
share in a half-devoured carcass, 
and a locust swarm descending on 
the grasslands. Measured with the 
dramatic shots are the usual quota 
of Disney's more amusing pictorial 
commentaries on animal existence. 

Star of the pic, of course, is the 
photography, but spectacular as it 
is, it’s not enough to compensate 
for the “I’ve seen this before” feel- 
ing the subject matter engenders. 
Winston Hibbler, who wrote the 
script around the footage with di- 
rector James Algar, Ted Sears and 
Jack Moffitt, does a fine rarrating 
job. And the script itself leaves 
little to be desired. Paul Smith’s 
score, as orchestrated by Joseph 
Dubin, fits the mood of the photo- 
graphy without undue intrusion, 
and Norman Palmer’s editing of 
some. 100,000 feet of 16m color: 
footage is sharp and smooth. Color 
at times is inconsistent, but this 
is due largely to use of telephoto 
lenses and is hardly a disturbing 
| factor. Chan. 


Desert Sands 





Routine Foreign Legion action 
film stencilled off en old nat- 
tern. Average b.o. possibilities. 
United Artists release of a Bel-Air Ee 
duction. Stars Ralph Meeker Marla Eng- 
lish, J. Carrol Naish features John-Carra- 
dine, Ron Randeli. John Smith, Keith 
Larsen. Directed by Lesley Selander. 
Screenplay, George W. George, George F. 
Slavin, Danny Arnold. Producer, Howard 
W. Koch; exec producer, Aubrey Schenck; 


camera, Gordon Avil; editor, John 
Schreyer; music, Panl Dunlen. Previewed 





in N.Y. Aug. 3; ’55. Running time, 
MINS. 

David Malcom ,........... Relph Meeker 
EE Ss ts e'e 4 GENS ob 05.0 000-48 Maria English 
SINE DAN, 30 pia Kibidie'b:W'e's J. Cerrol Naish 
DUE. vn 66 and eo oe v0 ¥ John Smith 
Pete Havers ......+....+.- Ron Randell 


John Carradine 


Keith Larsen 
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With the screen so intent these 
days on dramas of juvenile delin- 
quency and the more literate crea- 
i'tions of the Broadway stage, 
|“Desert Sands,” fashioned after 
'the formula action pix of yester- 
(Continued: on page 15) 
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GRUMBLES INSIDE CINERAMA 


ADGHEMONT SHIFT 
TO GINE-WIRAGLE 


By WILLIAM STEIF 


San Francisco, Aug. 9. 

The delicate relationship be- 
tween Louis de Rochemont and 
Cinerama went askew here last 
week. Resultantly, the producer 

o* “Cinerama Holiday” told asso- 
cists he was signing a partner- 
ship agreement with Cinaremia’s 
newest rival, Elmer C. Rhoden’s 
Cine-Miracle, in New York next 
Thursday (11). 

De Rochemont. and Cinerama’s 
nationai exhibition chief, Lester 
Isaacs, were among a half-dozen 
Cinerama bigwigs who came here 
for the Coast opening of “Cinerama 
Holiday” at the Orpheum last 
Tuesday (2). 

The opening was sponsored by 
San  Francisco’s Press Union 
League Club with the proceeds go- 
ing to the club’s scholarship fund. 
To plug the benefit, the club in- 
vited de Rochemont and Isaacs to 
make brief, off-the-record talks at 
dinner before the ppening. It was 
at this dinner, apparently, that 
trouble started. 

Isfacs says he put himself on 
the record with these words: 
“There’s nothing like Cinerama. 
Other processes may—or may not 
—be able to match it.” Others at 
the dinner claim Isaacs used 


stronger language to run down } 


Cine-Miracle. 

At any rate, de Rochemont, with 
a@ verbal agreement already made 
with Rhoden, felt impelled to de- 
fend Cine-Miracle, to disassociate 
himself from Isaacs’ stand and 
show his good faith to the National 
Theatres’ president, 

Several days later, he went out 
of his way to praise Cine-Miracle, 
saying: 

“It’s a great advance over Cine- 
rama because it diminishes distor- 
tion and diminishes the match 
lines.” 

He pointed out, further, that 
Cine-Miracle’s three projectors es 
all be placed in one booth, 
avoiding expensive theatre unadd 
eling and giving the new process 
the advantage of great mobility. 
“It can play in a dark tent, if 
mecessary,” he said. 

Crux of the matter, apparently, 
is that de Rochemont is not 
pleased with Cinerama’s financial 
arrangements. Stanley Warner’s 
50% override particularly nettles 
him, it seems, 

De Rochemont also hinted that 
Cineramas’ elaborate corporate 
structure—five separate companies 
are involved—has hurt the poten- 
tial of the process. He pointed 
out that in August, 1953, Cinerama 
could have bought for $3,500 the 
distortion and matchline improve- 
ments that the optical firm of 
Smith-Dieterich has incorported 
into Cine-Miracle, 

De Rochemont said Cinerama 
had originally asked the optical 
engineers to make these improve- 
ments but that two years ago it 
couldn’t or wouldn’t pay the $3,500 
fee so the engineers kept their 
work. 

National Theatres developed the 
one-booth projection technique and 
this added to the Smith-Dieterich 
improvements resulted in Cine- 
Miracle. 

De Rochemont said producing 
“Cinerama Holiday” was pretty 
much an experiment from scene 
to scene in the new medium and 
that he expects he’ll still have a 
lot to learn in producing Cine- 
Miracle films. 


“GUYS & DOLLS’ BREAK: 
$9,000,000 GROSS 


Hollywood, Aug. 9. 
Samuel Goldwyn’s ‘‘Guys & 
Dolls” is definitely set for first 
week in November premiere in 
N. Y., followed by openings in Chi- 
cago, Boston, L. A. before end ot 
year, 
In order to break even, take 
must be at least $9,000,000, with 
Metro certain to ask top terms, 











Bald Actor As LaGuardia 
Hollywood, Aug. 9. | 

Phil Arnold, vet stage and 
screen actor and currently 
character comic at Billy Gray’s 
Band Box here, has been cast 
to portray the late Fiorello 
La Guardia in Warners’ “The 
Court-Martial of Billy: Mitch- 
ell.” 

Thesp, bald and*with iin. 
ing dome, will don a black wig 
to resemble “The - Little 
Flower” when he was mayor of 
New York City. 


90) Houses se 


Up During 1955; 
19,108 Active 


Despite the closing of some 900 
houses in the U.S. during the first 
half of_1955, the total number of 
“active” theatres in the country as 
of July 1 was 19,108, a net gain 
of seven since the end of 1954 and 
of 1,644 since March of the same 
year. The 19,108—largest number 
of theatres reported since 1946— 
breaks down into 14,724 regular 
houses and 4,384 drive-ins. 


Figures were contained ina 
Sindlinger & Co., survey for 
COMPO, released in N.Y. Monday 
(8). The term “active” includes sea- 
sonal operations and theatres oper- 
ating only_ for several days each 
week. Total of season operations 
runs to 594. 











Lost & Found 


Sindlinger survey for 
COMPO, showing 19,108 the- 
atres as of July 1, 1955, re- 
vives an argument of long 
standing over the accuracy of 
these counts. Several of the | 
distributors have maintained 
for some time that the total 
count of the domestic market, 
which includes Canada, runs to 
close to 23,000 theatres. 


The latest 20th-Fox count, 
for instance, establishes that— 
as of Aug. 4, 1955—there were 
23,150 theatres operating part 
or full time in the*U.S. and 
Canada. 

The Sindlinger poll concerns 
itself only with the U.S. mar- 
ket. However, even the most 
optimistic estimates don’t 
credit Canada with more than 
2,000 theatres. Thus, if these 
are added to the 19,000 found 
by Sindlinger, where — ask 
sales execs—are the remain- 
ing 2,000 situations? 





According to Sindlinger, while 
900 houses closed between Jan- 
uary and July 1955, another 585 
new and reopened theatres entered 
upon the scene. That's in addition 
to 322 drive-ins which thus more 
than offset the loss of 315 indoor 
situations. Actually, 387 -ooners 
were constructed and 65 were 
closed or permanently abandoned. 
About 20 of the new openairers re- 
placed drive-ins that were closed. 

According to Sindlinger, more 
than 6,000 theatres closed between 
Jan. 1, 1946 and March 31, 1954. 
Shutterings were attributed to the 
20% Federal admissions tax which 
was finally reduced to 10%. Low- 
point came in March, 1954, when 
Sindlinger counted 13,553 four- 
wallers and 3,911 drive-ins, a total 
of 17,464 situations. 


The 19,108 count on July 1 {is 
above the 19,106 count at the nd 
of 1950 and the 19,019 total at the 
end of 1946. It’s noted that, where 
drive-ins in 1950 totaled 2,202, they 
had almost doubled by July 1 of 
this year when the ozoner count 
stood at 4,384. 

State-wise, Texas leads in the 
number of active theatres, with 
1,427, including 465 ozoners. Next 
comes New York with 1,166 the- 
atres, including 143 drive-ins, ‘and 
it is followed by California with 
1,089 theatres, including 195 drive- 
ins. Nevada is at the bottom of the 
list with 32 theatres, including 
eight drive-ins, 





US. Films Might 
Quit Indonesia 


Consistent with its “get tough” 
policy, Motion Picture Export 
Assn. is mulling a possible, with- 
drawal from Indonesia. . 

Hit by demands for heavy new 


taxes,-the companies feel that they+ 


may have reached a point in that 


area where continued operation 
under such circumstances is no 
longer profitable. Under the man- 
date_given him by the company 
presidents, MPEA prexy Eric 
vohnston could order the distribs 
to pull out from Indonesia when- 
ever he deems it necessary. 


There’s considerable precedent. 
Companies are still refusing to im- 
port cr book films in Denmark and, 
prior to reaching a Spanish accord, 
they also stopped imports there. 
Yet another trouble area is Greece 
where taxes are such that the local 
distribs claim they can no longer 
fulfill their obligations to the 
American companies without los- 
ing their shirt. MPEA is in sym- 
pathy with their plight but, not be- 
ing directly affected, appears un- 
able to effectively intervene at the 
moment. Greece was discussed at 
an MPEA meet in N. Y. yesterday 
(Tues.). 2 

Johnston feels strongly that, 
with the economic situation in 
most countries greatly improved, 
the restrictions they impose are no 
longer warranted and should be 
opposed with greater vigor than 
heretofore. As detailed in last 
week’s issue of Variety, Johnston 
believes that the film industry’s 
greatest obstacle abroad no longer 
is a lack of dollars but protection- 
ism motivated by nationalism. 


BILL O’DWYER ROLE 
IN FILMS CLARIFIED 


Mexico City, Aug. 9. 

William O’Dwyer, formerly may- 
or of New York and U. S. ambas- 
sador to Mexico, has become a 
sort of film producer and glorified 
agent for Hollywoodians who pro- 
duce down here. He finally disclosed 
this himself confirming story pub- 
lished in June about which he was 
then evasive. Confirmation was 
made in the law office here that 
O’Dwyer heads, 


Setup, O’Dwyer explained, is a 
partnership with Gen. Juan Az- 
carate, ex-head of the Mexican 
army air force and last Mexican 
minister to Germany, who since 
1945 has headed EMA, producer of 
a newsreels and documentaries. 
The O’Dwyer-Azcarate firm will 
serve Hollywoodians by arranging 
government, labor union terms 
and studio facilities for them. 


Start will be made with two 
features. First, “Daniel Boone”, in 
English only, is skedded to go in 
work Aug. 15. Its cast includes 
Bruce Bennett, Lon Chaney Jr., 
Feeron Young and Irasema Dillan, 
Polish dramatic actress who is a 
big name in Mexican pictures. The 
other, ‘“‘The Man Eater” will have 
an English version, Al -Conway 
directing, and a Spanish one, di- 
rected ‘by Ismael Rodriguez. Pro- 
duction will be jointly by Gana- 
way Productions and the Rodriguez 
Bros. O'Dwyer stated. 








Adam & Eve Kick 
Hollywood, Aug. 9. 

Garden of Eden, from an old 
bestseller, the Bible, is in for 
a busy season with three sepa- 
rate and distinct pictures 
slatéd for production there. 

Charitas Pictures is ready- 
ing “The Story of Adam and 
Eve” for filming at Kling 
Studios, starting Aug. 22. 

Heritage Pictures Inc., has 
scheduled “Adam and Eve” 
to start Sept. 15, starring Va- 
nessa Brown for 20th-Fox re- 
lease. 

Meanwhile, Leo McCarey 
has another “Adam and Eve” 
film on his production pro- 
gram. 





London’s ‘Soviet 


Film Week’ During 
e 
Red Brass Visit 
London, Aug. 9. 

A Soviet film week in London, 
to coincide with the visit next 
spring of Marshall Bulganin and 
other Red leaders, is on the agenda. 
Kenneth Rive, head of Gale Film 
Distribs, who has had the Russian 
import-export concession for the 
past two and a half years, has been 
invited to Moscow to discuss that 
project and a reciprocal British 
film week in the Soviet capital. 

Before he goes to Moscow, how- 
ever, Rive is seeking the support 
and cooperation of the British Film 
Producers Assn. He has already had, 
a sympathetic hearing from Robert 
Clark, the ex BFPA prez and is 
awaiting a date with John Davis, 
the new prexy. He has also re- 
quested that the item be placed on 
the agenda for the session’s next 
council meeting. 

Since he was given the conces- 
sion to import Soviet productions, 
Rive has brought in 67 Russian 
films to Britain, but only a brace 
have made the grade. “The Big 
Top” and “Life In the Artic” re- 
ceived second feature circuit book- 
ings via the Rank group. The others 
only succeeded in obtaining scat- 
tered playdates- throughout the 
country. 

On reverse, Rive sold one British 
indie production to Russia, “Pick: 
wick Papers.” 


NOEL COWARD SIGNS 
FOR MIKE TODD FILM 


London, Aug. 9. 

Before he left for Spain on 
Saturday (6), Mike Todd confirmed 
the signing of Noel Coward to 
play the role of Roland Smythe- 
Piggott in his second Todd-AO ven- 
ture, “Around the World in 80 
Days.” 

Coward will start lensing at the 
Metro-British Studios later this 
month after the unit returns from 
location and his part will be com- 
pleted before he leaves for his 
American tv commitments next 
month. 

Coward agreed to play the part 
after he saw the first reels of 
“Oklahoma!” in Hollywood recent- 
ly on the conclusion of his Las 
Vegas cabaret engagement. Con- 
tract terms were not disclosed 
either by Todd or the British 
actor. 

















Todd-AO Out-Costs Cinerama 


[FOR BROADWAY OPENING] 


Total cost for the opening of “Oklahoma!” in the Todd-AO 


process at the Rivoli Theatre on Broadway will hit $400,000, 


it’s 


estimated. Sum includes extensive renovation of the theatre, in- 
volving rebuilding of the balcony, installation of the special screen 
and projection equipment, plus the advertising and publicity costs. 

It’s figured that the weekly operating cost will be about $25,000. 
Total weekly gross for the house on a roadshow basis is seen 
hitting $50,000. On this basis, provided the house runs to capacity 
business, it’s estimated that it’ll take at least five months before 


the opening costs are recouped. 


Although touted as a less expensive operation than Civerama. 
the $400,000 figure tops the $250,000 required to open Cinerama 


on Broadway. Equipment, 


installation, and theatre renovating 


costs for Cinerama ran to about $150,000, with advertising and 
publicity costs accounting for another $100,000. 
“Oklahoma!” is scheduled to bow at the Rivoli late in September. . 


|MAYER'S ‘STORY 
AWAY FROM SW 


Cinerama Productions Corp., the 
company which transferred its 
production and exhibition rights 
to Stanley Warner, plans to reac- 
tivate its production unit. Deci- 
sion was made following the return 
from Europe of board chairman 
Louis B. Mayer. The former Metro 
production chief presented an idea 
deemed suitable for a Cinerama 
*‘peurs9u0) 219M Yred 9y} JO suoT} 
picture. Although the exact na- 
ture of Mayer’s idea was not dis- 
closed, \ ‘it was described as a “semi- 
story 

Theodore Kupferman, Cinerama 
Productions veepee and general 
counsel, will head up the new pro- 
duction unit. He leaves for Eu- 
rope Aug. 19, visiting Englang, 
France, Italy and Spain for dis- 
cussions of a co-production deal 
with European producers. Picture 
will be filmed abroad, with the 
financing. coming from European 
sources, It was stressed that the 
project would not be financed by 
Cinerama Productions. 

Cinerama Productions’ decision 
to return to production is based on 
SW’s failure to meet the terms of 
the contract signed in Aug., 1953. 
It called for the theatre chain to 
come up with three pictures in two 
years. SW completed “Cinerama 
Holiday” and will shortly finish 
“Seven Wonders of the World,” 
being produced by Lowell Thomas, 
former prexy of Cinerama Produc- 
tions. 

Cinerama Inc., the equipment 
manufacturing and __ installation 
firm headed by Hazard Reeves, is 
also weighing a move into produc- 
tion now that SW has failed to 
meet its  three-picture quota. 
Reeves is currently attempting to 
arrange financing for a Cinerama 
production venture. 


‘Oasis’ (Franco-German) 
First CinemaScone Dub 
Offered U.S. Exhibitors 


“Oasis,” Franco-German Cinema- 
Scope production set for U.S. re- 
lease by 20th-Fox, shapes as the 
first dubbed C’Scope film to be 
offered American exhibs. 

Pic was shot in German and 
French versions and stars Michele 
Morgan, Pierre Brasseur, Cornell 
Borgers and Carl Raddatz. It’s due 
to reach theatres in early October. 

According to 20th sales execs, 
the C’Scoper will definitely be 
dubbed rather than subtitled even 
though no English version was 
originally lensed. However, close- 
ups were shot with eventual lip- 
syne in mind. This puts “Oasis” in 
the same category as a number of 
foreign productions currently being 
fitted with an English track. Dub- 
bed pix still pose something of a 
question mark in the U.S. and 
“Oasis,” if accepted by exhibs and 
public, may well serve to remove 
some of the barriers. 

Physical dubbing process on 
“Oasis” will be done in France, but 
is being delayed due to the sum- 
mer closing of French dubbing 
plants. Film was directed by ¥ves 
Allegret and has opened in Europe. 


TODD BUYS KORDA 7% 
IN ‘AROUND THE WORLD’ 


Mike Todd has bought out Al- 
exander Korda’s remaining inter- 
est in “Around The World In 80 
Days,” currently shooting in 
Chinchon, Spain. Korda, originally 
owning film rights of Jules Verne 
book, sold out to Todd but retained 
small interest, which also gave 
him distribution rights in eventual 
print down to 35m in Germany, 
Austria, Saar. 


For sellout to Todd price is be- 
lieved around $100,000. Korda also 
relinquished sectional distrib priv- 
ileges. 

Todd, who flew in from Europe 
Monday, returns to London, then 
Spain today (Wed). Film’s present 











budget is $3,800,000. 
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leatnate Hits L.A. Biz, But Thief’ * 
Smash $26,000, ‘Queen’ Modest 236, 


‘Joey’ Dull 356 


in 14, ‘Roberts 406 





Los Angeles, Aug. 9. +¢— 


Current heatwave is no aid to 
the first run box office here but 
several extended-runs and _ two 
newcomers are rating strong coin. 
Leading thé openers is “To Catch 
A Thief,” showcasing at Holly- 
wood Paramount, with a socko 
$26,000 likely in first week. 

“Virgin een” opened slow, 
with a light $23,000 viewed for 
first week in four theatres. “7 
Little Foys,” after six-week . 
case run, shapes medium $ pny aed 
in two houses plus strong $76 
in two nabes and six Bal th 
playing in two houses at regular 


scale. 

“Bullet For Joey” is mild $12,- 
000 in two sites plus $23,000 from 
five ozoners and seven nabes. 
Third week of “Mister Roberts” 
shapes bright $40,000 in three 
spots, Also fancy are “Marty,’ 
“Lady and Tramp,’’ “Not As 
euenaer™ and “Cinerama.” Last- 
named still is sturdy for 118th 
week. 

Estimates For This Week 

Holl Paramount (F&M) 
(1,430; $1-$1.50)—“To Catch Thief” 
(Par). Socko $26,000 or over. Last 
week, “Seven Little ag alt (Par) 
(6th wk-5 days), cs hs 

Los Angeles, , Uptown, 
Loyola (FWC) awn 885; 1,715; 
1,248; 90-$1. 50)—“Virgin Queen” 
(20th) and “City Shadows” (Rep). 
Slow $23,000. Last week, with New 
Fox, excluding pte goal “Life In 
‘Balance” (20th), $13,400 

Hillstreet, New Fox (RKO-FWC) 
(2,752; 965; 80-$1.25)—"‘Seven Little 
Foys” (Par). Medium $15,000. Last 
week, Hillstreet, “Davy Crockett” 
(BV) and “Abbott, Costello” Meet 
Mummy” (U) (2d wk), $3,600. 

State, Iris (UATC-FWC (2,404; 
816; 80-$1.25)—“Bullet For Joey” 
(UA) and “Top-of World” (UA). 
Mild $12,000. Last week, “Wizard 
Oz” (M-G) (reissue) and “Scarlet 
Coat” (M-G), $9,200 

Chinese FWC) (1 905: $1-$1.80) 
—“How Be Popular” (20th) (2d 
~wk), Fair $11,000. Last week, 
$15.200. 

Warner Downtewn, Hollywood 
(SW-FWC) (1,757; 756; 90-$1.50— 
“Man From Laramie” (Col) and 
“Bring Your Smile Along” (Co!) 
(2d wk). Neat $13,500. Last week, 
$25,500 

El Rey (FWC) (861; 80-$1.25)— 
“The Bed” (Indie) and “Fuss Over 
Feathers” (Indie) (2d wk). Okay 
$2,500. Last week, with Globe, 


Vogue, $6,000. 
Egyptian ‘(UATC) (1,536; $1- 
$1.50)—“We’re No Angels” (Par) 


(3d wk). Good 
week, $12,400. 

Downtown Paramount, Pantages, 
Wiltern ‘(APT-RKO-SW) § (3,200; 
2,812; 2,344; $1-$1.50)—“Mister 
Roberts” (WB) (3d wk). Bright 
$40,000. Last week, $52,000. 

Four Star (UATC) (900; 90-$1.25) 

—“Adventures Sadie” (20th) (3d 
wk). Slight $1,500. Last week, 


$2,000. 

Hawaii (G&S) (1,106; 80-$1.25)— 
“Never Too Young” (Par) (3d wk). 
Mild $3,000. Last week, with 
Orpheum, $9,900, plus $43,400 in 
one nabe, seven ozoners. 

Fine Arts (FWC) (631; $1-$1.50) 

—"“‘Marty” (UA) (4th wk). Nifty 
$9,000. Last week, $10,100. 

Warner Beverly “SW) 612; $1- 


10,000. Last 


$1.75)—“Not As Stranger” (UA) 
(6th — Good $9,500. Last week, 


12,000. 

Fox Ritz (FWC) (1,363; $1-$1.50) 
—‘“Interrupted Melody” (M-G) (6th 
wk). Okay $4,000. Last week, 


$5,700 

Fox Wilshire (FWC) (2,296; 
31.50-$2) — “Lady and Tramp” 
BV) (7th wk). Brisk $9,000. Last 
week, $12,700. 

Warner Hollywood (SW) (1,364: 
$1.20-$2.65) — “Cinerama” (Indie) 
(119th wk). Started eurrent week 
(7) after stout $26,700 last week. 


BLUES’ BOFF $15,000, 
INDPLS.; ‘COBWEB’ 86 


Indianapolis, Aug. 9. 
Air-conditioned theatres are 
helping biz perk at firstruns here 
again this stanza. “Pete Kelly’s 
Blues,” hypoed by Jack Webb’s 
personals opening day, is leading 
town with a sock figure at Circle. 
“Mister Roberts” continues big in 
second stanza at the Indiana. “The 

Cobweb” is moderate at Loew’s. 

Estimates for This Week 

Cirele (Cockrill-Dolle) (2,800: 50- 
85)—“Pete Kelly’s Blues” ‘(¢WB). 
Sock $15,000. Last week. “We're | 


(Continued on page 18) 





Broadway Grosses 





Estimated Total G 

This Week .......... $584,700 
(Based on 20 theatres) 

Last’ Yea® .2.0<.. 22%. $654,200 


(Based on 22 theatres.) 


Holiday’ Hefty 








San Francisco, Aug. 9. 

With bulk of strength currently 
coming from holdovers, biz shapes 
sturdy here this stanza. “Man 
From Laramie” looms as top new 
entry with socko ings at Para- 
mount. “How to Popular” is 
fading with a lean figure after five 
days in second round at the Fox. 
“Cinerama Holiday,” -now just 
starting its second stanza, hit a 
smash figure in its first nine 
shows. “Mister Roberts” held at 
great figure in fourth session at 
the St. Francis. 


Estimates for This Week 


Golden Gate (RKO) (2.859; 80- 
$1)—“Lady and Tramp” (BV) (3d 


wk). Big $18,000. Last week, 
$23.000. 
Fox (FWC) (4,651; $1.25-$1.50: 
—“How to Be Popular” (20th) and 
“Angela” (20th) (2d wk). Lean 
$9,500 in 5 days. Last week, 
$16,500. 


Warfield ‘Loew). (2,656; 65-90)— 
“Wizard of Oz” (M-G) (reissue). 
Loud’ $12,000. Last week, “Cob- 
web” (M-G) (3d wk), $8,500. 

Paramount (Par) (2 ,646; 90-$1)— 
“Man From Laramie” (Col) and 
“Bring Smile Along” (Col). Sock 


'$22,000. Last week, “You’re Never 


Too Young” (Par) and “Treasury 
Ruby Hills” (Par) (2d wk), $13,000. 
St. Franeis (Par) (1,400; $1-$1.25) 
—“Mister Roberts” (WB) (4th wk). 
Great $18,000. Last week, $20,000. 
Orpheum (Cinerama Theatre 
Calif.) (1,458; $1.75-$2.65)—“Cine- 
rama Holiday” (Indie) (2d wk). 
Holdover week just started. Last 
week, great $23,000 in 9 shows. 
United Artists (No. Coast) (1,- 
207; 90-$1.25)—“‘Not As Stranger” 
(UA) (6th wk). Sturdy $11,000 
after $11,800 last week. 
Stagedoor (A-R) (400; $1-$1.25) 
—‘“Marty” (UA) and “Kind Hearts, 


Coronets” (reissue) (6th wk). Big 
$4.000. Last week, $3,500. 
Larkin (Rosener) (400; $1)— 


“Doctor in House” (Rep) (2d wk). 
Good $2,100. Last week, $2,600. 

Clay ‘Rosener) (400; $1)—“Front 
Page Story” (Indie). Good $2,600. 
Last week, “The Intruder” (Indie) 
(4th wk), $1,900. 

Vogue (S. F. Theatres) (377: $1) 

—“Innocents tn Paris” (Indie) (4th 
wk) and “Fallen Idol” (Indie) (2d 


wk). Solid $2,400. Last week, 
$3,000. 
Bridge (Reade-Schwarz) (396; 


$1-$1.25)—"To Paris With Love” 
(Indie) (9th wk). Big $1,800. Last 
week, $2,000. 

Rio (Schwarz) (397; $1)—‘‘Sven- 
gali” ‘M-G) (2d wk). Fast $2,000. 
Last week, $3,500. 


$23,000, Frisco ° 


‘Benson’ Top New Pie, 
Port., $7,500; Fonda 17G 


Portiand, Ore., Aug. 9. 

Too many holdovers and continu- 
ance of the severe heat will put a 
crimp in biz at many houses cur- 
rently. Top newcomer appears to 
be “Private War of Major Neg 
but it is only ekay at Liberty. 
“How To Be Popular” is rated 
modest at the Fox. “Mister Rob- 
erts” still is great in second Broad- 
way stanza. 


Estimates for This Week 


Broadway (Parker) (1,890; 90- 
$1.25)—“‘Mister Roberts” (WB) (2d 
wk). Great $17,000 for Henry 
Fonda pic. Last week, $19,800. 

Fox (Evergreen) (1,536; $1-$1.25) 
—‘How-To Be Popular” (20th) 
and “Angela” ‘“‘20th). Modest 
$7,000 or near. Last week, “House 
of Bamboo” (20th) and “That 
Lady” (20th wk), $7,000. 

Guild (Indie) (400; $1)—‘Victory 
At Sea” (Indie) and “Kind Hearts, 
Coronets” (Indie) (reissues). 
500. Last week, “Wizard of 
Oz” (M-G) (reissue) (2d wk), $2,200: 

Liberty (Hamrick) (1 875; .90- 
$1.25)—“Private War of Major 
Benson” (U) and “Bedevilled” 
(M-G), Okay $7,500 or elose, Last 
week, “One Desire” (U) and 
“Moonfleet” (M-G), $7,000. 

Orpheum (Evergreen) (1,600; $1- 
$1.25) — “Lady and Tramp” (BV) 
(4th wk). Tall $6,000. Last week, 
$10,500. 

Paramount (Port-Par) (3.400; 75- 
$1)—"“Seven Little Foys” (Par) and 
“Hell’s Outpost” (Indie) (2d wk). 
Okay $8,000. Last week, $10,600. 


Brain’ Boffo 166, 
St. L.; Roberts’ 186 


St. Louis, Aug. 9. 
Break in hot spell Sunday (7) is 
credited with boosting turnstile 
at big cinemas here, with biz good. 
“Creature with Atom Brain” is 
surprising with secke take at Or- 
pheum where paired with “It.” 
“Mister Roberts” continues smash 
in second week at the St. Louis 
while “Not As Stranger” is rated 
solid in third week at Loew’s. 
Estimates for This Week 
Ambassador (Indie) (1,400; $1.20- 
— “Cinerama Holiday”. (In- 
Fancy $16,000. 





(25th wk). 
Last week, $18,300 
Fox (F&M) (5,000; 51-90)—‘Pete 
Kelly’s Blues” (WB). Opened 
Monday (18). Last week, “Seven 
Little Foys” (Par) and “Annapolis 
Story” (AA) (2d wk), fine $15,500, 
Loew’s (Loew) (3,172; 51-85)— 
“Not As Stranger” (UA) (3d wk). 
Solid $13,000 after $17,000 second 


stanza. 

um (Loew) (1,400; 50-85)— 
“It” (Col) and “Creature With 
Atom Brain” (Col). 
or ever. ~Last week, 
Billy Kid” (Col) and “Wyoming 
Renegade” (Col), $6,500. 

Pageant (St. L. Amus.) (1,000; 
90)—“‘Long John Silver” (DCA). 
Okay $3,000. Last week, “Wuther- 
ing Heights” (Indie) and “Falien 
Idol” (Indie) (reissues), $3,500. 

Richmond (St. L. Amus.) (400; 
$1.10) — “Adventures of Sadie” 
(20th) (4th wk), Neat $1,500. Last 
week, $2,000. 

St. Louis (St. L. Amus.) (4,000; 
51-90) — “Mister Roberts” (WB) 
(2d wk). Tall $18,000, after $26,- 
500 opener. 

Shady Oak (St. L. Amus.) (800; 
$1.10) — “Dam _ Busters” ‘WB). 
Fair $3,000. Last week, “Gate of 
Hell” (Indie) (2d wk), $2,500. 








Baltimore, Aug. 9. 

Holdovers still are the big item 
here this round. Fourth week of 
‘Mister Roberts” is showing boff 
strength at the Stanley. “Not As a 
Stranger” is also potent in its 
fourth round at the Town. “The 
Shrike” opened big at the Film 
Centre, with a sock session loom- 
ing. “Wizard of Oz” 
tury. “Bullet for Joey” is only fair- 
ish at Mayfair. 

Estimates for This Week 

Century (Loew’s-UA) (3,000 25- 
65-95) —“Wizard of Oz” (M-G) (re- 
issue), Strong $9,000. Last week, 
“Interrupted Melody” (M-G) (2d 
wk), $7,000. 

Film Centre (Rappaport) (960; 
50-$1)-—“The Shrike” (U). Socko 
$8,500 or over. Last week, “Cob- 
web” (M-G) (4th wk), $3,000. 

Hippodreme (Rappaport) (2,100; 
50-$1)—“‘Lady and Tramp” (BV) 
| (Sth wk). Nice $7,500 following | 
$8, 800 in fourth, 





is stout at Cen- |. 


H.0.s Help Balto; ‘Shrike’ Sock $8,500, 
Roberts’ 156, Stranger’ 13446, 4th 


—"“Woman” (Indie) and “Shamed” 
(Indie). Modest $6,500. Last week, 
*““Moonfleet” (M-G) and “Maraud- 
ers” (M-G), $7,500. 

Mayfair (Hicks) (980; 20-70)— 
“Bullet for Joey” (UA). Fairish 
$3,800. Last week, “Purple Mask” 
(U), $4,000. 

New (Fruchtman) (1,600; 25- 
$1.25)—“‘Seven Little Foys” (Par) 
(3d wk). Okay $8,000 following $11,- 
000 in second. 

Playhouse (Schwaber) (320; 50- 
| $1)—"Marty” (UA) (8th wk). Still 
good at $3,800 after $4,000 for sev- 
enth, 

Stanley (WB) (3,200; 35-80-$1.25) 
—‘Mister Roberts” (WB) (4th wk). 
Staunch $15,000 following $17,500 
in third, 

Town (Rappaport) (1,400; 35- 
$1.25)—"“Not As Stranger” (UA) 
‘4th wk). Holding firmly at $13,- 
| 500 after $15,500 for third. 





Keith’s(Fruchtman) (2,400; 25-$1) | $14,000. 





Key City Grosses 


Estimated Total Gross 

This Week $2,880,300 
(Based on 23 cities aid 226 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gress Same Week 

Last Year $3,045,000 | 
(Based on 24 nme. and 218 

theatres.) 


‘Lady’ Terrific 
$28,000, L ville 


Louisville, Aug. 9. 


Firstruns and downtown stores 
in a two-day “Downtown Shopping 
Days” pore Friday-Saturday 
(5-6), hypoed by promotion of 
Courier-Journal and Louisville 
Times. Louisville Transit Co. was 
in on the deal, offering free bus 
fares to downtown district during 
certain hours. One pic helped 
especially was “Lady and Tramp” 
at Rialto where a mighty take 
looms “You’re Never Too Young” 
in second Kentucky session still is 
big. “Creature With Atomic 
Brain” and “Came From Beneath 
Sea” at State is fairish. 

Estimates for This Week 

Kentucky (Switow) (1,200; 65-85) 
—‘“You’re Never Too Young” (Par) 
(2d wk). Continuing aa at $8,000 
after first week’s $12,000 


Mary Anderson (People’ s) (1,200; 
75-$1) — “Mister Roberts” (WB) 
(4th wk). Still has town talking; 
fine $5,500 after last week’s $7, 

Rialto (Fourth Ae (3,000; 
75-$1)—“Lady and Tramp” (BV). 
Whopping $28,000. Last week, 
“How To Be Popular” (20th) and 
“Angels” (20th), $11,500. 

State (United Artists) (3,000; 50- 
75) — “Creature With Atomic 
Brain” (Col) and “Came From 
Beneath Sea” (Col). Fairish $8,000. 
Last week, “Not As Stranger” 
(UA) (2d wk), $9,000. 


‘Horseback’-Comets Hep 
256, Det.; ‘Melody’ Fancy 
14G, ‘Laramie’ 186, 2d 


Biz is fair to middlin’ in down- 
wn house this week. Bill Haley’s 
omets onstage at the Broadway- 
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: Capitol are upping “Stranger on 


Horseback” to a tall figure. ‘In- 
terrupted Melody” opened big at 
the Adams. “Night Holds Terror” 
at the Fox looks only fair. “Seven 
Little Foys” at the Michigan and 
“Man from Laramie” at the Palms 
are holding streng in second 
stanzas. 
Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1- 
$1.25)—“Night Holds Terror” (Col) 
and “King Dinosaur” (Lip). Mild 
$23,000. Last week, “How To Be 
Popular” (20th) and “Angela” (2d 
wk) $19,000, 

Michigan (United Detroit) (4,- 
000; $1-$1.25)—"Seven Little Foys” 
(Par) and “Green Scarf” (Indie) 
(2d wk). Good 18,000. Last week, 
$25,000. 

Palms (UD) (2,961; 
“Man From Larame” 
“Las Vegas Shakedown” 


$1-$1.25)— 
(Col) and 
(AA) (2d 


wk). Fine $18,000. Last week, 
$36,000. 

Madison (UD) (1,900; $1-$1.25)— 
“Daddy and Tramp” (BV) (6th 


wk). Strong $12,000. Last week, 


Broadway-Capitol (UD) (3,500; 
back” (UA) and “Kentucky Rifile” 
(Lip) with Bill Haley’s Comets on- 
Stage three days only. Tall $25.- 
000. Last week, “Naked Amazon” 
(Indie) and “Lonesome Trail” 
(Lip), $16,000. 

United Artists (UA) (1,939: $1- 
$1.25) — “‘We’re No Angels” (Par) 
(2d wk). Fine $10,000. Last week, 
$1,000. 

Adams (Balaban) (1,700; ($1- 
$1.25) — “Interrupted Melody” 
(M-G). Big $14,000. Last week, 
“Love Me or Leave Me” (M-G) 
(7th wk), $6,800 


Music Hall (Cinerama Produc- 
tions) (1,194; $1.0-$2.65) — “Cin- 
erama Holiday” (Indie) (26th wk). 
Strong $26,900. Last week, same. 

Krim’ (Krim) (1,000; $1.25) — 
“Wizard of Oz” (M-G) (reissue). 
i Nice $6,000. Last week, $6,500. 





ye 
$1-$1.25) — “Stranger on Horse- 


Heat Bops Hub; ‘Cobweb’ Crisp 306, 
Shrike’ Big 126, Popular’ Fair 176 


‘Boston, Aug, 9. 

Heat is sloughing plotire biz 
here this frame despite much new 
product. Alltime record of 100 
degrees on Friday (4) topped week 
which saw the city emptied. Best 
of newcomer is “ eb” at State 
and Orpheum. “The Shrike” at 
the Astor is doing comparatively 
as well in view of theatres. “How 
To Be Very Popular” at Paramount 
and Fenway shapes fair. “Francis 
In Navy” also is fair at the Me- 
morial. “Game of Love” is big in 
second frame at Beacon Hill. 

; Best holdover is “Mister Rob- 
'erts” at the Metropolitan still nice 
‘in third stanza. Two other new 
‘entries, “Marty” at Kenmore and 
| “Cocktails in Kitchen” at Exeter, 
| shape okay. 

Estimates for This Week z 

Astor (B&Q) (1,500; 75-$1.25)— 
“The — (U). Big $12,000. 
Last “Seven Year Itch” 
(20th) (eth wk), $6,000. 

Beacon Hill (Beacon Hill) (678; 
74-90-$1.25) — “Game of Love’ 
(Indie) (2d wk). End of censorship 
$12,000, still tae for nearly sock 

st week, record $14,- 

Oa (Cinerama Productions) 
(1,354; $1.25-$2.85) — “Cinerama” 
(Indie) (84th wk). Nice $13,500. 
Last week, $14,300. 

Exeter (Indie) (1,300; 60-$1)— 
“Cocktails in Kitchen” (Indie). 
Oke $5,000, eLast week, “Court 
Martial” (Indie) (3d wk), ‘$3,000. 

Fenway (NETA) (1,373; 60-$1)— 
“How To Be Popular” (20th) and 
“City of Shadows” (Rep.) Fairish 
$4,500. Last week, “Private War 
of Major Benson” (U) and “House 
of Arrow” (Indie), $7,000. 

Kenmore (Indie) (700; 85-$1.25) 

—"*Marty” (UA). Wtnoe house to 
first runs for okay $ 

Memerial (RKO) (S:000; 60-$1)— 





*| “Francis in Navy” (U) and “Case 


of oa Red Monkey” (AA). Fair 
$10, Last week, “Lady and 
Tram me (BV) (3d Wx), $12,500. 

M (NET) (4 357; 75- 
90-$1.25)—‘‘Mister Roberts” (WB) 
(3d wk). Sock $18,000. Last week, 
$25,000. 


Paramount (NET) (1,700; 60-$1) 

—"“How To Be Popular” (20th) and 
“City of Shadows” (Rep). Okay 
$12,500. Last week, “Private War 
Major Benson” (U) and “House of 
the Arrow” (Indie), $17,500. 

Pilgrim (ATC) (1,900; 50-60-$1) 
—"“Came From Beneath Sea” (Col) 
and “Creature Atom Brain” (Col) 
(2d wk). Sturdy $12,000. Last 


week, 

Orpheum ( (Loew) (3,000; 60-75- 
$1)—"“Cobweb” (M-G). Hotsy $18.- 
000. Last week, ‘““Not As Stranger” 
(UA) (5th wk), $13,500. 

State (Loew) (3,500; 50-65-75-$1) 

—"Cobweb” (M-G). Fine $12,000. 
Last week, “King’s Thief’ (M-G) 
and “Robber’s Roost” (UA), $8,000. 


‘Beneath Sea’ Sockeroo ~ 
$16,000, Cincy; ‘Laramie’ 
156, ‘Angels’ Lofty 126 


Cincinnati, Aug. 9. 

Overall trade at major houses 
this round is outpointing the 
marathon heat wave, which is shat- 
tering local weather bureau rec- 
ords. Good product is as much a 
lure as the refrigerated cinemas. 
Of three new bills, “Came From 
Beneath Sea” is splashing ahead of 
“Man From Laramie” for front 
money. “We’re No Angels” looms 
stronger than “Laramie” at 
Keith’s. Holding the lead for sec- 
ond week is “Mister Roberts” at 
Albee. “Cinerama Holiday” re- 
mains lofty at Capitol. 

stimates for This Week 

Albee (RKO) (3,100: 75-$1.25)— 
“Mister Roberts” (WB) (2d wk). 
Still plenty rich at $19,000 after 
$27,500 takeoff, highest here this 


ar. 
Capitol (Ohio Cinema Corp.) 
(1.376; $1.20-$2.65) — ‘“Cinerama 
Holiday” (Indie) (7th wk). Hug- 
ging tall $31,000, same as last 
week. Sale of $3,300 parcel of 
tickets for night shows this week 
to NuTone Chimes set industrial 
group record. 
Grand (RKO) (1,400; 75-$1)— 
“Came From Beneath Sea” (Col) 
and “Creature With Atom Brain” 
(Col). Lofty $16,000. Last week, 
“Seven Little Foys” (Par) (m.o.) 
third main line stanza, at 75-$1.10, 





$7,500. 

Keith’s (Shor) (1,500; '75-$1.25) 
—We'’re No Angels” (Par). Hotsy 
$12,000. Holds. Last week, “Not 
as a Stranger” (UA) (5th wk), 
$6,900. 

Palace (RKO) (2,600: 75-$1)— 
“Man From Laramie” (Col). Great 
$15,000. Last week, “Lady and 





Tramp” (BV) (3d wk), $11,000. 
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Blues’-Stageshow Mighty 756, Chi; 
‘Bamboo’ Swell 286, ‘River’- Girls’ 
Big 146, ‘Phenix’ 296, ‘Stranger’ 236 


Chicago, Aug. 9. + 


Windy City first-runs are hold- 
ing well this round, with cooler 
weekend temperatures helping biz. 


Much stronger product is bringing 
many patrons downtown. 
“Pete Kelly’s Blues” shapes 


great $75,000 in first frame at the 
Chicago, with Somethin’ Smith and 
the Redheads heading the stage- 
show and Jack .Webb’s opening 
day p.a. a big atténdance hypo. 
“House of Bamboo” looms swell 
$28,000 in first at. the Oriental. 

“City Across River” and “Girls 
in Night,” reissue combo, looks 
sock $14,000 in same _ session at 
the Grand. “Great Adventure” is 
headed for great $6,000 in Surf 
opener. - . 

“Francis in Navy” and “Stranger 
on Horseback” combo is good in 
second round at Roosevelt. 
of Oz” is solid in second frame at 
Monroe. 

“Phenix City Story” is still sock 
in third week at the Woods. “Sum- 
mertime” continues big in third at 
Loop. “Love Me or Leave Me” is 
holding well in the fifth stanza at 
the McVickers. “Not as a 
Stranger” continues hefty in sixth 
United Artists week. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.50) 
—“Pete Kelly’s Blues” (WB) with 
Somethin’ Smith & the Redheads 
topping vaude. Smash $75,000. 
Last week, “Kentuckian” (UA) 


. with Four Aces heading stageshow 


(2d wk), $46,000. 

Grand (Nomikos) (1,200; 98-$1) 
—‘“City Across River” (U) and 
“Girls in Night” (U) (reissues). 
Sock $14,000. Last week, “Purple 
Mask” (U) and “Outlaw Stallion” 
(Col) (24 wk), $10,500. 

Loop (Telem’t) 90-$1.25)— 
“Summertime” (UA) wk). Tor- 
rid $21,000. Last week, 

Monroe (Indie) (1,000; 
—‘‘Wizard of Oz” (M-G) (reissue) 
(2d wk). Tall $11,000. Last week, 
$15,500. ‘ 

MeVickers (JL&S) (2,200; 65- 
$1.25\—“Love Me or Leave Me” 
(M-G) (5th wk). Great- $21,000. 
Last week, $27,000. 

Oriental (Indie) (3,400; 98-$1.25) 


—“House of Bamboo” (20th). Big 
$28,000. Last week, “Seven Year 
Itch” (20th) ( wk), $19,500. 


Palace (Eitel) (1,484; $1.25-$3.40) 
—“Cinerama Holiday” (Indie) (8th 
wk). Hefty $49,000. Last week, 


0,000. 

Roosevelt (B&K) (1,400; 65-98)— 
“Francis in Navy” (U) = and 
“Stranger on Horseback” (UA) (2d 


- wk). Nice $13,000. Last week, 
$21,000 


State-Lake (B&K) (2,400; 65-98) 
—‘“‘Lady and Tramp” (BV) (8th 
wk). Sturdy $18,000. Last week, 


,000. 

Surf (H&E Balaban) (685; 95)— 
“Great Adventure” (Indie). Nifty 
$6,000. Last week, subsequent- 


run. 
United Artists (B&K) (2,400; 65- 
98)—“Not as Stranger” (UA) (6th 


wk). Solid $23,000. Last week, 
$26,700. 
Woods (Essaness) (1,206; 98- 


$1.25)—“Phenix City Story” (AA) 
(3d wk). Lefty $29,000. Last week, 
$36,000. 

World (Indie) (697; 98)—‘“Wages 
of Fear” (Indie) (5th wk). Swell 
$4,000. Last week, $3,400. 


‘Young’ Torrid $12,000, 
Prov.; ‘Desire’ Oke 86, 
‘Roberts’ Hot 15G, 2d 


Providence, Aug. 9. 

Martin and Lewis still are big 
here so its no wonder this team’s 
new pic, “You’re Never Too 
Young,” is top grosser at firstruns 
here currently. “Mister Roberts” 
continues great in second Majestic 
week. “One Desire” looms happy 
at Albee. 

Estimates for This Week 

Albee (RKO) (2,200; 50-75)— 
“One Desire” (U) and “Ain’t Mis- 
behaving” (VU). Happ $8,000. 
Last week, “Lady and Tramp” 
(BV) (3d wk), $7,000. 

Majestic (Fay) (2,200; 'T5-$1)— 
“Mister Roberts” (WB) (2d wk). 
Still hot at $15,000. First week, 


$24,000. 

State (Loew) (3,200; 50-75)— 
“Wizard of Oz” (M-G) (reissue) 
and “Moonfleet” (M-G), Fair $10,- 
000. Last week, “Not As Stranger” 
(UA) (3d wk), $11,000. 

Strand (Silverman) (2,200; 65-80) 
—You’re Never Too Young” (Par). 
Torrid $12,000. Last week, “Came 
From Beneath Sea” (Col) and 
“Creature with Atom Brain” (Col), 
$11,000. 





$195) | $8, 





Estimates Are Net 
Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. . Distrib- 
utors share on net take, when 
: playing percentage, hence the 
estimated figures are net in- 
come. | 
The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. : ; 





Roberts’ Robust 
$31,000, Pitt Ace 


° Pittsburgh, Aug. 9. 

The loud explosion at the Stan- 
ley is “Mister Roberts,” blasting 
through with top take of the year. 
Picture should be around for some 
time. Holdovers everywhere else 
and just as well since nothing 
would stand much chance against 
the Henry Fonda starrer. “Man 
From Laramie” in second session 
at Harris may possibly rate a third. 
“Not as a Stranger” is dipping in 
finale at Penn, and coming out 
Friday (12) for “You’re Never Too’ 
Young.” Not much for “How to 
Be Very Popular” in second at 


Fulton. 
Estimates for This Week 
Fulten (Shea) (1,700; 65-$1)— 


“How to Be Popular” (20th) (2d 
wk). Off to slim $5,000 and out 
tomorrow (Wed.)-for “Private War 
pa nr Benson” (U). Last week, 


Guild (Green) (500; 65-$1)—“In- 
nocents of Paris” (Indie) (2d wk). 
Okay $2,000, not very much under 
last week’s $2,200. 

Harris (Harris) (2,165; 65-$1)— 
“Man From Laramie” (Col) (2d 
wk). Second weekend not too hot 
but expected to get okay. $11.000, 
and will probably hold again. Last 
week, $17,500. a 

Penn (UA) (3,300; 75-$1.25)— 
“Not as a Stranger” (UA) (3d wk). 
Good $13,000. Last week, $20,000. 

Stanley (SW) (3,800: 65-$1.25 
“Mister Roberts” (WB). A real 
sizzler in face of everything. Big- 
gest thing all year at wow $31,000. 
Last week, “Lady and Tramp” 
(BV) (2d wk), $16,000. 

Warner (SW) (1,365; $1.25-$2.40) 
—‘“Cinerama Holiday” (Indie) (25th 
wk). Not much change from week 
to week last couple of months. 
Holding firm on big weekend trade 
from out-of-town at around $13,- 
‘000 this, week. Last week, $13,300. 


‘Cobweb’ Slick $15,000, 
K.C.; Francis’ Fast 176, 
‘Roberts’ Great 136, 3d 


Kansas City, Aug. 9. 

Healthy tone prevails among 
firstruns here currently, with 
strong newcomers and sturdy hold- 
overs both helping. Hot, sticky 
weather is also adding to the 
cause. Big money is being gar- 
nered by “The Cobweb” at Mid- 
land. “Francis in Navy” is getting 
handsome play in four Fox Mid- 
west houses, way ahead of most 
“Francis” -pix, “Mister Roberts” 
in third week continues sock pace 
at Paramount. After a couple 
weeks of torrid _ temperatures, 
weather returned nearer to normal 
for season over the weekend. 

Estimates for This Week 

Glen (Dickinson) (750; 85-$1)— 
“Too Young for Love” (Indie). 
Okay $2,000. Last week, “Animal 
Farm” (Indie) (2d wk), $1,200. 

Kimo (Dickinson) (504; 85-$1)— 
“Gate of Hell” (Indie) (3d wk). 
Sturdy $1,700 and holds. Last 
week, $1,800. 

Midland (Loew) (3,500; 60-80)— 
“Cobweb” (M-G) and “The Ma- 
rauders” (M-G). Big $15,000; 
holds. Last week, “Not as Stran- 
ger” (UA) (3d wk), $9,000. 

Missouri (RKO) (2,585; 50-75-$1) 
—‘‘Lady and Tramp” (BV) (4th 
wk). Hefty $6,500, and closes run 
among top films te play house. 
Last week, $10,000. 

Orpheum (Fox Midwest) (1.913; 
75-$1) — Closed currently. Last 
week, “Seven Year Itch” (20th) 
(6th wk), oke $5,000. 

Paramount (United Par) (1.900: 
75-$1)—“‘Mister Roberts” (WB) (3d 





wk). 








(Continued on page 18) 


‘POPULAR’ LIVELY 196, 
WASH; ‘ROBERTS’ 246 


“ Washington, Aug. 9. 

With weary managers ar | 
to make the best of 5-week-ol 
transit strike, main stem biz is 
holding its own. Lone newcomer, 
“How to Be Popular” at Loew's 
Capitol, though below recent sock 
entries, is above average. “Not 
as Stranger” continues sock in sec- 
ond Palace stanza. _ 

“Mister Roberts” still is big in 
third round in two spots. “Lady 
and Tramp” in fourth at RKO 
Keith’s looms fine. 


Estimates for This Week 


Ambassador (SW) (1,490; 90- 
$1.25) —“Mister Roberts” (WB) (3d 


wk). Fine $10,000 after $13,000 in 
second. 

Capitel (Loew) (3,434; 70-95)— 
“How to Be Popular” (20th). 
Bright $19,000.- Holding. Last 
week, “Far Horizons” (Par), 
$13,000. 

Columbia (Loew) (1,174; 70-95) 


—“House of Bamboo” (20th) (2d 
wk). Sluggish $4,000 in final 5 
days after $9,000 last week. . 

Dupont (Lopert) (372; 75-$1)— 
“Great Adventure” (Indie) (3d wk). 
Good $3,500 after $3,800 last week. 

Keith’s (RKO) (1,939; '75-$1.25) 
—‘Lady and Tramp” (BV) (4th 
wk). Fine $11,000 after $13,000 
last week. Strike hurting kid biz. 

Metropolitan (SW) (1,200; 90- 
$1.25)—“‘Mister Roberts” (WB) (3d 
wk). Big $14,000 after $18,700 in 
second. 

Palace (Loew) (2,360; 85-$1.25)— 
“Not as Stranger” (UA) (2d wk). 
Hefty $27,000 after boff $45,000 
opener. Stays on. 

Playhouse (Lopert) (435; 75- 
$1.10)—“Seven Little Foys” (Par) 
(6th wk). Steady $4,500 after 
$5,000 last week. Continues. 

Trans-Lux (T-L) (600; 70-$1)— 
“Man From Laramie” (Col) (3d 
Steady $7,000 after $9,000 
last week. Holds over. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘‘Cinerama” (Indie) (91st wk). 
Still good $12,000 after $13,000 last 
week. Stays again. 


High 246, Philly 


Philadelphia, Aug. 9. 

Biz is generally off here this 
round because of heat wave fol- 
lowed by weekend storm. Despite 
this, “To Catch Thief” broke all 
records at 500-seat Trans-Lux. 
Overflow is helping the adjacent 
Arcadia currently where “We're No 
Angels” is building to a, big total 
in fifth week. “Summertime” at 
Randolph and “Virgin Queen” at 
the Fox are okay but more was 
expected. “Shrike” still is great in 
second week at Midtown. 

Estimates for This Week 

Arcadia (S&S) (625; 99-$1.49) — 
“We're No Angels” (Par) (5th wk). 
Strong $12,000. Last week, $11,000. 


Boyd (SW) (1,430; $1.25-$2.60)— 





““Cinerama Holiday” (Indie) (25th 


wk) Holding at fancy $13,000 same 
as last week. 

Fox (20th) (2,250; 99-$1.49). — 
“Virgin Queen” (20th). Tidy $20,- 
000 or near. Last week, “Life in 
Balance” (20th), $12,000. 


Goldman (Goldman) (1,200; 65- 
$1.30)—“Man from Laramie” (Col) 
(2d wk). Lively $12,000. Last week, 
$25,000. 

Mastbaum (SW) (4,370; 99-$1.49) 
—‘Mister Roberts,” (WB) (4th wk). 
Stout $17,000. Last week, $22,000. 

Midtown (Goldman) (1,200; 45- 
$1:49)—“Shrike” (U)-(2d_ wk). Big 
$14,000. Last week, $24,000. 

Randolph (Goldman) (2,500; 75- 
$1.49)—“Summertime” (UA). Fine 
$24,000. Last week, “How To Be 
Popular” (20th) (2d wk), $8,000. 

Stanley (SW) (2,900; 74-$1.40)— 
“You’re Never Too Young” (Par) 
(2d wk). Slipping to okay $12,000. 
Last week, $17,000. 

Stanton (SW) (1,483; 65-99) — 
“Life at Stake” (Indie) and “Naked 
Amazon” (Indie). Mild $7,000. Last 
week, “Santa Fe Passage” (Rep) 
and “Timberjack” (Rep), $9,000. 

Studio (Goldberg) (400; 90-$1.49) 
—‘‘Marty” (UA) (8th wk). Steady 
$6,000. Last week, $6,500. 

Trans-Lux (T-L) (500; 80-$1.80) 
—“To Catch Thief” (Par). Mighty 
$24,000, new high here. Last week, 
“Interrupted Melody” (M-G) (8th 
wk), $4,000 in 6 days. 

Viking (Sley) (1,000; 74-$1.80)— 
“Not As Stranger” (UA) (6th wk). 
Sturdy $13,000. Last week, $16,000. 


Trans-Lux World (T-L) (604; 99- 
$1.50) — “Lady and Tramp” (BV) 
(6th wk). 


after $11,300 last week. 








New Pix Boost Bway; Thief Wham 
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1006, ‘Cobweb’ Cool 366, ‘Benson’ Boff 


14G ‘Queen’ 486 
Break in the record hot weather, 
which came with the tdrrential 
rainstorm Sunday (7), is helping 
many Broadway firstrun theatres 
this round but the relief came too 
late for some houses. This is espe- 
cially true of cinemas which have 
weeks ending Sunday, Monday or 
yesterday (Tues.) since the real 
pickup at the wickets did not start 
until Monday night. It*was partic- 
ularly felt yesterday. Whole string 
of new pix also is adding some 
cheer. 

Outstanding is “To Catch A 
Thief,” which is soaring to a wow 
$100,000 opening week at the Para- 
mount. Pic drew rave reviews, and 
has had lines ever since opening 
day. ‘This is the best for the Par 
flagship since “Strategic Air Com- 
mand” played the house. 

“Cobweb” also is faring nicely 
with around $36,000 likely on 
initial stanza at the State. “Virgin 
Queen” is quite a disappointment 
with fairish $48,000 at the Roxy. 


“Private War of Major Benson” 
is doing remarkably well at the 
arty Plaza with a smash $14,000 
opening frame at this 556-seat 
house. “Divided Heart” is just 
passably good $8,000 at the Nor- 
mandie. 

“Court Martial” 
smash $12,000 opening stanza at 
the Trans-Lux 52d Street. “Francis 
in Navy” with vaude is heading for 
a big $23,000 or better at the 
Palace. 

“Mister Roberts” with stage- 
show continues the longrun champ 


-although obviously sloughed by 


the unusually long heat wave and 
the heavy rainfall on Sunday 
(coming shortly after 5  p.m.). 
Despite this, this combo looks to 
hit a socko $154,000 in fourth ses- 
sion at the Music Hall, with three 
or four weeks more in sight. 


“Man Who Loved Redheads” 
still is fancy $13,600 for second 
week at the Paris. “Land of 
Pharaohs” continued sturdy in 
initial holdover round at the May- 
fair with $24,000. 

“Cinerama Holiday” also was 
hurt by the heat wave, winding 
its 26th stanza at the Warner with 
a great $41,700 albeit off from 
previous week. “Marty” held with 
sockeroo $13,400 in 17th frame at 
Sutton. 

“Not As. Stranger” continues 
solid at $35,000 for sixth week at 
the Capitol. “Seven Little Foys” 
looks like fine $19,000 in sixth 
Criterion round. “Summertime” 
held with great $26,000 in seventh 
Astor week. 

Estimates for This Week 


Astor (City Inv:)-(1,300; 75-$1.75) 
—‘‘Summertime” (UA) (8th wk). 
Seventh week concluded last night 
(Tues.) was big $26,000 after $27,- 
000 in sixth. Stays on indef. 

Baronet (Reade) (430; 90-$1.55)— 
“Tales of Hoffman” (NTA) (re- 
issue) (5th-final wk). The fourth 
round finished Saturday (6) was 
okay $3,000 after $3,400 for third. 
“Cry Beloved Country” (NTA) 
(reissue) opens Sunday (14). 

Capitol (Loew’s) (4,820; 85-$2.20) 
—‘“Not As Stranger” (UA) (7th wk). 
Sixth stanza ended _ yesterday 
(Tues.) was solid $35,000 after $42,- 
000, way over estimate, for fifth. 
“Man From Laramie” (Col) is next 
in here. 

Criterion (Moss) (1,700; 75-$2.20) 
—"Seven Little Foys” (Par) (6th 


wk). This round finishing tomorrow | 
(Thurs.) looks like fancy $19,000 | 


after $17,000 in fifth week. ‘“‘Never 
Too Young” (Par) is due in next. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘“Sheep Has Five Legs” (Indie). 
Opened yesterday (Tues.). In ahead, 
“To Paris With Love” (Indie) (19th 
wk), was fine $4,000 after $4,300 for 
18th week. Pic enjoyed a highly 
successful run here. 


Globe (Brandt) (1,500; 70-$1.50) | 


-——“Son of Sinbad” (RKO) (3d wk). 
First holdover round ended last 
night (Tues.) was okay $8,500 after 
$13,500 opener. 

Guild (Guild) (450; $1-$1.75)— 
“Gate of Hell” (Indie) (35th wk). 
The 34th session finished Monday 
(8) was dandy $7,500 after $8,000 
in 33d week. May stay until end 
of year. 

Mayfair (Brandt) (1,736; '79-$1.80) 
—‘Land of Pharaohs” (WB) (3d 
wk). Initial holdover frame ended 
Monday (8) was sturdy $24,000. 
First week was $33,500. 


Normandie (Trans-Lux) (592; 95- | 
$1.80)—"Divided Heart” (Rep) (2d | 
First round concluded last | 
night (Tues.) was good $8,000 or | 
Good $10,000 or clone | near but disappointing in view of | 
fine 


wk). 


crix appraisal. In ahead, 


climbed to a- 





‘Court Martial’ 126 


“Wizard of Oz’ (M-G) (reissue) 
(7th wk-5 days), $2,700. 

Palace (RKO) (1,700; 50-$1.60)— 
“Francis in Navy” (U) with vaude- 
ville. Pushing to solid $23,000 or 
near in week ending tomorrow 
(Thurs.). In ahead. “Scarlet Coat” 
(M-G) and vaude, $21,500. 

Paramount (ABC-Par) (3.664; $1- 
$2)—“To Catch a Thief” (Par). : 
Soaring to terrific $100,000 or 
close in initinl Stanza ending today 
(Wed.). Holding, natch! Pic helped 
by rave reviews from neoariy all 
crix. In ahead, “We’re No Argels” 
(Par) (4th wk), $33,000, to finish 
a nice run here. 

Paris (Pathe Cinema) (568; 90- 
$1.80) — “Man Who Loved Red- 
heads” (UA) (3d wk). First hold- 
over round finished Sunday (7) 
held with fast $13,600 after $18,000 | 
opener. Stays on. 

Radio City Music Hall (Rocke- 
fellers) (6.200; 95-$2.75)—‘“Mister 
Roberts” (WB) and stageshow (4th 
wk). Current session winding up 
today (Wed.) was hurt by torrid 
weather, naturally, and rainstorm 
Sunday night. Looks like $154,000, 
still socko. Third week was $170,- 
000, almost as big as second week. 
Now leoks to stay on at least three 
or four weeks longer. 

Plaza (Breckeft) (556; $1.50-$1.80) 
—“Private War of Major Benson” 
(U) (2d wk).. Soared to smash $14,- 
000 in first round ended Monday 
(8). and looks in for a longrun. 

Roxy (Nat’l. Th.) (5,717: 65-$2.40) 
— “Virgin Queen” (20th). First 
round ending tomorrow (Thurs.) 
looks to hit only fairish $48,000, 
stbeit disappointing for onener. 
Holding. In ahead, “How To Be 
Popular” (20th) (2d wk), $40,000, 
aided by preview of “Queen,” 
which stays only two weeks. 

State (Loew’s) (3,459: 78-$1.75)— 
“Cobweb” (M-G). Initial session 
finishing tomorrow (Thurs.) is 
heading for big $36.000. Stays 
ov-r. Last week, “Seven Year 
Itch” (20th) (9th wk), surprised by 
pushing to big $23,500, with all-day 
preview of “Cobweb“ swelling 
final day’s take. Made a great 
longrun. “Phenix City Story” (AA) 
set to follow “Cobweb.” 

Sutton (R&B) (561; $1-$1.80) — 
“Marty” (UA) (18th wk). The 17th 
frame ended Sunday (7) held with 
rousing $13,400 after $15,600 for 
16th week. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50) — “Court Martial” (King) 
(2d wk). Climbed to smash $12,000 
in first round ended Sunday (7). 
In ahead, “Doctor in House” (Rep) 
(24th wk-4 days), $2,300 but strong 
to sock until last three or four 
weeks, to make it a great longrun. 

Victoria (City Inv.) (1,060; 50- 
$1.75)—“‘The Shrike” (U) (5th wk). 
Present round ending to@ay (Wed.) 
looks to reach good $12,000 after 
$15,000. for fourth week. “Pete 
Kelly’s Blues” (WB) is due in 
Aug. 18. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30) —“‘Cinerama Holiday” 
(Indie) (27th wk). The 26th session 
ended Saturday (6) was a great 
$41,700. The 25th week was $44,- 
600. Stays indefinitely. 


‘Laramie’ Great $16,000, 
Mols.; ‘Mask’ Okay 86, 
‘Roberts’ Wow 166, 2d 


Minneapolis, Aug. 9. 

With holdovers continuing to 
demonstrate exceptional strength, 
boxoffice here still is as hot as the 
weather has been. A slight moder- 
ation in temperatures actually 
seems to have little effect. Still tre- 
mendously potent are “‘Not as a 
Stranger” in fourth week, “Cine- 
rama Holiday” in third stanza and 
the champ, “Mister Roberts,” still 
enjoying a huge second canto. 
There is only room for a trio of 
newcomers—*“Man From Laramie,” 
which is off to a sock start, “Purple 
Mask” and “Man From Bitter 
Ridge.” 

Estimates for This Week 

-Century (S-W) (1,150; $1.75- 
$2.65) “Cinerama Holiday” (Indie) 
(3d wk). Settling down to a long 
run. Smash $21,000. Last week, 
$20.000. 

Gopher (Berger) (1,000; 85-$1) 
“Magnificent Matador” (20th) (2d 
wk). Slow $2,500. Last week, 
$4.000. 

Lyric (Par) (1,000; 65-85) “Man 
From Bitter Ridge’ (U) and “Cult 
of the Cobra” (U). Light $3,500. 
Last week, “How To Be Popular” 
(20th) (2d wk) $5,500 at 85-$1. 

Radio City (Par) (4.100: 85-$1) 

(Continued on page 18) 
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She was Han Suyin, the fascinating Eurasian... 
He was Mark Elhott, the American correspondent... : 
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: The price they pay when they come out of their secret garden 

"It’s a pleasure and face the world in modern-day Hong Kong — makes this : 

op dhe Biniahaiate one of the screen's unforgettable experiences. | 
with 20thi” 20 Century-Fox captures all the beauty and rapture of 


Han Suyjin’s true best-seller. 
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French Film Production Perks = 
~ With Expanded Foreign Biz in View 


Paris, Aug. 9. + 


There is calm on the French film | 

front as figures denote that Gallic | 
pix and. coproductions were the | 
year’s b.o. toppers. The first half o¢ 
1955 shows a fine production lineup 
of 52 pix finished or in the work, 
with 41 being completely French 
and 11 being modeas coproduc- 
ions. Though the French goal is 
still for greater foreign markets 
for needed quick amortization, the 
domestic aspect also is geing looked 
into. 


French are making a try for the | 
quality which was once associated 
with the French entries abroad. 
The recent gangster cycle is slow- 
ing down. It is realized by most 
film people here that the bromide 
of “the more national a pic the 
more international it is’’ has some 
truth in it. This is already be‘ng 
seen in coproduction trends. Be- 
sides cutting down on dual film- 
making, the tendency is more 
towards quality coproductions by 
leaving the main creative aspect 
primarily up to one of the partici- 
pants. Three examples of this 
trend bear out the wisdom of the 
new alignment. In Italy, Federico 
Fellini was able to make his latest 
film, “Il Bidone” (The Swindlers), 
as a coproduction without any in- 
terference from the French coun- 
terpart. Rene Clair has wound his 
“Les Grandes Manoeuvres,” which 
remains intrinsically French while 
Claude Autant-Lara is now finish-' 
ing his version of the Faust legend, ; 
“Marguerite De La Nuit.” 


More Topical Offbeaters _ 

Present production shows a 
greater range of subjects with the 
gangster films giving way to more 
topical offbeaters, comedies and 
historical opuses. On the coproduc- 
tion side is the Gina Lollobrigida 
starrer, “Most Beautiful Girl In 
World,” made in Italy by U,S. 
director Robert Z. Leonard, and 
“Red Robe,” made by an Italo di- 
rector but. with American players 
Patricia Medina and Bruce Cabot. 


All Gallic pix include some re- 
makes of famed novels such as 
D. H, Lawrence's “Lady Chatterly’s 
Lover” (Col), with Leo-Genn and 
Danielle Darrieux, and Emile Zola’s 
“Gervaise.” Jazz gets its due in 
“Blues,” with Viviane Romance and 
Sidney Bechet. There is also a 
comedy of manners, “Les Aristo- 
crates,” with Pierre Fresnay. An- 
other is a looksee into the occupa- 
tion forces in Italy during Napo- 
leonic times, contained in. the 
adaption of P. A. Breal’s hit play, 
“Les Hussards.” Eddie Constantine 
lays aside his gangster togs to play 
a reporter in John Berry’s “Je Suis 
Un Sentimental.” Line Renaud 
gets star billing in a story of a 
French girl who becomes. the 
Allied symbol during the first 
wee War. It's called “Le Made- 
on.” 


- Pic On Human Solidarity 

Christian-Jaque is set to do a 
story on human solidarity with “Si 
Tous Les Gars” (If All the Guys 
in the World), telling about radio 
hams who save a ship in distress. 


Preston Sturges has started his 
English-French, “Les Carnets De | 
Major Thompson,” while Jean 
Delannoy winds his story on juve- 
nile delinquents, “Chiens Perdus 
Sans. Colliers”. (Lost. Dogs Without 
Collars). P 

Liberia is an offbeat locale for 
Yves Ciampi’s adventure opus, 
“Les Heros Sont Fatigues” (Heros 
Are Tired), and Africa also speaks 
in such current films such as “Tam- 
Tam,” ““Nagana” and “Les Meil- 
leurs Des Vies” (The Best of Lives). 

C’Scope Moves Up Production 

Among the pix in preparation, 
C’Scope is moving up with such 
films as ‘Juanita,” “La Fille Des 
Sables” (Girl of the Sands), “‘Le 
Foyer S’Eteint” (The Home Dis- 
appears), “Le Chevalier D’Eon.” 
Tinters include the remakes of 
“Hunchback of Notre-Dame,” with 
Gina Lollobrigida- and Anthony 
Quinn,- Julien Duvivier’s “The 
Brothers Karamazov,” and Rene 
Clement’s “Resurrection, also to 
star Miss Lollobrigida. In the 
offing is a Jean Anouilh script 


called, “Mademoiselle .Moliere,” 
night life pix in “Mademoiselle 
Pigalle” and “Paris. Canaille”; 


Sacha Guitry’s spec “Paris Mon 
Bien Aime” (Paris My Beloved), 
depicting the ihstory of the city, 
and such costumers as “L’Affaire 
Des Poisons,” “‘Milord L’Arsouille,”’ 
ae Antoinette” and “Don 
wan.” 





New Censorship Setup 
For Chile After 30 Years 


Santiago, Aug. 2. 

New censorship setup to replace 
the existing system, in effect sinte 
1925, is Being considered by the 
Chilean minister of education. New 
alignment would prohibit attend- 
ance of minors below seven years 
of age at all film performances. It 
establish three categories of blue 
pencilling minors, from 7 to 14 
years. of ago; for adolescents, 14 to 
18; and for those above 18. 

Censors would be empowered to 
‘reject a pic in toto if it is con- 
sidered immoral, demoralizing or 
damaging to mental we A 
group of non-salaried inspectors 
consisting of professors, social 
workers, head of household, eic., 
would -be. recruited to make sure 
the censorship board’s decisions are 
observed. 


Only Two Vienna 
Legits Now Open 


Vienna, Aug. 2. 


With the exception‘ of Josefstadt 
Theatre’s “Dear Family” and the 
Raimund’s “Love on Lark Stteet,” 
all legits have shuttered here for 
the hot summer season. Volks 
theatre was last to close after the 
successful run of “Born- Yester- 
day.” : 

Theatre patrons here have for 
the first time a chance to sée 
classical plays, produced by Scala 
Theatre (eft-winged -outfit in Rus- 
sian occupied zone) in the Car- 
nuntum Amphi: Theatre, half way 
between the capital and the HMun- 
garian border. This place was up 
to now only used for foreign vis- 
itors attraction. Since the Scala 
has an excellent ensemble, biz is 
good. 

Because of the repertory system 
and all-year contracts with actors, 
stagehands, etc., saving for thea- 
tres are negligible when houses 
‘are closed. Negotiations with un- 
ions for 1956 are .going on now 
but few changes loom. 

Privately-run theatres since 1945 
have received ._considerable. coin 
out of the “culture money,” a tax 
collected on cinema tickets. This 
means that no theatre manager 
needs go bankrupt. Contrary to 
the belief that this might lead to 
carelessness, results indicate that 
management and production are 
becoming better each year. - 


Many Prods. Flock To 
Salzkammergut Region 
For Their Exteriors 


Salzburg, Aug. 2. 

The busiest location for shooting 
exteriors in all Central Europe 
appears to be the region near Salz- 
burg called the’ Salzkammergut. 
One of nature's real masterpieces, 
this consists of a number of iakes, 
each .surrounded by high snow- 
capped mountains. The -houses, 
which all have to be government- 
approved as to architectural style, 
are of the quaint Austrian type 
which blends into the remainder of 
the scenery. Naturally, this is a 
paradise for filmmakers, who flock 
here in the summer to shoot their 
exteriors. 

Of all films made in Austria each 
year by German and Austrian pro- 
ducers, fully one quarter are done 
with exteriors shot in the Salz- 
kammergut, This is not counting 
the foreign companies. 

Right now there are five produc- 
tions under way in the Salzburg 
area... Donau Film’s “Thr Erstes 
Rendezvous” (Her. First Date, a 
remake of the old French Danielle 
Darrieux starrer), is being pro- 
duced by Eduard Hosch and di- 
rected by Axel von Ambesser. Its 
stars are Adrian Hoven and Nicole 
Heesters. 

Bergland-Suddeutsch is shooting 
“Die Lieben Verwandten” (Be- 
loved Relatives), with Dr. Hammer 
producing and Joe Stockl directing. 
Producer W. Tjaden is doing 
“Heimatland” for Sascha-Film Dis- 











tributors, with Franz Antel di- 
recting. 


_ Mischa Elman To Japan 


, Tokyo, Aug. 2. 
Violinist Mischa Elman is sched- 


this September for a series of 14 


nese cities. This will be the vir- 


| tuoso’s third visit to Japan but his 


first postwar tour. 

He was here in 1921 and again 
in 1937. This visit is under the 
joint invitation of the World 
Brotherhood Japan Chapter and 


ing Co. 


US. Pix Roster 
At Venice Fest 
Still Uncertain 


. Rome, Aug. 2. 

Yank roster at the upcoming 
(Aug. 25) Venice Film Festival is 
currently stili in the uncertain 
stage, except for the two official 
entries selected by MPAA for pres- 
entation, “The Kentuckian” (UA), 
and “To Catch A Thief’ (Par), 
with Cary Grant and Grace Kelly. 

Under the festival rules, the U.S. 
would be allowed two more pix-on 
an “invitational” basis and Metro 
and Universal queried on offerings, 
at first suggested, respectively, “In- 
terrupted Melody” and “Last Com- 
mand.” These pix, due to the “in- 
| vitational” tag are subject to festi- 
val screening and approval, unlike 
the MPAA setup, and prints are 
eurrently being prepped for a test 
sereening for the Venice officials. 

Recent reports, however, have it 
that both Metro and U-I want to 
change their suggestions, with 
Metro coming forth with “Black- 
board Jungle” and Universal offer- 
ing “Naked Dawn.” 
remains a bit uncertain. 


MPAA this year will operate in 
Venice on a budget decreased about 
a third from last year’s moderate 
figure, thus cutting into Yank par- 
tying and giveaway possibilities. 


British Film Industry 
‘Sending Biggest Group 
To Venice Film Fest 


London, August 9. 

To support the permitted maxi- 
mum of two British entries for the 
Venice Film Festival, the local film 
production industry is sending its 
biggest contingent of execs and 
stars. John Davis, president of 
the: British Film Producers Assn. 
and J. Arthur Rank’s_ principal 
aide, Robert Clark, immediate past 
prez and Elstree Studio boss, and 
Sir Henry L. French, the director 
general, will lead the executive 
delegation. 

Already 18 British stars have 
been lined up to fly to the Italian 
fest including Richard Todd, 
Claire Bloom, Dirk Bogarde, Ali- 
stair Sim, Jack Hawkins and Diana 
Dors. Producers and directors also 
going will include Michael Ander- 
son, William Fairchild, Mario 
Zampi, Frank Launder and Sidney 
Gilliat. 

The two British competitors are 
“Doctor At Sea” (Rank) and “John 
and Julie” (Group 3). “Geordie” 
(Gilliat and Launder) may be 
screened by invitation. Although 
Sir Alexander Korda is no longer 
a member vf. the BFPA, he has 
agreed to cooperate with the as- 
sociation in obtaining maximum 
publicity for British pix. A British 
information centre will be main- 
tained in the festival theatre. 


‘Delegate’ Pre-West End 
Run Halted in Glasgow 


London, Aug. 9. 

Roger Macdougall has run into 
trouble with his latest play, “The 
Delegate,” which was on a pre- 
London Provincial tour. After its 
debut in Liverpool, it was skedded 
for complete revision and was 
terminated after its week in Glas- 
gow. The booking for Edinburgh 
was. cancelled, resulting in the re- 
fund of advance sale. 

This makes the second shaky 
production for Eva Bartok whose 
last appearance was in “The Lov- 
ers,” which ran for less than four 
weeks after a preliminary tryout. 
She has planed to Austria to fulfill 
@ film contract. 














uled to visit Japan at the end of 


concerts in Tokyo and other Japa-_ 


the Toho Entertainment Distribut- ! 


Situation thus. 





Edinburgh Film Fest Preems Aug. 21; 


Golden Laurel | Award Major Event 





Union Now Wants More 


Pay from Mex ladies 


Mexico City, Aug. 9. 

Apparently whetted by its recent 
victory over the nine-major Ameri- 
can and three top Mexican pic dis- 
tributors from whom it won a 17° 
pay hike, the National Cinemato- 
graphic Industry Workers Union 
(STIC) has ultimatumed the small, 
indie distribs. It has demanded a 
similar wage boost by Aug. 18, or 
else it will call a strike against 
the indies. 

Guaranteed Pictures, distributor 
of French, German and Russian 
pix, Francia Films, Emilio C. 
Tello, Vives Films, Cinematografic 
Coloso, Rod Internacional, Distrib- 
uidora Central, Acapulco Films and 
Distribuidora Reinoso are the indie 
distribs. 

These distribs told the Federal 
Board of Conciliation and Arbitra- 
tion, which is seeking to avert the 
strike, that they can’t afford to 
hike salaries at all and still stay in 
business. STIC argues that if the 
big distributors could pay 17% 
more, the little fellows certainly 
can. 


W. Berlin Fights 
For UFA Studios 


Berlin, Aug. 2. 

The West Berlin Parliament 
urged the local Senate recently to 
give the still uncertain UFA mat- 
ters top priority ‘on’ its current 
agenda. Parliament also urged 
West Berlin’s mayor to do every- 
thing possible to place these mat- 
ters, which are of vital economical 
importance to the cty, on highest 
political level. 

Members of the Parliament ex- 
pressed fear that the current UFA 
negotiations in West Germany are 
not sufficiently in line with the 
wishes of West Berlin. The local 
senate has ordered several high-- 
rank officials to represent Berlin’s 
interests before the Federal Gov- 
ernment. 


West Berlin’s big fight is against 
the intended separation of the 
UFA studios of Wiesaden from 
Berlin (these were transferred 
from Berlin to Wiesbaden during 
the Russian Blockade). Berlin 
demands that these studios can be 
bought by a Berlin purchaser so 
that the Berlin and the Wiesbaden 
studios remain as a joint enter- 
prise. Fear, however, is that the 
Ufi law (liquidation and decen- 
tralization of the former Reich- 
owned property) doesn’t allow a 
joint sale of the Berlin and Wies- 
baden studios and that both have 
to be sold separatively. Neverthe- 
less, there is justified hope that 
that there may be a loophole for 
the sake of Berlin. 

The Bonn government has previ- 
ously emphasized that everything 
will be done to help the economy 
of handicapped Berlin in this re- 
spect. 


RANK ADDS 3 CINEMAS 


2 Blitzed Houses, Plus New Theatre 
Open in London 














London, Aug. 2. 
By reopening two blitzed picture 
houses and the completion of a 
new theatre, on which building was 
stopped on the outbreak of war, 
the Rank group has added three 
more cinemas in the London area. 
Last night, (Mon.) the Gaumont, 
Shepherds Bush, blitzed more than 





10 years ago, reopened with the 
screening of “Escapade.” On the | 
previous Monday (18) the Rank in- | 
terests reopened the Streatham 
Gaumont with “Doctor At Sea.” At | 
the end of August, a new Odeon in 
Westbourne Grove, West London, 
which was started before the war, 
but never completed, will have- its 
gala preem. 

Outside London, the Rank group 
is rebuilding in Bootle (Lancashire) 
and Barnsley (Yorkshire) and other 
projects are being developed in 
various parts of the country. All 
the new theatres are being 
equipped with multi-purpose 
screens to suit every type of pro-| 
duction. 








. Edinburgh, Aug. 2. 

Upeoming Edimburgh Fim Fes- 
tival here, teeing .off Aug. 21, 
shapes as the liveliest yet. Vittorio 
de Sica, Italian director and actor, 
is named as honorary prexy for 
the fest. Major event is set for 


Sunday, Sept. 4, when Douglas 
Fairbanks Jr. will present the 
Selznick 1955 Golden Laurel 
Award for film voted as hav- 


ing made the greatest contribution 
to international goodwill and un- 
derstanding. 

‘tne Goiden Laurels this year 
have been broadened in scope to 
include films produced anywhere 
in the world excepting only the 
U.S. and pix produced by Ameri- 
cans abroad. Fairbanks will pre- 
sent the medals to finalisis select- 
ed for consideration by an Ameri- 
can jury. After a short excerpt 
from each medal winner has been 
screened, a sealed envelope from 
the N. Y. auditors wiil be opened 
and the winner of the 1955 Golden 
Laurel Award announced. 

New award at this year’s festival 

will be the Richard Winnington 
Award, created to perpetuate the 
high standards set in film criticism 
by the late Winnington of the Lon- 
don News Chronicle. It will be 
made each year to the director 
whose film is reekoned as of the 
highest social and artistic merit. 
_ Feature films will be considered 
for the award from every country 
in the world, but they must have 
been shown in the United King- 
dom during the previous 12 
months. Documentary pix, reis- 
sues and experimental productions 
will be considered. Although the 
award will be made annually at 
Edinburgh, it is independent of 
the Fest Committee and the films 
entered in the festival. 

Int’1 Children’s Film Centre 

Significant business item down 
for confab at the upcoming junket 
is a proposal to set up an Inter- 
national Children’s Film Centre. 
Idea will be discussed at an inter- 
national confab of experts. Con- 
vened by UNESCO, the meeting 
will be held from Sept. 7-13 at St. 
Andrew’s House, headquarters of 
the Scot government. 

The meeting is result of a deci- 
sion taken at the eighth UNESCO 
general conference at Montevideo 
earlier this yéar when the okay 
was given for an exploratory con- 
ference on subject of children’s 
films. The experts will talk over 
the possibilities of setting up a dis- 
tribution center for children’s 
films, the development of film dis- 
tribution, pix exhibition in com- 
mercial and non-commercial cine- 
mas and the development of pro- 
duction. 

UNESCO will send a report and 
the recommendations of the meet- 
ing to all its member states, so that 
each country may determine what 
help it might get from setting up 
of such an international center. 


French Exhibs to Seek 
Govt. Help in Cinema 
Facelifting; Aid to Biz 


Paris, Aug. 2. 

The 10th Congress of the Na- 
tional Federation of French 
Cinemas (Gallic. Film Exhibitors) 
held here at the Maison De Chimie 
was attended by 700 exhibs. 

Main items on the agenda were 
demands for a more equitable 
sharing of Film Aid Funds for 
renovation of theatres and lower 
taxes. One big idea tossed into the 
talks was creation of a foreign ex- 
hib org to insure proper exploita- 
tion and exhibition of French films 
abroad. 

French film houses total 5,182, 
with 10% of them in Paris and 
the seven key cities of Marseilles, 
Lyon, Bordeaux, Toulouse, Metz, 
Lille and Strasbourg. These ac- 
count for about 42% of the re- 





| ceipts or about $153,000,000 per 


year. Over 380,000,000 patrons 
went to the cinema last year which 
was a hike over the previous years 
since the war. 

Exhibs’ claim that various taxes, 
both national and municipal, cost 
them up to $45,000,000 annually, 
was one of the main topics at the 
huddles. 

Government reps feel that main 
industry problem is the moderni- 
zation of the many outmoded 
houses around France which may 
be leading to a decline in fiim- 
going. 
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‘The industry is 
electrified with 
the news of won- 
derful shows to 
come. More on 
the way. 


Previously we told you about 
“It’s Always Fair Weather,” 
*Trial,’’ ‘Quentin Durward,” 
“1’ll Cry Tomorrow,” “The Bar 
Sinister’’ and “The Tender Trap” 


° graphed in Eastman Color « 


‘4 





MAGIC! 


“KISMET” 


In CINEMASCOPE and COLOR 


M-G-M has made a NEW screen production 
of the long-run stage hit, rich with love 
and laughter, sights to see, and music to 
dream to. 





* 


M-G-M presents in CinemaScope « “KISMET” starring Howard 
Keel « Ann Blyth « Dolores Gray » Vic Damone « with Monty 
Woolley « Sebastian Cabot «+ Screen Play by Charles Lederer and 
Luther Davis « Adapted from the Musical Play “‘Kismet” « Book 
by Charles Lederer and Luther Davis « Founded on “Kismet” by 
Edward Knoblock « Music and Lyrics by Robert Wright and George 
Forrest « Music adapted from themes of Alexander Borodin « Photo- 
Directed by Vincente Minnelli 
Produced by Arthur Freed 








THE ROMANTIC STORY 
COMES TO LIFE! 


“DIANE’ 


In CINEMASCOPE and COLOR. 


Dramatic love conflict of a beautiful, bril- 

liant woman and the world’s most feared 

Queen for the heart of the same man. Thrills 

and pageantry. 

* 

M-G-M presents in CinemaScope « Lana Turner in “DIANE” 
co-starring Pedro Armendariz « Roger Moore + Marisa Pavan 
Sir Cedric Hardwicke + with Torin Thatcher « Taina Elg «+ Screen 
Story and Screen Play by Christopher Isherwood + Based on the story 


- “Diane De Poitieres’”’ by John Erskine « Photographed in Eastman 
Color « Directed by David Miller « Produced by Edwin H. Knopf 





GREATNESS ON YOUR SCREEN! 


THE LAST HUNT’ 


In CINEMASCOPE and COLOR 


The largest existing herd of buffalo was 
rounded up for this adventure-packed Big 
One. Flaming drama actually filmed in the 
Badlands of South Dakota. 


* 


M-G-M presents in CinemaScope « “THE LAST HUNT” 
starring Robert Taylor « Stewart Granger « Lloyd Nolan + Anne 
Bancroft « Russ Tamblyn « Written by Richard Brooks + Based 
on the Houghton Mifflin Literary Fellowship Award Novel 
by Milton Lott + Photographed in Eastman Color + Directed by 
Richard Brooks _ 
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Amusement Stock Quotations 


(N.Y. Stock Exchange ) 
For Week Ending Tuesday (9) 


Net 
1955 Weekly Vol. — Weekly Tues. Change 
High Low in 100s Hig Low Close for week 
3214 2214 Am.Br-Par Th 205 oe 29% 2938 — 
32 27 CBS. “A” ...... 30 2714_ 25 25 —214 
31 26% CBS “B” ... 37 2634 25% 25% —1% 
3914 29 Cai te .... 25% 2434 25 — % 
181%, 1456 Decca ...... 93 16% 46 16 —\% 
8234 67 Eastman Kdk 79 7934 16% 7614 —214 
53g 354 EMI ....... 218 4 334 3% —%M% 
23% 17% Leew’s ..... 291 24% 23 . 23% — ¥% 
12% 9 Nat. Thea. .. 136 10% 9% 9% —\% 
445g 36 Paramount .. 54 4134 3934 401% —%%, 
4334 3534 Philce . +: 1235 367% 3536 36 —%4 
553a 3634 RCA ....... 378 4914 © 4556 4614 —21% 
- 10% 7 RKO Picts. . 283 9 84% 8144 — % 
1134 8% RKO Thea... 206 1134 11% 11% —- 1x8 
1034 5% Republic .... 286 103% 956 10% —% 
15% 1334 Rep., pfd.... 11 15% 15% ~ 15% — 
2254 1834 Stanley War. 98 19% 18% 1912 +™% 
315g 25% 20th-Fox .... 105 2938 28% 2814 — %& 
31 2634 Univ. Pix ... 37 29% 28% 28% —M% 
91 82144 Univ., pfd.... *92 8314 83 83 —% 
21% 18% Warner Bros. 29 20% 20% 203% —%*% 
134 86 Zenith ...... 29 118% 115% 116% —1% 
American Stock Exchange 
5% «4 Allied Artists 122 514 54% 51% — % 
17% 13% DuMont....138 14% 13% 13% —% 
8 35g Skiatron .... 40 4 358 3% —% 
1638 1334 Technicolor . 51 15 1434 14% +% 
4% 336 Trans-Lux .. 22 3% 334 33%4 + % 
Over-the-Counter Securities 
Bid Ask 
ameter seeeeeeseee ee eeeeee 4 458 — & 
inerama Inc. see ee eeesreeesesseseeees 238 2% +- 1% 
Pres sac Prod. eeeeeeeweeeeneeeeeeeeeeee 5% 5% meaaed 
CR OE Bien oie wc c as civec coc ccests 3 312 co. 
Polaroid eee ee eeeeeeseeeereeesreeeeees 63 65 —1 
U. A. Theatres *geeeeeeeee ee eneeeeee ee ees 17 1814 — 
Walt Disney "eee ee ee ee eeeeereeeeeeeeeeee 33 42 —2 


* Actual Volume. 


«Quotations furnished by Dreyfus & Co.) 





CScope Ratio To 
Possibilities’ Up 


After a little more than a year 
and a half of CinemaScope in the 
U. S., installations are on the 
verge of equalling U. S. and Cana- 
dian “possibilities,” i. e., theatres 
any one picture can play. 

Latest installations count by 
20th, covering the riod up to 
July 30, shows 14, installations 
against 15,717 U. S. and Canadian 
possibilities. t's only 835 
houses less than the total possibili- 
ties as established by 20th out of 
more than 22,000 situations. Per- 
centage-wise, it means that 88% 
of all possibilities are equipped. 

New installations are falling off 
as C’Scope is reaching the bot- 
tom of the exhibition barrel. For 
the week ended July 30, new units 
totalled only 87. All of these are 
small situations. 


Abroad, where C’Scope got a 
much later start, installations on 
the whole equal about 50% of pos- 
sibilities. However, there are 
sharp differences in various areas, 
with Europe in the lead. In Brit- 
ain, installations almost equate to- 
tal possibilities. In Germany, 
where there are more than 1,000 
houses equipped, the ratio to pos- 
sibilities is almost exactly 50%. In 
France and Italy it’s closer to 85% 
and 90%. 

U. S. breakdown shows 11,636 
indoor houses and 2,863. drive-ins 
equipped along with 344 service 
installations and 39 non-theatrical 
situations. Of the total 14,882 in- 
stallations, 10,312 are geared for 
optical sound only and 3,593 are 
set for stereophonic magnetic 
sound. Some 777 mixers are in 
use, mostly in drive-ins, 


‘Lion’ on Streets Oct. 10 


“The African Lion,” latest of 
the Walt Disney’s True-Life Ad- 
venture films, will be nationally 
released on Oct. 10. It’s the third 
in the series of feature-length na- 
ture films that started in 1953 with 
“The Living Desert” and was con- 
tinued in 1954 with “The Vanish- 
ing Prairie.” 





company, 
tion of the film. °* 





10 ($2.50) Hours Weekly 
For Stagehands Imposed 
On 400-Seat Downtowner 


Minneapolis, Aug. 9. 
After battling for the past nine 
years, the stagehands union, AFL, 
finally has succeeded in getting the 
400-seat Wosxld, loop first-run 
house, to employ one stage hand 
on a part-time basis. 


Victory came following picket- 
ing of the theatre by the stage- 
hands union and a sympathetic 
walkout by the booth operators at 
5 p.m. last Thursday (4), necessitat- 
ing shuttering of the house for the 
night. 

Deal was made the next morning, 
with the theatre agreeing to take 
on the one stage hand for 10 hours 
per week at $2.50 an hour, a $25 
weekly cost. Doors immediately 
were reopened and the house 
missed out only on one night. 


Other downtown first-run houses 
have at least one stagehand, but 
all such theatres are of much larg- 
er capacity than the World. 


$5,000,000 METRO SUIT 
ON ‘KNIGHTS’ FILM 


Washington, Aug. 9. 

A $5,000,000 suit has been filed 
against Metro in U. S. District 
Court here, charging infringement 
of copyright in the studio’s pro- 
duction of “Knights of the Round 
Table.” 

Action was brought by Dona B. 
Costello, of Washington, who says 
she wrote a play, “The Sangreal’’ 
which was copyrighted in April 
1934. She says copies were sent to 
the studio that year and again the 
following year, and that she has 
correspondence acknowledging re- 
ceipt of the material. 

The petition alleges that the 
studio used “so much of the set- 
ting and atmosphere, action, orig- 
inal treatment and expression of 
ideas, as well as selection, novel 
associations and groupings of char- 
acters, original characterizations, 
episodes, sequences, incidents, dia- 
logues and other copyrihted fea- 
tures and details to the end that 





jthe major part of the defendant’s 
Buena Vista, Disney’s releasing | 


motion picture simulates and con- 


will handle the distribu-| veys the same impressions” as Miss 


Costello’s play. 


‘pletely disregarded, 








| MIDDLE-ROADERS 
BLAME DloTAIBS 


Conservative elements in Allied‘ 
States Assn.—those that oppose 
Government intervention in the in- 
dustry—blame the distribution 
companies for giving the organi- 
zation’s radical group the upper 
hand and forcing Allied to seek 
relief from Federal sources. Dis- 
tribs’ failure to commit themselves 


on specific items to allieviate the 
problems .of many theatres or to 
take any action to give exhibitors 
relief from alleged harsh sales 
terms is cited as the reason for 
eee the radical forces in com- 
mand. 


There’s acknowledgment that the 

distribs gave in on some points 
during the recent Allied-Theatre 
Owners of Ameriea joint meetings. 
but it’s indicated that they didn’t 
go far enough. While concessions 
for theatres grossing $1,000 or un- 
der a week were promised, com- 
it’s argued, 
were the middle group of theatres 
—those that are neither small 
houses nor large key eity theatres. 
It is members of this group that 
forced Allied’s decision, with Min- 
neapolis’ Bennie Berger and Ohio’s 
Horace Adams reportedly joining 
with board chairman Abram F. 
Myers in pushing for government 
action. 
- The conservative element could 
no longer stave off the move, it’s 
pointed out, since they could offer 
no alternative when asked for a 
suggestion. As a result, they were 
forced to go along with the call- 
in-the-Feds move and agreed to 
support whatever action the organ- 
ization as a whole took. The radical 
gtoup was also instrumental in 
bringing an end to the joint efforts 
with TOA. It was felt that while 
some TOA leaders were issuing 
strong proclamations, there were 
no indications that TOA would be 
willing to stage an all-out fight 
against the so-called distrib abuses. 
As a result, Allied disbanded its 
section of the joint committee and 
decided to continue its efforts 
through its own Emergency De- 
fense Committee. What Allied feels 
is necessary is direct action. It be- 
lieves that nothing can be gained 
in talks with the distribs. As one 
spokesman described it, the meet- 
ings are a lot of conversation with 
no action resulting from it.-: 


Expect Allied 
To Exit COMPO 


Indications are that Allied States 
Assn. will withdraw from the Coun- 
cil of Motion Picture Organiza- 
tions. Action is expected to be 
taken by the exhibitor organiza- 
tion’s board at the nation] conven- 
tion in Chicago this October. 


A majority of the board mem- 
bers, it’s reported, favor exiting the 
all-industry group: The opposition 
to COMPO stems mainly from the 
outfit’s failure to support the ex- 
hibitors’ fight against toll-tv. Beefs 
on this score have already come 
from several Allied regional units, 
the local governing bodies of which 
have instructed their members not 
support COMPO’s current dues col- 
lection campaign. 


While the toll-tv issue is being 
spotlighted as the reason for the 
contemplated ankling, there are 
Alliedites who are pushing the 
withdrawal move because of opposi- 
tion to the tactics of the distribu- | 
tion companies. This group feels 
that it cannot work in harmony | 
with the film companies in an all- 
industry group while the distribs 
“squeeze” exhibitors via their pric- 
ing and sales policies. 

Although Allied as a national 
organization may halt its support | 
of COMPO, it’s stressed that in- 
dividual theatremen may go along 
with COMPO activities if they so} 
desire. This especially includes the | 
Audience Participation Poll. 








| potentials, 


\Allied Units Balking COMPO Dues, 


But Only 10-157, 


> 


of Total Collection 
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HERSHOLT’S 18TH TERM 





Fund Pays Sentimental Honor To 
Ailing Ralph Morgan 





Hollywood, Aug. 9. 


Jean Hersholt for his 18th con- 
secutive term has been reelected 
prexy of the Motion Picture Re- 
lief Fund. At annual election, other 
officers set included George Bag- 
nall, Mitchell Lewis, A. B. Hilton, 
Otto Kruger, Ist, 2d, 3d, 4th vee- 
pees, respectively; E. L. DePatie, 
treasurer; Wilma Bashor, executive 
director. 


Ralph Morgan, now residing at 
the New Jersey home of his daugh- 
ter, Claudia, since a severe illness 
a year ago, was elected first veepee 
emeritus in recognition of his more 
than 18 years’ service to the Fund. 


Wallis, Par, NBC 
Enforce Contract. 
Oh Martin-Lewis 


Hollywood, Aug. 9. 

It now appears certain that Dean 
Martin and Jerry Lewis will con- 
tinue in tandem, at least for the 
duration of their present film and 
television contracts. In view of 
the fact that Paramount Pictures, 
which is partnered with the team 
in York Productions, refused to 
grant permission to the performers 
to work apart in films until their 
York commitments are completed 
—with the same decisions coming 
from Hal Wallis, who holds the 
basic contract for their motion 
picture services, and from NBC, 
which has them for television— 
Martin and Lewis have agreed to 
continue working together. 

Lewis will meet with Y. Frank 
Freeman, Paramount studio head, 
possibly today, to tell him that he’s 
ready, willing and able to work 
with Martin in the future. Martin 
has already sent a letter containing 
similar assurances to Paramount, 
Wallis and NBC. 

Freeman recently presented to 
Paramount’s board of directors in 
N.Y. a request by Lewis for per- 
mission to dissolve his partnership 
with Martin in the upcoming York 
Production, ‘“‘Where Men Are 
Men?” scheduled to go before the 
cameras in September. Par, which 
has a $2,000,000 investment in 
York, nixed this proposal. 








Meeting in office of Y. Frank 
Freeman patched up the busi- 
ness, if not the personal, side 
of the well-aired feud. Pair 
will be on the Colgate NBC- 
TVer Sept. 18 and start their 
next pic, “Where Men Are 
Men,” in October. 


Don’t Take ‘No’ Reply To 
COMPO Dues Plea, 20th 
Albany Salesmen Told 


Albany, Aug. 9. 

Film salesmen were advised 
against taking “No” for an answer 
from exhibitors in the COMPO 
dues collection campaign, at a 
meeting in the 20th Century-Fox 
screening room last week. Co- 
chairman Harry Lamont said that 
every theatre, regardless of size or 
should make a contri- 
bution—for, most situations, it 
would be only $7. 50 or $10—be- 
|cause COMPO was “solely respon- 
sible” for the federal admission 
tax relief of last year. 





“It kept a lot of us in business | 


and kept a lot more theatres from 
going out,” declared Lamont. 
Distributor Chairman Ray Smith, 


|in revealing that $1,732 had been 
{collected during 


the 1953 drive 
and that the quota potential for 
the district this year is $5,230, 


jurged a. united effort to reach it. 


Refusal of some Allied units to 
go along with COMPO’s dues col- 
lection drive is seen having very 
little effect on the overall results 
of the campaign since, according 
to the best available estimates, 
Allied doesn’t contribute more than 
between 10% and 15% of the exhib 
coin taken in by the p.r. outfit. 

Film companies’ contribution, 
matching the exhib coin up te a 
limit of $150,000, is virtually as- 
sured even though at the last Mo- 
tion Picture “Assn. of America 


board meet, where COMPO’s Rob- 
ert Coyne outlined his org’s needs 
and plans, Metro v.p. and treas- 
urer Charles Moskowitz said he 
couldn’t vote aye until he was 
given more detailed info on COM- 
pe projected Audience Awards 
poll. 


At that same MPAA meet, too, 
the question was raised whether, 
when the distribs originally agreed 
to the financing formula for COM- 
PO, this agreement carried an auto- 
matic renewal clause assuring the 
comment such an annual contribu- 

on. 


One of the distrib spokesmen 
said in N.Y. last week that, what- 
ever the disagreement, there was 
no question that the distribs would 
come through with their coin since 
the preparations for the awards 
had gone so far. COMPO kitty at 
the moment is understood to be 
quite low. Dues collections in the 
field via the salesmen is currently 
going on. 

Meanwhile, the final form of the 
December presentation of the 
awards on tv remains undeter- 
mined as does the tv web which is 
to carry them. Coyne said last 
week that he expected a Hollywood 
committee to be appointed soon to 
work out a format for the show, 
but added that there had been no 
final agreement on whether it 
should be a half hour or an hour- 
long program, and whether it 
should be sponsored or be pre- 
sented on a public service basis. 


Coyne himself indicated he would 
favor the industry itself, or some 
allied industry, doing the spon- 
soring. Elmer Rhoden, who heads 
up the Audience Awards project, 
feels it should be a public serv- 
ice show. 


As to length, Coyne believed that 
it would be difficult to build a 
good half-hour entertainment show 
in view of the number of awards 
to be presented. He’s shooting for 
an hour’s show. 


Also still up in the air is the 
form the awards will actually take. 
Art directors’ committee has sub- 
mitted 57 sketches, most of them 
statuettes, of which seven have 
now been picked for final choice. 
Coyne, declaring himself very sat- 
isfied with the awards’ progress to 
date, said he had discussed the 
COMPO project with Academy of 
Motion Picture Arts & Sciences of- 
ficials on several occasions and that 
they were in full agreement that 
the awards would not conflict with 
the Academy’s own Oscar event in 
March. 





Okays Awards—Not Dues 
Minneapolis, Aug. 9. 
While declaring that COMPO’s 
audience awards project deserves 
the “wholehearted support of all 
exhibitors if for no other reasons 
than purely selfish ones,” current 
North Central Allied bulletin in- 
forms members that its board voted 
to refuse authorization of collec- 
tion of dues from theatreowners to 
help defray the project’s cost. 
Refusal of authorization at this 
time was for many reasons, accord- 
ing to the bulletin. 


“National Aliied States’ board 
has not yet approved this new 
COMPO dues drive,” the bulletin 


explains. “It will consider the mat- 
ter at its November meeting in 
Chicago and at that time we will 
advise you further as to what to 
do as far as COMPO dues are con- 
cerned. But at this time the board 
does not recommend your paying 
| them.” 
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-NOW IN PRODUCTION- 
THE PICTURE BASED ON 
_ THIS GREATEST 


FOR PARAMOUNT = — 
with famous stars like _ 
Audrey Hepburn, Henry . 
Fonda, Mel Ferrer heading 
a cast of thousands. 
VistaVision and Technicolor 
for panoramic scope! Size, 



























































spectacle and excitement 
beyond anything your 





boxoffice has seen. 
King Vidor directing this 
vast Ponti-De Laurentiis 








Production—in the grandeur 
of European locales! 
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INTERNATIONAL COMMUNICATIONS 


WP. MARSHALL raesipent 











henry Fonda 
>. as Pierre 








| Received VIA WESTERN UNION CABLES at 40 Broad St., New York, N. Y. Telephone HAnever 2-2920 
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LT BARNEY BALABAN FAMFILM NEWYORK= 







SCREENED FIRST RUSHES. SCENES ARE WONDERFULLY MOVING. 
AND EFFECTIVE. EXCELLENT ACTING BY ALL PLAYERS NOTABLY 
AUDREY HEPBURN. SCENES BETWEEN HER AND HENRY FONDA REALLY 
MAGNIFICENT FOR FEELING AND EMOTIONAL POWER. WAS 
GREATLY IMPRESSED BY FERRER'S PERFORMANCE AND KING 
VIDOR'S DIRECTION. TECHNICOLOR AND VISTAVISION TERRIFIC. 


THESE FIRST RUSHES CERTAINLY SHOW PROMISE OF GREAT 
PICTURE= 


RUSSELL HOLMAN 





Audrey Hepburn ¥ 
as Natasha “%& 






Mel Ferrer 
as Prince Andrew 
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Film Reviews 


————es Continued from pare 8 


Desert Sands 
year, probably will rate a welcome 
reception with a segment of the 
audience that has begun to miss 
these films. — 


. Howard. W. Koch and Aubrey 
Schenck here one of those 
improbable, fast-paced little items 
—in Superscope and Technicolor— 
that certainly should find - its 
proper niche and probably will 
make money for a lot of the smaller 
situations that have been asking for 
blood-and-guts action entries. Who 
cares about story or performances 
as long as there’s plenty of rou 
housing, the intermittent chatter 
of guns, plenty of daredevil acro- 
batics-and a spark of a love story. 

What is amazing is that it should 
have taken three scribes—George 
W. George, George F. Slavin and 
Danny Arnold—to concoct this 
most routine and unimaginative of 
screenplays. It’s the kind of 
thing one would suspect any one of 
them should be able to toss off in 
their sleep. However, they didn’t 
and the results are unimpressive, 
to say the least. They’ve used every 
cliche in the book, not even bother- 
ing to cast around for a novel twist. 

Result, “Desert Sands” is mostly 
visual. Director Selander, — 
without much imagination, does 
create a sense of drama and excite- 
ment in his handling of the mass 
action scenes, when the Arabs 
storm the fort. Color helps and so 
does Gordon Avil’s lensing which 
at least shows occasional attempts 
to reach for unusual angles. 

Story has Ralph Meeker as a 
Foreign Legion captain, taking over 
at Fort Valeau, somewhere in the. 
hot Sahara. (He arrives via heli- 
copter). The relief column is anni- 
Eig th fans Tasks a 

capture an 
romance combine to cause the 
eventual destruction of the Arab 
marauders, but not after a’ good 
many of them—and an equal num- 
ber of Legionnaires—have bitten 
the dust... ; ; 

Meeker, in the role of the tough 
desert , does what he has 
to do without great distinction but 
at least he .can’t be accused of 
etching his character tongue-in- 
cheek. As the Arab ‘princess who 
falls for him, and saves him, Marla 
English cuts a very pretty figure, 
which makes up for some-of the 
absurd lines ~~ into. her mouth. 
The colorful legi ’ crew is 
headed by J. Carrol Na as the 
sergeant and includes Ron Rondell 
as—believe it or not— the English- 
man addicted to the bottle, who 
when the fighting starts, exono- 
rates himself. His performance 
has a certain merit. 

Zanal, the Arab leader, is played 
by Keith Larsen in several re- 


splendant outfits..He’s assisted by | Lea 


John Carradine as Jala, his advisor, 
who turns out to be quite a treach- 
erous fellow. Rest of the cast 
keeps active most of the time. 
“Desert Sands” isn’t going to 
win any Academy Awards, but it’s 
an actioner that doesn’t pretend 
to be anything else. For that rea- 
son alone, it should hold <> aa 
z . 


Apache Ambush 


Standard western with after- 
math of Civil War tossed in to 
give it a different angle. 
Names of Tex Ritter and Bill 
Williams okay for marquee. 








Columbia release of Wallace MacDonald 
roduction. Features Bill Williams, Tex 
itter, Richard Jaeckel, Movita. Alex 
Montaya, Ray Corrigan, Adelle August. 
Directed by Fred F. Sears. Story and 
screenplay, David Lang; camera, Fred 
Jackman, Jr.; editor, Jerome Thoms; mu- 
sic conducted oy Mischa Bakaleinikoff. 
Tradeshown in N. Y., Aug. 4, °55. Run- 
ning time, 68 MINS, 





James Kingston .......... Bill Williams 
Oe eer Richard J 
Joaquin Jironza .......... Alex Montoya 


QED © cc coved bedeccceeesss stn tives Movita 
SAO Siank 4: U04'e GeV eceeeseds Adelle August 
ED | 4.0 vr eewens ea mets ciwen Tex Ritter 
Mark Calvin ...... Ray “Crash” Corrigan 
ee ee cere Ray Teal 
Major McGuire .......... Don C, rve 
Ban. + RAOOEN  . ack ncet ts James Griffit 
Colonel Marshall .......... James vin 
Chandler ......sescsees George Chandler 
BeMG WOTkOe .scc céicees: Forrest Lewis 

MT: Live coseeendane x George Keymas 
DE:  vistaphatededeabin Victor Millan 
Baile tree ee eeeeeeeceeens Harry Lauder 
BOM - SOMME  occc ivcecyecsss .Bill Hale 
MOG. JOMMIDED cons ceccccecs Robert Foulk 


“Apache Ambush” follows the 
accepted formula for outdoor ad- 
venture features, with an attempt 
to get away from the pat western 
pattern via the Civil War after- 
math. The effort to depict how the 
federals and defeated rebs contin- 
ued bitter out in the wide open 
spaces soon is lost in the general 
shuffle of stampeding cattle, a wild 
hunt for the latest repeating rifles 
and the triumph of justice over the 
Mexicano outlaws and outlaw red- 
skins. It often is confusing but gen- 
erally exciting, and will do where 
western pix are appreciated. 

David Lang, original story con- 


cocter and screenplay scrivener, 
gives this a grandiose be 

showing Lincoln striving (just 
fore his assassination) to rush cattle 
from Texas to the markets u 


in 
ca 


that this would help 
emen at the same time supply- 
ing the demand for meat up north. 
three designated by coln, 
Ray Teal, cattle driver; Bill Wil- 
liams, expert Indian scout (from 
the Union side); and Don Harvey, 
a major from the Confederate 
Army, find their task much more 
difficult than outlined when they 
reach the Texas territory. There is 
much to do about a box of Henry 
Repeating Rifles, with a war 
profiteer intent on selling them to 
former confed renegades and a 
fantastic Mexican, Alex Montoya, 
trying to. grab them for his fight 
to win Texas back for Mexico.: All 
of this brings the familiar gun bat- 
tle, with some baddie Apaches 
aligned with the Mexican bandits 
for any loot they can grab. 
Richard Jaeckel, depicting an 
embittered confederate soldier who 
has lost an arm in the war, finally 
snags the coveted rifles, sells out 
to the Mexicans—all building to a 


cattle stampede, killing on all sides Fi 


and final routing of the Mexican 


forces and injuns. One thing about | Ca 


this pic; it won’t make the dis- 
tributor very popular in Mexico or 
with the Indians. Both are shown 
up in the worst possible light. 


Williams, Harvey, Teal and 
Jaeckel carry the acting burden in 
acceptable fashion. Movita is in for 
a secondary role as the Mexican 
gal sweetheart of the Mex outlaw, 
Montoya. Latter emotes with fer- 
vor in the villainous role. Adelle 
August suffices as Williams’ girl 
friend. Forrest Lewis, 
gan and Tex Ritter are okay in sup- 
porting roles. Ritter has been rela- 
gated to a bit character although 
given featured billing. 

Fred Jackman has done a yeo- 
man job as cameraman, his photo- 
graphy being unusually highclass 
for a western. Fred F. Sears di- 
rected with action as keynote to 
his work. Jerome Thoms’ editing is 
unusually sharp. Wear. 





Eseanade 
(BRITISH) 


Screen adaptation of London 
legit hit. Sturdy b.o. chances 
in home market with likely at- 
traction for art house circuit. 








London, Aug. 5. 

Eros production and release. Stars John 
Mills, Yvonne Mitchell and Alastair Sim; 
features Jeremy_ Spenser, Andrew Ray, 
Marie Lohr, and Colin Gordon. Produced 
by Daniel M. Angel; directed by Philip 
cock; screenplay by Gilbert Holland 
from play by Roger McDougall; camera 
by. Eric Cross; editor, John Trumper; 


music, Bruce Montgomery. At. Odeon 
Marble Arch, London. Aug. 4, ’55. Run- 
ning time, 88 MINS. 
John Hampden ............. John Mills 
Stelle Hampden ........ Yvonne Mitchell 
Dr. Skillingworth ......... Alastair Sim 
Mrs. Hampden ..:.......... Marie Lohr 
EE 0a oe ou'ceaeer costs Gordon 
SET s.0d ah 6 use cdo ke Jeremy Spenser 
Max Hampden ............. drew Ray 
Johnny RFT eter Asher 
rsa aes o 20:50 oo ees . Nicky Edmett 
BE 0 bh tniaie cin bene ee Christopher Ridley 
Es nok Ak eknn chbenad an rrett 
BE SAOUES vcs cccseccpcss Sonia Williams 
avmes Cae Pet P0bS eens eede a oe mn 
ae ee errington 
penne Skilly ives esasas -. Cotte Zreoer 
WhO scenhdeseochete ephen Abbott 
ST PAO Sy dnd bes cc cenclne oe Anne Allen 
SE. SakWe ctuiasine \ Adee beaten ded John Rae 





In its original stage form “Esca- 
pade” was a major hit in the West 


End a couple of seasons back, al- 
though a Broadway version flopped 
dismally after a run ‘of only a few 
nights. The filmization of Roger 
McDougall’s legiter should get a 
more universal reaction, although 
it loses much of its appeal in 
transition. In the home market it 
should qualify for sturdy b.o. re- 
sults, with the arties as the main 
outlet in the U.S. 


Oddly enough, the wider canvas 
of the screen, which allows the in- 
troduction of additional key char- 
acters and gives scope for more 
action, does not improve the story. 
The suspense achieved in the origi- 
nal is replaced by lashings of sen- 
timent, particularly in the closing 
sequences, Nor does it add to con- 
viction. 


Basically the plot remains the 
same, focusing on the three young 
sons of a pacifist author, who put 
his preachings to practical pur- 
poses by stealing an-airplane and 
flying off to Vienna with a peti- 
tion, signed by the other boys, for 
the four occupying powers. In the 
play, none of the trio appeared on 
stage; the screen version introduces 
the two younger brothers, only 
keeping out of the picture the guid- 
ing gentus of the plot, the appro- 
priately named Icarus. The emo- 





tional conflict between the parents 
and the intrusion of a snooping 


north. Plot has the president feel- | 
southern 


Ray Corri- |} 


earlier sequences an 





newsman are neatly dovetailed into 
the main story out is 


Gilbert MHolland’s screenplay 

crams too’ much talk into the 
d_ misses _ 

comedy impact achieved by the 
bickerings among writers to agree 
on a peace manifesto. Direction by 
Philip Leacock is positive and au- 
thoritative and his sequences with 
Alaistair Sim-as the - headmaster 
are -among the best things in the 
production. John Mills a rs too 
stolid, lacking much of the tem- 
perament n for the role of the 
author-father, but Yvonne Mitchell 
does a worthwhile job as his wife. 
Colin Gordon gives a quality per- 
formance as the newspaperman 
and Jeremy Spenser Andrew 
Ray play a couple of schoolboys 
with absolute integrity. Marie 
Lohr’s performance as the author’s 
mother is a plus feature. Other 
he are more than adequately 

ed. 


Myro. 
Der Dunkle Stern 
(The Dark Star) 
(GERMAN) 


Frankfurt, Aug. 2. 

Constantin release of Wega Film pro- 
duction. Stars Toxi. Directed by Hermann 
Kugelstadt. Screenplay, Maria Osten 
Sacken and Hermann Kugelstadt after an 
idea by Peter Francke and Georg Hur- 
dalek; camera, Heinz Pehike; music, Bern- 
hard Eichnorn. At Alemannia Theatre, 
Frankfurt. Running time, 94 MINS. 


ME 2 Cav eeed hin eek ae beth op enets Toxi 
ON ery ee Juergen Micksch 
We NE dove eect taoenes Iise Steppat 
a. wanebon cease Ingeborg Schoener 
Chrtstiaw .. .csiveces Siegfried Breuer Jr. 
ID, GiSe 2 ke teh 9 28's cash Viktor 





This. begins as an interesting 
problem film with a realistic basis, 
since there are hundreds of illegit- 
imate Negro babies in Germany, 


and the country has.as yet no solu- 
tion to the problem of making a 
oe! in the world for them. Partly 

ased on an actual story, this does 
not make a good pic. Chances in 
U.S: seem limited.. 

In the -picture, nine-year-old 
Toxi is a half-Negro orphan being 
brought up by a foster mother in 
a small German village. The girl 
yearns to become a farmer’s wife 
when she grows up, but the villag- 
ers and the children realize that 
she is different from them, and 
refuse to accept her. 

The friendly. schoolteacher ar- 
ranges for Moni to be adopted by 
a circus family. ‘Truth. is stranger 
than fiction (this is based on an 
actual story) but this does not 
always necessarily make a good: 
screen vehicle as the outcome of 
this one proves. 


Once in the circus, the plot falls 
apart into the usual big top cliches. 
There's the girl who is afraid to 
go on the trapeze since seeing her 
mother fall from it;. the hard- 
hearted circus owner; the dying 
old clown; the nasty circus brat 
and the excitement of knife-throw- 
ing rehearsal. Toxi eventually 
finds a home in the circus, where 
she is no longer considered an 
outcast. She wins the love of every- 
body and goes on to glory on the 
high trapeze. 


For addicts of films with a circus 
background, the brightest moments 
are provided by the Krone Circus, 
one of Europe's finest. Interesting 
for Americans is little dark-faced 
Toxi singing “Swanee River” in 
German. The plot oozes sentiment 
and could well be classed as a 
four-handkerchief film. However, 
it still remains a trite if true story. 

Guil. 


Djevojka I Hrast 
(The Girl and the Oak) 
(YUGOSLAVIAN) 


Berlin, Aug. 2. 

Jadran Film (Zagreb-Dubrawa) produc- 
tion and release. Stars Tamara Mrko- 
vic, Miodrag Popovic and Ljubivoje Tadic. 
Directed by reso Golic. Screenplay, 
Mirko Bozic; camera, Frano Vodopivec; 
music, Branimir Sakac. At Berlin Film 
Festival. Running time, 97 MINS. 





BD ich see os te Res Tamara Markovic 
MR oss p60 c00gbevaes Miodrag pees 
: dobas+s 6 caebenaeoue Ljubivoje Tadic 
TD.” 3S 6k000e% otee un Andrej Kurent 
Uwe sceetdibaseeave t Josip Petricic 
Mark0 ....sccsccecsecccssss Viktor Brek 
Little Smilja .......... Violeta Prosevska 





That the still young Yugoslavian 
film industry remarkably has im- 
proved in recent years is evidenced 
by this film which was entered at 
the recent Berlin Festival. Pic, 
which includes love, jealousy, pas- 
sion and murder, will hardly ap- 
peal to average western audiences, 
but it. may prove an interesting 
item for some arty houses. 

Beautiful Tamara Markovic por- 
trays a poor orphan girl who is 
courted by three men. One of 
them eventually kills his strongest 
rival and the latter’s brothers pur- 
sue the murderer high into the 
mountains where he has hidden 
himself. The oak, incidentally, is 
the girl's only true friend, so the 
story goes. This oak tree is her 
biggest inspiration. 

Best thing about this production 
is the camerawork by Frano Vodo- 
pivec. “here are a numher of im- 
pressive shots. Hans, 





PICTURES 
Inside Stuff—Pictures 

Richard Martin’s recently front-paged stunt, landing him in the 
steamship Queen Mary’s brig after being caught as a stowaway in 
England, didn’t surprise Cleveland Film Row execs who bemusingly 
called him “the wackiest kid pressagent in the business.” When the 
27-year-oid Clevelander worked for Loew’s in Cleveland during 1950- 
51, as assistant publicist, his wacky exploitation ideas often had circuit 
officials standing on their choleric heads. Martin’s recent feat in div- 
ing off the Queen Mary and swimming into Southampton’s port was 
mild stuff compared to his pranks during Debbie Reynolds’ visit here. 

Zany became so romantically hopped up over the actress that he 
proposed to her—seven times during her appearances at Loew’s State. 
After rushing her with promoted flowers and gifts, he tried to plant a 
news. story with Associated Press that she had consented to marry 
him. That alarmed MGM as well as Debbie’s mother, who threatened 
° a for cops when Martin quit his job to wolfishly pursue her to 

uffalo. 

Before this episode, while working for Ted Barker, Loew’s publicity 
director here, the imaginative ballyhooligan came up with a fantastic 
gag to ballyhoo “Greatest Show on Earth.” He wanted to turn Loew’s 
State into a circus, with huge tents on the marquee and in the lobby 
te accommodate caged animals- borrowed from zoo. His startled boss 
quickly squelched him by saying screwball stunt would cost nearly as 
much as the DeMille picture. 





Number of top eastern exhibitors were flown to Coast by Samuel 
Goldwyn to view the first rough cut of his latest production, “Guys 
and Dolls,” as the first step in mapping a sales policy for film that 
reportedly carries a $5,500,000 budget. James. A. Mulvey and Robert 
Mochrie, prexy and general sales manager, respectively, of Samuel 
Goldwyn Productions, also made hop to meet with James M. Reagan, 
general sales manager for Metro, which will release film. 

Quartet of theatremen came in irom N. Y., two from Chicago. New 
Yorkers includes Sol Schwartz, prexy RKO Theatres; Joe Vogel, veepee 
in charge of Loew’s Theatres; Harry Kalmine, veepee-general manager 
of Stanley Warner; and Charles Moss, of Criterion Theatre. From Chi: 
ed Wallerstein, Balaban & Katz, and Eddie Silverman, Essaness 

heatres;, 





In a “message” to North Central Allied members in the body’s 
current bulletin, President Bennie Berger expresses the belief that 
“some good” has come out of the film rentals meetings between the 
joint Allied States-TOA committee and film companies’ heads and 
that the distributors “will live up to their word” and afford relief to 
small exhibitors. e 

At the same time, however, Berger, in his “message,” blasts Warner 
Bros. and United Artists for their 50% must percentage terms for 
“Mister Roberts” and “Not as a Stranger,” respectively, pointing out 
that the action, coming immediately on the heels of film companies’ 
sar words of sympathy and relief promises, is especially repre- 
hensible. 





Whenever Irving Berlin tells friends “I’m getting jittery” that 
means he’s starting to itch te work, and that’s just what is happening. 
Songsmith has “Miss Liberty” (with Robert E, Sherwood-Moss Hart 
a coproduction in legit originally) sewed up for pictures, and he 
always has his pet dream of an “ultramodern revue for the Music 
Box Theatre” (which Broadway playhouse he owns personally). Then, 
too, while he’s cooled off on the CBS-Ford Foundation bid for tele- - 
casting “Yip Yip Yaphank” and “This Is The Army” (telescoped and 
condensed), RCA’s Manie Sacks has reminded him of a previous com- 
mitment Berlin made to that network; i.e., when and if the songsmith 
gets video-minded, NBC has first dibs. 





Special series of Thursday evening screenings for benefit of its Film 
Preservation Fund is being organized by the Film Library of the 
N. Y. Museum of Modern Art.. Museum is planning to hold six per- 
formances, starting Oct. 6 and ending Dec. 16. Admission will be by 
subscription only, membership for the series of six being $10. 

Coin realized from the series will be used to transfer the Museum’s 
important films from the old and perishable nitrate stock to the new 
triacetate, said to last 400 years. Series will include films which 
Museum cannot show publicly at this time, including pix which pro- 
ducers are willing to lend for one performance only. Richard Griffith 
is the curator. . 





Tabloid size newspaper has been devised by Metro for the produc- 
tion information, cast and credits on “Trial,” the film based on Don 
Mankiewicz’s novel. Titled the San Juno Chronicle, after the city 
where the action takes place, the front page contains a typical tabloid 
headline—“I’m Going to Hang—But I’m Innocent”—Angel Chavez. 
The synopsis of the film is written up in regular newspaper style. 
The four-page issue also contains facts on the author, director, pro- 
ducer and cast members and is illustrated with newspaper-type action 
photos. 





Those that scoff at film company contest prizes as mere stunts have 
an answer from M-G-M of Great Britain. Three years ago, the Metro 
subsidiary put on a singing contest as part of its promotion for “The 
Great Caruso.” First prize was a one-year scholarship to study at 
LaScala in Milan with all expenses paid. It was won by a 21-year-old 
tenor named Forbes Robinson. Robinson just celebrated his 100th 
appearance at Covent Garden with the Royal Opera House Company 
in London. He joined the company immediately upon compieting his 
studies at LaScala. 





Cary Grant, in Boston to ballyhoo “To Catch a Thief,” taking a 
look around cracked “It’s a shame to see that the theatres I played 
in as Archie Leach are all closed this summer.” Grant, out on his 
first sellebrity tour, played in “The Street Singer” here 25 years ago. 
He reminisced that in those days he was proud of his raccoon coat’ 
and his Packard phaeton with a hinged windshield. “This is the first 
time I’ve ever been out on a drumbeating tour for a picture in my 
life, but it looks as if I had chosen the right production.” 





Frank Whitbeck, who heads Metro’s studio advertising and trailer 
dept. (but is soon to retire) is new Honorary Prexy of Boys Town 
Alumni. Whitbeck has taken an active interest in the Father Flanagan 
school in Nebraska since Metro made “Boys Town,” starring Spencer 
Tracy, in 1938. Induction ceremonies will be held at BT late in Sep- 
tember. Whitbeck also has established an emergency Southern Cali- 
fornia fund, known as the Laura Whitbeck Fund, in honor of his wife, 
for alumni to draw upon in time of need. 





Carl Stockstrom of Imperial, Mo., sold his 29-year old Curtiss 
Fledgling airplane for use in making Warners’, “The Spirit of St. 
Louis,” based on Col. Charles A. Lindbergh’s 1927 flight from New 
York to Paris. The plane is the type that Col. Lindbergh used in carry- 
ing mail between St. Louis and Chicago and cruises at 70 m.p.h. In 
recent years it has seen service in the U. S. Navy, launched from a 
dirigitle, and later towed advertising banners and gliders, It is mak- 
ing its flight to New York under its own power, 





“This Is Cinerama,” which closed at the Orpheum, San Francisco, 
after an 64-week run, piayed to 1,025,943 persons and grossed $1,976,- 
778.98. 
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peake’s New 
Bank Financing 


Chesapeake Industries, Inc., par- 
ent company of Pathe Laboratories, 
has completed arrangements for a 
new $6,000,000 five-year loan at 
416% from a group of three 
banks. Proceeds from the loan 
will be used as follows: $4,000,000 
to refund present bank loans and 
$2,000,006 to be added to the work- 
ing capital. 
~. Banks participating in the loan 
were the First National Bank of 
Boston, Fidelity-Philadelphia Trust 
Co., and the Marine Midland Trust 
Co. of New York. 

Chesapeake Industries’ net in- 
come for the 28 weeks ending 
July 16 was $405,884, compared to 
$400,987 for the similar period last 
year. 


PATHE LAB EXPANDS 
ITS WESTERN FACILITIES 


Pathe Laboratories, a subsidiary 
of Chesapeake Industries, is em- 
barking a $250,000 expansion pro- 
gram of its Coast processing facili- 
ties. New program is expected to 





doub’e its 35m Eastman cSlor. 


processing and provide additional 
high speed equipment for develop- 
ing and printing 16m commercial 
and tv film. 

This is Pathe’s second exvansion 
move within a month. Late in July, 
it formed a subsidiary, Pathecolor 
Inc., to enter the processing of 
color still film under license from 
the Eastman Kodak Co. First pro- 
cessing of still film will be in 
Pathe’s New York laboratory, with 
the expansion of the still film print- 
ing line expected on the Coast 
within two years. 

The new $250,000 Coast installa- 
tion is planned for completion 
within six months, It will consist 
of color developing machines for 
both 35m and 16m. film. Additional 
printing facilities to keep pace 
with developing expansion will also 
be added, according to the com- 
pany. 


Sue on Sousa March In 
‘ ° ? od 
German ‘Carnival’ Version 
Hollywood, Aug. 9. 
King Bros. Productions Inc. and 
RKO Radio Pictures were made de- 
fendants in Superior Court action 
filed yesterday (Mon.) asking $40,- 
000 damages for asserted infringe- 
ment of foreign copyright of 
John Philip Sousa’s “Stars and 
Stripes Forever.” 
Plaintiffs are Joachim Jean 
Aberbach, of N. Y., John Church 
Co. and Theodore Presser of 





Philly, claiming ownership of all | 


rights to number. 

Charge Kings used part of num- 
ber three times for German-lan- 
guage version of “Carnival Story,” 
an RKO release. 


‘Patterns’ Shot in 41 Days 
At Old Vitagraph Plant 


Producers Jed Harris and Mi- 
chael Myerberg wound up the 





filming of “Patterns” at the Old | 


Vitagraph Studio in Brooklyn af- 
ter a 41-day shooting schedule. 


Film, based on Rod Serling’s tele- | 


play with the screenplay by the 
author, will be released by United 
Artists. 

Van Heflin, star of the film, com- 
pleted his stint the week before 
and immediately went into re- 
hearsals of the new Arthur Miller 
play, “A View From the Bridge.” 
Everett Sloane, Ed Begley, Bea- 
trice Straight and the supporting 
cast were on hand for subsequent 
shooting. Fielder Cook, director 
of the tv play, also directed the 
picture. 





Options Crime Reporter 


San Francisco, Aug. 9. 

Producer Louis de Rochemont 
took an option last week on news 
stories of The San Francisco Ex- 
aminer’s reported Ed Montgomery, 
a Pulitzer winner. 

Montgomery, a crime specialist, 
only a fortnight ago broke the 
Stephanie Bryan disappearance 
when he found the missing 14- 
year-old’s body in a crude grave in 
the Trinity Alps. 

De Rochemont believes Mont- 
gomery’s stories were “worth 
more than just a TV series... I 
think they can be made into a 
full-length film.” 





Constantine Signed 
mms Continued from page 2 =e 
formed a French production com- 
pany here in conjunction with his 
uncle, Dave Goetz. 

Constantine came here in 1948 
and did a lead opposite Edith Piaf 
in a Marcel Achard musical, “La 
Pit’ Lili.” After that he lan- 
guished in Paris, singing in boities. 
It was by chance that he became 
a film player in 1952. When U.S. 
director Victor Stoloff was looking 
for an American gangster type for 
a pic, Constantine was recom- 
mended. 

He got the job and it was on the 
strength of this that Bernard 
Broderie gave him the role of the 
scotch-drinking, skirt-chasing G- 
|Man Lemmy Caution in the Gallic 
| pic, “La Mome Vert De Gris” (The 
Moll Poison Ivy). Constantine’s 
|insouciance caught on, and so did 
ithe gangster cycle. He made vari- 
|ous films and soon became one of 
| the important stars here. He also 
i} went back to singing to become 
one of the top chanters. 
| Constantine became his own 
| producer and among this year’s 
biggest moneymakers were two of 
|his films, “Ca Va Barder” (Things 
| Will Pop) and “Votre Devoue 
| Blake” (Your Devoted Blake). His 
| first film under the new setup will 
‘be “Folies-Bergere.” Paul Derval, 
Folies prexy, would like to have 
him head one of his Folies produc- 
tions. 

Buck, who was an associate pro- 
ducer im Hollywood, distributed 
many foreign pix including the 
Jacques Tati hit, “Mr. Hulot’s Hol- 
iday.” He now has Tati under 
contract and is producing his next 
pic, “Mon Oncle.” Besides produc- 
| tion, Buck will continue in distrib 
‘having the top German grosser 
'“08/15,” ready for release in the 
U. S. next season. 


| EEE ——EE 


Marilyn Monroe 


=m Continued from page 1 


Fox belle helped the town cele- 
brate its 19th century beginning. 
Her appearance, abbeit three 
hours late, drew some 20,000 spec- 
tators to the closing affair of the 
seven-day centennial fete. 

Marilyn’s role was to judge a 
beard-growing contest. After pick- 
ing 70-year-old W. G. Porter as 
whisker king she planted a. kiss 
which the elderly gent described 
as “different from those I used to 
get as a boy.” y 

La Monroe, who arrived and left 
as quickly as a summer tornado, 
told newsmen her real interest in 
the country centennial was to 
“commune with Lincoln and the 
arts.” 

Clutching a picture history of 
Lincoln’s life to her decollete, 
scholar Monroe confessed she 

















Sleeps ‘(both in Hollywood and 
New York) below a picture of 
Honest Abe. 


That’s when she sighed, “He’s 
like a father to me.” 

Given a highway police escort 
out of Bement to catch a New 
York bound plane she vowed to 
return to Lincoln land, and spe- 
cifically Springfield where Abe's 
home and tomb are located. 














| ‘Cardinal’ 








Continued from page 1 =e 


| are said to consider any picturiza- 
| tion of the book as an invasion of. 
privacy. 

There’s also the book’s love an- 
gle which might not be palatable 
to the U. S. hierarchy. 

While de Rochemont execs won't 
comment on this reported attitude, 
they nevertheless expect Catholic 
cooperation and advice in the mak- 
ing of the film which is to roll on 
location in Boston, Rome and pos- 
sibly Germany. De Rochemont 
originally paid $100,000 for the 
rights to the book which has en- 
joyed a phenomenal worldwide 
sale. 

Meanwhile, Lothar Wolff of the 
de Rochemont staff has completed 
the treatment of a picture on the 
life of Johann Christian Bach for 
Lutheran Church Productions and 
expects to submit it to the Luther- 
ans next week. They will then de- 
cide whether or not to commission 
de Rochemont to make the film. 
| Wolff produced the very success- 
| ful “Martin Luther” under the de 
Rochemont banner for the Luther- 
jan churches, 








BELGIUM ORDER OF 
LEOPOLD TO ZUKOR 


The Belgian government, by or- 
der of King Baudouin, has hon- 
ored Adolph Zukor, Paramount 
Pictures board chairman, with the 
Chevalier of the Order of Leopold. 

Presentation of the decoration 
was made to Zukor in N. Y. Mon- 
day (8) at the Belgian Consulate- 
General by Baron Silvercruys, the 
Belgian Ambassador to the United 
States. 

Belgian honor came to Zukor 
“in recognition of the services he 
has rendered to international un- 
derstanding and the high quality 
of the motion picture productions 
of his company.” Several ranking 
Belgian diplomats witnessed the 
ceremony. 


Accompanying Zukor were Mrs. 
Zukor and their daughter, Mrs. 
Mildred Z. Loew; George Weltner, 


Par’s worldwide sales topper, and 
James E. Perkins, Par Internation- 
al exec v.p. : 





Hit Plays, Novels 


Continued from page 1 








day's market, the minimum price 
is usually $25,000, with a $500,000 
demand not beyond reach. Metro’s 
$350,000 for Robert Ruark’s “Some- 
thing of Value” is the top recent 
price paid for a novel, but there 
are indications that publishers and 
agents are prepared to top that 
price if. the right property comes 
along. As an example of the high- 
priced literary market, story buy- 
ers cite the $250,000 asking price 
for “Man in the Gray Flannel 
Suit,” a first novel by Sloan Wilson. 


The same situation applies to 
plays. Metro’s $500,000 plus 10% 
if the picture grosses over $4,000.,- 
000 for “Cat On a Hot Tin Roof” is 
a recent high for a straight play. 
Sam Goldwyn’s $1,000,000 plus a 
percentage for “Guys and Dolls” 
also points up the trend and is 
serving as the mark at which pro- 
ducers of Broadway musicals are 
shooting for in sales to pix firms. 
The stiff demands for a number of 
current Broadway attractions are 
delaying the closing of some deals. 





Foreign Tastes 


Continued from page 3 








South Americs. Domestic market, 
which is the one that delivers the 
biggest returns in the _ shortest 
time, still is the primary consid- 
erations. Yet, the international ap- 
peal pays off, particularly if a film 
isn’t doing so well in the U. S. 

Example would be 20th-Fox’s 
“The Racers.” It’s doing disap- 
pointing business domestically. 
Abroad, where car racing is far 
more popular than in this country, 
it is expected to clean up. If 
“Racers” shows a profit, it'll be 
primarily as the result of the for- 
eign income. 

Studios generally have in- 
structed their N, Y. story depart- 
ments to be on the lookout for 
yarns with universal appeal and 
this pitch is due for intensifica- 
tion in the year ahead. “The for- 
eign market is no longer some- 
thing we can afford to take or 
leave,” noted one story dept. exec. 
“We are teday more aware than 
ever that a film must earn its way 
abroad. And that eliminates some 
properties futomatically.” 
——_—_—_X—=X—KHu“_ 


O’Shea 


aaa Continued from page 3 





with daily announcements and 
press conferences. 
O’Shea, former CBS. veepee, 


hasn’t move into his office as yet. 
He is scheduled to meet with 
O’Neil on the Coast later this week. 
On his ‘return, it’s hoped that 
RKO’s new direction will be clari- 
fied. The sales staff has been push- 
ing two pictures in the field—‘“Son 
of Sinbad” and “Pearl of the South 
Pacific.” It is anxiously awaiting 
O’Shea’s word on new product. 

O’Neil’s message to “all person- 
nel,” dated July 28 but issued Aug. 
3, said in answer to “speculation 
as to what our plans are alleged to 
be” that “actually, we have formu- 
lated only preliminary attitudes, all 
of which contemplate a ‘business 
as usual’ atmosphere in all divi- 
sions of both organizations, with- 
out personal dislocations or in- 
convenience.” 








_ ‘Guys and Dolls’ - 


aaa Continued from page 3 Saaee 


with a solid profit despite the pro- 
ducer’s stiff terms. Deal involved 
Goldwyn’s “Hans Christian Ander- 
sen” in Nov. 1952, a deal which 
Goldwyn at that time termed “the 
best I ever made.” Under the ar- 
rangement, Goldwyn received the 
first $200,000 from the Broadway 
stand. Thereafter Moss recouped 
his operating expenses for the 
time period it took for Goldwyn to 
garner the first 200G intake. The 
theatre’s profit resulted from a 
10% cut of the next money that 
came in after overhead and there- 
after the house and Goldwyn split 
90-10 on the net profits. 


It’s believed that Goldwyn’s de- 
mands for “Guys and Dolls” will 
exceed those for ‘“‘Andersen” since 
this is his mostly costly undertak- 
ing. For “Andersen,” the deal 
hinged on a day-and-date arrange- 
ment, with the picture simultane- 
ously playing at the east side Paris 
Theatre under similar terms. 

At the moment, Moss is report- 
ed to have the inside track on 
“Guys and Dolls,” although there’s 
still a chance that Loew’s Theatres 
may make a pitch for the film for 
the Capitol Theatre. However, 
Goldwyn is said to have expressed 
surprise that Joseph Vogel, Loew’s 
Theatres topper, had not put in a 
preliminary bid for the picture. 
This was before Vogel and Moss as 
well as a number of other circuit 
chiefs came out to the Coast at 
Goldwyn’s invitation to see a rough 
cut of the film last week. (To 
many, the Capitol is regarded as 
the natural site for the Broadway 
bow since it is next door to Lindy’s, 
the inspiration of Damon Runyon’s 
fictional Mindy’s and the hangout 
of Runyon’s characters). 


Although Metro is handling the 
distribution of ‘(Guys and Dolls,” 
Goldwyn has the final say on all 
exhibition deals. He’s the only in- 
die in M-G’s stable who has the 
right. When the joint Allied 
States-Theatre Owners of America 
eommittee recently sought clarifi- 
cation of distributors’ freedom in 
making deals for their indie pro- 
ducers, Metro sales chief Charles 
M. Regan told the group that the 
film company had the last word on 
all pictures excepting “Guys and 
Dolls.” * 
In addition to Moss and Vogel, 
circuit toppers at the Coast show- 
ing included RKO’s Sol Schwartz, 
Stanley Warner’s Harry Kalmine, 
Balaban & Katz’s Dave Waller- 
stein, Essaness Theatres’ Eddie 
Silverman, National Theatres’ Ed- 
die Zabel, Paramount Theatres’ 
Jerry Zigmond, and _ Southside 
Theatres’ Roy and Marco Wolff. 
Sitting in with the circuit execu- 
tives were Reagan and other Metro 
sales-distribution toppers. 


Reagan, Goldwyn, James A. Mul- 
vey, prexy of Samuel Goldwyn 
Productions, and Robert Mochrie, 
general sales manager, huddled to 
finalize a sales policy for the film, 
which will run two hours and 45 
minutes. 


COLUMBIA PICTURES’ 
N. Y. SALES POWWOW 


Columbia begins a two-and-a-half- 
day sales session in New York 
today (Wed). under the supervi- 
sion of distribution chief Abe Mont- 
ague. Attending the meetings will 
be the company’s domestic divi- 
sion managers and key homeoffice 
sales execs. 


Under discussion will be -the 
handling and continued selling of 
“The Man From Laramie” and 
plans for the fall release of “My 
Sister Eileen.” Pub-ad toppers will 
also outline promotional and ad- 
vertising plans for upcoming re- 
leases. 


Col’s release schedule for Sep- 
tember lists five pictures, largest 
monthly total of the year. Pix in- 
clude “Footsteps in the Fog,” “The 
Night Holds Terror,” “Special De- 
livery,” “The Gun That Won the 
West,” and “Apache Ambush.” 


Screen Actors’ Edifice 
Hollywood, Aug. 9. 

Screen Actors Guild has signed 
a contract for construction of a 
new two-and-one-half story build- 
ing, to cost about $225,000. It'll 
be on the southwest corner of Sun- 
set Blvd. and Genesee St. Ready 
date is next Feb. 10. 

Building, of contemporary de- 
sign, will contain 16,300 square 
feet and will have parking for 44 
cars, 














8 RKO Theatres 
Take Moore Bout 


In its largest closed-circuit deal 
to date, RKO Theatres has com- 
pleted arrangements with Theatre 
Network Television for the presen- 
tation of the ky Marciano-Ar- 
chie Moore heavyweight cham- 
pionship fight on Sept. 20 in eight 
theatres. 


The RKO houses in Washington, 
D.C., Dayton and Cincinnati have 
permanent closed-circuit installa- 
tions. For theatres in Columbus, 
Kansas City, Rochester, N. Y., 
Hollywood, and San Francisco, the 
theatre chain has leased mobile 
units from TNT. ‘ 


PARAMOUNT PICTURES’ 
6-MO. NET: $5,165,000 


Paramount Pictures last week 
estimated earnings of $5,165,000 
for the six months period ended 
July 2. Net is equivalent to $2.36 
per share on the outstanding 
stock. Comparable period in ’54 
netted Par $3,962,000, or $1.79 per 
share. 

Second quarter earnings in 1955 
were estimated at $2,307,000, or 
$1.05 per share on the 2,188,916 
shares outstanding on July 2. By 
comparison, the second quarter in 
1954 earned Par $1,726,000, or 78c. 
per share. 

In the second quarter of ’54, an 
additional $832,000, or 38c. per 
share, was earned on the sale and 
adjustment of investments in sub- 
sidiary and -affiliated companies. 
No such non-recurring profit was 
realized in 1955. ~ 

Par board last week voted a 50c. 
quarterly dividend per share on 
the common stock payable Sept. 
15, 1955, to holders of record Aug. 
26, ’55. 
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| Am A Gamera 
=——- Continued from page 3 ees 
seal, it might take the issue to 
court on a restraint of trade 
charge. Industry lawyers gener- 
ally feel that, with divorcement, 
suche a charge probably couldn’t 
stand up, the business having a 
right to police itself. 

As for the Legion of Decency, 
Father Thomas F. Little, its ex- 
ecutive director, has seen ‘“Cam- 
era” but the Catholic group hasn’t 
yet rated the film and isn’t likely 
to do so before Schwartz huddles 
with Father Little on the subject. 

‘Camera’ Eyes ‘Moon’ 

Meanwhile, industry observers 
see a clear parallel between “I Am 
a Camera” and “The Moon Is 
Blue,” the Otto Preminger pro- 
duction which United Artists re- 
leased and which, without Code 
seal and with a “C” or condemned 
rating from the Legion, managed 
to rack up a healthy 6,000 bookings 
and a $3,000,000 gross. 

“Moon” never did get the Code 
okay, but an MPAA exec admitted 
that the Code’s handling of the 
comedy constituted ‘a blooper.” 
It became obvious at that time 











that, provided a film had suffi- 
cient b.o. ingredients, exhibs 
would play it, seal or no seal. 


Legion’s frown also didn’t appear 
to hurt “Moon” to any great ex- 
tent, raising a question as to the 
rating body’s actual influence on 
the audience. 

It’s now felt that “I Am a Cam- 
era,” which DCA plans to release 
without a seal if the Code won't 
budge—and which is unlikely to 
get Legion approval in its present 
form—may constitute a further 
test of the strength of the Code 
and may serve to determine the 
extent to which the Legion’s power 
at the b.o is real. 

There is no question that, in 
some areas, the Legion rating is 
important and, if unfavorable, can 
severely handicap certain types of 
pix. On the other hand, there 
are those in Hollywood and also 
in distribution in N. Y. who feel 
that the Legion’s ability to “kill” 
a film has been vastly overrated, 
particularly when a picture has 
quality. 

Latter, of course, is the key to 
any realistic test and the question 
of whether “Camera” equals 
“Moon” in that respect remains to 
be answered by crix and public. 
N. Y. reviews were mixed. 

“Camera” opened to standout 
biz in Asbury Park, N. J. last week 
and preemed at the Little Car- 
negie, N. Y. Monday (8), 
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MAIN TITLES BY NSS! 


Sensational main, credit and end title treatment pro- 
duced by National Screen Service for the great. 20th 
Century-Fox CinemaScope hit in De Luxe Color brings 
these unusual, first time trade comments: 
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National Screen expresses its admiration to Saul Bass, distinguished artist- 
designer who created the original idea for the titles for “THE SEVEN YEAR ITCH” 
and also for “CARMEN JONES", another.NSS title production. 
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Hollywood Production Pulse 








ALLIED ARTISTS 
Starts, This Year.........16 








This Date, Last Year......16 





“WORLD WITHOUT END” 


Prod.—Richard Hermance 

Dir.—Edward Bernds 

Hugh Marlowe, Nancy Gates, Lisa_Mon- 
tell, Mickey Simpson, Shawn Smith, 


Rod 
(Started 
— UP ON 101” 


Prod.—William F. Broidy 
Prod. -—Mort Millman 


Dein 
Terry , Frank Love 
=. Keenan Wynn, Len 


sseli. 
(Started Aug. D 


COLUMBIA - 
Starts, This Year......... 26 


» Lee Mar- 
» Whit 








This Date, Last Year......19 








“44 SOHO SQUARE” 


@ilm Locations, Ltd.) 
(Columbia Release) 
(Shooti Lo 


ndon) 
Exec. Prod.—Mike Frankovich 
= 


Faith Do: Domergue, Lee Patterson, Martin 
(Started ed July 4) 

“TAMBOURINE” 
Prods.—Howard Welsch, Hafry Tatle- 
Dir Nicholas 


Jane Russell, Cornel Wilde, Luther 
Adler, Joseph a James Russell, 
Mikhail Rasumny,. Wally R 


Russell, Nina. 


—— 
(Started July 18) 
“GAMMA PEOPLE” 
(Warwick Productions) 


(Columbia _neenee e 
in Austria) 
Suse. ods.—Irving Allen, A. ‘R. Broc- 
co 


Prod.—John Gossage 
Dir.—John Gilling ‘ 
Paul Dougies, Eva Bartok 
«Started July 25) : 
*“JUBAL TROOP” 
Prod.—William Fadiman ‘ 


Dir.—Delmar 

Glenn -Ford, Ernest Borgnine. Rod 

Solgen, Valerie French, Felicia Farr, 
uysdael, 


Charles .. Bronson, 
fioah ir.» —— Elam. Robert 
+44 John Juney Ellis, Don 
(Started vais 28) t 
Ba --Scas0tt : ‘ 
ay Prebaniond 


(shooting in London) 
-_—-* Prod.—Irving Allen, A. R. Broc- 


Prod.—Adrian D. Worker 


-—Terrence Y 
ictor Mature, Janet Leigh, Roland Cyl- 
ver, lando Martins 
rted ug. 2) : 
“THE EDDY DUCHIN STORY” 
ew pam New York) 
Prod.—Je Wald 
Dir.—George 
Tyrone eg Novak, fnes 
ore, 0! n, Je . 
Nat awe pases 
(Started Aug. 8) 





METRO 
Starts, This Year .........13 
This Date, Last Year......10 








“VLL CRY TOMORROW” 
Prod.—Lawrence Weingarten .- 
Dir.—Dahiel Mann 
Susan Hayward, Richard Conte, Eddie 
Albert, Jo Van Fleet, Don Taylor, 


Ray Dan 
(Started June 15) 
“THE LAST HUNT” 
Dir.—Richard Brooks 
Robert Taylor, Stewart Granger, Lloyd 


Nolan, Russ Tamblyn, Anne Bancroft 
(Started July 13) 


“LUST FOR LIFE” 
(Shooting in France) 
Prod.—John Houseman 
Dir.—Vincent Minnelli 
Kirk Douglas, Anthony Quinn, 

ee, Pamela Brown, 
ib 


(Started "wan. 2y 


“VIVA LAS VEGAS” 

Prod.—Joseph Pasternak 

Dir.—Ray Rowland 

Dan paiehe Cyd Charisse, Oscar’ Kar]- 
weis, Lily Darvas, Jim Backus, Cara 
Williams, Liliane Montevecchi, Lena 
Horne, Frankie Laine 

(Started Aug. 2) 


PARAMOUNT 


Starts, This Year......... 8 
This Date, Last Year ......12 


Niall 
Roger 











“THE TEN COMMANDMENTS” 


Prod.-Dir.—Cecil B. DeMille 

Assoc. -Prod.—Henry Wilcoxon 

Chariton Heston, Yul Brynner, Anne 
Baxter, Yvonne DeCarlo, nee Paget, 
Judith Anderson, Edward G. 
son, Sir Cedric Hardwicke, Vincent 
Price, John conpeae- John Derek, 


Olive Dee Martha Scott, Julia 
Faye, Henry Vileoxon, Douglas m- 
brille, Ian Keith, Frank DeKova, 


Peter Hanson, Donald Curtis, H. B. 
Warner, Joan Woodbury, John Mil- 
jan, Joyce ae 
(Started Oct. 
“THE MAN tothe KNEW TOO MUCH” 


Prod.-Dir.—Alfred Hitchcock 
Assoc. Prod.—Herbert Coleman 
James Stewart, Doris Dey. Chris Olsen, 
Bernard Miles, Ralph Truman, Brenda 
De Banzie, DanieF Gelin, Reggie Nal- 
der, B»tty Baskeomb, Alan Mowbray, 
penne Wieth, Audelhak Chraibi, Pat 
er 
(Started May 12) 
“THE GEORGE GOBEL COMEDY” 
(Gomalco Productions) 
Prod.—Paul Jones 
Dir.—Norman Taurog 
George Gobel, Mitzi Gaynor, David 
Niven, Fred Clark, Reginald Gardiner, 


a 





Harry Bellaver, Torben Meyer, Pessy 
ovan 


(Started July 
“THE PROUD AND PROFANE” 
(Shooting in Virgin Islands) 

ony : Periberg : 
William Holden, Deborah Kerr, Denes: 

Martin, Thelma _ Ritter, Marion R 


Morriss, Nancy Swe Ross 
oem oy William Redfield, Ger- 


aldine Hall, Evelyn Cotton 
Started July 16) 


RKO 
Starts, This Year.........11 


This Date, Last Year...... 4 














REPUBLIC. 


Starts, This Year......... ? 
This Date, Last Year...... 3 








20th CENTURY-FOX 


Starts, This Year.........12 
This Date, Last Year ...... 9 











“GOOD MORNING, MISS DOVE” 
Pred,—_Samuel G. Engel 


Dir.—He Koster 
naiter  Johes, Robert Stack, Kipp 
“Sen. Robert Douglas, Peggy 


» Biff Elliott, 
Shack Connors, Ted Mare, Jerry Paris 
(Started July 13) 





UNIVERSAL 


Starts, This Year.........19 
This Date, Last Year......17 





“THE BENNY GOODMAN STORY” 
Rosenberg 


, Harry James, Ben 
Po bg » Lionel Hamp- 

ton, Teddy Wilson. erbert Anderson, 
Robert F. Simon, Sammy Davis dr., 
Martha Tilton, Hy Averback 

(Started July D 

“A DAY OF FURY” 


Prod.—Robert | and 

Dir.—Harmon Jones 

Dale. Robertson, Mara Co » Jock 
Mahoney. Carl Benton Reid, Jan 
Merlin. Sheila ey, John Dehner, 
How * Crayne, Jane 


(Started July 22). 


~ WARNER BROS. 


Starts, This Year.........14 
This Date, Last Year......11 








“GIANT”. 


Prods.—George Stevens, Henry Gins- 


we Rt 
Paul Fix, Carroll ®.. 2 4 Hop. 
in BS Nichols, Rodney Taylor. 


“THE COURT-MARTIAL OF BILLY 


Ms 
pat my ~% Ss on 


Ral n Bellamy, Charles 
Gary Cooper, Red Steiger, Fred Clark, 
Herbert Heyes, Elizabeth Montgom- 


apn puss By: ain 


Lewis 
Eve Arden, Robert Rockwell, Jane Mor- 
an, Gale Gordon, Gloria McMillan, 
,——~y Crenna, Leonard Smith, Dick 


Adams 
(Started July 26) 
“THE LONE RANGER” 


Prod.—Willis Goldbeck 

Dir.—Stuart Heisler 

ee Moore, Jay Silverheels, Bonita 
Granville, Lyle Bettger, Robert Wilke, 
Perry Lopez 

{Started Aug. D 


INDEPENDENT 


1984" ” 
(Holiday . Productions) - 
(Columbia Release) > 
be ng in London) 
—N. Peter Rathvon 
Prod.—Jonn Croydon 
ir.—Michael Anderson 
dmond O’Brien, Michael Redgrave, 
Jan Sterling 
(Started May 31) 


“THE SEARCHERS” 
(C. V. Whitney Pictures, Inc.) 
(Warners Release) 
Prod.—Merian C. Cooper 
Dir.—John Ford 
John Wayne, Jeff Hunter, Ward Bond, 
Natalie Wood, Lana Lisa Wood, Ken 
Curtis, John Qualen, Olive Carey, 
Henry Brandon, Harry Carey Jr., 
Hank Warden, William Steele, Pi pa 
Scott, Robert Lyden, Beulah Archu 
letta, Antonio Moreno, Cliff Lyons. 
Vera Miles, Walter Coy 
(Startec June 18) 


“FOREIGN INTRIGUE” 
(Sheldon Reynolds Productions) 
(UA Release 
Beeotig in Stockholm 
r.—Sheldon  ietde 
Robert Mitchum, Genevieve Page 
(Started July Db 
“WAR AND PEACE” 
(Ponti-de Laurentiis Productions) 
(Paramount enn 
(Shooting in Rom 
Prod.—Dino Vener a 








Dir. ay ee. 

Audrey ppherms Henry Fonda, Mel 
Ferrer, Milly Vitale, Barry Jones, 
Jeremy Brett, May Britt 

(Started July 4) 

“TRAPEZE” 
(Hecht-Lancaster Productions) 
(UA Release) 


(Shooting in Paris) 

Prod—James Hill 

Dir.—Sir Carol Reed 

Burt Lancaster, Tony Curtis, Gina 
Lollobrigida, Katy Jurado, Thomas | 


‘Angels’ High $20,000, 
Denver; Fonda 186, 2d 


Denver, Aug. 9 
“We're No Angels” looks stand- 
out here this session, with top coin 
total at Denham and sock all-round 
stanza. “Mister Roberts” still is 
great in second frame, at the Cen- 
tre while “Kentuckian” also is be | 
big in initial holdover round at 
Paramount. “Man From Laramie” 
is rate fine at Denver also in sec- 
ond. ..“Lady: and Tramp” still is 
good in third week. All these 
holdovers are ‘staying on additional 
weeks. 
Estimates for This Week 
Centennial Drive-In (Lee) (625 
cars; 75) — “Wichita” (AA) and 
Chasers” (AA) (2d .e! Fair 
$4,000. Last week, $6,000 
(Fox) a, 247; ” 60-$1)— 
“Mister Roberts” (WB) (2d wk). 
Smash $18,000 for Henry Fonda 
starrer. Holds again. Last week, 


$21,000. 
Denham (Cockrill) (1,750; 50-85) 
—‘We’re No Angels” (Par). Great 
$20,000. Stays on> Last week, 
“Seven Little Foys” (Par) (3d wk), 


Denver (Fox) (2,525; 60-$1)— 
“Man from Laramie” (Col) (2d wk). 
Fine $12,000. Stays over again. 


.| Last week, 


$22,000. 
Orpheum (RKO) (2,600; -60-$1)— 
“Lady and Tramp” (BV) (3d wk). 


Good $9,500. Holds. Last week, 
$17,500. 
Paramount (Wolfberg) (2,200; 


60-$1) — “Kentuckian” (UA) (2d 
wk). Very big $15,000 or near. 
Holds again. Last week, $19,000. 

Tabor (Fox) (1,500; 50-85) —“Mad 
at World” (FM) and stage show. 
Fair $4,000. Last week, subse- 
quent-run. 





é HH b] 
TV ‘Spoiling 
m—__ Continued from page 1 aa 
Gary Cooper starred, plus two 
Claudette Colbert vehicles, 
“Stranger” and “Tomorrow Is 
Forever.” All these films are 
slated for tv release, either through 
O’Neil’s RKO bundle or his other 
pix acquisition.’ « 

Because of the approximate day- 

&-date status of the live vs. 
offerings, ‘O’Neil doesn’t like it a 
bit and, it’s been learned, he’s 
threatening suit to prevent Mont- 
gomery from doing the live stanzas. 
Montgomery-Gibbs purchases of 
the stories, from all accounts, were 
made independently of the pix 
with -no encroachment on rights 
ard they-don’t intend to yield the 
5 | Properties: 
- Accenting the plight of the tv 
drama producers in their. quest 
for original script: material, the 
“Climax”. presentation of ‘Dr. 
Jeykll & Mr. Hyde” a couple weeks 
back on CBS-TV, and even the 
trotting out of “Trilby” camou- 
flaged in a musical treatment. for 
the recent Oldsmobile’ spec on 
NBC-TV are. more of the same. 

Already the NBC-TV cross-the- 
board “Matinee” full-hour dramas 
on tap for the fall is encountering 
writer problems, with exec - pro- 
ducer Albert McCleerv turning to 
warmed-over scripts to meet the 
emergency. 

McCleery has alerted producers 
and packagers of other major 
drama entries that he’s willing to 
pay up to $1,100 for the twice-told 
tales, if the scrivts fit into the day- 
time pattern. Thus far he’s been 








“Kraft TV Theatre” among other 
hour-long showcases, and has 
wrapped up, about 30 re-runs. At 
the rate of five dramas a week, 
however, he’s. still got a problem. 


20th Offsets Rank 


p——— J Continued from page 3 =e 


were up 20%, in Australia 11% 
and in South Africa 19.53%. 

20th’s British revenue figures are 
significant in that the company 
originally suffered a considerable 
setback, and lost revenue, when it 
battled the J. Arthur Rank chains 
over stereophonic sound and book- 
ing policy. (Rank pulls ‘each pic- 
ture after a week’s run regardless 
of gross. 20th couldn’t see it that 
way). Eventually, 20th formed its 
own “circuit” of indie houses will- 
ing to install CinemaScope. Its pix 
haven't played the Rank chain 
since. 














Gomez, Johnny Puleo 

(Started Aug. 1) 
“TWO GUN LADY” 

(Lyon and Bartlett Productions) 

Exec. Prod.—Earle. Lyon 

Prod,-Dir.—-Richard Bartlett 

Assoc. Prod.—lIan McDonald ~ 
William Talman, Marie 
Bob Lowrey, Ian McDonald 


Peggy Castle, 
Windsor, 


be anche 





me 





een 


KANSAS CITY 
(Continued from page 9) 
'wk). Great $13,000. Last week, 

$15,000. 

Roxy (Durwood) (879; 75-$1)— 
“Seven Little Foys” (Par) (3d wk). 
Pleasant a holds again. Last 
| weeks, $7,000. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 
700; «1.317; 65-85) —“‘Francis in 
Navy” (U) ‘and “Road to Denver” 


(Rep). Nifty $17.000, ahead of 
other “Francis” films here. Last 
week, “Magnificent Matador” 
(20th) -and “Cowboy. and Lady” 


(20th) (reissue), $18,000. 


‘LARAMIE’ LUSTY 246, 
CLEVE.; ‘ROBERTS’ 276 


Cleveland, Aug. 9. 
Strong holdovers’ are proving 





important newcomer, “Man From 
Laramie,” is giving the Palace a 
lively round. “Mister Roberts” at 
the Allen is pacing the city al- 
though in its second stanza with 
another potent take after a terrific 
opener. “Never Too Young” 
shapes~ smooth in second State 
week. 
Estimates for This Week 

Allen (S-W) (3,000; 70-$1.25)— 
“Mister Roberts” (WB) (2d wk). 
Potent $27,000 after $36,000 op- 
ener. 

Hipp (Telem’t) (3,700; 70-$1)— 
“Came From Beneath Sea” (Col) 
and “Creature Atom Brain” (Col) 
(2d wk). Off to fair $7,500 in 5 
days. Last week, $25,000. 

Lower Mall (Community) (585; 


70-90) — “Wayward Wife” (IFE} 
(2d run). Average $2,200. Last 
week, “Oh Amelia” (Indie) and 


“Behind Closed Shutters” (Indie), 
2,000 


Palace (RKO) (3,286; '70-$1)— 
“Man From Laramie” (Col). Hotsy 
$24,000. Last week, “Lady and 
Tramp” (BV) (3d wk), $11,000. 

Ohio (Loew) (1,244; '70-90)— 


pix | “Seven Little Foys” (Par) (m.o.) 


(5th wk). Steady $5,000. Last 
week, $6,000. 
State (Loew) (3,500; 70-90)— 


“Never Too Young” (Par) (2d wk). 
Sees $15,000 after $18,000 op- 
en 

Stillman (Loew) (2,700; '70-90)— 
“Not as a Stranger” (UA) (m.o.) 
(6th wk). Perky $10,000. Last 
week, $12,000. 


‘Stranger’ Record 506, 
Omaha; ‘Benson’ Hot 126 


Omaha, Aug. 9. 

“Not as Stranger” is racking up 
an all-time Omaha gross this ses- 
sion, thanks to the unique booking 
of playing full string of six Ralph 
+Goldberg houses. - Goldberg has 
employed a 60c bus to take over- 
flow from his downtown State to 
nabe houses. “Private War of 
Major Benson” is stout at the Or- 
pheum, especially on matinee biz. 
Of holdovers, “We’re No Angels” 
is nice at the Omaha in moveover 
while “Lady and Tramp” is okay 
‘in fourth week at Brandeis. 

Estimates for This Week 

Brandeis (RKO) (1.100; 75-$1)— 
“Lady and Tramp” (BV) (4th wk). 
Respectable $5,000. Last week, 





in negotiation with “Robert Mont- | $8,500. 
gomery Presents,” “Studio One,” )} 


Omaha (Tristates) (2,000; '70-90) 
—“We’re No Angels” (Par) (2d 
wk). Nice $7,000 in move from 
Orpheum. Last week, “Seven Lit- 
tle Proys” (Par) (2d wk), $8,500. 

Orpheum (Tristatés) (2,890; 70- 
90)—“‘Private War of Major ‘Ben- 
son” (U). Hearty $12,000. Last 
Sia 000 “We’re No Angels” (Par), 

1 

Siete, Dundee, Avenue, Military, 
Am Council .Bluffs Broadway 
(Goldberg) (860; 750; 850; 900; 750; 
1,250; 80-$1)—“Not as Stranger” 
(UA). All-time city record of $50,- 
000 or near. Last week, “How to 
Be Popular” (20th) (2d wk), $4,800. 


INDIANAPOLIS 


(Continued from page 8) 


No Angels” (Par) and “Adventures 
of Sadie” (20th), $10,000. 

Indiana (C-D) (3,200; '75-95)— 
“Mister Roberts’ (WB) (2d wk). 
Strong $14,000 after $21,000 op- 


ener. 

Keith’s (C-D) (1,300; 50-75)— 
“Dam Busters” (WB) and “Jump 
Into Hell” (WB). Oke $5,000. 
Last week, “‘Pearl South Pacific” 
(RKO) and “City of Shadows” 


(Rep), ditto. 
(2,427; 50-80)— 





Loew’s (Loew) 
“Cobweb” (M-G) and “Moonfleet” 
(M-G). Modest $8,000. Last week, 
“Not As Stranger” (UA) (3d wk),| 
‘$7,500, making run total nearly 
$32,000, at 75c-95c scale, 








heat-proof here this session. Lone | 000. 








‘COBWEB’ BRISK 146, 
TORONTO: ‘CHASE’ 126 


Toronto, Aug. 9. 
Only important newcomer is 


“Cobweb,” to big returns, with 
bulk of biz going to holdovers. In 
latter category, “Sea Chase” and 
“How To Be Popular” are_ both 
fine in second stanzas. “Interrupted 
Melody” and “Dam Busters” both 
are hep in third sessions. 


Estimates for This Week 


Christie, Hyland (Rank) (848; 
1,357; 60-90) — “Kind Hearts, 
Coronets” (Rank) and “Man White 
Suit” (Rank) (reissues). Good $6,- 
500. Last week, $8,000. 

Downtown, Glendale, Scarboro, 
State, Westwood Taylor) (1,059; 
955; 696; 694: 975; 40-75)—‘“‘Rage 
at Dawn” (RKO) and “Bowery 
Boys, Sky Chasers” (AA). Big $15,- 
Last week, “Hell’ Island” 
(Par) and “Finger Man” (AA), 
same. 

Eglinton, University (FP) (1,088; 
1.558; 60-$1)—“‘Dam Busters” (WB) 
(3d wk). Big $10,500. Last week, 
$13,000. 

Fairlawn, Odeon (Rank) (1,165; 
2,580; 75-$1) — “How To Be Po op- 
ular” (20th) (2d wk). Hefty $12,000. 
Last week, $15,000 

Imperial (FP) (3, 373; 60-$1) — 
“Sea Chase” (WB) (2d "wk). Fine 
$12,000. Last week, $18,000. 

Loew’s (Loew) (2,090; 60-$1) — 
“Interrupted Melody” (M-G) (3d 


wk). Neat $10,500. Last week, 
$14,000. 
Shea’s (FP) (2,386; 60-$1) — 


“Seven Year Itch” (20th) (6th wk), 
Nice $8,000. Last week, $9,500. 
Uptown (Loew) (2,745; 60-$1) — 
“Cobweb” (M-G). Big $14, 000. Last 
week, “Purple Mask” (U), $10,000. 


Seattle Sags; *Young’ 
9G, ‘Roberts’ Big 14G 
Seattle, Aug. 9. 
The Seafair is getting fair 
weather and drawing many to 
town. This counter-attraction means 
firstruns are not doing so well. 
City is 100% holdover outside of 
twin bill at Blue Mouse. Both 
“Never Too Young” at-Coliseum 
and “Mister Roberts” at Music 
Hall standout among the second- 
weekers, “Roberts” is especially 
g§mash. 
Estimate for This Week 


Blue Mouse (Hamrick) (800; 90- 
$1.25)—“Young Sinners” (Indie) 
and “Dangerous Cargo” (Indie). 
Big $6,000. Last. week, “Francis in 
Navy” (U) and “City of Shadows” 
(Rep) (2d wk), $2,800. 

Coliseum (Evergreen) (1,870; $1- 
$1.25)—“‘Never Too Young” (Par) 
and “Silver Star” (Rep) (2d wk), 
Socko a Last week, $15,400. 

Fifth Avenue (Evergreen) (2,500: 
$1-$1.25) — “Summertime” (UA 
and “Top of World” (UA) (2d wke 
5 days) Fair $4,500. Last week, 
$7,600. 

Music Box (Hamrick) (850; 90- 
$1.25)—“Not- As Stranger” (UA) 
(6th wk). Good $5,000. Last week, 
$6,900 

Music Hall (Hamrick) (2,300; 90- 
$1.25) —“Mister Roberts” (WB)-(2d 
wk. Smash $14,000 or close. Last 
week, $21,700 


Orpheum (Hamrick) (2,700; 90- 
$1.25) — “Cobweb” (M-G) and 
“King’s Thief” (M-G) (2d wk). Oke 
$6,000. Last week, $11,200. 


Palomar (Sterling) (1,500; 75)— 
“Wizard of Oz” (M-G) (reissue) (24 
wk). Fine $4,000. Last week, $6,000. 

Paramount (Evergreen) (3,039; 
$1-$1.25)—“Lady and Tramp” (BV) 
$11:300 wk). Good $6,500. Last week, 








MINNEAPOLIS 


(Continued from page 9) 


“Mister Roberts” (WB) (2d wk). 
Still flying high, after one of big- 
gest first weeks at this house in 
some time. Gigantic $16,000. Last 
week, $27,000. 
RKO - Orpheum (RKO) (2,800; 
85-$1) “Man From Laramie” (Col). 
Big $16,000. Last week, “Lady and 
Tramp” (BV) (3d wk), $11,000. 
RKO-Pan (RKO) (85-$1) “Lady 
and Tramp” (BV) (m.o.). Fourth 
week downtown, sock $7,000. Last 
week, “Ain’t Misbehavin’” (U) and 
ene of Fury” (U) $5,000 at 65- 
c 
State (Par) (2,300; 85-$1) “Pure 
ple Mask” (U). Okay $8,000. Last 


week, “The Cobweb” (M-G) (2d 
wk), $8,000. 
World (Mann) (400; 75-$1.20) 


“Not as Stranger” (UA) (4th wk), 
They’re still fighting to get in 
here. Socko $9,000. Last week, $8,- 
200 for six nights being closed one 
night by strike, 
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LIFE’s 
great 
audience 
DMF eccciicewins 
build 
your 
pictures 








SPECIAL TO PRODUCERS AND EXHIBITORS 


Here are a few examples of LIFE’s tremendous 
impact in city after city across the country: 


Ne, of 
Market Area The aters® 
Fergo, N. D. 13 
Peoria, lil. 17 
Hartford, Conn. 31 
Macon, Ga. 8 


Seating 
Capacity* 
6,170 
11,410 
44,522 
6,168 


LIFE 
Audiencet 


11,620 
38,920 
168,690 
12,910 


*Source: Film Daily Year Book. tSource: A supplement to 
A Study of the Accumulative Audience of LIFE (1950), by 


Alfred Politz Research, Inc. 











9 Rockefeller Plaza, New York 20, N.Y. 


WEEK BY WEEK, 
MORE PEOPLE READ LIF& 
THAN ANY OTHER MAGAZINE 
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New Try For Sabbath Conaihip . 
Even While Bostonians Congratulate 


‘Selves On Dawning Maturity) 


; foreign films was foreseen in some 


Boston, Aug. 9. 

Although Sunday censorship in 
Massachusetts has been dealt a 
knockout blow by the Supreme 
Court and the city of Boston’s right 
to censor a picture before it is 
shown publicly has been success- 
fully challenged by the Beacon Hill 
’ theatre with “Game of Love,” cen- 
sorsHip dies hard here and efforts 
to reimpose censorship are already 
underway. 

Despite a warning from Rep. 
Harold Putnam (Rep.) that “it is 
not in the best interest of the state 
to return te censorship which has 


made this state a laughing stock. 


for years,” a new bill to curb Sun- 
day films won its first House test 
Wednesday (3). - 

Rep. Putnam added: “We have 
freedom of the press, freedom of 
books and the same freedom should 
now be extended to pictures.” 

The House overturned an ad- 
verse committee report on e 
measure and then sent the bill to 
the House Ways and Means com- 
mittee. Sunday entertainment 
could be judged lewd or obscene 
and be banned by the State De- 
partment of Public Safety under 
the new bill. 

The measure was filed by the 
State Public Safety Commissioner 
Otis M. Whitney, and resulted from 
the recent Supreme Court decision 
which ruled in the Brattle Theatre, 
Cambridge, case that the Sunday 
ban on films was unconstitutional. 

The bill was filed just at the 
time the picture industry here was 
hailing the end of censorship and 
warning itself that the end of cen- 
sorship heightens their own respon- 
sibility. Newspapers hailed the ap- 
parent end of censorship loudly 
and hoped for the end of the oft 
‘quoted “banned in Boston” tag. 

However, whether or not cen- 
sorship is really ended or not is 
questionable. First, the bill, already 
okayed by the House, appears 
“more unconstitutional” than the 
law killed by the Supreme Court, 
according to Frank C. Lydon execu- 
tive secretary, Allied Theatres of 

ew England, representing over 

theatres in the six state region, 
who has been busily engaged in 
protecting the picture industry in 
hearing after hearing this summer. 


Subtler Pressures 


Secondly, censorship of the sub- 
tler sort is still exercised in com- 
munities by special interest groups. 
These groups protest to the city 
officials, or to the board of select- 
men in towns, and either the thea- 
ter bows to the pressure or hear- 
ings are held and the theatre usu- 
ally’ withdraws the picture. 


The Hub’s power of censorship 
‘has always been a vague opera- 
tion. State censors and the city 
censor usually saw films before 
public showings. Until the Supreme 
Court declared the law uncon- 
stitutional on July 9, the pictures 
were censored for Sunday showing. 
The city censor would “express an 
‘ opinion” to the theatre operators 
if parts or all of the film was objec- 
tionable to him. Usually, if the state 
censor okayed the picture for Sun- 
day showing, the Hub censor went 
along with it. 


Boston is now no longer unique | 


or different. The censors say that 
no picture cah be banned unless 
it is obscene. Both the Massachu- 
setts Supreme Court and the U.S. 
Supreme Court ruled that prior 
censorship is unconstitutional be- 
cause it violates the First and Four- 
teenth amendments of the United 
States Constitution. 

With the end of the Puritan 
paradox of oneday (Sabbatarian) 
censorship, which in practice cen- 
sored the entire week, a rash of 
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in CinemaScope and WarnerColor starring 
HENRY FONDA - JAMES CAGNEY 
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quarters for the Hub. Interest in 
foreign films in this “Athens of 
America” has always been high, 
but the literate and arty set have 
had to journey to New York to see 
many of the top imports. 

Already “Game of Love,” which 
won.the hurdle of Hub censorship 
at the Beacon .Theatre last week 
and is doing sock biz, hypoed by 
the extensive censorship hassle 


$37.50 PER FEATURE 
COST OF CENSORSHIP 


Boston, Aug. 9. 

Hub film distribs are enjoying 
a holiday from an average $37.50 
fee for screening each feature for 
the State Public Safety Dept’s 
Sunday censorship. With the 
knocking out of the law as uncon- 
stitutional by the Supreme Court, 
the little known facts on the cost 
of thé screenings to the distribs 
came to light. 


Each time a film was presented, 
cost was $3.50 per thousand foot 
reel with $1 per reel for the oper- 
ators, and $3.50 to the New Eng- 


‘land Film Board of Trade. Aver- 


age for a 10-reel subject was thus 
5 


publicity, has drawn a-number of | $37.50 


letters to the editor in Boston 
newspapers in defense of foreign 
pictures. 


Three theatres in the Hub area 
have been showing foreign and art 
films, the Beacon, the Exeter, and 
the Kenmore. In Cambridge, the 
Brattle Theatre, now playing a legit 
Shakespeare revival for the sum- 
mer and returning to foreign films 
in the fall, brought the case in 
which the State Suprenie Court 
ruled that Sunday censorship of 
pictures was unconstitutional. 

Question of how censors weuld 
go about banning a film if it was 
found cbscene has not been made 
public. It is indicated that they 
— proceed through a court of 
aw. 





King Bros. bought “The Amert- 
ean Jubilee,” story of an all-girl 
orchestra authored by Clarence 





While this is now. eliminated, it 


may prove to be just a holiday, as | 


a new bill has already won House 
approval which’ seeks to restore 
most of the rights formerly held 
by the safety department in cen- 
soring films: 





Hakim’s N.Y. Conferences 


On Italian ‘Continent’ 
Holiyweed, Aug. 9. 
Huddles with major companies 
for U.-S. and Canadian distribu- 
tion of “Lost Continenta,” Italian 
motion picture feature, will be 
held in N. Y. by Raymond Hakim 
during his stay in Gotham. 
Former Hollywood producer, 
who holds world rights to film 
turned out by Count Leonardo 
Bonzi, first sessioned with a num- 
r of American distributors in 
. Y¥. several weeks ago en route 
to Coast to visit his sister. 





All-Day for 60c: 


Popcorn Boom 


Minneapolis, Aug. 9. 


Parkway offered six features for the regular single 60c admis- 
sion on Sunday, advertising in newspapers “a mammoth movie 


marathon.” 


Patrons could enter the theatre for 60c in time to 


catch the start at 2 p.m. and were privileged to sit through the 
six different features until 11:30 p.m., nine and a half hours. 
Pictures were “The Scoutmaster,” “The Son of Paleface,” “The 


African Queen,” 


“Casanova Brown,” 


“The Four Poster” and 


“Snows of Kilimanjaro,” presented in that order. All were “A” 


product in their time. 


With 97 degree heat, theatre did better than average business 
for the day and the valiant viewers gave the concession stand a 


boomlet. 








On-the-Sereen Star Billing 
Per Contract, But Local Exhibs 
Use Own Judgment for Marquee 


‘Hell hath no ftiry like a woman 
scorned or show biz like an actor 
who doesn’t get his proper billing. 

Problem of getting exhibs to live 
up to the studios’ contractual bill- 
ing arrangements with performers 
in ads and on the marquees is a 
vexing one for the distribs who are 


trying to do right by the stars in 


their pix. 


As a matter of fact, several of the 
ad-publicity offices in N.Y. say 
they’re more or less giving up 
trying to police exhibs and enforc- 
ing the proper credit lineup except 
when they’re with the theatres in 
co-op ad campaigns. Then, of 
course, the companies see to it that 
billings are honored as per players’ 
contracts. 








Marks. 


Rundown 





of Pending Legislation 


[As 84th Congress Recesses | 


Washington, Aug. 9. 


. Few important bills affecting amusements were 
passed in the first session of the 84th Congress, but 
a substantial number were introduced. Since the 
same Congress returns in January for its second 
session, all pending bills remain alive, with a chance 
of some becoming law next year. 

A larger-than-usual number of investigations of 
motion pictures, radio and tv were launched some 
of which may result in legislation next year or the 
year after. 3 

Here are the facts as they stand: 


Motion Pictures | 


Most important bill to become law set a uniform, 
four-year statute of limitations for private antitrust 
suits. The motion picture studios and distributors, 
harder hit by the treble damage actions than any 
other industry, were strongly behind it. 


Wedged in a house judiciary sub-committee is a 
companion measure, giving Federal judges discre- 
tionary power to fix compensation in private anti- 
trust suits at less than the now mandatory treble 
damages. This was supported by the distributors and 
Justice Dept. antitrust division, but was strongly op- 
posed by Allied States Assn. and other exhibitor 
groups. Recently, identical House and Senate bills 
were introduced to exempt the punitive damage por- 
tion of treble damages from Federal income taxes. 
This portion of the awards had always been consi- 
dered tax exempt until the U.S. Supreme Court 
recently upheld a lower court decision that the award 
was taxable. 

One bill which passed was important to the in- 
dustry more for what was eliminated from it than 
for what became the law. This was the measure 
which increased minimum wages from 75c per hour 
to $1. In its earlier stages, it carried language mak- 
ing all Saturday and Sunday work subject to over- 
time pay, no matter how little was worked during 
the remainder of the week. This would have hurt 
the theatres, bulk of whose business is done week- 
ends, at which time extra help is added. However, 
the section was killed. The industry generally had 
no objection to the $1 minimum rate. 

A bill was approved in the house ways and means 
committee providing a 14% tax credit on the over- 
seas earnings of American film companies. The in- 
dustry seeks to add it to a larger administration bill 
covering manufacturing abroad by American com- 
panies, but excluding motion picture operations. 
Treasury Dept, favoring the bill, opposes the benefit 
for films. However this objection does not appear 
as strong as it was in the 83d Congress. 

There is talk of a Senate small business sub- 
committee conducting hearings on the film rentals, 
such a probe may get under way early in 1956. It 
has been fostered by the Allied States Assn., which 
is also demanding that film rentals be made subject 
to control by the Federal Trade Committee. No 
responsible member of Congress has stated he is 
willing to go so far. Indirectly, the film industry 
has been helped by the level of prosperity of busig 
ness overseas, since foreign earnings are increasingly 
important for Hollywood. Hence, the industry was 
pleased when Congress voted substantial economic 
aid for foreign nations, 

Legislation to make juke boxes subject to the 
copyright laws was introduced, as it has been in 
every recent Congress but showed no signs of life 








afd prospects seem no better than in other years. 
It is a blunt truth that the jukebox lobby in Wash- 
ington is stronger than that of ASCAP. 

Identical bills to incorporate a National Music 
Council under Federal charter have been introduced 
in both the House and Senate and should pass in 
1956. There appears to be no controversy. 

Rep. Frank Thompson Jr..of New Jersey, intro- 
duced a bill to repeal the 10% admissions tax on 
legit, concerts and lectures to aid “development of 
musical and theatrical activities in this country.” 
Bill is backed principally by the League of New 
York Theatres. 

Congress voted a law for a Committee to “plan” 
a National Theatre and Cultural Center in Wash- 
ington, and to report back in 1956. This objective 


. has been sought. for a number of years. It got|- 


through, because the bill anticipates that the cost 
of the project will be raised by public subscription, 
rather than by tax money. 

Again bills are in the House and Senate to restore 
Ford's Theatre, where Lincoln was assassinated, as 
it was at the time the-president was slain there. 


Radio-TV_. 


The Federal Communications Commission was 
voted authority and $80,000 in expense money for a 
widescale study of network broadcasting. This might 
be a basis for giving the FCC authority to regulate 
the networks as well as individual stations. Senator 
Warren G. Magnuson, Chairman of the Senate Com- 
merce Committee, obtained $200,000 for an investiga- 
tion of the webs and the UHF-VHF situash. This got 
started under the direction of Sidney Davis as 
majority counsel. However, because of ill-health and 
other reasons, Davis submitted his resignatien and 
the probe has slowed down. Its first hearings will 
probably not be held until early next year and its 
scope will be much narrower than originally antici- 
pated. 3 

Congress voted to eliminate the 10% manufactur- 
ers’ excise on radio, television and phonographs used 
for business rather than entertainment. This will 
apply largely to purchases by states and municipali- 
ties for equipment for fire, police, forestry, civilian 
defense and other essential services. 

Senate twice extended the life of Senator Estes 
Kefauver’s subcommittee investigating juvenile de- 
linquency. This committee has conducted intensive 








hearings on the possible effects of television and |' 


motion pictures in stirring up youngsters, and has 
rapped both media. It has recommended stronger 
self-policing, and has particularly suggested that 
motion pictures made especially for tv should be 
placed under a code to protect young audiences, 

Several bills in congress would prohibit broad- 
casting of gambling information, and would limit the 
right of equal time to reply to political speeches to 
candidates of major parties. This last restriction 
has been largely upheld by the Supreme Court. 
Again, there are a number of bills to bar advertising 
of alcoholic beverages. 

A bill by Rep. Carl Hinshaw, of California, would 
settle the home-toll television issue by making toll- 
tv and closed-circuit tv use wired service, and bar 
the air channels to both. 

A few bills would set regulations for televising 
Congressional] hearings and would bar any commer- 


cial sponsorship of such telecasts. Some bills would | 50c 


prevent FCC from discriminating against newspapers 
in making station grants, 





For the rest, exhibs do pretty 
much as they wish, it’s acknowle 
edged at the companies. “We try 
to impress them with the impor- 
tance of proper billings, but it’s a 


big country and we can’t watch 


everyone,” was one resigned com- 
ment. 

Exhibs, while sympathetic with 
the problem faced by the com- 
panies, nevertheless afe far more 
concerned with what appeals to 
their audiences than with dotted 
lines on a star’s contract. For in- 
stance, if star X is popular in the 
keys and is supposed to get top 
billing, chances are he'll get it. 
However, if he doesn’t mean any- 
thing to the folks in the sticks, who 
are likely to be more interested in 
the female lead, theatres will blow 
up her name without much regard 
to prescribed billings. 


Latter freqfiently are a headache 
to the companies in the makeup 
of ads since the top stars are apt to 
jealously guard their prerogatives 
as to prominence. One company re- 
cently had an instance where the 
two female stars of a film were 
pictured in a pose that seemed to 
give the lead player a slightly in- 
ferior position. 

Player’s attorneys promptly com- 
plained. The art department boys, 
after doing some heavy thinking, 
came up with an acceptable solu- 
tion: They just switched the heads 
in the ad. . 


Boston Bars May 
Not Show Films 


Boston, Aug. 9. 

There will be no showing of pic- 
tures in barrooms in Boston. The 
Licensing Board has rejected the 
application of che Trimount Cafe 
to show 16mm. sound films for the 
entertainment of its customers and 
Miss Mary Driscoll, chairman of 
the board, warned all cafe and 
tavern operators presently showing 
such films to cease the practice. 


Theatre operators and Police 
Commissioner Thomas. F. Sullivan 
opposed the petition at a public 
hearing. He said cafes are too dif- 
ficult.to patrol and that the films 
might entice youngsters into the 
spots. Juveniles are not prohibited 
from entering these places and 
ne soft drinks, he pointed 
out. 

At the hearing, Atty. Leonard 
Poretsky, representing Wholesome 
Films, distributors, said the films 
were rentals, not sold or given 
away, and released for nontheatri- 
cal use. He pointed out that his 
interest was in “defending the type 
of product.” 

Frank C. Lydon, executive sec- 
retary, Allied Theatres of New 
England, opposed the petition. A 
similar attempt to show pictures in 
bars and cafes had been stopped 
two years ago. 

Nixing was seen as.the end of 
the road for those places now show- 
ing old films without benefit of 
license. 








Re-Light Inglewood House 
: Los Angeles, Aug. 9. 
The 1,200-seater Imperial Thea- 
tre ‘in Inglewood has been leased 
by Helm-Hoffman_ Enterprises 
from Southside Theatres, and will 
be operated on a 21-day break at 


Mouse has been da.k for nearly 
a year, 


{ 
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75 HOURS OF ‘MONITOR’ 





Anybody Got a Good Script? 


As the three major video networks move into a drama-happy 
status with the opening of the new fall season next month (add, 
for example, the Armstrong-Pontiac full hour weekly dramatics on 
NBC-TV, not to mention the multiplying number of half-hour net- 
the producers are presently on a 
frantic prow! for suitable script material. 

They’ll settle for a lot less than a Paddy Chayefsky or a Reginald 
Rose (the best of the crop, incidentally, including the aforemen- 
tioned two, are now toiling in the pix studio vineyards with adapta- 
All they want are some solid, pro 
guys with.a feeling for the medium. 

But from all indications there aren’t enough of them to go 


work and syndicated shows), 


tions of their video vehicles). 


around for the '55-’56 schedules. 








Even TV Guests Gott 


a Be Exclusive 








Pearl Bailey’s $50,000 for Six ‘Toast’ Appearances 
Accents New Trend 








Contract negotiated by Pearl 
Bailey for six tv appearances on 
“Toast of the Town” next season, 
for which she'll receive $50,000 (a 
far cry from her onetime $20 a 
week hoofer-singer assignments) 
points up the newest trend on ma- 
jor tv showcases toward extract- 
ing promissory notes from per- 
formers to play it the “exclusive” 
Way. 

Emcee Ed Sullivan, for one, 
is willing to shell out top coin (in 
this case one of the highest guar- 
antees thus far) to keep a star off 
all other tv entries throughout the 
season. Usual practice for 
“Toast” and other shows is to set 
a time limit, usually three to six 
weeks, in which guests must re- 
frain from going on for others, but 
the “Pearl of good price” exclusiv- 
ity is something of an innovation. 

However, the Sullivan deal 
doern’t preclude Mis Bailey from 
fulfilling non-tv assignments. Thus 
‘she’s set for eight weeks at the 
Flamingo Hotel in Las Vegas for 
$150,000. She’s also been signed 
by Paramount for a role in “King 
of Hearts” with Bob Hope and 
George Sanders. Deals were ne- 
gotiated by Miss Bailey's lawyer 
manager, Chauncey Olman, 


Louella Parsons 





Sun. NBC-TV Show 


Hollywood, Aug. 9. 

Deal was finalized .this week 
for Louella Parsons to telecast a 
half-hour filmed show next season 
for Toni and Viceroy cigarets. Ac- 
cording to Issadore Lindenbaum, 
prexy of Filmcraft, whieh con- 
trols the package, only a few minor 
details remain to be settled. 

Series of 30-minute programs of 
gossip, film clips, interviews and 
live dramatizations will air over 
NBC-TV on Sundays at 10:30 p.m., 
east and west. Tagged “See Hol- 
lywood with Louella Parsons,” pro- 
gram is slated to tee off in early 
October. 


“$64,000 QUESTION’ 
ON AM FOR REVLON 


Revlon, which sponsors the Tues- 
day night “$64,000 Question” on 
CBS-TV, lost no time in negotiating 
deal for the show’s radio version 
when it learned that an aural ver- 
sion was up for grabs. 

As result the show becomes a 
simulcast in the 10-10:30 period 
starting in October. NBC was in 
there along with Columbia pitching 
for the radio segment. 


Dicker ‘Leonora’ Series 
For Marie Wilson on TV 


Hollywood, Aug. 9. 
CBS is negotiating for the 
Dwight Taylor property, “Loves of 
Leonora,” as a possible tv series 
for Marie Wilson, under contract 
to network. 
Format deals with the fancied 








and factual love affairs of a former | ing from $100 up. 
use of 


actress, slanted for the 
guest stars. Taylor would have | 
partial ownership of package and | 
write some of the scripts. 


A. 
em 
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‘Monitor’s’ Ship-to-Shore 

NBC’s “Monitor” is planning 
the first shortwave pickup of a 
musical segment off a boat, a pair 
of remotes from the Wilson Line’s 
Hudson River (N. Y.) excursion 
Sunday night (14). Both re- 
motes, scheduled at 15 minutes 
each at 9:30 and 10:30, will fea- 
ture PeeWee Russell & His All 
Stars in a jam session commemor- 
ating the 50th anni of riverboat 
jazz. Customary practice on ship- 
to-shore pickups is to run cable, 
but since the boat will be cruising, 
a shortwave setup will.be used. 

Sessions will be emceed by Bob 
Sylvester, N. Y. Daily News colum- 
nist. 


Standard Brands’ 
$1,700,000 Splurge 
InNBC-TV Daytime 


Standard Brands last week came 
through with an order for 80 15- 
minute participations in the Ten- 
nessee Ernie show, swelling NBC- 
TV’s daytime coffers to the tune 
of $1,700,000. Coupled with a 
Johnson & Johnson order for 
seven quarter-hour participations 
in Ernie, the Ted Mack show and 
“World of Mr. Sweeney,” plus the 
Alcoa one-day (Dec. 7) saturation 
participations in ‘‘Today,” “Home” 
and the upcoming “Matinee” dra- 
matic series, the daytime billings 
overall get a $2,000,000 hypo 
within a 10-day span. 

Standard Brands buy, ‘coupled 
with some orders placed by the 
company the previous week, now 
stands at 106 quarter-hour com- 
mercial insertions extending from 
Aug. 15 to Sept. 23. 


GIANT GIVEAWAY 
ON MUTUAL AGENDA 


Mutual is planning a telephone 
quiz show with a top prize of $250,- 
000. It’s been marked for an Octo- 
ber start, with cross-the-board 
treatment slated during three dif- 
ferent times of the radio network 
sked. 

Tentative setup calls for a half- 
hour at noon five days a week. Dif- 
ferent contestants will be caught 
in a 3:30 p.m. strip and still others 
in a 10 to 11 p.m. strip. In all, 
there’ll be eight ‘contestants daily 
and 40 per week. 

In each quarter-hour of the two- 
hour daily lineup of “Quarter Mil- 
lion Quiz,” as it will be called, two 
contestants will be phoned. They'll 
qualify for calls on the basis of let- 
ters written in, and in order to win 
the $250,000 top prize, they must 
answer seven tough queries. For 
eontestants who'd rather shy from 
this difficult ‘‘all or nothing” top 
eash category, mechanics of the 
show will provide alternate query 
categories paying off in prizes rang- 











The daily two-hour quiz will be | 
| sold in quarter-hour strips, follow- | 


ing the old time standard for radio | 
i sales, i 


IT ALL DEPENDS 
ON AFFILIATES 


Perhaps the most revolutionary 
move in recent radio annals, call- 
ing for the elimination of soap 
operas and a drastic realignment of 
daytime programming in which the 
present weekend “Monitor” pattern 
would be applied every day 10 
a.m to 5 p.m. for a total of 75 
hours a week, is now being studied 
on a top NBC level. 

There’s nothing definite as yet, 
and the ultimate answer will lie 
with the network affiliates in terms 
of station acceptance of a seven- 
days-a-week “Monitor,” but if the 
plan does hurdle the affiliates, NBC 
hopes to get it rolling by the last 
quarter of this year, 

A committee of NBC execs is 
now thoroughly exploring’ the 
“Monitor” picture. Two alterna- 


ptives are presently being weighed; 


to start it off on a two-hour a day, 
Monday-through-Friday schedule, 
and otherwise cling to the current 
afternoon soap schedules or, as the 
other faction puts it, “why not go 
whole hog and shoot the works with 
a seven-hdur-a-day schedule, in 
addition to 40 hours of weekend 
‘Monitor’.” Once that decision is 
reached, NBC execs will sit down 
with the key affiliate advisory com- 
mittee, headed by Robert D. 
Swezey, of WDSU, New Orleans, to 
sound out affiliate reaction. 

The latter remains a big ques- 
tion mark. NBC realizes it wasn’t 
easy getting the weekend show off 
the ground; a lot of stations are 
still reluctant to embrace. it full- 
fold and are taking it in dribs and 
drabs while still elinging to their 
local schedules. 

However, “Monitor” has an im- 
pressive sales record and is “in” 
so far as its future status is con- 
cerned. As with the weekend “‘Mon- 
itor,” plan would be to sell the 
weekday show on the same minute 
or less participation basis. 

Both Colgate and Procter & 
Gamble, mainstays of the daytime 
soap operas in radio, are easing out 
of the medium in favor of the 
swing’ to tv. Passing of the soaps 
would end one of the longest runs 
on the sound medium of any type 
program. For a long time they’ve 
been losing their pull as the serials 
on tv have been outdrawing by 
two to one the tear jerkers on 
radio. 


Menotti’s ‘Amahl’ Up 
For Sponsor Grabs; 
1066 Time-Talent Tag 


Gian-Carlo Menotti’s “Amahl 
and the Night Visitors” is slated 
for its customary Christmas day 
showing this year by NBC-TV, but 
for the first time in several years 
the opera is up for sponsor grabs. 
Sponsor for the past couple of 
seasons, Hallmark Cards, is all 
wrapped up in its Sunday Maurice 
Evans specola deal on the web, 
and isn’t taking it this year. 

Opera is slated for a black-and- 
white showing by the NBC Opera 
unit in a one-hour version some- 
time between 4 and 5:30 p.m. 
Christmas Day. Network has 
tagged the package at $106,700 net 
for time and talent. Program cost 
itself runs about $38,000. 


Roger Bower to WROW 


Albany, Oct. 9. 
Roger Bower, producer-director 
at WOR for 20 years and later as- 
sociated with NBC in the same ca- 
pacity, has been appointed pro- 
gram director of WROW. 
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Along with the dearth of 
competent script writers for 
television, producers are be- 
ing hard-pressed these days in 
finding directors as well. As 
result actors with a flair for 
directing are being recruited 
to step into the breach. 

For example Robert Mont- 
gomery who produces. the 
Monday night hour series on 
NBC-TV, has negotiated a 
deal with actor John Newland 
(who has appeared on many 
of the Montgomery stanzas) to 
work full time next season in 
a directorial capacity. He'll 
open the season with the 
Sept. 12 production of “Wo- 
man in the Window.” 

Montgomery has also signed 
another actor to serve as di- 
rector on the series. He’s Rob- 
ert Ellenstein, who played the 
title role last season in Mont- 
gomery’s two-part version of 
“Hunchback of Notre Dame.” 


Gen. Motors Wins; 
Now Speidel Can't 
Make Like ‘$04,000° 


When Alcoa’ last week 
quished its option on the Tuesday 
night 10:30 to 11 period on CBS- 
TV (the pers following ‘$64,000 
Question”’ ) prospective clients 
practically " formed a line to the 
right in putting in their bid for 
the period. General Motors was 
given the nod, via the Kudner 
agency, a gesture. that doesn’t 
come as a particular surprise in 


-_ 


radio-ty veep Mike Kirk had 
tossed over NBC and Milton Berle 
to pour the Buick millions into 
CBS-TV’s Jackie Gleason show. 

Nod to GM came as a .disap- 
pointment to Speidel, which had 
asked CBS to “make for us like 
$64,000 Question” with a com- 
paniate-type show. The watch 
band company has had a long and 
impressive track record with give- 
aways, its sponsorship of “Stop 
the Music” having put Speidel in 
the bigtime. 

GM is undecided as yet what 
show it will put into the Tuesday 
night segment. It’s considered a 
cinch that it will fall heir to a 
big audience spillover from $64,- 
000 Question.” There will be oc- 


casional preemptions of the GM | 


time to permit for expanded ver- 
sions of Ed Murrow’s “See It 
Now.” 


All TV Networks 
Romancing 0’Neil 





Industry ears have perked at the | 
fact that NBC-TV and CBS-TV in! 
making bids to Tom O'Neil for | 
pix out of his RKO stockpile. Spe- 


feature pix show, particularly since 
sources at GT don’t consider any 
of the network bids as an effort 
to stave off the effects of a strike 
by the Screen Actors Guild 
said they came before the union 
| Strike was a serious factor.) 

| The slight probability of O'Neil 
‘letting them pick and choose the 
| best features (due to theatrical re- 





!run potentials) is felt to have been | 
evident to the networks when they | 


|made their bids. Therefore, con- 
isensus is that webs’ aren’t pri- 
|marily interested in buying the pix 
|for geewhizzer treatment. Follow- 


slotting. That’s if they can get ’em, 
‘of course. 





relin-. 


view of the fact that Kudner’s- 


For RKO Stockpile 


cial signifigance is attached to NBC | 
and CBS plans for doing a network | 


(It’s | 


;}on weekdays, 


. | entitled 
|ing ABC’s lead, they will be used | 
{rather for a regular weekly coaxial ' 


Los Angeles, Aug. 9. 


While it’s become fashionable to 
proclaim that radio isn’t dead, no 
where is the fact more noticeable 
than in Southern California, 
where, against the competition of 
seven tv stations, local broadcast- 
ers have so far racked up their 
most profitable year. The coin 
keeps rolling in, despite a round 
of station rate increases already 
in effect or coming shortly. Even 
so, in many cases the advertiser 
has to wait, money in hand, for 
good availabilities. 

An educated guess from one 
competent source, based on 1952 
FCC station revenue figures, sets 
the current annual total station 
eross in the L.A. market alone at 
$15,000,000. And that’s a con- 
servative estimate, the informant 
adds. Of course, several factors 
shave to be weighed in this pic- 
ture. For one thing, Southern 
California has enjoyed a terrific 
population boom since. 1950. For 
instance, suburban West Covina 
has grown 536% since 1950, and 
in Anaheim, where Disneyland is 
located, the increase is 106.5%. 

Also, the general U.S. biz pic- 
ture has been bullish, with L.A. a 
leading «market. It is now con- 
sidered the third largest U.S. re- 
tail market and should be second 
in five years if the present rate of 
growth continues. Last figures 
show that 4.8% of the nation’s to- 
tal retail business is done here. 

Southern California broadcast. 
ing has rolled along with the trend, 
with one station’s gross rising to 
a whopping 124% for this year’s 
first six months, compared to the 
seme 1954 period. Generally, 
though, the dollar volume of 
metrovolitan L.A. area stations 
has climbed about 30 to 40° dur- 
ing this period, with the more 
spectacular. gains registered in 
outlying fringe areas. 

SCBA’s Aggressive Fight 

While general population and 
business rises figure in the in- 
crease in station biz, the stations 
haven't contented themselves with 
merely drifting along with the tide. 
Through their trade org, the 
Southern California Broadcasters 
Assn., they’ve been waging an ag- 
gressive fight for both the -adver- 
tising buck and for more listeners. 

Part of this has been a series of 

(Continued on page 24) 


Bing’s High Tor’ 
CBS-TV Nov. Spec 


Apparently all differences be- 
| between CBS-TV and Bing Crosby 
as regarus his upcoming brace of 
| specs for the network have now 
| been resolved (one of the reasons 
| behind program chieftain Hubbell 
| Robinson’s recent protracted stay 
on the Coast), and the first Crosby 
90-minute spectacular hits the air 
in color in November. It goes into 
| the Saturday night 9:30 to 11 seg- 
ment as one of the eight Ford- 
sponsored presentations. 

Crosby will do a musical version 
of Maxwell Anderson's “ ‘High Tor,” 
| with Anderson and composer Ar- 
thur Schwartz now in the throes 
| of whipping it into shape. 








| 


| CBS series tees uif next month 
with a Judy Garland spec to be 
presented from the Coast by her 
husband-manager, Sid Luft. Second 

spec, in October, will be a Mary 
| Martin-Noel Coward musical. 


Britain’s TV Soaner 


London, Aug. 9. 

Britain’s first daily tv serial is to 
| be launched on the new commer- 
web, the day after it starts 
operating. Associated-Rediffusion, 
which will run the London station 
is to start telecast- 
ing on Sept. 23 a family feature 
“Sixpenny Corner,” writ- 
ten by Jonquil Antony and Hazel 
Adair. 

First program will be aired Sept. 
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NBC’S 13-POINT CRITICAL EV ALUATION 
OF KIDSHOWS IN FIRST TV REPORT 





NBC's recently-organized Chil- 
dren’s Program Review Committee 


hafided down its first report this 
week, and the network is taking 
the unusual step of making the 
frankly critical report public, be- 
sides giving it wide distribution 
among its kidshow producers. The 
report, while commending NBC on 
many of its methods and steps in 
handling children’s programs, is 
highly critical of practices and 
omissions in the kiddie shows and 
hands down several recommenda- 
tions for change in program con- 
tent, techniques and overall pro- 
gramming. ’ 

Report-was made public by NBC 
veep Richard A. R. Pinkham, who 
also asked all producers to “give 
this memorandum your most care- 
ful consideration ‘and then let me 
have your frank comments.” Pink- 
ham said the report “is so thought- 
ful and approaches the problem in 
so constructive a manner that I 
feel it should receive the widest 
possible circulation among the op- 
erating people directly responsible 
for our children’s programs.” Com- 
mittee comprises Dr. Frances Hor- 
wich, educator and femcee of the 
web’s “Ding Dong School’; Mrs. 
Douglas Horton, a member of the 
NBC board, former president of 
Wellesley College and wartime di- 
rector of the WACS; and Dr. Rob- 
ert M. Goldenson, psychologist 
and family relations expert. 


Critical elements of the report, 
ef which there are 13 specific 
points, cover (1) effect on parent- 
ehild relationshins of suggested or 
demonstrated action which would 
be forbidden at home (destroying 
public property, shooting selizer 
water and throwing things at each 
ether); (2) over-excitement of a 
solid hour or more of disjointed, 
sometimes frenetic action; (3) bad 
grammar, poor _ pronunciation, 
name calling except for sirictly 
character parts clearly identificd; 
(4) overdone, destructive and too 
frequent slapstick of questionable 
taste; (5) crudeness. 


(6) Action, camera shots and 
admonition tending to frightcn 
children; (7) exploitation by pro- 
gram builders of children on shows 
(use of . youngsters merely .to 
amuse an adult audience, simulated 


or forced endorsement of com- 
mercial products); (8) over-em- 
phasis on money; (9) misuse of 


commercials; (10) misguided en- 
lightenment (inaccurate informa- 
tion or information couched in 
terms which children cannot under- 
stand); (11) insufficient enlight- 
enment (“NBC’s excellent policy 
of integrated enlightenment has 
not yet been as effectively realized 
on programs designed for children 
as on..those designed for the 
family as a whole’); (12) group 
relations (a need for more posi- 
tive help to children in under- 
standing people unlike them- 
selves); and (13) stereotypes in 
{Continued on page 28) 


More Clients Into. 
TV ‘Mickey Mouse’ 


ABC-TV whipped up a couple | 
ef new clients for its Mickey 
Mouse daytimer this week, pacting 
SOS Magic Cleansers and Mattel 
Inc., toymakers, to share one-quar- 
ter-hour segment weekly. Two 
bankrollers will alternate in the 
V ecnesday 5:30-5:45 period. Buy 
is Mattel’s first in network televi- 
sion, though SOS is an o!d hand. 


Sale brings the Wait Disney 
cross-the-boarder up to 14 ecom- 
mercial segments, with six still 
open. Deal is the first in which a 
segment is being shared by two 
sponsors, and reflerts a change in 
the network’s basic policy toward 
the show. 
take 52-weeks-only orders. SOS- 
Mattel, which runs 52 weeks with 
each sponsor taking 26 is suc) a 
deal but represents the first €0: n- 
promise on that policy. Another 
an‘le on the sale is that the SOS 
buy represerts the first “aduli” 
sponsor, with the remaining bank- 
rollers on the show deairg in 
p** 
dies. 





Originally, web wou'd | 





Oops” 

Couple of the recommenda- 
tions in the first report of 
NBC’s Children’s Program Re- 
view Committee must have 
been particularly embarrassing 
to the network. Among its 
recommendations citing the 
need for: “balance” in pro- 
gramming, the committee sug- 
gested several program for- 
mats, among them two to this 
effect: “field trips to interest- 
ing, instructive places such 
as tunnels under construction, 
factories, the Post Office” and 
“child-animal series using sit- 
uations and conveying ideas 
that can be readily transferred 
by the child-viewer to his own 
life.” 

Format descriptions are 
dead ringers for two current 
shows, “Let’s Take a Trip” 
and “Lassie.” Trouble is, both 
shows are on CBS. 


Ruth Crane Third 
Femme in D.C. Exit 


Washington, Aug. 9. 

Ruth Crane, veteran femmecas- 
ter with a background of 27 years 
in broadcasting, has bowed out of 
WMAL, where she held dual post 
of director of women’s activities 
and top telecaster on distaff side. 
Miss Crane, a multiple award win- 
ner, has had her own show, “ 
ern Woman,” since coming to 
WMAL in ’44, expanding to tv in 
47. During past year, show was 
confined to video. 

Miss Crane began her broadcast- 
ing career with WJR, Detroit, in 
1928, becoming known almost im- 
mediately as an expert in home 
economics. She garnered national 
recognition for her trailblazing ef- 
forts with “Shop by TV,” which she 
emceed for over three years, set- 
ting the pattern for similar shows 
throughout the country. She’s the 
third top femmecaster to exit the 
local station scene in past year. 
Nancy Osgood, WRC-NBC, and 
Elinor Lee, WTOP-CBS, ankled 
their jobs sans explanation. 


QUAKER OATS’ MUTUAL 
BUY; ALSO GRID SALE 


Two regular and two one-shot 
bankrollers have been lined up by 
Harry Trenner since he took over 
as sales v.p. of Mutual. Quaker 
Oats has bought heavily into the 
radio net lineup, followed by Wil- 
lard Storage Batteries. The single- 
time deals were made by Miller 
| Brewing and Atlantie Refining for 

Friday (12) All-Star grid’ cover- 
age. 

Quaker has bought participation 
jin “Here’s Hollywood,” Martin 
| Starr’s 12:05 to 12:10 p.m. strip, 
eae also into three multi-message 
spots weekly. Willard is taking 
three multi-message announce- 
| ments beginning Aug. 29. Quaker’s 
last buy was in the morning “com- 
panionate radio” show called 
“Keepin’ Company,” which may 
shortly be shifted from its 11 to 
11:25 anchorage. 
shift has not been learned. 


CBS Radio Firms Up 
. 4 Participating Deals 


CBS Radio wrapped up four par- 
| ticipating sponsorship deals this 
| week, two of them centering about 

Arthur Godfrey’s morning show 
|} and one involving tv billing as 
| well. Web signed American Home 














| 





Foods (Chef Boyardee Spaghetti). 


for one and a quarter days per 
| week on an alternating basis on 
radio and tv for the Godfrey show, 
effective Aug. 31. Other Godfrey 
client is the George Hartman Co. 
for Hartz Mountain Pet Foods, buy- 
ing in on a once-weekly segment, 
starting Sept. 22. 

American Home Foods, in addi- 
tion to the Godfrey buy, purchased 
Galen Drake’s cross-the-board 4-4:05 
chatter series starting Oct.’3. Final 


Reason for the | 


- Burbank TV Expansion 


Los Angeles, Aug. 9. 

NBC-TV will immediately under- 
take the third phase of construc- 
tion on its 48-acre Burbank site 
with the erection of a three-story 
office building to cost -in excess of 
$1,500,000. John K.. West, net’s 
western division vp, was given the 
green light at monthly board ses- 
sion in-N. Y. i 

Fourth phase will be a _ height- 
limit administration building still 
remote from the blueprint stage. 
Initial construction was two studios 
for black-and-white followed by 
the color studio. 


Bobby Sanford, Official’s 
Extra-Curricular Status 
As Writers Exclusive Rep 


Fast-developing but little-known 
facet of Official Films’ operati6ns 
is its agency business being con- 
ducted in association with indie 
agent Bobby Sanford. Within the 
past couple of months, Sanford, 
who is an officer of Official and 


shares his quasi- independent 
agency receipts with the telefilm- 
ery, has signed exclusive deals for 
representation of Paddy Chayef- 
sky and Delbert Mann, two of the 
hottest tv-to-Broadway shuttlers, 

It was Sanford that set the sale 
of Chayefsky’s latest, “The Catered 
Affair,” to Metro for a pic ver- 
sien, and Sanford’s also dickering 
a fall Broadway production of 
Chayefsky’s “Middle of the Night.” 
He’s set Mann to direct Tyrone 
Power’s new Broadway entry, “A 
Quiet Place,” slated for produc- 
tion under the Roger Stevens-Play- 
wrights Co. aegis and has set Mann 
for three Hecht-Lancaster pix. Lat- 
est Sanford project is a motion 
picture package’ that would tie in 
a script by Chayefsky, direction 
by Mann and star roles for a roster 
of Sanford clients that include 
Fredric March, Burgess Meredith, 
Basil Rathbone and Walter Abel. 

Sanford joined Official more 
than two years ago, shortly after 
Hal Hackett left MCA to become 
prez of the telefilm outfit. His 
cuties were never completely de- 
fined, but the intention of the 
firm at the time was to enter the 
live packaging field plus radio 
| transcriptions, with Sanford head- 
\ing up the talent end. Mean- 
while, 
crative representation biz, and it 
was finally decided that he’d con- 
tinue and expand his agency busi- 
ness, with Official sharing in the 
receipts. 


BETTY HUTTON INTO 
TUES. ‘CHEVVY SHOW’ 


Hollywood, Aug. 9. 

Betty Hutton’s deal to star in an 
hour variety show on NBC-TV for 
Chevrolet next season has been 
finalized. 

She will appear in “The Chevvy 
Show’s” Tuesday night slot, which 
will be shared by Bob Hope and 
|Dinah Shore for the season’s 17 
itelecasts alternating with Milton 
Berle and Martha Raye. Hope is 
slated for eight shows, Miss Shore 
two and the remainder to be 
topped by stage and film stars, 


Novik’s WOV Prexy Status, 
Weil, Hartley Reelected 


Top echelon setup has been kept 
the same at radio station WOV, 
N. Y., since Morris S. Novik 
bought out controlling interest 
from Richard E. O’Dea. Novik re- 
places O’Dea as prexy of the out- 
\let, with Ralph N. Weil retaining 


| post of exec. v.p. and general man- 
lager and Arnold Hartley sticking 
las v.p. in charge of programming. 


| WOV does heavy Italo language 




















ducts aimed directly at the kid- | 


sale was to Dromedary Division of | P'osramming and other specialized 
Nabisco, which picked up a once- | Market airings. 
week'y segment'of the “Amos ’n’| Novik was elected prexy at board 


j Andy Music Hall” effective Aug. 17. | of ‘directors’ meeting Monday (8). ] 


Sanford continued his lu-! of. 








rp rom the Production Centres 


IN NEW YORK CITY... 


Whitehall Pharmacal Co, has handed over the account on a new 
product, as yet unnamed, to Scheideler, Beck & Werner, agency 
which handles Whitehall’s Hill’s Cold Tablets . . . Maggie Ettinger, 
prez of the flackery, arrived from the Coast over the weekend for a 
month of business huddles, accompanied by Wayne Clark of the firm’s 
Coast office .. . Eugene Litt, ex-Forjoé & Co. account exec, joined 
CBS Spot Sales in same capacity . . . Walter Cronkite subbing for 
Doug Edwards on latter’s CBS newscasts ... Cass Franklin, director 
of Lou Walters Enterprises, signed singer Jerome Courtiand to a 
personal management pact . . . Mike Boscia, CBS Radio publicity, ill 
at New York’s Memorial Hospital and weleoming mail . . . ABC 
expanded its publicity department still further, adding Christie Barter, 
formerly with Musical America mag, as assistant photo editor under 
Tony Leighton; Joe Weston, ex-Time-Life and Warners, as an ex- 
ploitation staffer; and Stan Morris, ex-Len Simpson flackery on the 
Coast, as a Coast publicity staffer. Barter and Weston will operate 
in N. Y. ...E. Power Biggs, CBS organist, off on a concert tour of 26 
towns and cities in Germany and Austria ... Ted Koop, director of 
CBS news and public affairs in Washington, to speak at the ninth 
annuali- convention of Air Force Assn. in San Francisco Friday (12) 

. . Earl Wrightson continuing his singing chores on Robert Q. Lewis’ 
radio-tv segments despite two broken ribs suffered in a boating acci- 
dent . . . NBC press veep Syd Eiges off to Easthampton for three 
weeks ... Jack Sterling takes two weeks off in Florida starting Aug. 
22, but will commute weekends to Philly for his “Big Top” tv’er, with 
Pete Thomas spelling him on his WCBS waker-upper . .. Bob Haymes, 
already well-stocked in the travel department with a 27-ft. power 
boat, a Swift two-seater plane and a ’29 Model A Ford, has added a 
Jag to the collection .. . Bill Randle, WCBS deejay, entered in several 
state tennis tourneys and is also set as an entrant in three auto speed 
races in the midwest .. . Jerry Sharpe has ankled his promotion post 
at WFKY in Frankfort, Ky., to enter the_personal management held 
in N. Y. and has inked Richard Lynn and Judy Jordan as his first 
clients . WCBS general manager Carl Ward vacationing in Bermuda 
till the end of the month . . . Hildegarde Neff exchanged Frenchisms 
last night (Tues.) with Jacques Fray on latter’s WQXR cast... Big 
Joe Rosenfield’s “Happiness Exchange” began its second year via 
WMGM last week .. . Vince Scully, Dodger-WMGM ballcaster, gets 
a spread in current Sport Magazine . .. Tonight (Wed.) Joan Leslie 
hosts Mutual’s “Family Theatre” show. 


{IN CHICAGO 


After 24 years with the Chi CBS plant, including a hitch as WBBM 
program director and more as recently its ‘Patrick O'Riley,” Val 
Sherman moves to Colorado as a cattle rancher . . . Chet Roble now 
a regular fixture on Studs Terkel’s “Briefcase” Sunday nights via 
WBKB ... Tom Montgomery, ex-Minneapolis-Honeywell, added to 
the WBBM sales staff . . . Bill Anson helming an afternoon WAIT 
airer from the Lariat Room .. . WNBQ-WMAQ program manager 
George Heinemann and NBC-TV public affairs director Ben Park to 
take part in the U of Missouri’s agricultural tele clinic Sept. 2-4... 
WBBM is joining forces with the Illinois Institute of Technology on a 
weekly documentary report on the hometown, tagged “Ear on Chi- 
eago.” IIT radio-tv director Kirk Logie will handle the production 
with Fahey Flynn narrating . . . Clown Nicky Francis next week will 
double from ABC-TV’s “Super Circus” cast into the Barnes-Carruthers 
grandstand show at the Sandusky, Mich., county fair... Chi’s educa- 
tional station WTTW to start test programming next month . .. Sun-. 
Times editorial writer Bob Kennedy subbing for the sheet’s city editor 
Karin Walsh while he vacations this week from WMAQ’s “Night Desk” 
... Peter Hand Brewing took an eight-week renewal on the “Mayor 
of the Town” telepix series on WNBQ .. . NBC continuity acceptance 
chief Harry Ward has laid aside his blue pencil for a Wyoming fishing 
trip. 


IN BOSTON 


The third annual “Ted Williams Trophy” will be presented by 
WBZ-WBZA Radio to the outstanding player on the hot 1955 Red Sox 
team by Leo Egan, WBZ sportscaster, who originated the award in 
1953. Jimmy Piersall was the recipient in that year, Jackie Jensen in 
. John Scott, WEEI deejay, back after a week’s vacash sporting 
a Mitch _Miller type goatee . . . Wally O’Hara assigned to the Food 
Fair program on WEEI to work with Heloise Parker Broeg (Mother 
Parker). She heads for a week in the sun on Aug. 14 and lie Gale 
braith subs . . . Joe Cullinane, publicity director of WBZ-TV, busy 
setting up the press conference for Jack Webb at the Sheraton Plaza 
Hotel for next Tues. (16) ...A series of six weekly programs, “Class 
room Crisis,’ preemed over “WBZ this frame in cooperation with the 
Mass. State Department of Education. 


IN CLEVELAND . 


WNBK’s Jay Miltner started ‘aseesans Saturday studio dance party 
with couples from local schools . . . Pat Rowe taking over WEWS 
femme spiel on “Bandstand” when Barbara Paige leaves for matri- 
monial pastures . . . Charlie Hinkle and Gail Eagan doing nightly 
WGAR pickup from Grandview track . .. Dick Lurie, former WEWS 
Old Dutch Band leader moved into Luccioni’s . . . Bess Rossman, 
Shaker Heights elementary teacher is new WNBK weather spieler on 
five-minute daily stint . Anne Huston of Rabbit Run Theatre pacted 
for commercials on WNBK Sunday night late film . Wally King 
fills for Carl Reese on WERE all-night disk spot while Reese takes 
over for vacationing Phil McLean on earlier trick ... WJW deejay 
Joe Finan walking around handcuffed for week to hypo policeman’s 
circus . . . Bandsmen Ted Weems, Les Elgart and Ralph Flanagan 
skedded for Lorain County Fair. 


IN SAN FRANCISCO 


Harry Y. Maynard was named manager of KNTV, new San Jose 
channel scheduled to begin operation Sept. 1... Les Malloy -sold 
KJR, Seattle, to Link Dellar of,Sacramento ...S. -F. Television Set 
Sales Committee estimated 1,145,540 black-and-white tv sets were in 
operation in Northern California as of June 1... . Willard Waterman 
spent couple of days in S. F. preparing way for “Great Gildersleeve” 
kickoff . . . Deejay Don Pitts played the role of a juvenile killer in 
one “Line-Up” sequence .. . Arlett-Keating snagged the U. S: account 
for Nilsen’s Australian radio-tv net . , . KRON doing special Air 
Force Association telecast . . . Gross and Roberts were retained by 
KQED to help plan educational outlet’s longrange financing ... In 
from Australia on the Oronsay were radio actor Lou Vernon and New 
Zealand chief announcer (IYA-Auckland) Rex Sayers, 


IN PHILADELPHIA 


Stan Lee Broza, WPTZ program manager, vacationing in Connecticut 
... E, Presten Stever, WPTZ operations manager, will make “pool” 
pickup of the American Bar Association’s meeting, Aug. 24. Arrange- 
ments were completed with Dan Shields, of NARTB, on recent visit 
here .. . Bob Lawrence, WIP’s “On the Town” night beat reporter, 
taping interviews with stars and staff at Shakespearean Festival, at 


(Continued on page 35) 
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ARB’s Top 25 for July 


$64,000 Question .. 


Toast of the Town eereeeroeeseseoeseeceeseeseeese 
I’ve Got a Secret LOS EV EAE HAP OF SLL SE OVPOEE DSH OD 


Two for the Money . 


The Best of Groucho Leeikan soe vaekeseet ens e% 


What’s My Line .. 


Lux Video Theatre ......cccccscsccccccccccseves 


Ford Theatre 
Climax 
Robert Montgomery Presents 
G. E. Theatre 
. Disneyland 
Dragnet 
The Millionaire ... 
The Medic . 
Spotlight Playhouse 
Dollar a Second ... 
Four Star Playhouse 
U. S. Steel Hour ........ 
Godfrey’s Talent Scouts .. 


eeeee 


Godfrey and His Friends .......ccceecesecesecs 


Wednesday Night Fights .... 
This Is Your Life 
Private Secretary 
Meet Millie 


eee eee 


ee ewww eee ewe eee ee eene 


eeereeeeseeesreeegee eevee ee eeeee 


eee eeeeeer eee eeoeereeeeeaeeeese 


eeeeeeeeeererseereeeeeseseseeee 


CBS 52.3 

CBS 37.1 

CBS 33.0 

ste eeeerecccccerseseeccenes CBS 29.6 
NBC’ 29.1 

CBS 28.6 

NBC 28.0 

eeeseereereeeeeoeoeeeeeeeeeeeee NBC 27.2 
eeevweeveesaeeeveeeene CBS 26.9 
eeeeeereeseeeeevee ee NBC 26.9 

Sepec ben ehews en tan CBS 26.8 

ABC 263 

eeeererereeeeeeoeeeeeee ee ee NBC 25.7 
CBS 25.6 

eeeese steerer eeeeeseeeeeeeeeee NBC 25.4 
ied eee ee.osagaten es aiek ooh ee ee 
eeeeeeseevrereeeeeeeeeeeeee ee NBC 24.1 
Oe she cidecceccerséqqgnsee hae) ane 
heb sc eccebeesephes 40. aa mae 
sentiidevachocetécecsds Sat a 

CBS 22.7 

ectnccdeta cadences sae aaa 
eeoeereeeeeeeeeeeeeeeee NBC 21.0 
svvabeds G@icghe ae. . oe 

CBS 20.2 


ee ee ee ee 





Radio Stations Want Colleges To 
Reappraise Fees on Grid Airings 


. 





Chicago, Aug. 9. 

Sports directors at the major 
Chi radio stations are beginning 
to raise questions about the fees 
they’re being charged to air col- 
lege football games this fall. First, 
they figure the colleges should re- 
appraise their AM rights charges 
in the light of the tv coin the 
schools will harvest this season. 
Secondly, there is the fear Ahe grid 
broadéasts may be pricing them- 
— out of the going radio mar- 

et. 

It has been reported the Big 
10 conference, from which most of 
the Windy City stations select 
their schedules, stands to earn 
over $600,000 for its participation 
in the eight-game NBC-TV na- 
tional telecasts and the five-game 
CBS-TV regional hookup. Al- 
though the radio boys don’t like to 
stress this point, this means they’ll 
be bucking more home section tv 
gridcasts than ever before. Big 
10 teams plus Notre Dame are 
slated to be showcased nationally 
by NBC-TV on four Saturdays 
while the CBS-TV Big 10 package 


will be direct competish on five | 


other weekends. 


Despite the additional tele 
dough coming in under the newly- 
incepted regional deals, there has 
been no move on the part of the 
midwest schools to adjust their 
booth charges for the AM sports- 
casters. (WBBM sports chief John 
Harrington has received a letter 
from Lester Jordan, athletic busi- 
ness manager at Southern Metho- 
dist, asking for his ideas on what 
would be a “fair deal financially 
for radio because of the television 
changes”). 

The rights range from one and 
a half to two and a half times the 
station’s highest hour daytime rate. 
This means that for the_50° kw’s 
the tap to bring the lines in can 
run as high as $1,500. On top of 
this must go the station’s own 
time charges, the cable fees, an- 

(Continued on page 38) 


FBI Never Forgets: 
Nab Elephant Boy 


An “elephant boy” at “Arabian 
Nights” in Jones Beach, N.Y., par- 
layed a guest shot on Sunday 
night’s (7)_*‘What’s My Line” show 
on CBS-TV into a $50 prize (ex- 
perts guessed his job at the $50 
mark), but it may cost him a prison 
rap plus a $5,000 fine. 

Quiz contestant, who gave his 
name as Jimmy Mitchell, turned 
out to be James Marshall Showers, 
27 years old, who, according to the 
FBI, has been wanted for inter- 
state transportation of a car stolen 
in Royal Oak, Mich., last year. Two 
Royal Oak tv viewers spotted him 
and notified FBI. He was picked up 
Monday (8), 








| 
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, - : 
ell’s TV Quickie 

Charles Antell, ordinarily a tv 
spot and radio spender, has moved 
into network video for a quickie 
six-week campaign for its Liquid 
Makeup line. Cosmetic outfit has 
bought the Sunday 7:30-8 p.m. slot 
on ABC-TY and installed makeup 
artist Ern Westmore in “Hollywood 
Backstage,” in which Westmore will 
make up one film star and several 
women from the audience. Show 
runs through Sept. 11, with the net- 
work bringing in its 90-minute J. 
Arthur Rank pictures the following 
week. 


Product Services is the agency 
and also the packager of the show. 


FCC on the KOB 
Station Stalemate 
Into Its 15th Year 


Washington, Aug. 9. 

The Federal Communications 
Commission has sparred another 
indecisive round in its oldest and 
longest drawn out unsettled case 
—where to put radio station KOB 
so as to cause the least amount of 
grief. 

The fight has been going on 
since 1941 and, although a U. S. Cir- 
cuit Court of Appeals ordered ex- 
peditious action by the FCC in 
1952, the Commission is only now 
getting ready to holding additional 
hearings next October. 

Meantime, its latest order is 
more status quo:—KOB is to con- 
tinue using the 770 kilocycle fre- 
quency, with 50 kw power daytime 
and 25 kw nights, pending the 
eventual final decision no matter 
how it may affect station WABC, 
the American Broadcasting-Para- 
mount Theatres flagship in New 
York. 

FCC Commissioners have come 
and gone and lawyers have grown 
old and gray in the service, fight- 

(Continued on page 38) 








Corning Glass May Give 
‘Color Spread’ SRO Status 


NBC-TV is close to a deal that 
would hang up the SRO shingle fer 
the entire '55-'56 season on its Sun- 
day night “Color Spread” specola 
series. With only six participa- 
tions in the series still available, 
the network is dickering with Corn- 
ing Glass to take on all six, thus 
creating a complete sellout: Deal 
isn’t firm yet, but looks likely. 

Sale of the six participations 
would net the web $426,000, bring- 
ing the total for the entire “Color 


: convieted he faces up to a| Spread” series (80 participations) 


five-year term plus $5,000 fine. 


up to $5,302,000. 


{DANGER: FA 
TYCOON AT WORK 


Harry Alan Towers, the one-man 
British program “industry”. whose 
radio packages reach around the 
world (and now he appears to be 
on the way to dittoing in tv) has 
been in N.Y. these past few days 
firming up deals for release of 
U.S. vidpix properties on the new 
commercial tv setup preeming in 
September, and to finalize U.S. 
distribution deals for his British 
product. Accompanying Towers 
here is Lew Grade, the British 
talent agent who, like Towers, is 
prominently identified with the 
new commercial tv setup in Britain. 


As a member of the board of 
directors and program: chief: of 
Associated Rediffusion on the com- 
mercial London-Birmingham line- 
up, he has (1) completed negotia- 
tions with CBS Films for British 
release of “I Love Lucy”; with 
Guild Films for release of the 
Liberace series; wih Screen Gems 
for the “Ford heatre” series 
(though without’ the Ford tag, 
since only announcements ate 
sold); has finalized a deal with 
Television Programs of America 
for British telecasting of ‘‘Lassie.” 

At the same time Towers com- 
pleted plans for CBS-TV Film Sales 
for American distribution of a new 
telepix series, “African Rifles,” 
starring Michael Rennie, to be 
filmed in London with background 
shooting in Africa starting Sept. 1. 
Through his Associated status, he’s 
involved in distribution and fin- 
ancing of the “Robin Hood” series 
being filmed in London and which 
goes on CBS-TV under joint Wild- 
root-Johnson & Johnson sponsor- 
ship auspices; his “Adventures of 
Scarlet Pimpernel” carries the Of- 
ficial Films distribution tag in this 
country (it’s been in shooting for 
10 weeks); his new Lilli Palmer 
“Theatre” series has a’ 20-in-the- 
can status, with NTA holding the 
U.S. distribution franchise. 

While in this country Towers is 
also huddling with NBC prexy Pat 
Weaver on his new half-hour “Capt. 
Horatio Hornblower” adventure 
series being done in color, with 
NBC eying the series as a network 
showcase for next season. 

.Meanwhile, newest Towers pro- 
ject is a full-hour drama series 
being filmed at the Highbury 
studios in England using the 1,000- 
line high definition closed-circuit 
kinescope system—Britain’s answer 
to. DuMont’s Electronicam. Towers 
has an exclusivity on its use .in 
Britain and under the system he’s 
turning out 120 minutes of screen 
time in a five-day shooting sched- 
ule. As a production tool, Towers 
says “America will be hearing a 
lot about this later.” 

Associated was originally frozen 
out of the new British commercial 
tv operation by virtue of being a 

“monopoly” (what with its Val 
Parnell, Lew and Leslie Grade, etc., 
directorate setup) but regained a 
foothold as an independent pro- 
grammer by acquiring a third of 
the stock of Norman Callins’ In- 
corporated Television Program Co. 
Ltd., which ran into financial treu- 
bles. Towers automatically took 
charge of programming and pro- 
duction-facilities. 

Towers immediately negotiated 
a three-year lend-lease deal on 
TelePrompters for the Indepen- 
dent TV-News Co. (representing 
all the program contractors on the 
commercial tv operation). The 
move was inspired in part by 
criticism over the sad state of BBC 
shows, particularly in the area of 
news. Ironically, no sooner had 
the deal been completed than BBC 
moved in with its own TeleP deal 
to jump the gun on the commercial 
boys, who can’t use the facilities 
until the Sept. bow. 


HARTIGAN TO WPIX 

Albert Hartigan assumes the 
program managerial job at WPIX, 
N. Y., which has been vacant since 
Robert Rich moved over to head 
sales at Associated Artists, the vid- 
film distribbery, several weeks ago. 

Hartigan was formerly a director 
and later assistant program man- 
ager of the N. Y. Daily News- 








owned station. 











INBC-TV Wants to Move 600 Actors 
To Coast for Matinee’ Dramas 


i 
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KVTV Looks Ahead 
Sioux City, Ia., Aug. 9. 


Arthur J. Smith, resident 
manager of the local Cowles 
television station KVTV here, 
is roundrobbining key sho v- 
men, newspapermen and oth- 
ers on a “2lst Century Guessti- 
mate” of what life will be like 
in 2,000 A.D. 


It is keyed to Smith moving 
KVTV into new studios this 
fall, and the ballots—in appro- 
priately sealed _ envelopes, 
oversize and special format for 
ready identification—will be- 
aa a permanent display 

tem. 


Naturally, these predictions 
will be placed in a time cap- 
sule, not to be opened until 
2,000 A.D. 


Showdown Due On 
Baseball Players 
Yak-For-Pay Issue 


Chicago, Aug. 9. 

The question of whether or not 
baseball players will demand 
“talent” \fees for in-the-park radio- 
tv news interviews is expected to 
be resolved at the World Series 
players’ meeting. American League 
player rep Bob Feller and Robin 
Roberts, his National league coun- 
terpart, have informed Chi CBS 
sports director John Harrington, 
who.has been blasting the diamond 
heroes’ interview price tags, that 
ee issue will be brought up for a 
vote. 


The CBS sports and news de- 
partments just completed a survey 
of all major league ball clubs 
which found that seven teams are 
willing to be Aalked to by radio-tv 
news hawks/for free, while eight 
adhere to a $50 per-session tap. 
(Washington Senators will gab for 
$25). The CBS newsmen encoun- 
tered the talk-for-pay setup early 
in the season when they attempted 
to get taped and filmed baseball 
tidbits for the various news and 
sports shows on the WBBM and 
WBBM-TV schedule. 


WBBM special events director 
Hugh Hill during the past several 
weeks has checked with the player 
reps of each team as it came into 
Comiskey Park or Wrigley Field. 
He found that in the National 
League, players from the St. Louis 
Cardinals, Brooklyn Dodgers, 
Pittsburgh Pirates and the Phila- 
delphia Phillies were willing to 
make cuffo appearances in the 
ballyards. The Chicago Cubs, Mil- 
waukee Braves, New York Giants 
and the Cincinnati Reds demand 
$50 or its equivalent. 

The Chicago White Sox, Balti- 
more Orioles and the Cleveland 
Indians of the American League 
told Hill they would talk for free. 
It was a blanket “no” from the 
other teams in the league. 

Checking the managers, Hill 
found the majority of them willing 
to yak-yak for free. Big exception 
was the N. Y. Giants’ Leo Du- 

(Continued on page 35) 


Allyn Edwards to Host 
ABC-TV Feature Films 


ABC-TV this week signed Allyn 
Edwards to emcee-host its series 
of Sunday night feature films, 
which the web has titled “Famous 
Film Festival.” Edwards, onetime 
staffer on WNEW and WRCA in 
New York, went freelance last 
spring when he assumed emcee 
chores on “Mr. Citizen” on ABC- 
TV, since dropped by Liggett & 
Myers. 

Series, which employs 20 J. Ar- 
thur Rank features and occupies 
the Sunday 7:30 to 9 post, starts 
Sept. 18. 











NBC-TV is going into the trans- 
portation business. It wants 600 
actors—boys’ and gals—who will 
make the N.Y. to L.A. transition 
in order to; help the network get 
off the ground on its projected 
cross-the-board full hour tinted 
“Matinee” dramas which tee off in 
the fall. Since live drama in such 
large doses is comparatively new 
in terms of Coast-originations, 
there appears to be a scarcity of 
thesps with a tv know-how in Hol- 
lywood, hence NBC’s bid for Goth- 
am performers. In all NBC says 
it can use 4,000 actors per season. 

Albert McCleery, who heads up 
the overall “Matinee” operation, 
has named Winston O’Keefe as 
head of talent for tke ambitious 
five-times-a-week undertaking. 

If the casting problem gets too 
tough, there’s a strong possibility 
some of the shows may originate 
in New York. Marget Truman 
and Sarah Churchill, incidentally, 
are among those already pacted 
for some of the daytimers. 

Larry Menkin is the first pro- 
ducer-director mamed for’ the 
series under the plan to divide the 
“Matinee” operation into five dis- 
tinct units for each day of the 
week. Menkin shifts to the Coast 
Aug. 22. 


GE as Co-Sponsor 
Of ‘Medic’ Series 


General Electric this week 
bought . into alternate-week spon- 
sorship of “Medic” on NBC-TV, 
with GE primed for a Sept. 12 start 
on the Monday night segment. 
GE’s buy came as a surprise, since 
it was believed that Dow Chemi- 
cal, sponsor of the show since the 
start, was averse to sharing the seg- 
ment with anyone. Apparently 
Dow, which is spreading its billings 
thinner these days (it bought into 
NBC’s football “Game of the 
Week” pre-game warmups) wants 
to diversify its sponsorship pattern 
still further. 

Young & Rubicam handles the 
GE billings on the show. 


‘Show Biz’ (Book) Basis 
Of NBC Spec Oct. 19; 
Berle Probable Emcee 


Milton Berle is expected to be 
the emcee for the NBC television 
spectacular of Oct. 9 to be based 
upon the book, “Show Biz: Vaude 
to Video,” written by Abel Green, 
editor of Variety, and the late Joe 
Laurie Jr. Program will originate 
in Hollywood under the producer- 
ship of Ernest Glucksman, longtime 
Martin & Lewis producer. 


Original NBC. idea was to pro- 
duce a salute to the memory of 
Laurie but present intention is a 
broad cavalcade of theatrical his- 
tory. NBC has not yet assigned the 
script nor set the roster of stars, 
a number of the latter being in 
prospect. It is not probable that 
the spectacular will directly drama- 
tize the text of the book (which 
has also been the germ of a RCA 
Victor Album). 

The book, “Show Biz,” and an- 
other volume, the Julius Mattfeld- 
edited “Variety Music Cavalcade” 
have both been extensively used 
as source material for many local 
radio and video programs around 
the country. 


Kirk, Dene Upped 


Myron P. Kirk, v.p. and director 
of tv and radio, and Shafto H. 
Dene, v.p. and copy chief, have 
been elected senior vice presidents 
of Kudner Agency, it was an- 
nounced by J. H.S. Ellis, president. 

Kirk, a veteran advertising man, 
pioneered many of the present-day 
radio and tv formats, He joined 
Kudner in 1941, 
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m VHF Stations 
Still Available, 
Mullaney Claims 


Washington, Aug. 9 


Upwards of 200 additional tebe 
vision stations can be fitted into 
the present VHF band (Ch. 2 to 13 
inclusive) without disturbing the 
present stations, it is claimed by 
authors of an allocations plan sub- 
mitted to the FCC. 


The new availabilities, states the 
proposal, would be for stations 
from as little as 100 watts to over 
300 kilowatts, with at least 100 
slots usable for 5kw and higher 
power. 

The plan, prepared by John H. 
Mullaney, consulting radio-tv en- 
gineer, and the radio law firm of 
Welsh, Mott and Morgan, says at 
least four VHF channels would be 
made available in every major 
market. 


Basically, the proposal consists 
of three factors: “a relaxation of 
the rules on mileage separation,” 
increase of broadcast tower height, |. 
and +he introduction of low-pow- 
ered, directional antenna stations 
in smaller markets. 


It would, says Mullaney, provide 
a place for UHF stations—now in 
the red—to move to, so that they 
would have a fighting chance to 
compete with existing VHF out- 
lets. He said it could be done with- 
out either moving, or changing the 
power of, any existing VHF’s. 
Study was made for a client whe 
has been unable to make a go of 
UHF and seeks a VHF channel in 
his vicinity. 


The plan does not contemplate 
adding additional VHF channels to 
the commercial tv spectrum, and 
figures that the surrendered UHF 
spectrum could be turned over to 
non-commercial. broadcast services. 


While it contends chat existing 
VHF stations would not be adverse- 
ly affected, and so would not fight 
it, this is regarded as dubious. The 
plan is based upon ‘the FCC's 
“Final Television Allocation Re- 
port, otherwise known as the Sixth 
Report ard Order, issued April 
14, 1952. 

The proposal claims it would fit 
the FCC requirement of providing 
at least one station for every com- 
munity and one service available 
everywhere, to be followed by two 
stations for every community and 
two services everywhere. 


Pitt Educ’l TV Station’s 
‘Children’s Corner’ Hits 





NETWORK 1955-56 NIGHTTIME TV SCHEDULE 


Agency Abbreviations: JWT—J. Walter Thompson; W&L—Warwick & Legler; BBDO 
—Batton, Barton, Durstine &£ Osborn; K&E—Kenyon & Eckhardt; Y&R—Young & Rubi- 


can; DFS—Dancer, Fitzgerald & Sample; B&B—Benton & Bowles; 


McE—McCann- 


Erickson; BB&T—Biow, Beirn & Toigo; SSCB—Sullivan, Stauffer, Colwell. & Bayles; 
NL&B—Needham, Louis & Brorby; FCB—Foote, Cone & Belding; L&M—Lennen & 
Mitchell; L&N—Lennen & Newell; C&W-——C unningham & Walsh; R&R—Ruthrauft & 
Ryan; BSF&D—Brooke, Smith, French & Dorrance. 

NOTE: Where more than one sponsor is listed for a show, it’s on diernating basis un- 


less otherwise indicated. 
+ Indicates Film. 
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Bigtime; Subs Winchell 


Pittsburgh, Aug. 9. | 

Pittsburgh television’s biggest 
success story and local etiecationst | 
tv’s only one will go network for | 
a showcase on Aug. 20 when Josie | 


caret, Fred Rogers and their 
“Children’s Corner” replace the) 
vacationing Paul Winchell for | 


four weeks. 

Miss Carey and Rogers started , 
their combination of live-puppet 
fun, music and _ instruction on 
WQED right after educational sta- 
tion went into operation year and 
« half ago. “Children’s Corner” 
was an immediate click in its daily 
hour strip and often drew as many 
as 4,000 letters weekly on a chan- 
nel rated far down in viewing au- 
dience. Few months ago word got 
around of the success of the Carey- 
Rogers venture and they were ask- | 
ed. to make kinescopes for every | 
educational channel in the coun- | 
try. 

Couple of these eventually came | 
to NBC’s attention, and Miss Carey | 
and Rogers were called to New| 
York for network conferences. | 
Opening four-week deal was the | 
result but it’s understood NBC | 
figures to hang on permanently to| 
the show. Miss Carey’s only pre- | 
vious experience in tv before start- | 
ing her own show was as secretary | 
and co-producer to Florence Sando | 
and then Katherine Copeland} 
when they were doing the “Ask. 
the Girls” panel program on)! 
WDTYV, later KDKA-TV. 








Schenectady—-Donn M. Chown, | 
formerly assistant program si 


’ ager for WJR, and radio adviser 


well as writer-producer for Detroit | 
Symphony Orchestra broadcasts | 
via that station, has been appointed | 
manager of programs for WGY. | 
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AMERICAN BROADCASTING COMPANY 


SUNDAY 
Program Sponsor Agency 
Benes CR Fa. aig essa cests pi Pe ee esr ..Leo Burnett 
MN TR a Pees Sc dag wan cme Hicks & Greist 
. Chunky Chocolate ............... Hilton & Riggio 
No Network Service ' 
Wee Aas Ge. eee es Skippy Peanut Butter............ Guild, Bascomb & 
Bonfigli 
Famous Film Festival? .......... ~ om nie 
ifati romo- eee Peer + SEP y 
maesuentinn Sindh. aetane th ¢ abuse Sea 09%... sk. C&W 
Amateur Hour ...... Mitt ss wae ees . Pharmaceuticals *......... suche ail Edw. Kletter 
Mraek. the. Baa... os hes ee ile Sa SSA RE a a oes nabe awe ce aes 
MONDAY 
Kukla, Fran & Ollie..............Co-op 
John Daly News...... Se yeti ss “ns “Miles OS PR Rey Daan pk eer a Geoffrey Wade 
EE Sack. <5 oka. coin Gut wes wl Standard Brands......... ey eS Ted Bates 
TV Reader’s Digestt SS a ES . Studebaker-Packard ............. &R 
Voice of Firestone............... . -Firestone SER a a ow ES .. Sweeney & James 
Open co 
Medical Horizons ............ .«..Ciba Pharmaceutical .......... 0% JWT 
Open 
psc 
Kukla, Fran & Ollie.............. Co-0 ete ee a ee eee Se 
wom aly News... s.. ic ceed: Tide celieeis  Pieligepapecteet SLT Ota ...-Buchanan 
Warner Bros. Presents}.......... Liggett & Myers (wkly)......... C&W 
I on cb ne ces eny B 
See ME, oc a kbs cc cchaucees Maxon, Y&R 
Wyatt Earpt ..... o ores tee oo 3 Le a ee ee D-F-S 
Parker Pen ..... 3 gis) vy Seen . .Tatham-Laird 
Make Room for Daddy7........... ee tat ee wa ae Grant Adv. 
NE SN os cs web aa 8.0 com ores SSCB 
duPont Cavaleade Theatre? ...... eae SS ee ne wae ee kia BBDO 
Neme’s the Samie....: 25... 06 20. DUNN oo ae o's oe an Guild, Bascomb & 
Bonfigli 
WEDNESDAY 
Kukla, Fran & Ollie.............. Co-op 
John Daly News..... a 6b ie canes er oe a ke aeoeeee..- Geoffrey Wade 
US OS" Bish Seat ARPS ae tiga ag dala agebiore American Motors........ icnecues Geyer; BSF&D 
(wkly) 
American Dairy ..... eine 2 sunt ...Campbell-Mithun i 
Derby Foods _.......... ain ahd 53a 
ne ee ie ee American Tobacco .........+++.+-SSCB 
A. RE k's 5 ose ec ppawekieko and B&B 
Masquerade Party .............:. IG a a ew Sia os ie os e8 G Emil Mogul 
MR lrg ea Boe Oe eas Edw. W. Kletter 
Penny to a Million... ...:<....... Brown & Williamson............. Ted Bates 
NS i ee owes Russell M. Seeds 
Wes TOUR oo ne bs go vce st kaw fatal sing C's is tne 0s ok 8 Oe OL WeL 
Mienmen ... 1... Cocc ce dumseeuoees McE 
(Co-sponsors) 
Rocky Graziano Show.........¢... Co-op 
THURSDAY 
Kukla, Fran & Ollie.............. Co-op 
sons Wels Bews 68. ot at Tide Water Oil.:....... awh baum Buchanan 
CMO TAMMOC RA is Si ca. oe wR es Cee EE eo aa oboe ace care DFS 
PRTIOIE TIGEED ois occ ccc cuenet ee Campbell-Mithun 
ie ee os bes ee Re roe MUIR? «20-55 a ee we iho ase 8 aed Erwin, Wasey 
Beem: the Mieheiss . oii eb. Se CeE GROG i icin Ene hh heed . Grey Adv. 
PN ice we Ce le ec oe an stkaeee Grey Adv. 
Star: Domight i. sce cceks Pr eer UE cy Leh be on ch Wd oC gy nese x03 JIWT 
Open ; 
Open 
. FRIDAY 
Kotkis. Fran Ge Ouie.... oe cvccsees Co-op 
ee SURE... ws ioc ee wdavicted MN cn. os ew sttne has Sig kdaas Geoffrey Wade” 
pee A a Ts ca c8 ceased os ss dep Saw ead Wibecka K&E 
Ce Be MUO Sv os oc vc dhe chs Hotpoint OS of gs halen aaiaacntiiog: Maxon 
Quaker Oats (every 4th wk)...... JIWT 
Wiew WT 5s bods in bce eek I oe ong cs ws oe elas Campbell-Ewald 
Dee es COC 6g oo xaccmecuecckn IE cu a5 ne ons deed Se o> b Weiss & Geller 
c Me. |. Rihe tis Pee Rees. Sterling TUE ....6sccece ‘inh a cnt DFS 
BPN MOND. 5S vo do 6 «0 0 Sin alike ms WS PII 2's <u 9s02s-0 and aa Albert Erank-Guenther 
(alt. wks.) Law 
SATURDAY 
Open 
Ozark Jubilee (3 eut of 4 weeks)... Co-op 
Grand Ole Onrw (every 4 weeks)... Ralston-Purina ..,.............. Gardner 
Lawrence Welk Show............ ag URE ARS rs aa ok, Grant 
COLUMBIA BROADCASTING SYSTEM 
SUNDAY 
Program Sponsor Agency 
Omnibus ....... Seeawedes 60.065) A, EE Sc Sous. Ses 8 JWT 
, scott Paper ........eceveseeeses JWT 
(2 Open) 
Tou Ase Toerel . oc ddiews weyers: Electric Companies ...........3. N. W. Ayer 
PraGemtial Tha is. i... eaewrouwi Calkins & Holden 
EMGGtOF fos oss 0s pavers So Camere Bee cei cw ce vecs gaat BBDO 
Private Gar retin td. .ec beck Boe be Aa RO ics 0 oo Saleh ew aba BBDO 
alt. with Jack Benny 
Ed Sullivan Show................ Lincoln-Mercury ....ccscecseeses K&E 
MeN Cee, ee Soc cu cs cet le oe tta EBDO 
Alf. Hitchcock Series7............ RE cies lavas éaancaucs Y&R 
Appt. With Adventure........... ee I © ec se dine vatnwe ps 08 Y&R 
er a ee se ee waka sed Jules Montenier .......cccceces: Earle Ludgin 
ONE TAOME ... tks che ca 440% Y&R 
Bae. ewe mpecial |... >.< chevstoun Norwich Pharmacal ............. B&B 
MONDAY 
Doug Edwards News.............. Amer. Home Prod. «..o00sc0ceae: BB&T 
RRP rea cece ce. & ie AE ele oak wile oO ae BBDO 
Johnson & Johnson........ 5 fen St id i Y&R 
Been Ge PN en ek ok cco RG ee a BBDO 
CUED. Avda ce) canead's mascae Edwin, Wasey 
ee ns ke oc) wa tick ate Se Ig Aa RS ha ni Wes eee ie Y&R 
IIE ons Sin cae Kg eekeuns » Ted Bates 


(Continued on page 28) 
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Canada'sRadio-TV 
Setup Faces Major 
Study and Revision 





sion (headed by Rt. Hon. Vincent 
Massey, now Canada’s Governor 
General), the federal government 
| will appoint a special body to 
“study and revise” Canada’s radio 
and television broadcasting setup. 
Announcement of the impending 
appointment was made in the last 
hours of the recent. session of 
parliament during a_ five-hour 
House of Commons debate on es- 
timates of $34,614,000 in loans 
and grants to the Canadian Broad- 
casting Corp. 
PP ae 1951, the royal commission 
on arts, letters and sciences, said 
the whole question of television 
broadcasting should be reconsid- 
ered by an independent investigat- 
ing group not later than three 
years after the start of tv in Can- 
ada. Video airing preemed in Can- 
ada in the autumn of 1952. 


It is expected the probe will 
clear, particularly, the parliamen- 
tary air of a flood of criticisms of 
Canadian Broadcasting Corp. video 





'and radio operations which have © 


| been pouring into parliament and 
‘government commitees for some 
years. Special concern has been 
mentioned over the growing costs 
of television broadcasting, a mat- 
ter of public concern since CBC 
is responsible to parliament and is 
financed chiefly through govern- 
ment moneys: loans, grants, spe- 
cial taxes. Other matters destined 
te come into the probe include 
CBC’s policy of allowing only one 
video station to each major popue 
lation area, as well as the whole 
matter of CBC’s control of both 
radio and television broadcasting 
while itself operating both radio 
and video stations. 


L. A. Radio 


=a Continued from. pase 21 = 


elaborate presentations to pros- 
pective sponsors and ad agencies 
all over the country, with the re- 
sult that national advertising place- 
ments here have upped. These 
presentations are prepared and 
given by Frank W. Crane, SCBA 
managing director, and Stan Spero, 
sales manager of KMPC and 
chairman of the SCBA sales com- 
mittee, 


Also successful has been the 
Assn. promotion of radio set sales, 
through its “Buy a Radio, Listen 
to- Radio” campaign. With the 
largest automobile population in 
the world, much of Southern Cali- 
fornia practically lives on wheels. 
Car dealers report that of the 30, 
000 new cars delivered here month- 
ly, about 98% have car radios in- 
stalled. 


In the seven-county L.A: radie 
signal area, 25,000 other radios are 
sold monthly and nearly 10,000 of 
these are portables. In all, over 
340,000 radios of one sort or an- 
other have been sold during the 
first sik months of 1955, a three- 
to-one ratio over tv set. sales, 
SCBA points out. 

Pioneer KFI, a 50-kw clear 
channeller, has “realistically” cut 
back its night spot rates approxi- 
mately 15%, effecttve Aug. 1. At 
the same time, confirming this day- 
time trend, the station is raising 
daytime programming rates 15%, 
minute spots 20%, and station 
breaks 25%. 

Other stations have or will fol- 
low the time rate increase route, 
including KMPC, with an an 
nounced average 10% hike start- 
ing Sept. 1; KLAC, with a July 1 
hike of about 15%: and KWKW 
Pasadena, with a 18 to 20% hike 
since last April. 

Still others admitted that they 
are contemplating increases 
“shortly.” 














Albany—An Albany area chapter 
of American Women in Radio and 
Television has been formed, Mem- 
bers are voting by mail on a slate 
of officers. It has Jane Barton, of 
the State Radio-Television Bureau, 
; nominated for president; Elaine 

|, Drooze, of WPTR, for v.p., and 
| Jeanette Eddy, of WSPN, Saratoga, 
‘for secretary-treasurer., 
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FIFTH ARMY SHOW 


Mirr, Nick Noble, gressi 
Jazz Quintet, Bob Trendler orch 
Exec Producer: Jay Faraghan 
Producers: Lt. Bud Light, 
Urbach 
Writer: Claire Tribble 
Director: Lee Tredanari 
30 Mins.; Fri., 7 p.m. 
Sustainin 


4 

WGN-TV, Chicago 

_ WGN-TV and the Chi-headquar- 
tered Fifth Army have joined 
forces on this aiternate Friday 
night showcase of musical-variety 
talent drawn from the army’s 
ranks in the midwest sector. Off 
the sample seen (5) the show hits 
the target from three angles. As 
entertainment it’s above part as 
an “amateur” offering and com- 
pares favorably with the local com- 
mercial entries in the same idiom. 
It’s an attractive public service 
bundle from WGN-TV’s standpoint. 
And from the Army’s end it’s a 
neat way to wrap up and deliver 
those recruiting messages. 


Much of the credit for the gen- 


Les 


‘eral polish of the operation must 


go to host Pfc. Stan Dale, who is 
temporarily detoured from his pro- 
fessional deejay duties via the 
draft, and Dk ag oma Jay Faraghan 
and Les U for the station and 
Lt. Bud Light for the Army who 

ve trimmed the half-hour with 
topflight production values. : 

On this go there were no par- 
ticularly standout guest turns but 
the overall quality was satisfactory. 
For the modern jazz fans there was 
the Progressive Jazz Quintet up 
from Ft. Leavenworth who pumped 
out a couple of gone tunes. Good 
touch was Dale’s quickie interview 
with’ the pianist-arranger on the 


tributed two Al Jolson blackface 
carbons that were fairly accurate 
and Dott? & Ron Mirr, a married 
Army couple from Indianapolis. 
rovided the romantic touch with a 

race of duets. Comic elements 
were supplied by Pvt. John Borne- 
man who wove a daffy 
routine th the half-hour for 
mild impact. Nick Noble, came in 
as the pro guest to warble his 
Wing release “The Bible Told Me 
So,” for an added filip. 

Dale handles the visitors grace- 
fully and they all seemed to enjoy 
their duty. Dave, 


PROFESSIONAL WRESTLING 
With Marty Glickman 
Producer: James: Dolan 
Director: James Saunders 

120 Mins.: Thurs., 9 p.m. 
WABD, N.Y. 

Last Thursday (4), WABD, N.Y., 
did the first in a weekly series of 
two-hour wrestling cards. Stanza 
wasn’t televised in the usual smoke- 
filled arena where most of the 
clientele paid six bits to go, but 
from a N.Y. video studio where an 
audience of the most elite kibitzers 
the station could find, were en- 
couraged by the near-perfect ac- 
custics to make clever remarks as 
they sat under the no-smoking 
signs. But this might change when 
the program gets that cigar spon- 
sor it genuinely deserves and the 
station is thereafter obligated to 
hide the no-smoking signs. Besides, 
the sponsor will then take charge 
of the cuffo tix, and because his 
discrimination will probably de- 
crease with the amount of prospec- 
tive customers he wishes to im- 
press, future kibitzers might be 
rather inarticulate for such audible 
surroundings. 

Now that technology and comfort 
have taken over and the good old 
arena days are irretrievably lost, 
the camerawork seemed a little 
better. Of course, there were some 
faults engendered by studio wres- 
tling which balanced the dumb- 
bells, so to speak. Nevertheless, the 
script and the dramatic personnae 
hadn't changed, only proving that 
a wrestler is a whestler, regard!ess 
of the backdrop. Art. 


THEY’RE OFF AT SARATOGA 
With Fred Capossela 
15 Mins.; Tues-thru-Fri., 7:30 p.m. 
FITZGERALD BREWING CO, 
WRGB-TV, Schenectady 

(George R. Nelson) 

Program leaves the WRGB gate 
four nights a week for a 15-minute 
run down the video racing strip, 
under the sure guidance of Fred 
Capossela, official. announcer at 
New York tracks and in Florida, as 
well as caller of top turf events on 
network radio and television webs. 
He is working alone this season: 
live, on recaps of the day’s card at 
Saratoga; via sound track, on 

ictures of the races, shot by 

horoughbred Films, Inc. 

Four of the eight events are 
usually projected —three, on the 
flat, and one through the field. 
“Call” is the one done by Caposse!a 
over Spa. track’s p.a. system, a de- 
scription of stretch run being 
added. He handles the latter with 

(Continued on page 35) 
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Crosby is a fine bandleader, 
fair country singer and a success- 
ful emcee, but he’s no great shakes 
as an actor. At the risk of unduly 
fingerpointing Crosby as the vil- 
lain of the piece, his performance 
on “Climax’s” presentation last 
week of “One Night Stand” was 
one of the key flaws in a generally 
sloppy production. Crosby’s thesp- 
Ling inexperience caused him to up- 
set the pace of the drama, step all 
over other cast members’ lines and 
generally detract from the credibil- 
ity of the play. 


wasn’t bad, for Bernard Gerard’s 
adaptation of his collaboration 
with his manager, Gil Rodin, on 
this episode in the life of pianist 
Joe Sullivan, showed flashes of 
genuine pathés and warmth. But 
Crosby made the mistake of writ- 
ing in too large a role for himself. 
Overall, the script tended to be 
uneven and repetitive, however, 

Crosby took the occasion to re- 
unite several of his original Bob- 
cats sidemen for the show, with 
the key roles of Sullivan, Rodin 
and Bob Zurke handled by John 
Forsythe, Bob Sweeney and Don- 
ald Buka, and Sullivan’s wife by 
Cloris Leachman. Forsythe did a 
masterful job in portraying Sul- 
livan during the period when, 
striken with TB, he refuses to go 
to a sanitorium for a cure. M 
Leachman was given little to to 
other than to look worried, and 
Sweeney likewise appeared at a 
loss as the band manager. Buka 
got in some fine eccentric licks as 
Zurke. 

It’s a pity, since the play wasn’t 
very good, that some of that Dixie- 
land couldn’t have been properly 
resurrected. But only passing at- 
tention was given to such Crosby 
classics as “South Rampart Street 
Parade,” “Honky Tonk Train 
Blues,” “Big Noise from Winetka, 
“Gin Mill Blues” and “What's 
New.” In. virtually every case, 
there was a fadeout right in the 
middle of the number. Nor were 
the talents of such sidemen as 
Billy Butterfield, Matty Matlock 
or Bobby Haggart, to mention just 
three, properly displayed. 

Director Herb Swope Jr. got lost 
in the shuffle somewhere, and for 
sheer mistimings, fluffs, lack of 
live-and-slide coordination — and 
general miscuing, “One Night 
Stand” should go unrivalled for 
several months to come, Chan. 





Ed Sullivan moved his “Toast of 
the Town” segment up to Strat- 
ford, Conn., Sunday (7) for a look- 
see at- the American Shakespeare 
Festival Theatre and Academy, 
where he picked up the repertory 
company in scenes from its two 
current productions, “The Tem- 
pest” and “Julius Caesar,” and 
sandwiched a regular variety show 
between the two excerpts. It 
wasn’t up to “Toast” par for a 
number of reasons—the variety 
elments were n.s.g., the ‘“‘Tempest 
excerpts incohesive and the so- 
called looksee at the Stratford 
setup consisted of a few pans 
through the audience. 

What might have been in order, 
rather than picking up a couple 
of unrelated and _ out-of-context 
scenes, was an out-of-doors pickup 
of the building and grvunds, then 
moving inside to show the theatre, 
backstage and front. But there 
didn’t seem much point in going 
out to Stratford when Sullivan 
could have iust as easily showed 
audience shots in the show’s own 
N. theatre. Was this trip 
necessary? ; 

There’s not much point in ex- 
cerpting Shakespeare, particularly 
in the case of a play like “The 
Tempest.” Raymond Massey, Jack 
Palance and Roddy McDowell per- 
formed unfalteringly, but taking 
the scenes as they were made as 
much sense as showing a two-min- 
ute film clip of a new picture— 
very little. The closing scenes 
from “Caesar” were better, or at 
least more self-sufficient, compris- 
ing the assassination scene and 
Mare Antony’s funeral oration. 
Hurd Hatfield seemed a little over- 
dramatic in his death scene, but 
Christopher Plummer’s oration 
had sense and spirit. 

As to the variety elements, they 
consisted of Mindy Carson, Bill 
Haley’s Comets and Britisher Max 
Bygraves. Latter, who has played 
the States in the past, should have 
come better prepared. His routine 
with Priscilla the Goose was more 
whimsy than comedics, and as such 
was disappointing. Done in a dif- 
| ferent mood and setting, it might 
| have gone over, but here it was in- 
|terrupted by long intervals of 
| silence, 
| with her first number, “Wake the 
|Town and Tell the People,” but 
| her interpretation of “My Heart 





As a writer, however, Crosby 


iss | and finally s 


| to show Paris. 
Miss Carson did nicely | 





;since he was the 


>> >> dt > 
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and sprightliness—she sang it al- 
most like a ballad. Haley’s Comets 
did one rock ’n’ roll number and 
weren’t heard from again. Chan, 





Occasionally, television comes 
up with the type of original play 
whose structure, mood or story 
endows it with enduring. values. 
Case in point is “The Prince and 
the Puppet,” a warm and simple 
story about a youngster whose un- 
happy relationship with his mother 
is set aright by an understanding 
puppet-master. As presented on 
“Studio One Summer Theatre” 
Monday night (8) with Bil and 
Cora Baird and Van Dyke Parks 
in the leads, it was a little gem of 
a play, a sort of fairy tale in mod- 
ern dress (and with a modern 
problem) -with a universal appeal. 

The Shirley Peterson play is cer- 
tainly worthy of a repeat (particu- 
larly since it had that low sum- 
mertime viewership level), but 
moreover, would be an ideal pic- 
ture pi rty, combining its fairy- 

e es with the offbeat set- 
ting of a puppet shop. Story con- 
cerns» the unhappy son of a 
widowed career woman who meets 
the puppeteer, his wife and his 
woodcarver when they’re hired to 
perform at his birthday party. 
Puppeteer gets the boy’s sympathy 

ucceeds in straighten- 
ing things out by staging a have- 
it-out discussion between the boy 
and his puppets, with mom stand- 
ing out of sight but partici 
through one of the puppets which 
symbolizes her to the boy. 

Story, of course, has its over- 
simplifications, but as directed by 
Seymour Robbie and enacted by 
the topflight cast, it set a mood of 
charm and simplicity from the out- 
set and built steadily and rapidly 
to the touching climax. The 
Bairds, w.k. as puppeteers, easily 
have the potential to e es- 
tablished as fine thesps too, each 
of them contributing deft and 
sure performances. Bil Baird did 
a thoroughly convincing and sym- 
pathetic job as the devil-may-care, 
almost-childlike _ puppeteer, ‘cre- 
ating an offbeat mood and char- 
acter right at the start. Cora Baird, 
with less of a meaty role, did a 
fine job as his sensible and re- 
straining wife. 

Young Parks unquestionably is 
one of the best juvenile actors in 
the business, and he delivered a 
performance that was remarkable 
in its depth and perception for 
such a youngster. He really was 
the unhappy boy, and he made his 
audience believe it. Phyllis Hill, 
as the mother, was highly effec- 
tive, playing her role with a taut- 
ness that emphasized the troubled 
relationship. Joseph Sweeney as 
the woodcarver and John Shay as 
Miss Hill’s suitor rounded out the 
cast rfectly. 

Robbie’s direction was deft and 
sure, and it was backed by some 
topflight technical contributions— 
a fine workshop set, good lighting 
and a suitable musical score. 
“Studio One -Summer Theatre” 
more than made up for some of its 
dull entries this season with “The 
Prince and the Puppet.” Chan. 





Peggy Mann, a former CBS ra- 

dio writer who took off to France 
and some time later published a 
first novel, “A Room in Paris” 
(now in its third printing), made 
her television debut Sunday (7) as 
adaptor of that novel for the Phil- 
co-week turn of “Television Play- 
house” on NBC. Astutely aware 
that television is a medium for 
one-story-at-a-time, Miss Mann 
peeled away all sub-plots and most 
of the Parisian vignettes which 
decorate (and considerably en- 
liven) the novel. What emerged 
was straight boy-meets-girl, but 
done with much tenderness, depth 
of characteriaztion and _ believ- 
ability. 
Of course the verbotens of tv 
required that “A Room in Paris” 
be two rooms. The nice girl with 
a job on the right bank did not 
move in with the artist on the left 
bank but rented a room directly 
above his with the same view. 
Similarly the boy’s ex-sweetie was 
described as a former occupant of 
the hotel only, not that particular 
room. All of which is an “of 
course” in professional terms. 
Equally too - hot - to - handle-on-tv 
was the novel’s snapshot of the 
Negro artist, Jud, who was _ in- 
capable of returning the budding 
love of a white girl. 

Paul Lammeris directed the tale 
against a few artful sets which 
nicely suggested without bothering 
As is characteristic 
of this series, the finished product 
moved with steady engrossment. 


,* 
a id 





The story focussed on the boy, 
one with the) 


home and get a job and his insist- 
ence upon goldbricking on the GI 
bill pretending to be an artist. 
(Inferentially the script was a criti- 
cism of artists who can’t draw or 
Say anything recognizable by 
others, calling themselves abstrac- 
tionists and implying that doubters 
are Philistines). 

John Cassavetes and Kathleen 
Maguire made an idea! pair of 
lovers, she with the “practicality” 
of the American girl against which 
the GI’s rail. A’ nifty line from 
the novel was practically thrown 
away by one of the players: 
“French girls look up to you, 
American girls look through you.” 
Caprice Chantel, reputedly just in 
from France and making her tv 
debut, was very effective § as 
Simone, the easy-to-get-and-easy- 
to-lose babe. Al Markim as Buzz 
and Jenny Egan as a _ neurotic, 
querulous, ugly duckling hotel 
maid also stood out. 

This was a steadily enjoyable bit 
of drama with an _ emotionally 
valid awakening at the end when 
the boy admitted he was a fake 
artist and a Bohemian only, by 
courtesy of the U. S. taxpayer. All 
of the professional elements, start- 
ing with the novelist’s own tight 
adaption, exhibited the sureness 
which marks the best (but not 
most) tv drama. Land. 


When Conrad Hilton opens a 
hotel, he does it up big. Last June, 
he planed a flock of VIPs from the 





'n3 U.S. to Istanbul for the preem of 


a new addition to the Hilton chain 
and last Sunday (8) night, he 
threw an elaborate pre-opening 
party at his $16,000,000 Beverly 
Hilton Hotel in Beverly Hills, 
Calif. The public wasn’t able 
to get in on the Istambul junket, 
but they were afforded a looksee 
at the Coast soiree—via television. 

The Hilton shindig was given tv 
showcasing over NBC’s “Colgate 
Variety Hour,” which originated 
from the hotel’s Bali Room where 
the party was being held. It was 
a field day for video viewers in- 
terested in orbing Hollywood ce- 
lebs, but for those desiring meaty 
entertainment, it was another 
story. The show had little to offer. 

The room was loaded with film 
names, most of whom were greeted 
by columnist Hedda Hopper, who 
hostessed the affair for tv. While 
Edgar Bergen handled the emecee 
chores, Miss Hopper gabbed with 
a number of the guests, dishing 
out a hefty quota of endearing 
terms and compliments. Her part- 
hers in conversation, ‘however, 
were able to throw in assorted 
plugs for their latest or upcoming 
endeavors. There wasn’t much en- 
tertainment value in this aspect 
of the proceedings. * 

Bergen, working with Charlie 
McCarthy, and his other wooden 
helpmates, provided some _ scat- 
tered laugh meczents. The per- 
forming contingent, comprised of 
the Vagabonds, the Dorman Bros., 
the Merriel Abbott Dancers and 
French songstress Paule Des- 
jardims, didn’t register too strong- 
ly, though. 

Both the Vagabonds, a_ vocal- 
instrumental! quartet, and the Dor- 
man freres leaned heavily on low 
comedy bits, with the latter pair 
getting such guests as columnist 
Earl Wilson and actor Robert 
Cummings to participate in their 
shenanigans. Wilson, for one, 
looked mighty uncomfortable. 
Miss Desjardims did an okay vocal- 
ling job in her native tongue, 
while the performance by the terp 
line was satisfactory. 

As usual, there was a plug for 
a Hollywood pic via the spottisht- 
ing of a film clip from Para- 
mount’s “To Catch a Thief.’ the 
Colgate show, incidentally, is pro- 
duced by York Pictures, a Martin 
& Lewis-Paramount subsid. The 
“Thief” trailer, however, was a 
neat come-on selection. The Col- 
gate cameras also focused on the 
exterior and interior layout of the 
Hilton hotel, adding up to a pow- 
erhouse plug for the operation. 


ROBT. Q TVER HIT | 
BY 2 CANCELLATIONS 


CBS-TV’s “Robert Q. Lewis 
Show” daytimer got hit with two 
cancellations this week that de- 
prives the segment of three spon- 
sored quarter-hours. General Mills 
dropped out of the Wednesday and 
Friday 2:15-2:30 segments, while 
Helene Curtis ankled the Tuesday 
period, same time. 

General Mills ankles as of the 
Aug. 26 show, while Curtis’ axing 
becomes effective the following 





i Belongs to Daddy” lacked humor! problem, his refusal to go back! week (30). 


THE FIRST STEP INTO SPACE 

With Hugh Downs, Herbert Kap- 
low, Athelstan F. Spilhaus, others 

Producer: Reuven Frank 

Editor: John Lynch 

Writers: Paul Cunningham, Frank 

Directors: John Goetz, Charles 
Jones 

30 Mins., Sat. (6) 8 p.m. 

NBC-TV, from various places 


NBC-TV went about as far as it 
could go in “The First Step Into 
Space,” a oretime news-in-depth 
show about that satellite the U.S. 
proposes to launch by 1957 or 
1958. In the time available, it 
poked into the probable scientific 
and political affects the zippy (18,- 
000 mph) “basketball” might have. 
It eyed the mechanics of the outta- 
this-world marvel too. The pro- 
gram, concisely written by prod- 
ucer Reuven Frank and Paul Cun- 
ningham, squeezed in a lot anc 
while it didn’t proffer any final 
answers it did bring up several 
pertinent questions. 


Dr. Athelstan F. Spilhaus, one 
of the satellite designers, started 
the stanza with a recap of the 
principle objective of the project. 
Same man closed the show as well, 
with a moderately-phrased declara- 
tion of how the instrument might 
help international solidarity, and 
therein he seemed to be answering 
the objections of a badly identified 
U.S. Senator (Henry Jackson, who 
appeared on film midway in stanza) 
to en ne pend the satellite find- 
ings to Soviet before the Com- 
mies showed that they really mer- 
ited American trust. Spilhaus said 
that it is likely that nations as 
scientifically neck-andneck as the 
U.S. and Russia would reach dis- 
coveries at about the same time. 
Therefore, he suggested, why not 
share the satellite project with Rus- 
sia in the hope furthering 
friendly ties. Besides, he felt that 
in order to obtain all the informa- 
tion that the speedy satellite had 
to offer about space, it would be 
necessary to set up monitoring 
stations outside the U.S., perhaps 
in Commie territory. 

This was certainly not all. NBC 
caster Hugh Downs did a neat job 
on how the satellite might be 
launched. This was a leadin ts 2 
more profourd question raised by 
other networker Herbert Kaplow. 
who guided the half-hour telecast - 
through a stilted but revealing 
discussion with a scientist from the 
Aero-Medical labs at Wright-Pat- 
terson Field in Dayton about man’s 
part in possibly other outer-space 
ventures. The show pointed out 
rather emphatically that this ‘‘first 
step” would unquestionably lead to 
others involving human beings. A 
pilot and a second scientist addec. 
small bits to this portion. 


After the senator made his bid 
for attention, one of the more in- 
teresting aspects to the trade came 
up obliquely. To transmit the find- 
ings made via the satellite, it was 
explained that a transistor will be 
used. That would mean that the 
tiny object of so much concern tc 
radio set manufacturers of late has 
the sock to get a signal to earth 
from as much as 300 miles uy 
thataway. Think of what it can dc 
down here. 


In the midst of the genera’ 
debunking of news in depth, NBC 
proved that there is still a spark 
ot hope. Art, 


PLAY BALL 

With Jay Barrington 

Director: Bill Wormington 

30 Mins., 9:30 p.m., Sun. 

BILL SULLIVAN CHEVROLET 

WDAF-TV, Kansas City ~ 
(Marvin Littman) 


A quiz show with a sports for- 
mula has been inaugurated or 
WDAF-TV’s Sunday evening sched- 
ule, and for the moment is putting 
the finger on baseball. Jay Bar- 
rington, sports director of the sta- 
tion, acts as umpire-referee-m.c.. 
putting the quiz to two teams o 
contestants. 

Questions are received fron 
listeners, each of whom gets a free: 
wash job ard lube for his car a 
the sponsor’s establishment. Bes 
question of the week receives i 
radio. Varied values are ascribex 
to questions, and correct answer 
move runners around the diamon: 
to pile ufp scores. 


Contestants are selected at ran- 
dom, such as employes of two com- 
peting airlines, members of club: 
players from various athletic team 
here, ete. They score by pushin 
the runners around the bases b: 
answering questions correctly, an 
the winning team is properly re 
warded. 

Show is the property of th« 
agency, and sponsor is one of lead- 
ing Chevvy dealers here. Plan i: 
to keep it on year-round, switchin 
the format in season to footba! 
; theme, then to basketball. and bac! 
to baseball. Show represents «. 
major effort among local produc 
tions and looks to be a permanent 
; WDAF-TV entry, Quin. 
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MONITOR, NBC’s new radio pattern, showed such tremendous potential that advertisers invested 
over $1,500,000 before its premiere. 





Now, after 6 weeks of broadcasting, the MONITOR story can be told in hard facts, 


~ 


MONITOR programming attracts a big cumulative audience...fast! With 15 participations spaced 


over a weekend, an advertiser reaches 3,670,000 different homes...reaches them at the rate 





of 367 unduplicated homes per dollar.* 


MONITOR gives its sponsors more homes per dollar than any weekend sponsor on the second 
network. If weekend radio advertisers sponsoring conventional-type programs on the next net- 


work were to invest comparable sums in MONITOR, here’s what they would get: 


more homes for your money on 
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Current Show on 2nd Network. Same Money Invested in MONITOR 
SPONSOR LENGTH COST DIFF. HOMES REACHED DIFF. HOMES REACHED GAIN 
A 60 Min. $22,800 917,000 4,130,000 350%. 
B 3O Min. 11,300 1,055,000 3,670,000 248% 
Cc 15 Min. 7,600 1,192,000 3,120,000 165%. 


This is without counting MONITOR’s huge bonus audience listening to car radios and portables. 


A special Advertest survey of car-riders during the last July weekend showed that more listeners 


were tuned to NBC than to all other networks combined. 


Reach greater audiences with your advertising dollar 
MONITOR is virtually sold out for the coming Labor D 


by switching to radio’s future pattern. 


ay weekend, but other choice weekend 


time is still available. Call your NBC Representative today. 


VMIONITé 


Exciting things are happening on the 








RADIO NETWORK 
a service of GA) 


*Nielsen Special Report, covering 2 weeke ending June 25, 
«a 
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Gimbels, DuMont in Tie 
To Plug Merchandise 
Via Closed-Circuit Color 


Gimbel’s, N. Y. department 
store, is tieing in with DuMont, in 
order to do a two-week tint stint 
via closed-circuit video starting 
next Monday (15). Store will use 
DuMonit’s new “Vitascan,” the 
spotlight system that _ replaces 
need for regular tele cameras, to 
push merchandise. 

In addition to showing new and 
sale merchandise to ecusiomers 
from seven points where color 
monitors will be located, outfit 
plans to use the “Vitascan” spot (a 
la RCA Exhibition Hall) to per- 
mit the public to see itself on tv. 

DuMont’s stake in the depart- 
ment store setup is that the 14-day 
showing of its new no camera de- 
vice runs concurrently with show- 
ing of its new line of video re- 
ceivers at Gimbel’s. 


‘BREAK THE BANK’ IN 
é et? : 
SHOW PLANE’ STUNT 
Grant Advertising publicity crew 
has taken a leaf out of the Broad- 
way show train book for a unique 
“show plane” stunt in*connection 
with next Sunday’s (14) “Break the 
Bank” show on ABC-TY. Agency 
has made a deal with United 
Airlines under which the car- 





rier’s reguiar Chicago-Deiroit-Phil- |. 


adelphia-New York flight on Friday 
(12) will be tagged the “Bre«k the 
Bank Showplane” and passagers 
and crew will be given tickets to 
a reserved section at the Ritz Thea- 
tre where the show originates Suh- 
day night. 

Stunt isn’t a show plane in the 
orthodox sense, since the plane’s 
passengers are regular passengers 
of the airline, and no attempt is 
being made to contact them in ad- 
vance of the flight. Once on the 
plane, however, they will be told 
about the show, given tickets and 
finally met at Newark Airport by 
“Bank” emcee Bert Parks, who'll 
conduct them into Manhattan. 
Plane will bear the “showplane” 
banner. Idea was worked out by 
Tom Johnston, Lucy Villarosa and 
Bob Gurvitz of Grant’s Dodge News 
Bureau for Dodge, which sponsors 
the show. Though the flight orig- 
inates in Chicago, it’s being tagged 
as a Detroit-to-N.Y. show plane to 
focus attention on the home of the 
automaker. 


Leo Burnett as Board 
Chairman; Heath Prexy 


Chicago, Aug. 9. 

Simultaneously with his agency’s 
20th anni, Leo Burnett has upped 
himself to chairman of the board 
status with Richard Heath taking 
over the president’s chair. Bur- 
nett, who founded the ad shop back 
in 1935 and personally he!med its 
skyrocketing growth into the top 
10, wiil continue to devote full- 








time to its affairs. 

Heath has been with Burnett for | 
19 of the 20 years, during which | 
time the agency’s biliings have 
grown to the current annual level 
of $65,000,000. Burnett launched 
the business with a seven-man siaff 
and thrte clients whose first-year 
billings totalled less than $1,000,- 
000. Today the agency has 625 
staffers in its Chi homeoffice and 
its New York, Hollywood and 
Toronto branches servicing a ros- 
ter of 26 advertisers. 


Wayne Griffin to Piit 


Pittsburgh, Aug. 9. 

Wayne Griffin, longtime Chi 
radio and tv personality and vet- 
eran announcer for network wrest- 
ling telecasts, is switching to Pitts- 
burgh for his future base of oper- 
ations on two counts. Griffin 
recently went into the travel agen- 
cy business with a local outfit and 
he has also just been signed by 
KDKA-TV to head up a new hour- 








long morning show. ° 


Program begins Aug. 29 and will! 


run from 9 to 10 Monday through 
Friday. It'll be an audience par- 
ticipation hodge-podge and will be 
called “The Nine 


a permanent tag, 





Columbus—-Stanley Morris, re-| 
cently of WSPD-TV, Tole o, has | 
joined WLW-C’'s produci‘vn § staff 
here. He'll handle “Meect'n’ Time 
at Moore’s,” oldest tv show in Co 
lumbus, 


O’C!ock Show” | 
until a contest among viewcrs picks | 
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NEI ooo Sar dee ce ee Westinghouse ..... sea ed ip At McE 
TUESDAY 
Doug Edwards News............. RN CRN i so so Sc bee's aks SSCB 
Deemne Smet TOMO... sss lacus came Whitehall Phafm. ............. . BB&T 
DO EM 5 ee Saw eee a oc ee I ee, sos a nc oa eb 00 0 Seeds 
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NATIONAL BROADCASTING COMPANY 


Program 
Maurice Evans 


Wide Wide Worid 


Capt. Gallant? 


Meet the Press. . 


Roy Rogers* 


Specs (8) 
(20) 


It’s a~Great Lifet 


Frontier?+ 
Color Spread ( 


nonthly). PERT. 


(Sponsor references to the right 


are for first 
Numerals 
spots.) 


Colgate Variety 
TV Playhouse 


Loretta Youngt , 
Louella Parsons Show7..: 


Tony Martin 


News Caravan 
Caesar’s Hour 


Producers Showcase 
(every 4th wk. 


Medict 


Robt. Mentgom 


No network ser 


Tonight (Steve 


Dinah Shore . 

News Caravan 

Martha Raye 
(every 3 wks.) 


Milton Berle 
vevery 3 wks.) 


indicate number 


four shows only. 
of 


Hour 


ee ee oY 


CS ol Sey ee Assoc. Prods. 


ee ee a 


) 


en «= Veena Dow Chem.-Gen. Electric 


ery Presents...... 


vice 
Allen) 


eee ee eeee 


re ee ee ee | 
ee ee ee | 


SUNDAY 
Sponsor Agency 
SERIE ESS Seve oe < ba te eT 08 3 FCB 
UP EONONE Po et Suc cece ess Campbell-Ewald 
(44 of series) 
.Heinz Fs agus bak ne e's a Ce 
.Pan American (atk aidan ah didae JWT 
Johns-Manville ...... cc vce eees JWT 
Sh RS Pers river B&B 
CN creed ig Pes ave we be ale oc oh Mel 
--Reynolds Metals ................Ciinton E. Frank 
I ei ee a Perrin-Paus 
EN SOB Sees se ae Gordon Best 
Ree ee MP. havo Wiss cacen s F. D. Richards 
Beware (2) 55 0k nc be DFS 
Sr eR a ok ai Kudner 
Memon 4a)... if Seine slate ds Y&R 
Standard Brands (3)........2...: Ted Bates 
MRE 15. 55% alate sane aXe 0 Lumet eae. Esty 
PR Ea. leek Te Peet foe acne Hutchins 
RAB CES SIRT yi ae aes tt Y&R 
‘Procter & Genthles; oi oc. oo c B&B 
.Toni; Brown & Williamson...,.... Weiss & Geller; 
MONDAY 
SE ee et ie Pa Oey John W. Shaw 
MRO Cob oa Sede tenn bce b tbe Grey 
SA ee ee TAP TAE eee Esty 
smemington Rand -: .:... secce sheets Y&R 
Speidel Sa SSCB 
American Chicle CC FPP eee DFS 
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I oo) BR ere tl. K&E 

Ree. .... ie odie Ges aa Sa K&E 


‘cO-sponsors) 


wis ela ele’ att MacManus, J & 
Y&R 

pS I, SREP LD, el me K&E 
{ohnson’s Waemetiiaa s. osc kre NL&B 
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TUESDAY 
I Na ee get Campbell-Ewald 
me, MORMON. . oc cle cbc dace kal Esty 
SSE Te oe Perrin-Paus 
i | - Si ees K&E 
EE ear ae ee K&E 
.Same sponsors 
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FCC Can’t Tangle With 
Into US., Despite Beefs 


Washiigto: Aug. 9. 


‘The FCC has no authority to 
tangle with Canada over tv pro- 
grams which originate in the other 
nation and are received in this 
country, it has notified a complain- 
ant in Detroit. 


Neither the issue nor the Com- 
mission’s authority have changed 
in the years since FCC found itself 
-| unable to halt the advertising of 
, Cancer cures, rejuvenation opera- 
‘tions and the like, originated in 
powerful Mexican radio stations 
near the U. S. border. 


Recent beef came from Gregory 
M.. Pillion, of Detroit, who pro- 











Kummel 
ss tested the video program. “Meet 
To be announced.............. Sh, SEO sn Whee fbb os a Kudner the UAW-CIO” originating at sta- 
WEDNESDAY tion CKLW-TV, just across the 
Doug Edwards News............. SIN Wiig e'd.cacges uae haan: Norman, Craig & border from Detroit, in Windsor, 
Kummel Canada. 
I oc 3 lod. Oe nce eae Pillion said he expects to be a 
Arth. Godfrey Friends............ Toni (4% hr, wkly).....0.........Weiss & Geller {candidate for Congress next year 
Pillsbury . ........ AS ae oy iadsnk 3 Burnett and asked if the Commission 
Gen. Motors ........ Ai ce upiny OC couldn’t get him equal time to re- 
The Millionairet .i.........52:.. Colgate. i foc. aor ae te Bvce ct Ted Bates ._ | ply to the CIO, since the telecasts . 
I've Got. Secret... 5.4...02 0 ei.. ee ee ae eae Esty .j are received in the Detroit area. On 
Front Row CenteF...... 2.45.06 ear AR? Y&R top of that, he requested appoint- 
Alt. with U. S, Steel Hour........ a Se ees cashed satel BBDO ment of an International Commis- 
sion to “iron out the injustices that 
! THURSDAY may arise*from the program which 
Doug Edwards News.............. American Tob. ..... rr. 'has been shifted from WJBK-TV, 
‘Sgt. Preston of Yukon?.......2... Quaker Oats ......... Pap Pg GS Wherry Baker & Tilden Detroit.” . . 
Bob Cummings Show+...... pre R. J. Reynolds, a Sars ha Esty The FCC replied there was no 
Climax-Shower ‘of Stars........... CHeyeier. 2" 0.2. ces cans Ceerie cn McE statute or treaty which gave the 
Four Star Playhouse+............ Singer SewiNg@. 6.6 Foic ass. 6.08 Y&R ~4f agency control of program content 
Prine -AOEB. 80 os recs Ba os os Y&R “lof foreign stations, but suggested 
Johnny Carson Show........ ee RRND. ROME oa oe 5 a eB Ae eco eie = Y&R that it might be able to step in “if 
. : MNES Sirus Sa ee er Care s pee Norman, Craig & the material broadeast is in whole 
, Kummel or in part transmitted to one Ca- 
‘Wanted . nadian station ‘live’ by wire. or 
* FRIDAY _ Tadio from a location in the United 
Doug Edwards News.............. SE So Acide a No at's oe aan . Norman, Craig & States. 
Kummel |’ Regarding an international com- 
My Friend Flickat...........-... ’ , mission, FCC referred Pillion to 
Meme ..-).. 22. ic. ee Gen. Foods ........ isnauwcn B&B the State Dept. 
Gur Miss Brookst....... <cowe@e ; Gen. Foods as Petes css tha tek 4 t rag 
SET- >. sc iv's os bbe OR a eee Ra; cos oe te tices. Clas sty ae 
Schlitz Playhouset ...........4.:.- DUETS — ta lides fa teiwereoa es ae =e ‘ Cincy Seeks to Extend 
See SRT ke ec sen sews Brown & Williamson.. ‘ e ates 
Procter & Gamble.........+...-: Y&R 56 Sked on TV Ballcasts 
Poredm to Pere... os i 6 cae nes- SU PRUNE. weg Neve vedo ted seas Y&R : 
Me haben Ein Oboes Jos. Katz Cincinnati, Aug. 9. 
Siar MeO ii. Si cick ess caves Campbell-Mithun —s — Ng rgpome sd wy 
ub president, is negotiating for 
SATURDAY extension of next year’s tv sched- 
UE CaS hs chy cde e shank  . Seer ta Peay R&R ule. He wants to add all of the 
ee Rie COE os. es 6 on vu oa Sem NEE 5. ss Ss cco das Sane ewes JWT away-from-home games to tele- 
Stage Show or I en. Sos ce be cise awe Can Bryan Houston easts of 20 weekday afternoon en- 
The Honeymooners? ............. ES Ce Br ee Par ee Te ae Kudner -counters at Crosley Field, the pat- 
(Jackie Gleason) ¢ i tern for several years. 
(See above) ; | Mort Watters, head of WCPO- 
a Saar dee rere ene eg OE TEE ee ies PE L&N | TV, said he would like to go along 
Star: Jubilee.«..c........ ES is oats Oe ee Fag Pee AY JIWT | with the extension. His station 
(once a month) | is doing the telecasts this season 
Sere I es has ccnp ki NE cs a dnta di 5 oa Dea be bes BB&T | and broadcasts by WSAI, a switch 
(Janis Paige) : | for the first time from WCPO. 
Gunsmokey tee. Se ee Liggett & me aes ena trea C&W Burger beer is the tagger. 
Damon Runyon “Thea.4 RE Seer Anheuser-Busch  ..eseeweie veces D’Arcy EEE a ee Se 


NBC Kidshow Study 


Continued from page 22 == 





plot and character, particularly in 
old westerns. 

On the plus side, the Committee 
commended NBC for its code over 
children’s programming; for the 
efforts in interpreting and apply- 
ing the code, both by continuity 
acceptance and by producers and 
performers; the policy of integrated 
enlightenment, doubled in a year 
and a half’s time; and the recent 





appointment of a supervisor of 
|children’s programs (Dr. Hor- 
i wich). 


Dozen recommendations list im- 
| provements in the code to make it 
la little more positive and to in- 
clude specifications of ‘possible 
educational value such as fostering 
proper language, correct grammar 
and a better understanding of the 
world in which we live’; increas- 
ing teenage programs; consolidat- 
ing 5-6 p.m. weekdays as the 6-12 
year age classifications and 9-11 
a.m. for nursery age: specific in- 
structions on avoiding exploitation 
| of children; cutting down time de- 
voted to westerns and including 
more nature-folklore in them; giv- 
ing more “balance” to progranr 
ming with accent on hobbies, how- 
to-do-it, storytelling, etc.: desirable 
standards for commercials; avoid- 
ing overuse of specific features or 
characters; eee expert advice 
on specialized’ fields; distribution 
of the report throughout the net- 
work; and additional research. 


Bates 








Bridgeport — After three years*® 
| sustaining and on- -and-off participa- 
; tions, WICC’s “Dick’s Den,” only 
stay-up show in Southern New 
England, has landed a_ sponsor, 
Miller’s High Life, which will pay- 
roll the disk-and-chatter session 
‘rom een to 6 a.m. five nights 
a week. Dick Alexander mans the 
lam er ind, 
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*‘Reaching For The Stars’’ is a homely 
little motto we adopted at the start to sort of 
symbolize what our company is all about. 
When you reach for the stars, ‘you may not 
quite get one, but you won’t come up with a 
handful of mud, either. 





For the few who care about 
advertising agency birthdays: 


NE’RE 20 NOW 


We started out on August 5, 1935, 
with eight people, three clients 
spending less than a million dollars 
a year, and a bow! of ripe red apples 
in our small reception room. 

Today, 20 years later, we have 
625 people, 28 clients, a little over 
65 times the billing we started with, 
and a bow] of ripe red apples in each 
of 12 reception rooms. 








WE WORK FOR THE FOLLOWING COMPANIES: sssscox somsnac seme co. arcmon 


TOPEKA & SANTA FE Rartway Co. * BROWN SHOE CoMPANY * CAMPBELL Soup COMPANY * COMMONWEALTH EDISON CoMPANY and 
PuBLic SERVICE COMPANY * ComsTocK Foops, Inc. * CONVERTED RIcE, INC. * CRANE Co. * THE ELECTRIC ASSOCIATION (Chicago) 
* THE ENGLANDER CoMPANY, INC. * GREEN GIANT COMPANY * HARRIS TRUST AND SAVINGS BANK * G. HEILEMAN BREWING Co. * 
THE Hoover CoMPANY * KELLOGG COMPANY * THE KENDALL COMPANY * MArs, INCORPORATED * THE MAytTaG CoMPANY * PHILIP 
Morris Inc. * Mororota, Inc. x CHAS. PFizER & Co., Inc. * PrutsBurRY M115, Inc. * THE PRocTEerR & GAMBLE COMPANY * THE PURE 


Or CoMPANY * THE PuRE FUEL Ort CoMPANny * SUGAR INFORMATION, INC. * TEA COUNCIL OF THE U.S.A., Inc. * THE Tont CoMPANY 


Of course, many of the products of these companies plastic bandages ... frozen soups... steam-or-dry irons : 
were available 20 years ago, and there isn’t one of them ... home permanents ...ready-sweetened cereals... 
that isn’t a whole lot better today than it was in 1935. home freezers . . . filter-tip cigarettes . . . high-octane gas- 
But the surprising thing is to see how many of their olines .. . tubeless tires... foam latex mattresses... 
products just didn’t exist 20 years ago. For instance: transistors . . . liquid detergents ... titanium... hi-fi. 
television sets ... baking mixes .. . antibiotics . . . auto- When you live with truths like these every day, you 
matic washers and dryers...dome railroad cars... know the American System is real and it works. 


Leo Burnett Company, Inc. 


CHICAGO 1, ILLINOIS 
NEW YORK * HOLLYWOOD ¢ TORONTO 
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ZARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to.60 cities reported by American Research Bureau 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children,.with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom the film is aired. 
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TOP 10 PROGRAMS DAY AND JUNE SHARE Sets Tt TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%} USE PROGRAM STA. RATING 
LOUISVILLE , Approx. Set Count—415,000 Stations—WAVE (3), WHAS (11) 
1. Ramar of the Jungle (Adv).. .WHAS.......... BMIRG oan k4ceceuee Sun. 5:30-6:00 ........:. SNR ape Bes istoeuns 42.9 |Soldier Parade..... err aue: ¢ Se aS 5.0 
2. Superman (Adv)............- WAS Si wha SR sear Sun. 6:00-6:30 .......... 3 Peres ae a! OO FBeper 2COGCUB... do cceccsaceai WERE cvscccs 6.4 
3. City Detective (Myst).........WAVE.......... See Mees oz Tues. 9:30-10:00 ........ » 8 Sa TEs inenvees 51.0 | See It Now....... jaca WHAS ....... 14.2 
4. Badge 714 (Myst)....... es. QRS . cas. cs =» ES. TR Fri. 9:30-10:00 ee *} A ee | oe «+++ 41.8}|Sports; Theatre...... ee MEAVE .....0. 13.6 
‘ ; Damon Runyon Theatre.. WAVE ....... 13.6 
5. Liberace (Mus).........,..... WAVE.........-Guild........ «e+. - Wed. 9:30-10:00  ....5....27.5... . SB....:6.i. 42.3 | Pront Row Center. :......... MELAS 2.0000. 19.8 
5. Mr. District Attorney (Myst)..WHAS..........Ziv..... ucas cae cl, NOMROLE . Gade «BID ic cee 81......... -833.9 | Starlight Theatre.......... WAVE ...:... 6.5 
; Night Edition; Scoreboard. WAVE ....... 6.5 
7. Waterfront (Adv)............WAVE.........-MCA........0008: Sat. 9:30-10:00 ..... OO ® - § Fae ose ut ee «sees 49.0 | Hollywood Theatre......... WHAS ....... 25.7 
8. I Led 3 Lives (Dr). .......6.. WHAS. ......0.-ZAV. 2.605% aS Ss Tues. 8:00-8:30 ...... oo. 23.1 . 41......... 55.8) Fireside Theatre...........WAVE ....... 32.7 
9. Kit Carson (W)........... Bee FP ee TE rr ee Sun. 5:00-5:30 .......... ARE 50......... 444|Sunday Lucy Show.........WHAS ....... 22.1 
10. Meet Corliss Archer (Com)...WHAS...... oS ee ee Mon. 7:30-8:00 ......... RRR MOL keane 45.8 | CaeSar’s Hour............. SWAVE.... sas: 24.5 
DAVENP’T-ROCK ISLAND Approx. Set Count—300,000 Stations—WOC-TV (6), WHBF (4) 
1. Racket Squad (Myst)......... WO cc hd de cada: y OR Ae ee ee Tues. 8:30-9:00 ......... 34.5 yee, Serres ft) ee Seer eWeUG co cs WE 0 ep oe 16.3 
2. Waterfront (Adv)...... Seas f Re Wd 80ers < UD -to ¢ 0 e04 pases Sat. 9:00-9:30 eee See Pe ee . 15.9 
3. Death Valley Days (W)....... WS Sicview dass McCann-Erickson. . .Wed. 8:30-9:00 <........32.9..... wee 68......... 483} Front Row Center..........WHBF ..... ..15.4 
4. I Led 3 Lives (Dr)............ WEE Sh ieS evade; eee. Wed. 9:00-9:30 ......... pe oo 63.......:. 46.7 | Penny to a Million.........WOC ........ 17.1 
5.. Soldiers of Fortune (Adv)..... WHEE kee e. of CREE See Met. O0O-G:00 See cwe: ES  - .- G61......... 47.4|Masquerade Party..........WOC ..... ee’ & 
6. Badge 714 (Myst)............. WOES i csees can EA See Wed. 9:30-10:00 ........ it RR © TW. .cceeee - 35.7|Ray Bolger...... Se ss 00's WUE ps Vee od 8.6 
7. Biff Baker, USA (Ady)....... WOO. ts. 5 aia a SEs + Sots cies sees Sat. 9:30-10:00 ......... PRGA «© AS Agee «se 40.9| You Asked for'It........... WHBF ....... 17.7 
8. Life of Riley (Com).......... WE. peccesccal Ee ee Sat. 10:00-10:30 ........ 22.9 mai Kens &oe chee 35.7 | Quad City Camera.........WHBF ....... 12.9 
- Texas Rasslin’...........WHBF ....... 12.9 
9. Inner Sanctum (Myst)..... oes WOC, ce eiee dea NBC 500s ecco’ Thurs. 9:30-10:00 ....... ee oes BS... ccece 38.4 | Break the Bank............ WHBF ....... 17.1 
10. Meet Carliss Archer (Com)....WHBF.......... ar ee Thurs. 8:30-9:00 ........ 20.1... ema 45 -«+++ 39.7| Trip the Trio....... SPE WE? ote wanes 21.6 
SAN ANTONIO Approx. Set Count—225,000 ° Stations—WOAI (4), KENS (5) 
1. Mr. District Attorney (Myst)..WOAI.......... BE Sis e's 6 rR Thurs. 9:30-10:00 ....... EE ss "0% RAS ioe | Nes ..+. 54.7] Mission Baseball Game..... KENS. ..6cce 24.7 
1. Secret File, USA (Adv)....... MLN Soa oa0as Official. 0c >. Fri. 9:30-10:00 ......... SOB. 00s aee cas keen hs 42.1 | Eddie Cantor.............. ee seerse 11.5 
3. Waterfront (Adv)........ a |” ae MS evbscesvacnes Wed. 9:30-10:00 ........ » Lae ae Oi sea psteas 56.2 | Godfrey and Friends.......KENS ....... 29.7 
4. Passport to Danger (Adv).....WOAT.......... CEs, ia be cna wees Tues. 9:30-10:00 ........ Bees: keekka s | RSs 40.9 | Meet Mr. McNulty......... KENG .ccsce> 14.7 
5. Favorite Story (Dr)...........KENS.......... Bwistath tebe ts Tues. 8:30-9:00 ......... OS Ok os ccces 40.6 | Martha Raye... .:ccccoscees MTOAL 3. 02 t4's 25.3 
6. Soldiers of Fortune (Adv)..... re BIA 0 orp Sa Rae e's Be et. Bee ksi teens Ms o's 48 50% | RA 54.8 | What’s My Line..........-. KENS ..?..%.; 33.0 
7. Superman (Adv)............. ME rin 604s Oa Flamingo.......... Thurs. 6:00-6:30 ........ OT Saree EO 28.3 | 6 -O’Clock NewS........e0.. »  *) * Sarre 8.0 
Weather; Sports News....WOAI ....... 8.0 
8. Racket Squad (Myst)......... KENS..... 0.4.01: SE ikae Sing ee ean Wed. 10:00-16:30 .......20.0......... ee 33.0 | Request Performance....... WOAE 4 i. 000. 12.4 
10 O'Clock News........0.. WUE ace eas: 12.4 
8. I Led 3 Lives (Dr)..... pcddaes WOALS ccc ccs. BEA ns: ths kcadese Mon. 9:30-10:00 ........ OR cay ah ae BO. See dine sd 40.0 | Starlight Theatre..........KENS ....... 18.8 
10. Guy Lombardo (Mus)......... TEP PR ee, ee MM 5 sn's Sco aieatks 2 Tues. 6:30-7:00 ......... Ere RRS 31.2 | Halls of Ivy........ccccseee: KENS ..6.«- 11.8 
° WCMB (27), WHP (55), WTPA (71), 
HARRISBURG Approx. Set Count—200,000 Stations— wyum (61), WGAL (8) 
1. I Led 3 Lives (Dr)............ WRUEES. vc avcets BP xc cae cde sane Bat. THEIR ive te vane MNEs 00's owe We ci viee oe 35.3 | Saturday Theatre.......... Wee 3.5 eee 6.8 
2. Waterfront (Adv)............. EI: <4 adie Tdi ERs Ciive Sion a9 Sat. 9:30-10:00 ......... eer | ere 61.7 | Play of the Week.,........WGAL ....6-. 21.0 
3. Mr. District Attorney (Myst)..WGAL.......... 1. Re segment” Wed. 10:30-11:00 ....... Es i ous Wa i i cereviae 46.3 | Wed. Night Fights..........WTPA ..... . 13.8 
4. Death Valley Days (W)....... iS OR See ee McCann-Erickson. . Sun. 6:30-7:00 .......... eer es RES 27.6.1 You. Ave There®... vccceocscco We coccece . 3.4 
5. Superman (Ady).............. WOUBMILET co ca ea ses oR ale en Mon. 6:00-6:30 ......... MEE: sa claus 66 , 4ca0 ese 35.7 | Six Gun Playhouse.........WHP ..... +». 9.0 
6. The Whistler (Myst).......... 2 Ee eis ass caves Prt. 16:00-20:30 ......i ec: PEM cc tcrcacn Oe eaceaeee 49.9 | Cavalcade of Sports........ WGAL ..... . 24.4 
7. Science Fiction Theatre (Adv). WHP........... MSS cad eee ené Sea Mon. 8:30-9:00 ......... SRA he Ra Ae 70.0 | Godfrey’s Talent Scouts.....WGAL ....... 43.7 
8, Liberace Gius).........0... Wraesads sean A A Brgy oe Wed. 7:00-7:30 «0.5.5.5. SO CSR. ROARS 17.7|7 O’Clock NewSs......cceee. WUE scsnbes - 3.0 
i AT is ns nnanncesa Se ss oben . 3.0 
9. Eddie Cantor (Com).......... WGN: ia én dees ttle ek cies te Thurs. 8:30-9:00 ........ Disuwete ies | RPE er 36.9 1 Cilmee ..'.... «sc20 aviesnncots .. RAS RR 22.8 
10. Eddie Cantor (Com).......... hE MAES Bees ss ah howe Tues. 9:00-9:30 ......... «4544's oo ie 7 46 6 ohacand 64.3 | Fireside Theatre........... WGAL scceeds 44.2 
WICHITA Approx. Set Count—125,000 Stations—KAKE (10), KEDD (16), KTVH (12) 
1. Man Behind the Badge (Myst) KTVH.......... Wakes ghee cae Fri, 9:00-9:30 .....ccce. sa seat Tea 53.3 | Colonel March....... a hae KEDD ee 8.7 
2. Badge 714 (Myst)............. ED.» ask ae on a ib ti ce vo ke Thurs. 9:30-10:00 ....... ey ARF ya ae ee Os, os acebce eed sca REE ouees es 12.4 
3. Waterfront (Adv)............ ds Rae AEs o's Nxvels oo eas i Wed. 9:00-9:30 ......... | Pe ey 51.5 | My.. Hero... 000% 6 Mbit a  -wa've - 15.3 
4. I Led 3 Lives (Dr)...........KAKE.......... Se EA Thurs. 8:30-9:00 * i $ ee Soe err 59.3 | Lux Video Theatre.........KEDD oe LTE 
5. Soldiers of Fortune (Adv)..... RIVH......00.. MCA... ccccsacce Tues. 9:00-9:30 ......... 28.3 ...eeeees 50... ceeds 51.3 | Dusty’s Jamboree..... ooee- KAKE ....06- 17.4 
6. Life of Riley (Com).......... ae 8 Ee a Oe Mon. 9:00-9:30 ......... SOBA cis. kad a oo. 53.9/TV Reader’s Digest......... KAKE + 24.8 
7. Buffalo Bill Jr. (W).......... a See GU. 6 bs vise recatt Gat. 10:00-10:30 . .ocosex. Rt éehesen TE 25.6 | No Competition. .... eovence 
8. Annie Oakley (W) ........... DE 4 eis oe Ces 6652 ewes Tues. 9:30-10:00 ........ DOM) wae dees Dtskiacss ce 44.8 | Hollywood Offbeat.........KAKE ....++: 15.7 
9. Star & the Story (Dr)......... 2 hae Oates os ree Bat,:0:00-0:30 oso dees: hy We res | eye oe 46.0 | Best of Hollywood..........KAKE ....... 17.6 
16. Scotland Yard (Myst)......... We. Senisies. Amer.-Brit. TV.... Sun. 9:30-10:00 . SET X So hae act BS Wee eee 38.7 | Big Picture........ GAA cl: Re 13.2 
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Cantor Wants Out 


Hollywood, Aug. 9. 


Eddie Cantor has asked Ziv Television Programs to settle his 
contract which commits him to 39 more half-hour telepix. 

Cantor has a 50% ownership in the vidpix and radio shows he 
produces and stars in for Ziv syndication. 

Pact also ties him to 110 more half-hour radio programs, which 
he plans to fulfill, He has already completed 39 telepix, which 
have been sold in 220 markets but wants out on the remaining 
block because of the drain on his health. 





Jos. Kaufman Plans 104 Tintpix 
Spec's Based on French Classics 


Veteran indie motion picture pro-+ 


ducer Joseph Kaufman, whose 
initial telefilm entry, “Long John 
Silver,” has just gone into syndica- 
tion, is now mapping one of the 
most ambitious telefilm projects to 
date, a series of 104 60-minute and 
90-minute color films based on 
works controlled by the French 
Societe des Auteurs et Composi- 
teurs Dramatiques. Kaufman signed 
a deal with the Societe this week 
for world television rights to 104 
plays to be produced over the next 
four years. 

Authors to be represented in the 
series include Musset, Hugo, Dumas, 
Fils, Scribe, Sardou, Courteline, 
and Rostand along with contem- 

like Paul Claudel, Jean 
and Henri Bernstein. 


te some 3,000 plays. Contract with 
Kaufman was signed Monday (8) 
in a ceremony at the Hotel Pierre, 
N.Y., by Mme. Ninon Tallon, U.S. 
rep of the Societe. Mme. Tallon 
will act as a member of the Artistic 
Advisory Committee on the series. 
Kaufman plans to produce at 
least 26 shows per year, with the 
telefilms varying from 60 to 90 
minutes in length. He will 
them in color in Paris, N.Y. and 
the Coast. Production starts this 
fall, and Kaufman expects to have 
the first films ready for distribu- 
tion by winter. Kaufman, whose 
production activities up to a year 
ago were restricted to theatrical 
features, produced hés first telefilm 
entry in connection with his “Long 
John Silver” feature distributed 
last winter through. Distributors 
Corp. of America. He handed dis- 
tribution of the series over to CBS 
Television Film Sales a few weeks 
ago, and it was launched into syn- 
dication a couple of weeks back. 


CBS Flagship In 
1006 Rank TY Buy 


ABC Film Syndication got off the 
hook $100,000 worth on its newly 
acquired package of J. Arthur Rank 
features, landing a sale of the 15 
films to WCBS-TV in New York less 
than two weeks after it got rights 
to the films. Deal with WCBS- 
TV, the CBS flagship, is an unusual 
one, since it gives the station rights 
to the package for three years on 
an unlimited run basis. Ordinarily, 
feature deals run for 18 months to 
two years with a specified number 
of runs outlined in the contract. 


WCBS-TV, already stocked with 
26 Rank pictures acquired a couple 
of months ago from National Tele- 
film Associates, is understood to 
have outbid WOR-TV and WPIX for 
the New York rights to the ABC 
package, which incidentally has 
been tabbed the Anniversary Pack- 
age. Station is planning a Novem- 
ber start on the pix, firstrunning 
them on its “Late Show” and “Early 
Show.” November starting date is 
convenient for ABC Syndication as 
well, since it’s reluctant to allow 
three of its films to hit the air 
until theatrical distribution pacts 
on the films currently in effect ex- 
pire at that time. Three films being 
withheld until Nov. 1 because of 
the theatrical arrangements are 
“Man in the White Suit,” “Quar- 
tet” and “Brief Encounter.” 

Other films in the package are 
“Black Narcissus” (Deborah Kerr, 
David Farrar; 1947), “The Seventh 
Veil” (James Mason, Ann Todd; 


(Continued on page 35) 
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Chevvy’s ‘Men In Black’ 


Los Angeles, Aug. 9. 

Chevrolet has picked up Buster 
Collier-Harry Joe Brown’s “Men 
in Black” anthology teleseries, fol- 
lowing a quick look at the pilot 
starring Don Taylor. 

Actor will direct some of the 
segments, plus appearing in them. 
Shooting starts Aug. 22 at Samuel 
Goldwyn studios, provided SAG 
strike is settled. 


Overlap Markets 
Again a Major 
Telepix Problem 


Major telefilm trade problem of 
overlap markets has come up 
again, this time in a réportedly 
kingsized hassle involving the sale 
of a series in both Philadelphia 

and Wilmington. Series is “Sher- 
lock Holmes,” which was sold by 
UM&M, its distrib, both to WCAU- 
TV in Philly and to WDEL-TV in 
Wilmington. Causing the row, of 
course, is the fact that the Wil- 
mington signal gets right into‘the 
heart of Philly, thus in effect de- 
stroying WCAU-TV’s exclusivity on 
the show. 

Though WCAU-TYV is said to be 
doing a burn, apparently its hands 
are tied on the matter contractual- 
ly. Charles Amory, UM&M_ prez, 
though preferring not to talk about 
the matter, said the contracts read 
to the effect that the purchaser 
shall have exclusivity in his “‘met- 
ropolitan area,” and under the FCC 
definitions, both pacts are perfectly 
legal. He did say, however, that in 
the future Philly stations will prob- 
ably write a clause into all tele- 
film contracts to the effect that a 
sale to Wilmington shall be deemed 
to infringe on Philly exclusivity, 
indicating that there has been a 
good deal of friction over the 
matter. 

Problem of overlap has plagued 
syndicators since the lifting of the 
FCC freeze. It occurs where the 
signal of a smaller market gets 
into the central coverage area of 
a larger one. Since virtually all 
vidpix are sold on an exclusive- 
in-the-market basis, a conflict is 
created. The syndicator of course 
prefers to sell to the larger mar- 
ket, where the price is higher, but 
in so doing eliminates the possi- 
bility of a sale to the smaller mar- 
ket because the second sale would 
destroy the first’s exclusivity. In 
cases where the syndicator can’t 
sell the large market, he’ll some- 
times sell the smaller, but this is 
not always done because the pros- 
pects of a sale in the large market 
are ruined. 

UM&™M sale of “Holmes” to both 
markets is the first case of a dual 
sale to Philadelphia-Wilmington 
since the latter station came on the 
air several months ago, and is 
probably the first case of such a 
dual sale in any situation by any 
syndicator in a couple of years. 











CHESTER ERSKINE’S ‘FACT’ 
Hollywood, Aug. 9. 
Chester Erskine, who produces 
the “‘Reader’s Digest” series of tele- 
films, will add a new vidpix series 
to his program, tagged “Fact.” 
Series will be based on real 
events, past and present, and cover 
every variety of subject matter. 





‘SEES NO REAL 
CONTRIBUTION 


Major motion picture studios 
were the object of a bitter attack 
this week by Frederic W. Ziv, who 
declared their potential contribu- 
tions to the telefilm industry are 
few and their detractions from 
television many. The attack came 
in the form of a statement to the 
press, one of the Ziv Television 
Programs board chairman’s few 
public pronouncements. 

Ziv’s attack on the majors made 
the following points: (1) that 
their telefilms would only be a 
“by-product” of their theatrical 
ventures and therefore the top 
theatrical stars, writers, directors 
and producers would not be used 
for tv, nor would their main plant 
facilities; (2) that the majors are 
unaccustomed to tv techniques, 
and that all the budgets at their 
disposal won’t n make 
for quality; and (3) that this by- 
product will be “loaded with free 
advertising for their movies at 
the expense of sponsors, tv stations 
and the television audience.” 

“I would like to feel that we 
could look to them {the majors),” 
Ziv said, “for a real contribution 
to quality programming which 
would enhance our medium and in- 
crease audience enjoyment and 
enlightenment, but I see no evi- 
dence of such forward looking 
steps. Who are these men who 
now talk of embracing this excit- 
ing new medium, which has al- 
ready learned to make most effec- 
tive use of their basic product— 
film—without théir help? They 
are the men who a few short years 
ago were consumed with fear and 
confusion as they sought to meet 
the competitive challenge when 
tv’s home audience impact began to 
be felt at their theatre boxoffices. 
What new ideas emerged from 
their crisis? Meet the decreasing 
boxoffice grosses with lower and 
lower budgets. Depreciate quality 
to get costs down. Reduce staff.” 

t wasn’t until the _ studios 
“wisely turned their backs away 
from their concern over what was 
happening in the home and ad- 
dressed themselves to what was 
happening in their own theatres” 
that they made their recovery, 
Ziv said. Meanwhile, many of the 
top technicians, writers, directors 
and production men became “thor- 
oughly integrated” into the new 
tv-film field in the first staff cuts 
by the majors, Ziv added. But 
the recovery of the majors was 
made with “budgets running into 
the millions; with boxoffice star 
names, writers and directors. Yet 
these are not the stars, writers and 
directors they plan to use in their 
new television programs. These 
people must be reserved for fea- 
ture picture production.” 

Trailer-Happy 

“By-product film,” which Ziv 
terms the majors’ telefilm ven- 
tures, “cannot justifiably be given 
right-of-way. through these huge 
production plants whose first ob- 
jective must be the production of 
better, bigger boxoffice, theatrical 
features for which there is a great 
public and a great profit through- 
out the world. Their customers 
(the exhibitors) will not permit 
any substantial diversion of plant, 
technical skill, executive leader- 

(Continued on page 38) 


MCA-TV Seeks Alternate 
Bankroller for ‘0. Henry’ 


Chicago, Aug. 9. 

MCA-TV is looking for an al- 
ternate bankroller to join Grey- 
hound Corp. for a spot-booked ride 
on the “O. Henry” vidpix series. 
Bus company is thinking in terms 
of some 50 markets as a starter 
with the possibility of expanding 
the string to 100 after the first of 
the year, if a suitable alternate 
can be found. 


The Gross-Krasne produced 
series stars Thomas Mitchell who, 
incidentally, headlines the ‘“‘Mayor 
of the Town” telepix bundle also 
distributed by MCA-TY. 

Beaumont & Hohman agency 
reps Greyhound. 








ZIV IN BLAST AT PIX MAJOR 








ISAG Strike Settlement Seen Near 
With Compromise from Both Sides 





OF Isn’t Worried 


Telefilm company in the 
best situation under’ the 
Screen Actors Guild strike is 
Official Films, all of whose 
upcoming product is unaffect- 
ed by the walkout. Reason 
for this is that all Official’s 
new properties are being 
filmed in Great Britain with 
British producers, financing 
and most important, English 
actors. On the Official slate 
are “Robin Hood,” “The Scar- 
let Pimpernél,” “Sir Henry 
Morgan,” “Mr. Pastry” and 
“Tangiers.” 

Matter of fact, Official 
stands to gain by the strike, 
since it’s in a position to de- 
liver new product while pack- 
agers of Hollywood product 
ean’t. Moreover, Official has 
stocked up on several rerun 
series such as “My Little Mar- 
gie.” -“Willy” and “Foreign 
Intrigue,” and is in a position 
to deliver relatively ‘“virgin- 
to-syndication” properties on 
a local and regional basis. 


ABC-TV's Poser: 
‘What Do We Do 
After Rank Pix?’ 


ABC-TV has a “$64,000 Question” 
of its own, but unhappily for the 


network, it’s a literal one and has 
nothing to do with television’s top- 
rated program. The kingsized poser 
facing the ABC toppers is, “What 
do we do for top features after we 
run off our Rank films this year?” 

Network’s acquisition of the 35 
J. Arthur Rank pictures, though 
set under a five-year deal, was so 
constructed as to permit only one 
year’s worth of network exposure. 
Web sold off 15 of the 35 pix to 
its ABC Film Syndication subsid 
and plotted the other 20 for Sun- 
day night exposure on a 52-week 
basis, figuring 20 firstruns, 20 re- 
peats and 12 second repeats. Ob- 
viously, after such a major stretch, 
the network won’t be able to use 
the same 20 next year (films will 
probably be turned over to the 
subsid for syndication). Nor can it 
use the 15 currently being sold by 
the syndication arm for network, 
since each station deal is an ex- 
clusive one. 


Question, then, is what the net- 
work is going to use for product 
come September, 1956. In a sense, 
the problem is based on the as- 
sumption that the network feature 
showcasing will prove successful, 
but even if the web achieves a 
half-sold status, it stands to come 
out ahead and figures continuing 
the project. That the problem is 
one of immediate concern is indi- 
cated in the fact that John H. 
Mitchell, v.p. in charge of the tv 
network, who finalized the Rank 
deal, has been talking to Tom 
O’Neil with an eye fixed on some 
of those RKO features for '56-’57 
showcasing. Understood O'Neil 
listened politely but didn’t express 
himself one way or the other. 

While planning a year ahead of 
time may appear to be jumping the 
gun, this isn’t the case. Network 
dickered for fully three months be- 
fore it tied up the Rank package, 
and if it should have to angle for 
an American package rather than 
a British, the negotiations might 
take even longer. 


Liv’s Upped Budget 


Ziv Television Programs has 
upped its budget for advertising, 
promotion, research and merchan- 
dising to $650,000 for the coming 
year, an increase of 37% over last 
year. Coin will be shared by syn- 
dication and national sales de- 
partments. 











Hollywood, Aug. 9. 


An area of agreement has been 
reached between the Screen Actors 
Guild and the Alliance of TV Film 
Producers in the current Guild 
strike against vidpix producers. It 
is likely after bargaining they will 
settle for between 35 and 40% on 
the controversial second run issue. 
Indizations point to an end to the 
walkout by the end of week. 

Guild is expected to come down 
in demands from the present 75% 
interim agreement signed with 
seven Hollywood, and three out-of- 
town companies, with the produ- 
cers coming up in their offers. The 
solid producer front has slowly 
been breaking from the outset of 
the strike. A trio of production 
companies dominated by stars— 
Jimmy Durante, Loretta Young, 
and Jane Wyman took a stand 
against striking against themselves 
and signed an interim pact calling 
for 75% second run coin. 

Others decided it was too costly 
to be unable to go ahead with com- 
mitted teleseries and inked the 
same terms. Alliance at first held 
firm, but bargaining has been con- 
tinuing, which leads to an exvect- 
ed settlement. John A. Phau, Fed- 
eral Conciliation Commissioner, 
offered his assistance to help the 
groups get together in settlement 
of negotiations, but neither side di- 
rectly sought such mediation aid. 

Re-evaluation what constitutes 
a second run was felt necessary by’ 
producers, among whom opinion 
is strong that a suitable compro- ~ 
mise would be to pay second-run 
residuals after a film shown in 
five major markets and perhaps in . 
five additional secondary markets, © 
Then, only then, should the resid- 
ual scale become effective, some 
producers declare. The Guild is 
standing “prepared and ready” to 
throw pickets around any produ- 
cers who attempt to resume pro- 
duction without agreeing to a new 
contract, according to Guild 
spokesman. Both TV Alliance and 
the Assn. of Motion Picture Pro- 
ducers have assured SAG, how- 
ever, that they would not attempt 
to resume such production until 
settlement. 


‘Only Five N. Y. Shows 

Screen Actors Guild has affect- 
ed only five shows in New York, 
since that’s the current extent of 
Gotham telefilm production. Three 
companies are involved, CBS-TV, 
Guild Films and Screen Gems. Phil 
Silvers unit, which has 17 CBS 


SAG in Gangup 
On Sterling Drug 


Hollywood, Aug. 9. 

Screen Actors Guild is taking 
steps that may result in a national 
inter-union boycott of Sterling 
Drug. It’s in retaliation for the 
manufacturer taking the produc- 
tion of tv film commercials out of 
the U.S. 


While a SAG condemnation ac- 
tion against Sterling isn’t calculated 
to stop the company from con- 
tinuing with its production plans 
in England, it’s hoped by the union 
that it will prevent other advertis- 
ers from taking commercial pro- 
duction out of the country to escape 








union fees and regulations. More 
important, it’s felt that SAG's 
anti-Sterling measures might be 


|meant as a warning against telefilm 


producers who are considering 
foreign production to avoid current 
union demands for pay increases. 
Successful stoppage of Sterling 
sales might influence other national 
bankrollers not to underwrite 
series which were produced abroad 
to escape SAG demands. 

Late last week in N.Y., SAG got 
the support of the N.Y. State Fed- 
eration of Labor in resolving the 
“injustice” of Sterling in selling its 
product to American consumers 
while simultaneously depriving this 

(Continued on page 35) 
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|... top quality fall programming 





HOUR-LONG FEATURES 


Hand-picked, top budget Republic Pictures 
Corporation feature films (53 min., 20 sec.) 
starring Gene Autry and a cast of top supporting 
players. Immediately available for local or 
regional sponsorship. 


a 


67 
HOUR-LONG FEATURES 


Republic Pictures Corporation high budget 
productions (53 min., 20 sec.) starring Roy Rogers 
and featuring a well-known supporting cast. 
Immediately available for local or regional 
sponsorship. bg 


nO ba ial 


starring JOHN HOWARD 


ILLAND 


n| comedy to hit syndicated TV 





HALF-HOUR FILMS 


A brilliant new series of dramas taken from the 
best seller by Lloyd C. Douglas, internationally 
famed author of “Magnificent Obsession” and 
“The Robe.” Immediately available for local 
or regional sponsorship. 
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HALF-HOUR FILMS 


First-run in over 100 markets. Hilarious comedies 
featuring Ray Milland, one of America’s most 
popular actors. Sponsored for two straight years 
by General Electric. Immediately available for 
local or regional sponsorship. 






| 
| 
AMERICA’S PROGRAMS 
| 
i 
: 
! 
I 
| 
| 
A SHOW FOR EVERY PRODUCT... EVERY MARKET...EVERY BUDGET! 
Guy Lombardo and His Royal Canadians © Mayor of the Town ® Man Behind the Badge © H 
Waterfront © The Lone Wolf © Abbott and Costello © Where Were You? © Famous Playhouse | 


® Pride of the Family © Space Ranger © City Detective © Heart of the City © Biff Baker, U.S.A. © Curtain Call © Follow That Man © Hollywood 
Off-Beat @ I'm The Law @ Playhouse 15 © Royal Playhouse and Counterpoint © Soldiers of Fortune © Telesports Digest © Touchdown @ ~~ 
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First of the series detailed the state of blacklisting as it presently 
exists, pointing out that “tv has no formal, widespread or airtight 
blacklist for Communist activity, much less for political opinion,” but 
that “the tv networks and advertising agencies do keep separate, 


individual files on past Red-front records of prospective artists; and 
have special departments to handle them.” Headline on the kickoff 
article was “Networks Try to Keep ‘Pink’ Files Fair.” 


Woltman cited the case of Hume Cronyn, whom he described as 
“one artist who had a direct, personal encounter with so-called black- 
listing—and is willing to talk about it publicly.” He quoted Cronyn as 
relating how he had found himself biacklisted and finally got one net- 
work exec to give him a bill of particulars. Cronyn then did some 
research on his own, disproving the charges and coming up with some 
evidence to show that he had contributed to anti-Communist causes 
and had volunteered for the Canadian Air Force during the Hitler- 
Stalin alliance. His evidente, he said, cleared him with most of the 
industry, but a few agencies will still automatically blacklist him, he 
said. Cronyn was quoted as saying that most of the tv executives 
“bent over backward to help me.” 





Paul Levitan, producer at the CBS Public Affairs Department, has 
been selected to handle radio and television affairs in connection with 
the. eighth annual World Boy Scout Jamboree to be held Aug. 18 
through Aug. 28 at Niagara-on-the-Lake, Canada, by the Boy Scouts 
of America and of Canada. 

Levitan, who served in the same capacity at the third annual jam- 
boree held by the Boy Scouts of America in Santa Ana, Calif., two 
years ago, will be working out of Boy Scout headquarters in Canada 
coordinating all tv coverage of the jamboree. 

Jamboree will be televised by CBS on “Let’s Take a Trip” Sunday, 
Aug. 21, from 4:30 to 5:30 p.m. in the program's first and only full 
hour of coverage of the events. 





Gino Prato, the Italian shoemaker from the Bronx who hit Page 
One of the dailies throughout the country via-his “$64,000 Question” 
successes, got to talk to_his 92-year-old father in Italy last ‘week with 
the help of WOV, the N. Y. radio indie. Station, which carries taped 
programs from Italy and acts as a sort of communications ambassador 
between Italian-Americans in N. Y. and their relatives and hometowns 
in Italy, taped Prato’s father in Statale, Italy, and aired the tapes 
yesterday (Tues.), 





Prato had said that one of the reasons he wanted to win the “$64,000” 
coin was to visit his father, whom he hasn't seen in 32 years. 


TPA’s Now Got 
A Global Gleam 


* Television Programs of America, 
whose international sales efforts up 
to now have been confined to 
Canada, is moving into the world 
market in a big way. Having al- 
ready sold its “Lassie” series last 
week to British commercial tv, the 
firm is in the process of setting up 
offices in London and Rome, and 
has leased three properties for 
Australian tv. 

British deal is with Associated 
Re-Diffusion and Associated Broad- 
casting, and will bring in some 
$650,000 a year, according to TPA 
prez Milton Gordon, who just re- 
turned from Britain last week and 
is planning another trip late this 
month. Upcoming trip will be for 
the purpose of setting up the Lon- 
don office and an Italian subsid in 
Rome. On the Australian end, TPA 
has leased rights to Artransa Ltd. 
for Down Under tv (starts next 
year) for “Lassie,” “Halls of Ivy” 
and “Ellery Queen.” . 

Final development in the interna- 
tional field is the sale of “Ramar 
of the Jungle” to Audivision Belge 
for the Brussels outlet. 
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woman 


PEGEEN FITZGERALD is back on 
the air. She’s just joined Jinx Fal- 
kenburg, Mary Margaret McBride, 
Sydney Smith and the host of other 
‘great women personalities who are 
making WRCA-radio ladies’ choice 
in New York, 

Pegeen knows women, and: what 
they want to hear, And on her new 
show, STRICTLY PEGEEN, Mon- 
day through Friday, 9:35 to 10:00 
A.M., she chats about books, cooking, 
pets, celebrities and anything that 
pops into her head. 

And she knows how to sell women. 
When Pegeen recommends a prod- 
uct, her listeners buy it. They’ve been 
doing it for 15 years. 

Join the list of advertisers who’ve 
found that New York women respond 
to woman talk — the kind they get so 
interestingly from Pegeen Fitzgerald. 


WRCA - 660 


TGeanio IN NEW YORK 


Represented by NBC SPOT SALES 
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From The Production Centres 


———as ~Continued from page 22 


Stratford, Conn. . . . Herb Carneal, KYW sports director, will an- 
nounce exclusive WPTZ telecast of the National A.A.U. Women’s. 
swimming championship meet here . . . WCAU-TV has slanted early 
morning a (7:55-10 a.m.) towards family appeal. with “Mr. and 
Mrs.” team (Gene and Joan Crane); Jack Valentine, cowboy crooner; 








sportcaster Bill Campbell, Chef Albert and @ puppet show .. . Joe Mc- 
Cauley, emcee on WIP’s “Kitchen Kapers,” vacationing. Subbing are 
Johnny Wilcox, regular on show, and Bob Powell, late night deejay. 


IN DETROIT... : 


“Nature Trails,” filmed by Tom and Arlene Hadley, who live in 
Michigan and who collaborated with Walt Disney in the filming of 
“Nature’s Half Acre,” returns to WWJ-TV this week in the 9:30 p.m. 
Sunday time slot. The half-hour show will be seen in color as. soon 
as WWJ-TV colorcasts begin . . . WJR is tossing the football around 
and catching plenty of sponsors. Goebel Brewing Co. and the Speed- 
way Petroleum Corp. will co-sponsor the complete exhibition and 
regular games of the Detroit Lions. Detroit Plymouth dealers are 
picking up the tab for U. of Michigan and Michigan State U. (formerly 
College) games. Standard Oil Co. will sponsor “Pigskin Preview” for 
10 minutes preceding college games. “Football Flashes” a 15-minute 
program following college games, will be sponsored by Continental 
Motors and National Casualty Co., who also have bought “The Lions’ 
Press Box’ to precede the professional games ... WWJ and WWJ-TV 
epaieg ageernied Free & Peters as exclusive national sales rep, effective 

pt. 1. 


IN WASHINGTON ... 


William Grayson has been named program manager for WRC-NBC, 
replacing George Dorsey, who left to head local office of Universal- 
International Pictures . . . Ben Strouse, v.p. and general manager of 
WWDC-MBS, named publicity chairman for the Community, Chest : . . 
Weather expert Louis Allen, ex of WTOP-CBS, has joined staff of 
WMAL-ABC, with two weather shows daily . . . Spanky Mac Farland, 
former Hollywood moppet star of the “Our Gang” series, so encouraged 
by public reaction to his personal appearance stint at WRC-NBC, on 
which “The Little Rascals,” tv version of the old Hal Roach pix are 
featured, that he plans a nationwide tour in a comeback effort .. . 
Cc news correspondent Bill Costello pinchhitting for the vacationing 
Claude Mahoney on latter’s web farm shows . . . WWDC personality 
Art Brown emceeing an Ad Club program this week to introduce nine 
“Miss Washington” finalists, a contest sponsored by station . .. WMAL- 
TV will telecast five pre-season and league grid games of the Balti- 
more Colts starting Sept. 6. . 


IN PITTSBURGH ... 


/ 

Sun Drug Co. has bought “Dr. Hudson’s Secret Journal” on KDKA- 
TV;.25°. hn Zeban, production manager of WCAE, and his wife 
celebrated their 15th wedding anni... Art Pallan, WWSW deejay, 
has taken his family to North East, Pa., for two weeks . . . William 
Wood, ge manager of WQED, and his wife sailed for Europe. 
They'll gone a month . . . Katherine Copeland, who used to have 
her own tv 2 here, flew in from New York to cut some radio 

a 


co ils for a Pittsburgh fur house .. . Jim Westover and his 
“ie aren | to Indianapolis for first week of their vacation, then to 
Cape Cod the last two . . . Jim Thompson and Otte Krenn doing 


Jack 


noite 


» morning newscasts on KQV while he’s away for three 


1006 Rank TV Buy 
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1946), “Kind Hearts and Coronets” 
{Alec Guinness, Dennis Price, Va- 
lerie Hobson; 1950), “Great Expec- 
tations” (John Mills, Valerie Hob- 
son, Jean Simmons; 1947), “The 
Browning Version” (Michael Red- 
grave, Jean Kent; 1951), “Prelude 
to Fame” (Guy Rolfe, Kathleen 
Byron; 1950); “The Magnet” (Wil- 
liam Fox, Kay Walsh; 1951), “Crash 
of Silence” (Terence Morgan, Jack 
Hawkins, Phyllis Calvert; 1953); 
“Christopher Columbus”. (Fredric 
March, Florence Eldridge; 1949), 
“Jassy” (Margaret Lockwood, Basil 
Sydney; 1948), “Green for Danger” 
(Sally Grey, Trevor Howard, Ala- 
stair Sim; 1947), “So Long Fair” 
(Jean Simmons, Dick Bogarde; 
1951). Three of the films, ““Narcis- 
sus,” “Jassy” and “Christopher Co- 
lumbus,” are in color. 














TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 
‘Mgt. William Morris Agency 





ADVERTISING AGENCIES 


prefer M M FILM SERVICES 
because it has top flight edi- 
tors—Meets rush deadlines— 
Does a completely professional 
job — Is reasonably priced — 
Cenvenently located at 723 7th 
Ave. — 48th and 7th— 


You Can Phone 
‘MM FILM SERVICES, INC. 
et JU 6-7430 
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an authoritative sense of the dra- 
matic; photo finishes on several 
programs viewed were thrillers. 
Occasional unevenness—possibly 
inherent in the format and with 
the time factor—is noted. Capos- 
sela might profit from a better 
makeup job. Bob Cragin and Bob 
Stone, agency staffers, work with 
WRGB crew in setting up the 
August program. Jaco, 
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Don't Buy A New Car 
Until You Talk to 


SAM ANGER 


For 








The Best Deal On A REDDY’S ROOST 
Producer: Gene Milner 
F OR D 60 Mins., Sat. 8:30 p.m. 
or WIP, Philadelphia 
Onetime emcee of “Fitch Band- 
wagon”, Tom Reddy has made the 
long trek to progessive jazz in his 
new “Roost”. A jazz enthusiast, 
Reddy during the interim assisted 
in the writing and producing of the 
Stan Kenton and Woody Herman 
summer series at Balboa Beach, 
Calif., and had g.hand in the 1952 
Benny Goodman bash at Carnegie 


Pri Hall. 
Complete vacy Self-termed “a sketchy chro- 


114 Hrs. New York City nology,” preem showed a compre- 


Fire island, Ocean and Bay Frontage. fF hensive selection considering the 
Suitable fer private *grovp or club— limitations of the time period. 
For Sale. Seldin Organization, P. O. Reddy dug away back for some in- 
Box 178, Conimack, 1. 1. New York || cresting, if beaten-up and scratchy 


FORD 
THUNDERBIRD 

















collectors items. Platters ranged 
telephone: FOrest 8-8522. from the warm beat of New Or-| 


leans.and Kansas City to the cold 
ts of Kenton 


stressed arrangements o 
‘| and cool relaxed style of Shearing. 


Artists presented included Duke 
Ellington, Benny Goodman Sextet, 
Jelly Roll Morton, Louis Arm- 
strong, Bix. Beiderbecke, Count 
Basie, Les Brown, Charlie Barnet, 
Dizzy Gillespie, Felonius Monk 
and Jimmy Lunceford. 

Judging by this informative in- 
troduction, avant garde listeners 
and students can expect a solid 
survey of new jazz trend in 
“Roost’s” future sessions. Gagh. 
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SAG Strike 


=~ CONtinued from page 31 joe 


“You'll Never Get Rich” vidfilms 
already in the can, closed down its 
operation at the DuMont Televi- 
sion Centre early last week in an- 
ticipation of the strike, while “Joe 
and Mabel,” with only a few in the 
can, stopped operations at Bedford 
Park Studios in the Bronx. 

Both Guild shows, earmarked for 
syndication, closed down at the 
Biltmore Studios in downtown 
Manhattan. Shows. are “The Gold- 
bergs” and “I Spy,” which\ were 
shooting at the Biltmore on alter- 
nate weeks. “Patti Page Show,” 
which Screen Gems is filming for 
Oldsmobile at Fox-Movietone, also 
closed down. Commercial business, 
which is N. Y.’s heaviest film ac- 
tivity, is unaffected by the strike. 

Walkout hit at least one foreign 
production and will probably affect 
another series not yet in produc- 
tion in N. Y. Foreign segment is 
“Crunch and Des,” being shot in 
Bermuda by an RKO Pathe crew 
for NBC Film Division. Forrest 
Tucker heads an American cast, 
and NBC said it “assumed” a walk- 
out had been staged. Upcoming 
series is Jackie Gleason’s “The 
Honeymooners” slated to begin 











shooting Aug. 15 at the Adelphi! 


Theatre (DuMont) in N. Y. | If the 
strike lasts until that date, Gleason 
probably won't be able to film the 
series, but there’s nothing to pre- 
vent him from doing it live, as he 
has in the past. eee. 





Yak-For-Pay | 


——s Continued from page 23 =e 


rocher, who flipped the old “See 
my agent” show biz standby. 

“Other competitive recreations 
are grasping for the sports dollars 
as never before. It is axiomatic, 
therefore, that baseball needs all 
the favorable publicity it can pos- 
sibly get. Oldtimers never over- 
looked a chance to promote the 
sport and to spread goodwill. Why 
should modern players be any dif- 
ferent? They certainly de not pos- 
sess greater talent,” Harrington 
argues. 


a 
Sterling Drug 
=e Continued from page 31 =e 


country of film biz. Sterling is 
producing a great many film tv 
commercials under the aegis of 
Peter Elgar who’s working jointly 
with British production interests. 

The union now expects the sup- 
port of the California State Fed- 
eration of Labor, and is encourag- 
ing joint CIO-AFL support in con- 
demning Sterling. This condemna- 
tion is construed for all practical 
purposes as a boycott against the 
drug company’s products. 

Also, SAG is said to have held 
talks with British unions, prin- 
cipally with the National Assn. of 
Theatrical and Kine Employees, 
whose spokesman in Parliament is 
Tom O’Brien. In this case, SAG’s 
apparent intentions is to stop Elgar 
at the production source. 

















Mutual’s Hearst Strip 
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is said to be readying an hour line- 
up around Winchell that contains 
only Hearst Corp. men. He’s got in 
mind at 6:15, just after Winchell, 
a news and views session by John 
Randolph Hearst and Edwin Lee. 
(That team is presently in at 9, 
since Fulton Lewis’ Jr. lost his net- 
work sponsor in that time.) And 
Mutual has for some time had Bob 
Considine at 6:30 and Harry Wis- 
mer at 6:45. Both men scribble for 
Hearst, as does Winchell. 

Winchell’s last ABC show was 
on June 26. He announced that he 
was splitting with the web several 
weeks earlier because he discov- 
ered that he was not being afforded 
enough protection against libel 
suits. 








- Television Chatter 





New York 


Hildegarde, before doing an- 
other tv guester on the “Arthur 
Murray Party” Aug. 23, plays a 
concert with the Connecticut Sym- 
phony at Fairfield Aug. 19... 
Georgiana Carhart, panelist’ on 
Barry, Enright & Friendly’s “Life 
Begins at 80,” also did a bit part 
in BE&F’s pilot film of “Conflict,” 
a series on mental health... Ruth 
Altman, featured on Broadway in 
“The Boy Friend,” signed for a 
lead in one of the “I Spy” episodes 
by Guild Films ... William J. 
Carpenter, formerly with WHYN- 
TV in Springfield, Mass., and 
WTRI-TV, Albany, joined NBC 
Film Division’s sales staff... 
MPTV veep Ed Madden to Montauk 
Point for vacation . . . Publicist 
Sam Blake in Detroit to line up 
remotes for the NBC-TV Dun- 
ninger show and also to_ set 
personal appearances for Willie 
Bryant in connection with the 
deejay’s “Rock ’n’ Roll” theatrical 
feature. Blake repping Studio 
Films in both chores ... The Tom 
Loeb’s (he’s national program man- 
ager for NBC-TV) parents of a baby 
girl, Melissa ... Martin Stene set 
his newest merchandising deal, 
repping MPTV on an exclusive 
basis on the “Sherlock Holmes” 
series ... Alan Reisner, “Climax!” 
director, in New York for six 
weeks on combined business-vaca- 
tion trip, returning to the Coast to 
resume directorial chores Sept. 15. 
... Bernice J. Kerman now script- 
ing NBC-TV’s “The World of Mr. 
Sweeney”. . . Comedienne Fay De 
Witt, currently at the Saxony, 
Miami, set for the Frankie Lain 
Show Aug. 17. . 

David Winters in ‘Valiant Lady” 
today. (Wed.) . .. Chris Sehenkel is 
doing the ABC All-Star football 
game. Friday (12) . . . DuMont’s 
WTTG, in Washington, has inked 
Anita Summers as the first woman 
on its regular announcing staff. 
Gal was formerly with TV Guide. 
... Kay Jewelry into a new WABD 
casing this fall in behalf of Finlay 
Strauss stores ... “Telepix News,” 
narrated by John Tillman, re-inked 
by Con-Ed for sixth straight year. 

Jane Pickens, who stepped in via 
WRCA-TV during Jinx Falken- 
berg’s month vacation, guests 
Xavier Cugat and Abbe Lane to- 


TARLETON 


PIKE @® NEW HAMPSHIRE 


CRACKER BARREL, Americana 
Enecores of the WHITE MOUNTAINS’ 
FESTIVAL of the 7 Arts... 


Aug. 12th to 28th 


This is our CRACKER BARREL, Americana 
—a reprise of our famous Festival . 

provocative, 
Tarleton’s guests and their friends. . 
Tarleton’s neighbors .. . 
and women of the 7 arts will appear daily 
at convenient hours, on the spacious lawns 
of Lake Tarleton Club, in entertaining pres- 
entations and out-of-doors discussions con- 
cerning their art’s rewards and problems. 


entertaining, 


Those of the Eneores 


THEODORE BERNSTEIN, Asst. 
RAY BROCK, Author of “Blood, Oil and Sand” | 
DR. EWEN CAMERON, Prof. of Psychiatry, McGill University 


CHAMBER STRING ENSEMBLE of the 
AMERICAN BROADCASTING CO. 


NORMAN COUSINS, Author, Editor “Saturday Review” 
DR. JOHNSON FAIRCHILD, Director of Cooper Union Forums 
BEN GROSS, TV and Radio Editor, N. Y. Daily News 
HAL @. MASUR, Author of Mystery Novels 

Noted American Actor 


NEW HAMPSHIRE SYMPHONY ORCHESTRA 
38 Artists from America’s Leading Orchestras 
BONNEY, 


NEW YORK CITY OPERA CO. in OPERA CAMEOS 
“Marriage of Figaro” and “La Boheme” 


DR. GEORGE N. SHUSTER, Pres., Hunter College 
DR. MARSHALL STEARNS, Director, Institute of Jazz Studies 
DR. SAMUEL STEINBERG, Historian and Author 
EDMUND OWEN STILLMAN, Director, “Radio Free Europe” 
EZRA STONE, TV Director and Producer 
GERALD WILLEM VAN LOON, 
Drama Editor, ‘“‘Theatre Arts” 


ARNOLD MOSS, 


MAURICE 


MAURICE ZOLOTOW, 


Directors: 
JACK GOLBERT 
MRS. GORDON MARBLE 
CLARENCE DERWENT, Pres. ANTA 
HERBERT W. HILL, 


YOUR HOSTS, THE FAMILY JACOBS 
Information: 





morrow (Thurs.), and devotes the 
Friday (12) afternoon stanza to 
Mitch Miller taking the anti and 
Alan Freed taking the pro in a 
rhythm ard ~blues debate. , 

Kajar booked as featured ma- 
gician on the Paul Tripp “It’s 
Magic” segment next Sunday (14) 
.. . Donald Woeds, host on “Dam- 
on Runyon Theatre” and radio’s 
“The Woolworth Hour,” plays the 
lead “The Moon is Blue” at Bris- 
tol, Pa., week of Aug. 15-20... 
Gabe Dell, out of “Ankles Away,” 
subbed for Hans Conreid on ‘“‘Pan- 
tomime Quiz” last week when Con- 
reid was forced to remain on the 
Coast due to change$ in Para- 
mount’s shooting schedule on its 
new George Gobel pic, in which 
Conreid is featured. 

Bill Wendell into CBS-TV “Morn- 
ing Show” for next two weeks... 
Willard Waterman, who stars in 
the NBC-syndicated “Great Gilder- 
sleeve,” guests on “It Pays to Be 
Married” Aug. 17... Selma Dia- 
mond, head writer on Sid Caesar’s 
summer replacement show, p’anes 
to Europe Aug. 16.... Jack- 
son, manager of technical opera- 
tions for WRCA and WRCA-TV, 
is leaving for London to serve as 
consultant to Associated Broad- 
casting Co. Ltd. He leaves next 
Monday (15) and returns in three 
months .. . The Topnotchers, vocal 
group, finished a four-week stint 
on Arthur Godfrey’s morning show 
and are being dickered as regulars 
for next season . . . John Conte 
planed to the Coast for a role in 
next week’s (18) “Climax!” 


ON GLOBAL TENSIONS 


Telenews has finished six half- 
hour telefilms in a series about 
political hotspots around the 
world. It’s the first activity by the 
company in quite some time. 

Company has the six all ready 
for syndication, but has as yet in- 
dicated no firm commitments on 
doing other films to round out the 
cycle. First films cover the North 
African situation via studies on its 
people, governments and the polit- 
ical ferment in ‘Morocco and 
Tunisia. ' 





festive days for 
. and 


Prominent men 


Managing Editor, N. Y. Times 


Conductor 


Author and Dramatist 


Dartmouth College 


FL 17-7632 
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AGE OF THE ATOM 


’ With Dallas Townsend, narrator 


Producer: J. McMulien — . s 
25 Mins.; Mon., 10:05 p.m. 
CBS, from N.Y. 

This~was the first of a series of 
broadcasts arranged by CBS News 
and Public Affairs to coincide with 
the Geneva conference on the 
peaceful uses of atomic energy. It 
proved the extent. to which radio 
as a medium for documentaries has 
outlived its usefulness in the tv era. 

But, if “Age of the Atom” turned 
out to be a pretty dull sort of show, 
it wasn’t all because the visual 
element wasn’t there. It could still 
have been a stirring introduction 
to a new age, when men are trying 
to harness the power of the atom 
for peace instead of war. True, 
there is more excitement in the 
terror of - atomic bomb, but 
there is a ance and a tingling 
promise, too, in the new world that 
atoms-for-peace could create. 

If the CBS show Monday (8) was 
an indication of what the rest of 
the series will be like, only the 
hardiest of our idealists will stick 
with it, There was a time when 
radio documentaries were pretty 
big productions in their own right, 
with musi bridges and drame 
and a lot of oral hokus-pokus. The 
noise may have been extraneous, 
but it had one important effect: It 
frequently succeeded in turning a 
basically a7 subject into some- 

hold 


thing to the interest of the 
listener. 
Monday’s curtain-raiser started 


with the whine of a generator and, 
if you listened closely, it was spiked 
with a lot of pertinent facts and 
figures to illustrate and dramatize 
the march of the peaceful atom 
and its—still limited—effects on 
the industrial U.S. and its citizens. 
There were interviews galore, with 
a bartender atomic cock- 
tails, with a salesmag for atomic 
reactors, with Gordon Dean, former 
chairman of the Atomic Energy 
Commission, with citizens of Bals- 
ton-Spa whose town is the first one 
to benefit from atomic power. 

As a research thesis, nothing 
was overlooked. As a radio pro- 
gram, it lacked only entertainment 
values. As a clincher, Alexander 
Kendrick reported briefly from 
Geneva where, it appears, scientists 
from all over the world are rubbing 
elbows and engaging in  ultra- 
scientific talk. If any of it was 
down-to-earth, as we may have a 
right to suspect,- Kendrick didn’t 
feel like communicating it to his 
audience. Considering that “Age 
of the Atom” was cued to the 
Geneva happenings in the first 
place, the local report seemed 





4,500 Sq. Ft. 
Penthouse 


Hotel Great Northern 
118 WEST 57th STREET 
@ Idea! for TV rehearsais 
@ Ballet School 
@ Dance instruction © 
@ Photographic or Art Studie 
@ Or living quarters 
24-hour elevater and switchboard service 
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494444646 
‘rather hasty and poorly prepared. 


It is undoubtedly true that it’s 
difficult to put together a F sas ea 


on the peaceful uses of the atom 
when it’s barely got beyond the 
bomb stage. But ingenuity might 
have made up for the amount of 
trivial information in the show. 
And while some of the short and 
pungent recorded comments had 
definite merit, others---such as the 
“dramatic” scene of a woman being 
given radioactive isotopes to drink 
for a medical test — just were a 
waste of time. 

How more interesting would it 
have been for most listeners had 
it been explained why it’s easy to 
drive a ship with atomic energy 
while it’s such a preblem to make 
a plant run on atomic fuel. A docu- 
mentary on radio must have drama. 
“Age of the Atom,” a naturally 
dramatic subject, fizzled for the 
lack of it. Hift. 


THE DUCHESS 


With Virginia Marmaduke 
Producer: Herb Lateau 

Writer: Miss Marmaduke 

15 Mins.; Mon.-Wed.-Fri., 1:30 p.m. 
WMAQ, Chicago 

Vet newshen Virginia Marma- 
duke is the newest _ addition to 
WMAQ's “reporting” staff, dishing 
up the femme slanted features on 
this thrice-weekly early afternoon 
edition. A general assignment Sun- 
Times staffer tor a dozen years 
and currently a feature writer for 
the Chicago Trib’s Sunday mag, 
Miss Marmaduke makes the switch 
to radic with ease and should 
prove an asset in the hardslugging 
competition for the hausfrau audi- 
ence. 

The format, however, doesn’t 
bring out the full values of her 
newspaper experience. As on the 
show heard (3} she digs up people 
to interview around the city, 
bringing the story back for an off- 
the-copy reading. That Miss Mar- 
maduke knows the angles and is 
not afraid to interject a personal 
pinion was shown in her report 
of an interview with motion pic- 
ture actress Kathy Grant. Natch, 
the $64 query related to the ru- 
mors playing the gossip column cir- 
cuit re Miss Grant’s romance with 
Bing Crosby. 

Miss M. obviously wasn’t satis- 
fied with Miss G.’s answers, espe- 
cially those related to the possi- 
bility the whole thing might be 
tied in with the actress’ current 
tour in behalf of the “Phenix City 
Story” pic. Anyway, it showed the 
news gal knows how to probe and 
that’s she not going to let her 
WMA@ airtime become another 
automatic outlet for pressagentry. 

But because she was merely de- 
scribing the interviews, much of 
the punch was lost in the second- 
hand routing. Her chat with Miss 
Grant and the visit with Lana Kay 
Roberts, the 10-year-old golfer of 
growing fame, would have been 
naturals via the tape. recorder. The 
Chi NBC station has signed on a 
pro. Why not give her the tools 
to work with? e of the station's 
best “conversation pieces” is Len 
O’Connors’ early evening taped 
q&a sessions. Why not one slanted 
at the gals finishing up the lunch 
dishes? Dave. 


‘FCC on the KOB’ 


=== Continued from page 23 =a 


ing this case which was born when 
the North American Regional 
Broadcasting Agreement of 1941 
was signed by the United States, 
Canada, Mexico, etc. 

The agreement divided the use 

















of available radio frequencies, so 
that there should be no interfer- 





ence among licenses issued by the 
different countries. ~ : 

Mexico got the 1180 ke band; 
the nearest the U.'S. was 
ted to use it was at Buffalo, N. Y. 
This was a blow.for station KOB, 
in Albuquerque, N. M., one of the 
oldest in the U. S., founded in 1922. 
From 1928, KOB was on 1180 kc. 
It finally obtained the band as a 
clear channel, getting 50 kilowatt 
power in May, 1940. 

NARBA ruled. out KOB, and 
the FCC had to find another band 
where it could deliver a major sig- 
nal. The first effort was to put 
KOB on the 1030 band, a clear 
channel assigned to WBZ, in Bos- 
ton. WBZ complained bitterly of 
interference. The FCC looked 
around and decided there would 
be less interference if KOB were as- 
signed to 770 kc, a clear channel 
frequency being used by WJZ, New 
York (whose call letters were 
changed te WABC in March, 1953). 

WJZ let out a loud howl of in- 
terference but the FCC stood pat. 
It couidn’t find any other place to 


siderable service to its area of New 
Mexico. KOB received a special 
service authorization. The pushing 
and hauling continued until 1944 
when KOB applied for a regular 
license to use the 770 channel on 
an unlimited basis with 50 kw 
power. — 

Hearings got under way in Janu- 
ary, 1945, but the FCC suddenly de- 
cided on 9 fullscale survey of the 
clear channels. Meanwhile it post- 
poned any decision on the KOB-, 
WJZ hassle, despite a petition by 
WJZ for action. A year later, WJZ 
asked dismissal of KOB’s petition 
for a regular license to use 770. 
The clear channel hearings ran 
until the end of October, 1947, but 
there was no immediate decision. 

Meantinie, KOB continued to re- 
ceive extensions of its “temporary” 
special service authorization. Fi- 
nally, in 1949, WJZ filed a strong 
complaint, opposing any further 
extension. Getting nowhere with 
the Commission, WJZ appealed its 
ease to the Federal courts. 

The U. S. Circuit Court for *the 
District of Columbia ruled that 
the FCC could not indefinitely con- 
tinue the “temporary” status quo 
of KOB on the 770 channel, but 
added that continuance would not 
be inconsistent, “pending expedi- 
tious action by the Commission 
looking towards a final solution of 
the problem.” That was in 1952. 

On May 27, 1955, the FCC an- 
nounced it was going to reopen the 
case and conduct further hearings 
in October. Meantime, it had be- 
fore it an-application by KOB for 
another extension of its special 
service authorization. This is what 
has just been ordered by FCC. 

The end is not in sight. 


College Grid Fees 
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nouncer and spotter fees and their 
traveling expenses. And to bring 
the price down within reason for 
the local bankroller the station’s 
frequently have to absorb most of 
these costs to the point where the 
only money made on the deai is 
from the adjacencies sold around 
the games. 

It takes a local bankroller with 
the resources cf a Chi Ford deal- 
ers’ association, which is laying 
out some $30,000 for WBBM’s 11- 
game schedule, to pick up the tab 
on a major outlet. WCFL, the 
only other 50,000-watter with its 
grid bundle sold, has its Notre 
Dame airers going out under its 
year-around sports package for 
Oklahoma Oil, General Cigar, Co- 
ca-Cola and General Finance. Lat- 
ter two clients are also aboard 
WIND’s Northwestern slate. 

WMAQ has assembled a nine- 














permit- | 


assign KOB, without loss of con- |” 


—the loan shark. | 


etc. 


from the poor debtor. 





game lineup which ts up for sale. 
If there are no takers, station will 
probably cut in on NBC’s games 
via the “Monitor” spread. WGN, 
which last year took the. Mutual 
grid feed rather than package its 
own, is mulling a tieup with WILL, 
the U of Illinois station, whereby 
the Tribune station will serve as 
the Chi outlet for the downstater. 


et meme nn 
s 
Ziv 
ames (Continued from page 31) eee 


ship or know-how to a new medium 
that is so directly competitive to 
the basic interests of the motion 
picture industry. Financial in- 
stitutions and others who have a 
major stake in this field will join 
the powerful exhibitor interests to 
see that by-product does not be- 
come major product. Audiences 
will not welcome tv programming 
that turns out to be half-hour or 
hour-long trailers designed to 
glorify a given movie and tease the 
viewer into a motion picture the- 
atre at boxoffice prices for the real 
dramatic meat.” 

Ziv pointed out that the busi- 
ness of producing film for tv is an 
“exacting business in itself,”” which 
has few direct counterparts 
in the production of theatrical fea- 
tures. “The ability of a DeMille 
‘or a Selznick to produce great 
extravaganzas and historical pano- 
ramas is*no guarantee of ability to 
serve the home television audi- 
ence and the advertisers who sup- 
port the American television sys- 
tem.” © Moreover, Ziv said, the 
majors have had no experience 
with the adverfiser-supported sys- 
tem of entertainment. 


Burlington, Vt. — Charles W. 
Grinnell of Montpelier has been 
named to succeed John D. Swan as 
manager of radio station WCAX 
here. He will assume’ his new 











duties on Sept. 15. 








Te corral bigger 


audiences ...get in touch with 









CISCO KID CORRALS RICHMOND! 


34.0 





television 






It’g round-up time In Richmond when CISCO KID 
rides into town. CISCO played by Duncan Renaide 
consistently draws ratings like 34.0 reported'in *Tele- 
pulse March & April 1955. 


CINCINNATI, NEW YORK, HOLLYWOOD 


Radio around the metropolitan New York markets, the richest . 


in the world, 4s acting in the poorest taste and flirting with certain 


Federal Communications Commission fire and immeasurable ill 
ill.. The near-Jersey and_ greater Gotham <«ector independents 
ad a sampling of the “bait gnd switch” criticism, and soon there- 

after came the “food clubs,” and.mow they are encouraging a 

segment of what is perhaps the most heinous scavenger business 


- They are not called that, but it smacks strongly of that. People 
with piled-up debts are wooed with flossy silken spiels by an- 
nouncers who, themselves, must have @ guilt complex every time 
they utter- the double-talk language, to “put all your debts in one 
pot; we'll take care of it for you; organize your credit program,” 


Even the lowliest of ifdie time-spot radio commercials cost 
money. This kind of “let fs do all the financial worrying for you” 
outfit isn’t a benevolent orgariization by any rseans, It’s so obvious 
that the small debtor} the poor man who apparently is over ex- 
tended over his ears with installment buying, will have to pay a 
still greater premium for his economic foolhardiness. 


N. Y. State Attorney-General Jacob K. Javits has cracked down 
on the switch & baiters and the food clubs, and has a'so expressed 
himself on these phoney moneylending outfits, but the radio sta- 
tions continue selling them time. For much less the FCC has 
frowned upon and cracked down on certain independents. Maybe 
summer biz ain’t good but if they want to stay in business they 
should absolutely refuse to sell time to these double-talking 
“credit” associations. In actuality, why the NARTB hasn't exer- 
cised some positive action is in itself surprising. 


The National Assn. of Radio & Television Broadcasters regularly 
goes in for lofty discussions on hrand approaches—this is an 
earthy, material, on the customer-level, down-to-the-ground type 
of ad commercial they shouldn’t blind themselves to. The money- 
hungry independent station who looks upon this as another spot 
Sale must share the guilt of the repercussions that are bound to 
come. The N. Y. Daily News recognized that recent 
own affirmative “expose,” pointing up that (1), the creditors would 

_rather deal with delinquent debtors and work out a possible in- 
stallment solution directly, rather than do business with these 
pseudo-benevolent credit agents; 
do not stagger fhe payments in.a manner ,to assuage the manifold 
creditors; because (3), they, the let-us-worty-for-you kiddies, mean- 
time are trying to get it from two ends—one, a chiseling on what 
is owed on the one side, while collecting in full «plus surcharges) 


with its 


and (2), the latter just as often 


Abel. 


RAB’S NEW STATIONS | 
TO BALANCE LOSSES 


Though the Radio Advertising 
Bureau has lost a batch of member 
stations over the past ~ several 


weeks, it’s nevertheless managing 
to hold its over-800 membership 
mark. In the past two months, 47 
stations have joined RAB to coun- 
terbalance losses. 

Meanwhile, the organization 
seeks to up its annual budget to 
$1,000,000 from the present $720,-, 
000. In another direction, RAB 
has outlined its fall series of sales 
clinics. The Jan.-through-June 
clinics were held in 67 cities, with 
the new one going into 37 markets 
beginning Aug. 22 in L. A. New 
cycle will be called “Sound Sell- 
ing in Selling Sound.” 
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BEAUTIFUL 
INCOME PROPERTY 
Writers Poradise. Big Colonial 
Newly Remodeled 7 Apartments. 
Nets $5200—10% Best Offer. 
Write: Blake-Brookside Apts. 
Baliston Spa, N.Y. Phone 1114, 6-7 











STONY POINT, N. Y. 


Beautiful old heme, original structure 
built 1720. Recently reconditioned, 10 
acres, swimming pool. By gppointment 


only. $35,000. 
COYLE & COYLE, Realtors 
New City, N. Y. Tel. 4-4300 














DREAM HOUSE 


Bell Island, Conn., waterfront ville. 
Private beach, private dock. Terrace. 
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‘NO SONG LIKE | E AN OLD SONG’ 





Dailies Now Wooing Platter Biz, 
But Will They Give Up Much Space? 





The romance between the dailies+ 


and the record business is getting 
hotter. The press around the na- 
tion has awakened to the juve in- 
terest in wax and is beginning to 
slot more stories about recording 
people on its teenage pages. 

The Hearst press, for example, 
has tagged New York deejay Bill 
Silbert to pen a platter chatter 
pillar for its papers. He kicks it 
off in the third week of Septem- 
- ber in the Detroit Times, and King 
Features will take it from there to 
peddle it around the country. 

Publicity and promotion depart- 
ments of the major labels have 
been alerted to the dailies’-inter- 
est and are now prepping special 
mat services angled towards the 
teenage pages. The diskeries have- 
steadily serviced the press around 
the country with new platter re- 
leases for reviewérs, but now 
they’re angling for some of that 
tough free space. 

Many industryites believe that 
the dailies won’t give the record- 
ing industry the same space treat- 
ment it now gives pix and tv. 
There’s the matter of advertising 
involved and the disk companies 
apply their ad coin to their pack- 
aged goods, and it goes mostly to 
the mags. They figure that audio, 
not ads, sell pop platters and 
they’ll continue to ride with the 
disk jockey for a commercial at 
the price of a cuffo disk. They’re 
not turning their backs to the dail- 
jes’ interest, however, and they 
figure that any space they get is 
= gravy. 


Col Setng ‘Meet Kosty’ 
Package for September; 
From Lush to Longhair 


Those 98c 12-inch LP samplers 
are getting to be a habit with Co- 
lumbia Records. Having wound up 
a six-week drive on its “I Like 
Jazz” set, Col is prepping a “Meet 
Andre Kostelanetz” package for 
release next month. 

The Kosty album will contain 
selections from a dozen of his al- 
bums that range from lush mood 
music to longhair extractions. La- 
bel is also planning a hefty ad 
campaign to make the consumer 
Kosty conscious. 

Label shut off its “I Like Jazz” 
campaign last week after the execs 
figured it had served its: purpose 
in promoting the diskery’s jazz 
line. In its six weeks on the mar- 
ket, the package racked up close 
to 240,000 sales. 


COL FALL SALES DRIVE 
35% AHEAD OF 1954 


The dealers are going along for 
Columbia Records’ “Hit A Day” 
fall sales drive. The push, which 
was kicked off only two weeks ago, 
is already running 35% ahead of 
last year’s fall orders. Diskery 
has wound up close to 75% of its 
national dealer meets and expects 
to wrap it all up within the next 
week. 

Package leaders in the sales 
spurt are Michel LeGrand, “Great 
Moments in Sports” and the Phila- 
delphia Orch’s LP coupling of “Pe- 
trouchka” and “Rite of Spring.” 











Infringe Suit on Coast 
Over ‘Durango’ Tune 


Los Angeles, Aug. 9. 

Federal Court suit for asserted 
copyright infringement of his song, 
“Durango,” has been filed by Ken- 
neth L. Hanna against Clef Rec- 
ords, Mercury Records Distributors 
Inc. and Indigo Music Ince. 

Tunesmith claims that the song 
he wrote and copyrighted in 1949 
was released by the. defendants in 
1953, with Eddy Safranski credited 
as the composer. Hanna requests 
an accounting and impoundment of 
record. 





Lesser-Known Gershwins 
For New LP Package 


Walden Records is currently 
digging into the George Gershwin 
eatalog in preparation for a three 
12-inch LP package _ tentatively 
tagged “The Gershwin Years.” The 
set will feature many of the com- 
poser’s lesser-known works. 

Diskery’s recently-released Har- 
old Arlen album is now in its third 
pressing and three new Arlen 
packages are now being planned. 


Am-Par Steps Up 
Tune, Talent Hunt 


With an éye to an October kick- 
off for Am-Par’s pop line, label’s 
artists & repertoire head Sid- Fel- 
ler is stepping up his tune and 
talent prowl. Although no pacts 
have yet been consummated, Feller 
has been dickering during the past 





few weeks with more than a dozen | 


singers. 

Feller is putting the stress on 
new talent and is giving all comers 
a hearing. Starting this week, he’s 
opening his doors to publishers to 

audition new material. No special 

publisher day has been designated 
but Feller figures he'll have to 
establish one once the pop line 
starts rolling. 

Meantime, Si Paul, label’s na- 
tional promotion chief, is on the 
Coast lining up distribs for the 
launching of the “‘Mickey Mouse 
Club” line which will launch Am- 
Par’s activities early next month. 
Sam Clark, label’s prexy, is tour- 
ing the east on a similar mission. 
The “Mickey Mouse Club” disks 
will be tied in with the Walt Dis- 
ney ABC-TV. show of the same 
name. 


MERCURY’S PACKAGED 
DISKS FALL LINEUP 


Mercury Records has lined up a 
barrage of pop, classical and jazz 
packages for its fall sales cam- 
paign. Due for release within the 
next two months are 18 pop 12- 
inch LPs, 32 jazz 12-inch LPs and 
20 classical 12-inch LPs. 

Included in the list of LPs to be 
released are newly recorded items 
as well as recoupled sets taker 
from the 10-inch catalog closed out 
by the label early this summer. 

.Merc is also prepping a push on 
its kidisk line. Its Childcraft and 
Playcraft disks will add new Patti 
Page and Rusty Draper song and 
story sets and there’ll also be a 
drive on new 10-inch singles. 


RCA Execs Hit Road To 
Brief Distribs on Pgm. 


RCA Victor execs hit the road 
Monday (8) to brief distributors 
around the country on its “Best 
Buy” program for 1955. Nine ex- 
ecs, with the aid of field men 
who'll be picked up along the way, 
will wrap up the confabs with the 
diskery’s 52 distribs by the end of 
the week. 

On “Operation Road” are Larry 
Kanaga, George Marek, Bill Bul- 
lock, Bill Alexander, Jack Burgess, 
Harry Jenkins, Irvin Tarr, Ed 
Welker and Bob Yorke. 


RCA Ups ‘Rolly’ Coffin 

Ralston H, Coffin has been 
named veepee of advertising and 
sales promotion at RCA. He had 
been director of ad sales there for 
the past 18 months. 

Coffin joined RCA in 1949 as 
director of advertising of the Vic- 
tor division. 

Before joining RCA Coffin had 
been account exec at McCann- 
Erickson. 











and institutional advertising. 





He’ll report to Orrin E. | 
Dunlap Jr., v.p. of press relations | 





STANDARDS GET 
COS. OFF HOOK 


By MIKE GROSS 


“God bless the standards.” 
That’s one record company exec’s 
summation of the* current aval- 
anche of oldies on the pop single 
market, 

In recent weeks, at least 15 cat- 
alog tunes have been dusted off for 
a fresh wax workover. And with 
some of them breaking for hits, 
it’s expected that the artists & 
repertoire boys will be spending 
more time looking into the files of 
the old line publishing houses. 

Reasons behind the sudden 
splurge of standards on the pop 
market are varied. Some a&r men 
attribute the resurgence to the 
summer doldrums when publishers 
hoid back new material for the fall 


‘to cash in on the disk sales pickup.* 


“We still have to release new rec- 
ords,” an a&r topper said, “so 
we’re forced to go after the oldies.” 

Other explanations had more 
longrange aspects. By putting a 
standard on one side of a new 
platter, many diskers figure they 
can avoid having two publishers 
slugging it out for the top side, 


(Continued on page 44) 


Granz Planning 
To Branch Out 
To Longhair 


Hollywood, Aug. 9. 

Norman Granz, who for years 
has been the leader in both disk 
and concert dates among the indie 
jazz labels, is making plans to 
branch out frem his jazz strong- 
hold with an eye towards the 
classical market. 


As yet, no production plans 
have been lined up other than 
Granz currently seeking a tie-in 
with some agency that books long- 
hair artists. 

Granz claims he’s entering the 
field because he feels that if given 
the proper exploitation via lots 
of selling, classics could once 
again take their place among the 
top biz factors in the entertain- 
ment field. 

“The only reason longhair music 
is dying, is that it’s sold on a dead 
basis,” said Granz. 

Granz, although not entering 
the classics as a paragon to his 
jazz labels, does intend to pro- 
mote it just as strongly as he does 
his jazz concert dates. 

Granz, who produces the “Jazz 
at the Philharmonic” series, re- 
leases through his Clef and Nor- 
gran labéls. 

Incidentally, Granz disclosed 
that he has been approached by 
reps from the Wiliam Morris and 
Music Corp. of America offices 
anent prepping a tv jazz series, 
which he declined. “They only ap- 
proached me because they are in 
dire,need for tv shows. I don’t 
think they would really appreci- 
ate jazz.” 


Col Inks Barbara Ruick 


Thrush Barbara Ruick has been 
tagged to a longterm pact by Co- 
lumbia Records. She formerly re- 
corded for MGM Records. 

She’ll cut her first session next 
week when Mitch Miller, Col’s 
a&r chief, hits the Coast for two 
weeks of recording sessions. 
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Edison Claims Tae Infringe In 
Webcor Suit; Hassle Affects Trade 


-+ A hassle with far-reaching im- 





Cap’s Wiswell on Coast 
On A&R Setup Briefing 


Andy Wiswell, Capitol Records’ 
newly-appointed artists & reper- 
toire chief in the east, headed for 
the label’s Coast h.q. for a two- 
week briefing on diskery’s aé&r 
setup. 

While he’s away, Cap’s L. A. to 
N. Y. a&r shuttling system pre- 
vails. Dave Cavanaugh is now on 
the Gotham beat. 


Special Deals For 
London's Fall Pom. 


A special rakeoff plan on its ex- 
tended play platters and a delayed 
dating program on its complete 
album line will highlight London 
Records fall sales program, which 
kicks off today (Wed.). 

For the EP push, diskery is of- 
fering a 25% discount plan which 
will be effective from Aug. 10 
through Sept. 15. The dating pro- 
gram gives dealers opportunity to 
pay on this month’s orders in Oc- 
tober, November and December. 
There'll be a dozen new pop and 
classical albums issued for the fall 
drive. Highlight of the pop LP 
releases will be Mantovani’s Ger- 
shwin set. 

The diskery is also planning a 
fall campaign for the London In- 
ternational division. Special dis- 
count deals will bring the dealer 
cost on a $4.98 12-inch LP down 
to $2.22 and on a $2.98 10-inch 
LP down to $1.50. The discount 
plan covers the 135 LPs in the In- 
ternational line. London = Inter- 
national was kicked off early in 
February and now includes, such 
overseas labels as Telefunken, 
L’Oisea-Lyre and Durium. 

Diskery has added 12 new dis- 
tributor agents around the coun- 
try to handle the line. Another 
highlight of the fall sales push is 
the 100% return privilege given 
retailers on London International 
platters. 


DOUBLEDAY SHOPS INTO 
DISK BIZ; DOLPHIN TAG 


The Doubleday Book Shops are 
stepping into the disk biz. Under 
the monicker of Dolphin Records, 
Doubleday is plarming to release a 
series of longplay albums. 

The first package; which will hit 
the market Aug. 15, features Cyril 
Ritchard singing .eight songs and 
reciting a poem. The set is tagged 
“Odd Songs and A Poem.” Tune- 
smiths repped in.the album. are 
Diek Adler & Jerry Ross, Nancy 
Hamilton & Morgan Lewis, Michael 
Brown, Ivor Novello, David Climie, 
Peter Nolan & Joseph Titzell, and 
Sumner ‘Locke Elliott & Susan 
Reed. The poem is “The Duet,” 
by Ella Wheeler Wilcox. 

Dolphin will be headed up by 
Georges Prince. The first album 
ye Oa a 10-inch LP to be peddled 
at » 


More Distrib Revamps 
Set Up By Columbia 


Columbia Records continues to 
revamp its distributor lineup 
around the country. Last week 
shifts were made in Buffalo, Pitts- 
burgh and Erie, Pa. 

In Buffalo, CBS-Columbia of 
Western New York, took over the 
record line from Faysan Distribu- 
tors. Latter, however, will con- 
tinue to handle Col’s phono line. 
Top-Line_ Distributors was added 
to the Col setup in the Pittsburgh 
area to handle the phono line. The 
Danforth Corp. will continue as 
Col’s disk and phono distrib in 
that area but its phono push will 
be concentrated on record dealers. | 























Bard Distributing will now handle | 


the Col line in Erie. 


plications for the tape industry 
was touched off last week when 
Thomas A. Edison Inc. filed suit 
against the Websier-Chicago Corp., 
charging infringement of basic 
tape recorder patents. 

In the pleading, filed in U. S. 
District Court for Southern Dis- 
trict of N. Y., Edison claimed that 
Webcor had violated patent rights 
involving electroriic and mechan- 
ical devices related to the trans- 
port mechanisms of magnetic tape 
recorders. 

Edison stated that it had ac- 
quired the rights to the patents 
.and the right to grant licenses to 
other manufacturers in an agree- 
ment with the International Elec- 
tronic Co. of Philadelphia consum- 
mated in late 1953. At that time 
Henry G. Riter 3d, company’s 
prexy, stated that Edison planned 
to retain exclusive use of patents 
directly related to dictating equip- 
ment. 

In April of this year, Webcor 
initiated a declaratory suit vs. Edi- 
son, requesting the courts to in- 
validate the patents in question. 

It’s estimated that the tape re- 
cording industry has now passed 
the $100,000.000 mark at the re- 
tail level with some 50 manufac- 
tures currently in the field. 


MGM Longhair Division 
Steps Up Release Sked 
For Fall Sales Drive 


MGM Records’ classical division 
is stepping up its release schedule 
for the fall sales compaign. Here- 
tofore, label had been issuing 
three releases at the rate of six 
LPs a month for the three-month 
period beginning in September. 
The new plans call for five re- 
leases containing six LP sets. 

Highlight of MGM’s classical 
drive will be the first recording 
of- Kurt Weill’s .two-act opera, 
“Der Jasager.” It’s set for a late 
September release. This will mark 
the fourth-set of Weill’s “serious” 
music released by the diskery. The 
others include the original cast 
album of“The Threepenny Opera,” 
an orchestral suite from the same 
score by Izler Solomon and the 
recently released “Concerto for 
Violin and Wind Orchestra.” 

The newly organized Beaux Arts 
Trio has been added to the classi- 
cal roster and their LPs will be 
included in the upcoming drive. 
The trio consists of Menahem 
Pressler, piano; Daniel Guilet, vio- 
_ and Bernard Greenhouse, 
cello. 


BOSTON SYMPH, RCA IN 
NEW LONGTERM PACT 


The Boston Symphony Orches- 
tra and RCA Victor are continuing 
their longtime affiliation. A new 
longterm pact will be inked to- 
morrow (Thurs.) at a special cock- 
tailery at Tanglewood in Lenox, 
Mass. The Boston Symph, which 
is celebrating its 75th anni this 
coming year, has been with the 
Victor label since 1917. 

RCA _ execs, including prexy 
Frank M. Folsom, veepee and 
operations manager of the Victor 
division Larry Kanaga, a&r top- 
per George R. Marek, and a&r 
manager of the Red Seal depart- 
ment Alan Kayes, will converge 
on Tanglewood for the pacting cer- 
emonies. 


Baker May Get By In 


Britain As a Singer 
London, Aug. 2. 
Chet Baker, American trumpef 
star who is to play in Evrepe with 
his Quartet, opening at Amsterdam 
Sept. 17, is likely to appear in 
Britain in a solo singing capacity. 
Musicians Union restrictions will 
| not allow him to play trumpet but 
as a singer he has been heard on 
various records and might be a 
i big draw here on his name value, 
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\Jocks, Jukes and Disks 





Jim Lowe: “Maybellene”-“Rene 
La Rue” (Dot). “Maybellene” is of 
r&b origin (Chuck Berry on Chess) 
hut it looks like its biggest score 
will be in the pop field, especially 
via Jim Lowe’s rowdy and free- 
It’é an 
up-tempo slice that’s high-spirited 
and infectious. A natural for big 
play on all levels. Ralph Marterie 
gives the tune an okay beat on 
Mercury and Johnny Long offers 
a pleasant shuffle rhythm, but it’ll 
be hard to take the play away from 
Lowe: “Rene La_ Rue,” on the 
reverse, has a_ bright western 
flavor but it’ll be buried under 
the weight of its mate. 

Sunny Gale: “Soldier — Boy”- 
“Certainly Baby” (RCA _ Victor). 
The r&b beat is back in the pop 
groove in full force with Sunny 


By MIKE GROSS 








Faith’s version of “Tropieal Me- 
rengue” that gives it a takeoff 
chance, Orch delivers in a brisk 
and colorful style. It’s a hip-swing- 
ing side. The ballad on the flip is 
pleasant enough but its stepout 
chances are pretty slim. A vocal 
chorus handles the lyric neatly. 
Connee Boswell: “Mind If I Tag 
Along”’-“Don’t Believe Everyone’s 
Your Friend” (Decca). Connee 
Boswell shows that she’s still a 
top song-seller on her cut of ““Mind 
If I Tag Along.” Given the proper 
deejay exposure, the side could 
turn into a noisemaker. It’s a 
quality ballad entry and Miss 
Boswell gives it added stature. She 
switches to a swinging gospel style 
on the bottom deck. Not too much 
commercial potential, however. 
Georgia. Gibbs: “I Want You To 
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Gale’s bangup workover of “Soldier 
Boy.” Tune is perfect for her 
owerhouse delivery and _ she 
rings it in a winner. Side should 
head for a quick takeoff on the 
jock and juke levels. She gives 
“Certainly Baby” a lot of punch 
but the tune doesn’t hold up. - 


The Four Coins: “The Song 
That Brought Us Together”-“Need 
You” (Epic). The Four Coins get 
a strong crack at the bestseller 
bracket with “The Song That 
Brought Us Together.” It’s a slick 
ballad item with an infectious beat 
and the boys give it a topdrawer 
rendition. The jocks will help this 
one to the top. “Need You” is a 
minor league novelty item that 
gets its bounce from The Coins’ 
nifty harmonizing. 


The Feur Tophatters: ‘“Forty- 
Five Men In A Telephone Booth”- 
“Wild Rosie” (Cadence). A jump- 
ing novelty item with a driving 
vocal is hard to stop. Such a slice 
is The Tophatters’ “Forty-Five 
Men In A Telephone Booth.” It’s 
the kind of cut that moves with 
the gaiety and abandon that at- 
tracts big deejay spins and coinbox 
play. ‘Wild Rosie,” on the bottom 
deck, is given some of the same 
spirit but it doesn’t quite come off. 

Percy Faith Orch: “Tropical 
Merengue”-“We Won't Say Good- 
bye” (Columbia). There’s an ex- 
citing Latino tempo te Percy 





Wild Rosie 





Be My Baby”-“Come Rain or Come 
Shine” (Mercury). If. a hot rhyth- 
mic pace and some highpowered 
warbling were all that were nec- 
essary for a payoff platter, then 
“I Want You To Be My Baby” 
would be a shoo-in. Georgia Gibbs 
belts with unusual fervor and the 
orch and chorus do a workmanlike 
job in keeping up with her, but it 
doesn’t seem to jell. Shé stands a 
better chance with the vldie, 
“Come Rain or Come Shine,” 
which is solid in all departments, 


Art Mooney Orch: “Twenty Tiny 
Fingers”-“Happy Song” (MGM). 
This is a breezy, lighthearted coup]- 
ing that should hold its own in the 
summer platter competition. 
“Twenty Tiny Fingers” is a cute 
novelty side while “A Happy Song” 
is a lively offering that will appeal 
to the deejay programmers. Art 
Mooney’s orch gives ’em both a 
flavorsome ride, accenting the 
banjo on the latter. 

Henri Rene Orch: “The Toy 
Tiger” . “C-O-N-S-T-A-N-T-I-N-O- 
P-L-E” (Victor). “The Toy Tiger” 
gives, Henri Rene a frivolous item 
to play around with and it comes 
across as a delightful instrumental 
that will attract deejay attention. 
Tune has a catchy melodic theme 
and Rene highlights it with his 
slick orch workover. He gets a 
vocal chorus assist on the reverse 
but it’s doubtful if anything could 
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help pull it off the ground. 

Ella Mae Morse: “An Occasional 
Man”-“Birmin’ham” (Capitol). Al- 
though Ella Mae Morse has been 
out of action for some time, this 
coupling shows that she hasnt’ lost 
her touch. Both tunes from the 
upcoming pic score of “The Girl 
Rush” gives her arple opportu- 
nity to display her wax savvy, “Oc- 
casional Man,” a light calypso 
flavored entry, should get her 
back on the deejay turntables in a 
hurry. She’s also effective on 
“Birmin’ham,” a neatly constructed 
rhythm item. 

Eydie Germe: “What Is The Se- 
cret of Your Success’-‘Soldier 
Boy” (Coral). . “What is the Se- 
cret of Your Success,” has an okay 
rhythmic riff and a fair lyric, but 
it’s the kind of song that needs 
plenty of e e before it can 
grab hold. ie Gorme gives it 
another of her solid warbling jobs. 
She misses the boat, however, with 
an overly sweet rendition of the 
r&b “Soldier Boy.” 

Lola Dee: “Only You (and You 
Alone)”-“Paper Roses” (Wing). 
Lola Dee has just average material 
to work with on this coupling but 
she does her job well. On “Only 
You,” a big ballad, she belts in 
strong style and on “Paper Roses,” 
a pop item with western overtones, 
she delivers with a warm flavor. 

Don Cherry: “Fifty Million Salty 
Kisses”-“What Am I Trying To 
Forget” (Columbia). Don Cherry 
gets in a frisky mood on “Fifty 
Million Salty Kisses” and belts 
home a highly listenable wax en- 
try. It’s a gay item with the kind 
of rhythmic punch that attracts 
spins. Reverse is a routine ballad 
effort. : 
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7. IT’S A SIN TO TELL A LIE (7) 
8. SOMETHING’S GOTTA GIVE (6) 


9. A BLOSSOM FELL (12) .. 


YELLOW ROSE OF TEXAS (1) 
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Album Reviews: 





Matt Dennis: “Dennis Anyone” 
(RCA Victor). Recorded during a 
performance at a Coast bistro, 
set has the intimacy and warmth 
that’s identified with Matt Dennis. 
He’s got a winning way with a tune 
and he creates a soft ‘and ear- 
caressing mood with an easy piping 
and keyboard style. The 12 com- 
positions in the package are Dennis 
originals and they all hit home. 
Heading the list are “Where Do 
We Go From Here,” “Show Me The 
Way To Get Out Of This World,” 
“Too Late For Love” and “Uncle 
Fud.” Laying down the rhythm 
beat for Dennis’ ivory work are 
Ray Leatherwood, bass; Bill Pit- 
man, guitar, and Alvin Stoller, 
drums. 


Percy Faith Orch: ‘Music For 
Her” (Columbia). When Percy 
Faith gets in a romantic mood, his 
arrangements and orch handling 
are sure to be lush and colorful. 
In “Music For Her,” Faith has 12 
romantic ballads to work. over and 
he gives ’em all A-l treatment. 


“The Nearness Of You,” “The Way. 


You Look Tonight” and “I'll Be 
Seeing You” set the tone for every- 
thing else in the package. 


John Raitt: “Highlights of Broad- 
way” (Capitol). John Raitt has been 
on the musical boards for some 
time and his knowhow with a show- 
tune comes through on wax, too. 
He gves through a flock of tunes 
from recent-year legituners in fine 
style. George Bassman’s arrange- 
ments give him a valuable assist. 
Among the top items in the set are 
“Soliloquy,” “Almost Like Being 
In Love,” “I Got The Sun In The 
Morning” and “How Are Things 
In Glocca Morra.” 


Pete Jolly: “Jolly Jumps In” 
(RCA Victor). Pete Jolly will be 





a name that’ll soon be making the 
rounds of the jazz circles. He 
makes an impressive wax debut in 
this set with a tapdrawer display 
of his piano, technique and jazz 
improvisation style. -He works 
over 10 tunes, standards and orig- 
inals, with a tric and sextet. Some 
of his sidemen are such standout 
Coast jazzsters as Shelly Manne, 
drums; Curtis Counce, bass; How- 
ard Roberts, guitar, and Shorty 
Rogers, trumpet. 

Dean Martin: “Swingin’ Down 
Yonder” (Capitol). Dixie songs in 
Neapolitan styling seems like a far- 
fetched idea but Dean Martin puts 
the Confederacy at ease with some 
easygoing treatments of several top 
songs from below the Mason-Dixon 
line. Among the 12 tunes are such 
faves as “Is It True What They 
Say About Dixie,” “Waitin’ For The 
Robert E. Lee,” “Geor On My 
Find” and “Sleepy Time Down 
South.” Arrangements are by Dave 
Cavanaugh. Orch is conducted by 
Dick Stabile. 


Blane, Martin Wooed By 
MGM for Song Album 


MGM Records is huddling with 
Ralph Blane and Hugh Martin to 
cut a special album of their songs. 
If the deal is wrapped up, the 
cleffing team will put inte the 
groove the top tunes from. their 
Broadway tuners and filmusicals. 

It’s expected that the set will also 
include senges from the score of 
“The Girl Rush,” upcoming pie 
musical starring Rosalind Russell. 
RCA Victor has already latched on 
to the soundtrack rights. 
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Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index_& Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
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Love Is Many-Spiendored—i“Love Is Splendored”. Miller 
Love Me or Leave Me—i‘‘Love Me or Leave Me”.. BVC 
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Banner Season Due for Jazz Units; 
Hot Combos Hitting Big Grosses 


Jazz units are finding unexpected 
strength in various parts of the 
country. The hot combos are hit- 
ting’ big grosses and frequently 
get in on percentages in spots 
where the usual name bands are 
just about getting by. Louis Arm- 
strong and Dave Brubeck are 
among those that have been taking 
out earnings higher than the orig- 
inal guarantee. This coming fall 
and winter is expected to be a 
banner year for the name jazzists. 

One of the reasons for the antic- 
ipated higher boxoffice,,value lies 
in the fact that the units have 
been getting big publicity as a 
result of the various festivals and 
longhair dates. For example, the 
units and soloists that worked at 
the Newport Jazz Festival gained 
in stature. Brubeck has also es- 
sayed a series of longhair stands 
that bring not too much money, 
but a lot of prestige. These include 
stands with the Buffalo Symphony 
Orch; Ravinia, Ill., dates in a long- 
hair atmosphere; Lenox, Mass., 
and a stand at the Hollywood Bowl 
with: Benny Goodman, and Carmen 
MacRae, which is slated for Aug. 


19. 
In addition, the jazzists will also 





be getting much prestige with the 
filmbiog of Benny Goodman, gow 
in production at Universal. The 
tunes and atmosphere of circa 1936, 
when the swing era reached its 
apex, will get a lot of additional 
glamor. Revival of this era can only 
do good for the band business and 


jazz units, according to agency 
men, inasmuch as there was a lot 
of good music and excellent jazz- 
men in circulation at that time. 
Giving the public a taste of the 
best is likely te perk up appetites 
for more of the same. 

Meanwhile, the jazz units are 
showing unexpected strength and 
prosperity. around the country. 
Units such as Woody Herman’s 
Third Herd, Gerry Mulligan and 
Count Basie are getting along well 
financially. At the same time spots 
such as New York’s Basin Street, 
Birdland and the Metropole do very 
well when there’s good jazz attrac- 
tions on tap. There are sundry 
spots around the country that also 
use the swingsters as change of 
pace or as regulars. In most in- 
stances, the operators have found 
jazz to be a paying policy. 


Best British Sheet Sellers 


(Week ending July 30) 
London, Aug. 2. 


Unchained Melody .... Frank 
Dreamboat ...... ....-Leeds 
BveOtmnere: 2... 5 55s Rogers 
I Wonder ...... Macmelodies 
Stranger in Paradise... Frank 
Cherry Pink ....... Maddox 


Where Dimple Be. a 


SOOWSWEE 5 od, Site vo orris 

Don’t Worry .........Wright 

Everywhere ...ccsceodess- Bron 

eee f= i gada . .Cavendish 

Bridges” of Paris.. . Southern 
Second 12 

Every Day ..... ..».- Robbins 


You, My Love .......... Dash 


arth Ankel i 
nge : 

ie Chappel 
Melody of Love. hawte. Connelly 


Tomorrow 
Unsuspecting Heart... ..Berry 


pe ae cmelodiés 
Crazy Otto Rag ..... Kassner 
Ready, Willing, Able ...Berry 
That’s How Love 

Song Born ..... ...Chappel 
John and Julie ........To 





Leathernecks To Victor 


trio, have joined the RCA Victor 
roster. Combo was recently dis- 
charged from the U, S. Marines. 

The boys cut their first session 
for the label recently. Initial plat- 
ter is set for release this week. 





The Leathernecks, harmonica’ 


Cha-Cha-Cha Is Now Going Straight: 
No More Yank Frills to Cuban Beat 


+ 





Bleyer Back in Gotham 
After 6-Wk. O’Seas Tour 


Archie Bleyer, Cadence Records 
prez, returned to his New York 
h.q. yesterday (Tues.) after a six- 
| week European tour. 

During his overseas _ junket, 
Bleyer huddled in London with 
E. R. (Ted) Lewis, head of British 
Decca which distributes the Ca- 
dence line abroad. Bleyer also 
headed up several recording ses- 
sions in Copenhagen, cuiting 
crooner Chris Dane. 


Coral Gets Kittens 


Hollywood, Aug. 9. 

On the basis of a record that 
Paula Kelly, Carol Richards and 
Joanie O’Brien waxed while ap- 
pearing as a trio on CBS-TV’s “Bob 
Cresby Show,” the three have been 
signed to a two-year contract as 
The Three Kittens by Coral Rec- 
ords. 

Hal Dickenson, regular member 
of The Modernaires, produced the 








: initial session for The Kittens. 
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+ The cha-cha-cha is in a state of 


transition. Although the latest 
Latino dance craze is. not more 
than six months old in the U.S., a 
move is already on to take away 
its gringo overtones and give it the 
more authentic Cuban beat. 


Johnnie Comacho, head of artists 
repertoire for RCA Victor’s Inter- 
national division, is spearheading 
the drive with his upcoming Tito 
Rodriguez etchings. According to 
Comacho, the cha-cha-cha as it’s 
been played here is just a modifi- 
cation on the mambo, whereas the 
authentic style is much softer and 
more refined. To get this effect, 
Rodriguez has replaced his brass 
instrumentation with violins, cello, 
viola and flute, 


The softer sound, Comacho fig- 
ures, will opén new markets in the 
U.S., because it’s easier to dance 
and listen to. He also believes that 
the subdued Latino tempo will now 
be able to find a spot on the pop 
deejay turntables leading to wider 
exposure. He expects that sales in 
the Latin-American countries will 
pick up, too, because the new siyle 
is : replica of the homemade prod- 
uct. 


* The new cha-cha-cha beat hits 
the market this week with Rodri- 
guez’s coupling of “Nosotros” and 
“De Noce.” The International divi- 
sion is geared for a strong sales 
push on the platter. The sales end 
is now headed up by John David- 
son, who took over when Frank 
Amaru shifted to Label X. David- 
son previously had been with Vic- 
tor’s Chicago branch. 


Decca 6-Mo. Net 
Up to $1,610,691 


Decea Records’ net earnings for 
the six month p2riod ended June 
30 of this year jumped to $1.610- 
691 from the $1,204,288 take for a 
similar period last year. This year's 
melon, which in@’udes the con- 
pany’s share of undistributel earn- 
ings of its sub<id, Universal Pic- 
tures, is equal to $1 per share on 
1,602,501 outstanding shares of 
capital stock. On June 30 Decca 
owned 718,585 shares of U, repre- 
senting approximately 71% of the 
pic company’s outstanding com- 
-mon stock. 

In the corresponding period of 
54. Decca’s take was erual to 75¢ 
per share on the same number of 
shares of capital stock outstanding. 

. 


Frontiersmen Sue Coast 
Diskery for Wrong Use Of 
Name on ‘Crockett’ Disk 


Los Angeles, Aug. 9. 

Wonderland’s recording of “The 
Ballad of Davy Crockett” is under 
fire by The Fronticrsmen, oldtime 
singing combo (E, A. Bosse, Hal 
Sothern, Wayne West), who 
slapped a $250,000 suit in L.A. Su- 
perior Court against. the diskery 
for asserted “unfair and unlawful” 
use of their name in connection 
with the platter. 


Plaintiffs charge that on the face 
of the recording is the wording, 
“Recorded by The Frontiersmen,” 
but it’s not theirs. Complaint 
states that the plaintiffs have been 
known as The Frontiersmen since 
1938, and as a result of the wax, 
many radio and tv ceejays, as well 
as the public, believed they did 
the recording. 

Court is. askec to restrain Won- 
derland from using the name, The 
Frontiersmen, on any recording 
not made by them, and order the 
defendants to turn over to the 
bench for destruction alt advertis- 
ing matter using the name. An ac- 
counting of profits realized from 
recording also is asked by plain- 
tiffs°on the basis of unfair com- 
petition. 














Decca Adds Malagons 


The Malagon Sisters, trio from 
| the San Dominican Republic, have 
been added to the Decca Records 
| roster. Milt Gabler, Decca’s a&r 
| chief, recently recorded the group 
'on the Coast. 
Initial release is due in a few 











; weeks, 
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You ain’t heard 
Rock ’N Roll 


@eeeeeeveuao eo eeaoeeeeseeoeoeoeea eee es 


til you’ve dug - 


basis | 











tee eee ene oe 


rt Ot rrmenew ne ee eee 








= -=—e— __-«.- 





A “New Orthophonic” 
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Set For Capitol eater 
| VARIETY Zislais{z S 
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Hollywood, Aug. 9.-_| RIE s/8i/ZiSlz 8 S|Blols 

“Colgate Variety Hour” will | Survey of retail sheet music 3 & elZgizis z a|¢ 3 sic 
kudose Capitol Records’ new Hol- | best sellers based on reports 81a 8 2ls|*. Si2gia/s 218 . 
lywood building, and the label’s | obtained from leading stores in 2lel@isleisls = gle! 6 
recording stars, with an hour’s | 13 cities and showing com- Zicgle|« z gis 3 § & 3 T 
salute late in January at the dedi- | parative sales rating for this aisié E 315 io E si é ois 
cation ceremonies. Story of ‘the | and last week, a\% 5 a}/m/ 213131815 : Els ‘? 
company from the first recording * ASCAP t BMI Siz 7 Tia li FIBIS ISIS &|S 2 
will be narrated and dramatized, T\éle J K 4 4 T}iale It 3 
with Cap’s artists participating in * Sisis 2/9 > | s/o P 
the musical portion. (| National si lig § J g I 216 H © | oO 

“Variety Hour” is projecting Rating ala 3 Eiel eis s zZ i 
other programs fashioned around. This Last sizis <! § i © 3) N 
outstanding show biz fgiures simi- wk. wk. Title and Publisher © i oi 8ia 3 3 zie 8 . § T 
lar to the biographical pattern on Zz & ini ols =i¥inis s 
“Toast of the Town” in past sea- 
sons. 1 1 *Unchained Melody (Frank).. 2 2 9 1 1 4 4 31 1 2 1 4 108 

2 2 *Rock Around Clock (Myers). 5. 3 3 3 3 1 1 5 » RS ee. 74 
MANTOVANI 10 BATON 3. 4 “Hard to Get (Witmark)..... ee EX SE WERE ee Ere Ser oe gp 
4 5 *Something’s Gotta (Robbins)  Uppes a BS Se 3 #206 Ge “oO :as 
4? .S..CANADA DATES | 33 *Cherry Pink (Chappell. oe 3s 8 7 .. .. es oe 54 
6 10 £*Never Stop Loving (Feist)..t)3 7 8 6... ee — oe ae. § 4 50 
London, Aug. 2. 

Mantovani is to conduct 42 con- TA 6 *Biue Star (Young)......... 10 1 5 one 9 2 5 2 =... 44 
eerts in seven weeks in Canada 7B 7  £4«+‘*Learnin’ the Blues (Barton) .. 5 ee se Bee 4 TG... Dea: Se 
—= the piers set bed this remade 9 8 *A Blossom Fell (Shapiro-B). .._.. ... | =... Best & ee 
will conduct American orchestras, r 
in a series of concert dates open- 1111 It’s a Sin to Tell a Lie (B ? -s a 
ing in Toronto on Sept. 1 and ter- 12A 9 *Honey Babe (Witmark)..... a 8 : ee wes 9 17 
— Carnegie Hall, N. Y., 12B *Bible Tells Me (Paramount). 4 os wie ge" 17 
om aver. S 7 % 7 7 8 14 

During his tour he will be fea- i: Wotlon inebird sunenieket 3 16 
tured on the Ed Sullivan “Toast of ellow Rose (Planetary)... 
the Town” show — 2. 5 ate 

In Canada he will conduct loca ae i? . 

6 ata ay Ec eng | Whitman Disk Surprise —{~;2 o..., {Quickie Strikes Annoy 
Quebec and Ottawa. while in the ‘No Song’ 

States he is scheduled to visit Bal- *,° oe ° . 
timore, Boston, Cleveland, Detroit, As Top British Seller imimmued fremn Wine 36 2 British Pix Studios 
St. omy, “ -* Moines, Pn tn London, Aug. 2. idk otek: clin teinhs London, Aug. 9. 
uae -,  Caeagy end Palle: Big surprise in recording circles —s es ya fsa the disk Fig Lightning strikes .by electricians 





Aussie Disk Biz Bright; 
U.S. Tunes in Ready Sale 


Sydney, Aug. 2. 

U.S. tunes are finding a ready 
sale with platter payees here. Local 
diskers report business very brisk 
as teenagers go in for sock rhythm 
fare. 

Tunes currently on local Hit 
Parades are “Cherry Pink,” “High 
& Mighty,” “Rock Around the 
Clock,” “Melody of Love,” “Blue 
Mirage,” “Where Will the Dimple 
Be,” “Sincerely,” “Je Vous Aime 
Beaucoup,” “How Important Can It 
Be,” “Dance With Me, Henry.” 


New Coast Indie 


Hollywood, Aug. 9. 

Jack Vangerov, Abraham Erlich, 
Larry Meed and Tex Thomas have 
formed an indie label, Mambo Rec- 
ords. Initial releasé will be “Money 
for My Honey,” featuring Riff Ruf- 
fin’s orch. On the flip is “The 
Darkest Hour.” 

Both tunes are being published 
by Sere Music Company, a BMI 
outfit. 
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“SATURDAY NIGHT 
IS THE 
LONLIEST NIGHT 
1 THE WEEK 


e 


is the success of the Slim Whitman 
record (London) of his yodelling 
“Rose Marie.” 

Against serious competition it 
has topped the best-selling pop 
record list in Britain last week, 
having jumped up three places 
since the previous week. 
Whitman is virtually unknown 
here and his record has been made 
by the public, who requested it 
for such programs as “Housewives’ 
Choice” and “Family Favorites.” 
That the British are taking to 
country and western music is also 
proved by the fact that Whitman’s 
record of “Indian Love Call” also 
entered the best-selling record list 
last week, and already agencies 
are bidding for his services in 
variety here. 





Chi Eatery to Book 


Modern Jazz Names 
Chicago, Aug. 9. 


One of Chi’s top restaurants, 
London House, will feature mod- 
ern jazz attractions come the fall. 
The restaurant will be remodeled 
to provide for listening as well as 
eating. Oscar and George Merien- 
thal, owners of London House and 
Mr. Kelly’s, the latter a Rush St. 
eatery showcasing jazz talent, have 
decided to parlay steaks and jazz 
at London House because of the 
success Obtained with their food- 
music policy at Mr. Kelly’s. 

The Barbara Carroll Trio will 
inaugurate the new room Sept. 4 
with a four week engagement, fol- 
lowed by the Don Shirley Duo 
Oct. 12, also for four weeks. 





Harold Dittenhoefer has been 
upped to premect manager of the 
phonograp department at Co- 
lumbia Records. He’ll continue to 













THE JERRY MULLIGAN 
SEXTET 


Aug. 29—Loop Lounge, Cleve., Ohio 
7—Storyville, Boston (12 Days) 
pt. 23-24—Basin St., New York 

Sept. 26—Showboat, 
Oct. 3—Patio Lounge, Wash., 
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pany a chance to concentrate on 
the plug side since the publisher 
of the standard seldom goes all out 
to push his catalog item. 


Pressure Factor 


The pressure of getting a tune 
to fill out a session that’s been put 
together hurriedly to “cover” a 
song that has broken through on 
another label, is also a factor in 
the standards’ new prominence. 
The recording men have found 
that it’s easier to pick up an oldie 
than to sift through the reams of 
new and untested material to com- 
plete the date. It’s not a wasted 
side either, the recording men re- 
veal, because after a number of 
standards have been cut, they're 
put together for an album release 
and everybody gags an extra ride 
at no additional cost. 


Some diskers say that “oldie” is 
a misnomer for a standard. The 
majority of the pop disk-buying 
market is made up of teenagers 
who’ve never heard these songs 
before. And when a standard is cut 
by one of their fave disk artists, 
it has the same impact as a 1955 
creation. The standards have also 
given the a&r men who haven't 
fallen into the rhythm & blues 
groove a chance to apply the beat 
to solid material. The beat is good, 
they explain; it’s the r&b song it- 
self that’s bad. 


Banjo Craze 


Among the standards that have 
been given a new life on wax are 
“Swanee’ by Jaye P. Morgan on 
Victor; “Two Sleepy People” by 
Dean Martin and Line Renaud on 
Capitol; “Come Rain or Come 
Shine” by Georgia Gibbs on Mer- 
cury; “A Fine Romance” by 
Sammy Davis Jr. and Carmen 
McRae on Decca; “Don’t Sit Under 
The Apple Tree” by The Four 
Knights on Capitol; “If I Could 
Be With You” by The Fontane 
Sisters on Dot; “Nobody” by Perry 
Como on RCA Victor; “Shine on 
Harvest Moon” by The Four Aces 
on Decca; “St. Louis Blues” by Jo 
Stafford on Columbia; “Danny 
Boy” by Al Hibbler on Decca, and 
“Autumn Leaves” by Roger Wil- 
liams on Kapp. 


The banjo craze has also helped 
put a flock of standards on the 
map again. Among them are “You 
Are My Sunshine,” “Ma, He’s 
Making Eyes At Me” and “Ala- 
bama Jubilee” by The Ferko 
String Band on Media and “It’s A 
Sin To Tell A Lie” and “Ace in 
the Hole” by Somethin’ Smith on 
Epic. 

Among the oldies that have 
broken into the hit lists are “That 
Old Black Magic” and “Love Me 
Or Leave Me,” both by Sammy 
Davis Jr. for Decca. 
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Peppermints, femme trio 
N. -D.,. have been 
the ~ “Mercury Records 





Troster, . 


halted production at two British 
studios last Wednesday (3). They 
stopped work in protest at the “in- 
adequacy” of the elaim by their 
union for a wage hike. These 
stopped production for a whole 
day at Shepperton Studios and for 
an hour at the Nettlefold Studios, 
Walton-on-Thames. 


The British Film Producers 
Assn. has convened an emergency 
session this afternoon (Tues.) to 
consider new wage claims sub- 
mitted by the Electrical Trades 
Union and also by the National 
Assn. of Theatrical and Kine Em- 
ployees. 





Clay Boland-Jerry Leng 


Pub; Johnny Green Mgr. 


Dr. Clay Boland and Jerry Leng 
have opened a music publishing 
biz, with Johnny Green as general 
prof. mgr. Hq. in N. Y. 


Dr. Boland—an ex Philadelphia 
dentist—composed, arranged, pro- 
duced and directed 16 annual 
Mask & Wig shows for the Uni- 
versity of Pennsylvania. For his 
contribution of song hits to these 
campus productions he was pre- 
sented with the Award of Merit 
and the Guggenheim Award. 


Leng also contributed to the 
Mask & Wig shows of the U. of P. 
and is currently working on the 
Paha songs to be-issued by the new 

rm, 





Strength to Cap 
Hollywood, Aug. 9. 

Capitol has pacted Texas Bill 
Strength as an addition to the 
al country and western art- 
sts. 

Strength’s initial recording ses- 
sion last week was under supervi- 
sion of Ken Nelson, label’s country 
and western A&R chief. 





Cap Inks Haymes 
Hollywood, Aug. 9. 
Singer Dick Haymes has been 
signed by Capitol Records to a 
longterm contract. 
Alan Livingston, diskery’s A&R 
veepee, handled the pacting. 


Frankie and 
Johnnie 
Cha Cha 


MGM 12042 


MG: 
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THE HIT OF THE WEEK 


ROSALIND PAIGE 


Col Sales Setup 
Now Reshaped 


With the addition of Dick Linke 
to the Colunsbia sales force, label’s 
director of sales Hal Cook wraps 
up what he tags his “front line 
forces.” Since his moveover to Col 
from Capitol in early spring, Cook 
has been reshaping the Col sales 
setup in the image of the one he 
headed up at Cap when he was 
veepee-national sales manager. 


Linke, who moves in to the Col 
orbit Sept. 1, will head up sales 
on pop singles and EPs. Stan Ka- 
'van will oversee the packaged 
| goods. division and Jack Loets will 
| head up the distributor sales de- 
| partment while Milt Selkowitz will 
| be in charge of syndicate sales, 
| Also on the “front line” team is 
Bill Gallagher, who’s director of 
‘sales training. 


‘DEXTER, KREBS T0 NEW 
"INT'L DEPTS. CAP POSTS 


Hollywood, Aug. 9. 
Two new staff appointments for 
the International Dept. of Capitol 
| Records have been disclosed by 
' prexy Glenn E. Wallichs. 


Dave Dexter will occupy the 
newly - created post of a&r pro- 
ducer in that department. Dexter 
previously acted in same capacity 
for labels pop singles. 

Ernest Krebs, formerly Euro- 
pean rep for Cap, becomes staff as- 
sistant to Sandor A. Porges, direc- 
tor of the International Dept., with 
quarters in N. Y. 


Atlantic Spawning 
More Subsid Labels 


Atlantic Records is prepping a 
new subsid label for an early Aue 
gust kickoff. The diskery, which 
will be tagged Atco Records, will 
release for the pop and rhythm & 
blues fields. Atlantic also parents 
the Cat label, a strictly r&b line. 

Artists already pacted to Atco 
are Pauline Rogers, The Royal 
Jokers, Billy Nightingale and Joe 
(Mr. Piano) Henderson. Latter's 
disks were picked up by Atlantic 
from masters cut in England. The 
Atlantic execs (Miriam Abramson, 
Herb Abramson, Jerry Wexler and 
Ahmed Ertegun) will helm the 
Atco operation. 
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OF | 
two-day stand Aug. 6-7, Patio 
New York Gardens Ballroom, Salt Lake. 
Jerry Fiato, in town from Bos- Songstress Beverly Hudson was 
ton for a looksee ... Don Fliliott| inked to a personal management 
shuttling from his stand a. the! pact by Frank Sennes, who also 
Midway, Pittsburgh, to a one-| booked her for his Moulin Rouge 
nighter at McCarthy’s Bowden |nitery .. . Billie Holliday has been 


Square, Southampton (L.I.), Aug. 
Di Se Eddie Heywood’s Trio shar- 
ing the podium with the Cy Cole- 
man Trio. at The Composer ... 
Rey Hamilton and the Buddy 
Johnson Orch open at Basin treet 
tomorrow (Thurs.) ... Eari Bosit- 
ic’s Septet into Scaler’s House of 
Jazz, Milwaukee, for one week, 
beginning Aug. 15 . . . Deejay Ira 
Cook switching from KABC to 
KMPC in Hollywood .’%. . Burt 
Goldblatt’s jazz album covers on 
exhibit at the Cafe Bohemia in 
Greenwich Village ... Deejays 
Deon Evans (WOHO, Toledo) and 
Ed Ferland, (WHEC Rochester) in 
town last week ... Art Mooney 
eurrently at the Chicago Theatre, 
Chi . . . Cab Calloway kicks off a 
British Isles tour Aug. 22... Lou 
Krefe‘z returned to Atlantic Rec- 
ords as sales manager. 

Crooner Barry Frank begins a 
three-day engagement at the Sans 
Souci, Mineola (L.I), Friday my 
. . . Hal Schaefer, winding u 
six-week engagement at the m 
bers, set for his first RCA Victor 


album ... Betty Madigan current- 
ly at the Fontainebleu, Miami 
Beach ... Benjamin Viner, Ban- 


gor, Me., record dealer, copped first 
prize of 6,000-- cuffo travel miles, 
in Columbia’s, “All Points” con- 
test , , , BMI played host last week 
for a special preview of Decca’s 
upeoming LP release, Larry El- 
= “Music for Barefoot Bal- 
erinas.” The original-tunes in the 
set were penn by Charles Al- 
bertine and are published , by 
Cherio Music . MGM Records 
is shipping out 3, 000 pairs of socks 
to key deejays to plug Robbin 
| ese slicing of “Dancing In My 
ocks 

Claude Gordon orch pacted by, 
Accent Records . . . Harry Bela- 
fonte guesting on NBC-TV’s “Cel- 
gate Variety Hour’ Aug. 21... 
The Mariners currently at the 
Steel Pier, Atlantic City .. 
Crooner Bob Anthony set for a 
date at the London Palladium ... 
The Ames Bros. to sing title song 
on soundtrack of upcoming Metro 
pic, “Forever Darling.” 


Hollywood 


Deejays Dick Haynes, Sonny 
Burke, Orrin Tucker and Jimmy 
McHugh were honored _ guests 
Monday (8) of Coast Music Men’s 
luncheon at Mike Lyman’s Restau- 
Py Sere: Leuis Armstrong and 
Gary Crosby have been set for 
another recording session at Decca 
Records Aug. 26, when Arm- 
.strong’s combo will be playing the 
"Crescendo here . Frankie Laine 
opens a three-day stand at the 
Manor Hotel, Wildwood, N. J., 
Aug. 25, then plays concerts in 
Indianapolis Roberta Linn 
opens a three-week stand Nov. 14 
at the New Frontier, Las Vegas 
Sauter-Finegan Orch played a 


oaaneminaeaimemeel 
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PROGRAM TO-DAY 
YESTERDAY'S 


JUST YOU, JUST ME’ 


Music by 
JESSE GREER 





-| month, 


signed by Chuck Landis and Gene 
Norman fora two-week stand at 
the Crescendo opening Aug. 12. 
Also on the bill will be the Four 
Freshmen . . . Bernard Hilda, Eu- 
ropean orch ‘leader, set for the 
opening of the Beverly Hilton Ho- 
tel’s Bali Room, Aug, 12, planed 
in from Paris over the weekend to 
prep opening . .. Chirp Gloria 
Wood making the deejay rounds 
plugging her latest Coral release, 
“Hey Mister.” . . . Nelson Riddle 
has been set to back Nat (King) 
Cole at. the Hollywood Bowl, Aug. 
13 ... Marian McPartland, Capitol 
jazz ‘album artist, planed in over 
the weekend for local tv and radio 
appearances. 

H. R. Musie Corp. will release the 
sheet music on “Heart of Gold.” 
tune penned by Lou Forbes and 
Dave Franklin for the Benedict 
Bogeaus production, ‘““Tennessee’s 
Partner” . . . Joe Burton Trio open 
a two-week stand today (Wed.) at 
the Castle Restaurant... Arranger 
Phil Moore has been inked to or- 
chestrate three special numbers 
for UPA cartoons ... Leo Dia- 
mond guests-conducts the Holly- 
pop concert at the Bowl, Aug. 27 

. Bobby Short Trio holding over 
at Court & Leo’s nitery ... Ray 
Whiteman band, has formed his 
own dance orch. 

Jack Smothers joined the staff 
of Capitol Records as an editorial 
assistant to Robert J. Willheim, 
head of the department. Smothers 
formerlywas a writer-editor for 
the U. S. Government in Germany. 





Chicago 
Russ Carlyle set for Chi’s Oh 
Henry Ballroom Sept. 7 for four 
Dukes of Dixieland extended 
at Chi’s Preview Lounge until Oct. 
16... Jack Teagarden, appearing 
on the Frankie Laine tv show this 
into the Purple Crackle, 
Wisconsin Dells, Aug. 23-28 . . 
Tony Pastor pacted for a single 
frame at Coney Island, Cincinnati, 
opening Friday (12) . Ernie 


| Rudy inked for Chi’s Aragon Ball- 


room Sept. 11-Oct. 16... Les 
Elgart into the Melody Mill, Chi, 
Aug. 19 .. . Modern Jaz Quartet 
opens at the Bee-Hive, Chi, Friday 
(12). Iilinois Jacquet opens at 
the Crown Propeller Lounge, Chi, 
tonight (10). 


Dallas 


Pierson Thal orch a 60-day hold- 
over at the Baker Hotel ... Cell 
Block Seven, local dixielanders, 
went from the Riviera, Las Vegas, 
to Wildwood Lakes Club, Kansas 
City, Mo. . . . Jack Starr’s Fun 
Bar, adding live combo a olicy with 
floor shows, brought in Finney Mo 
and His Cool Goofers . . Joe 
Reichman crew into Lakeside Park 
Denver; for four weeks . 








Kansas City 


Kay Benson has moved into the 


‘Cabana of the Hotel Phillips han- 


dling piano-organ chores... 
Chartes Drake crew spelling the 
Bob White Trio in the Drum Room 
of Hotel President ... DeCastro 
Sisters held over at Wildwood 
Lakes playing with Reggie Rymal 
and Doris Stockton. 


Scotland 








ROBBINS MUSIC CO. 
799 7th Ave. New York 











Jack Parnell orch into Locarno, 
| Glasgow. Carl Barriteau band 
; set for stint at Playhouse, Glas- 
i gow, from Aug, 22. . .Cab Calloway 
‘due at Empire, Glasgow, Aug. 22 
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Retail Disks 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 
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as Published in the Current Issue 

















NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder {s 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in/ the case of talent (coin machines, retail 
disks/-and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 
POSITIONS 
This Last . 
Week Week ARTIST AND LABEL TUNE 
1 1 BILL HALEY’S COMETS (Decca) ... 4 ged Re Senin the Clock 
2 - 4 =PAT BOONE (Dot)......:................. Ain’t That a Shame 
3. 3 GISELE MacKENZIE (Label X) ......... Hard to Get 
4 2 FRANK SINATRA (Capitol) vanes ieonll —— 


A Blossom Fell 








5 5 NAT (KING) COLE (Capitol) Sererrr errs re My One Sin 
If I May , 
€ ¥ MITCH MILLER (Columbia).............. Yellow Rose of Texas 
veer ; {Unchained Melody 
7 10 LES BAXTER (Capitol) Set reacertaennst tt avalos the Town 
a. better Re the Hole 
8 SOMETHIN’ SMITH (Epic) ) Ace inthe H ee 
{Something’s Gotta Give 
9 8 SAMMY DAVIS JR, (Decca) ....:.....5. tHe Old Black Magic 
Love Me or Leave Me 
10 9  McGUIRE SISTERS (Coral) .............. Something’s Gotta Give 
POSITIO * 
ITIONS * 
bg ap : (*ASCAP. +BMI) 
Week Week TUNE PUBLISHER 
1 1 *ROCK AROUND THE CLOCK Ey eich heal oe Po Lai Myers 
2 3 *HARD TO GET....... ...... risewsiess Wedecnie owes 84 dee wieiwin'e decir 
3 2 *UNCHAINED MELODY ................... aed aaaeeunes Frank 
4 6 +tAIN'T THAT A SHAME... 1.00.05... c eee cia : Kee ... Commodore 
5 a *LEARNIN’ THE BLUES ...........6 ccc ciseceees be cece ghhee. > earten 
6 a +YELLOW ROSE OF TEXAS. ............. 00.00 ees coceseeees Planetary 
7 7 *SOMETHING’S GOTTA GIVE ......... ccc ccccnccesteceseie Robbins 
8 8 *A BLOSSOM FELL............ PTE er ee Shapiro-Bernstein 
9 5 *CHERRY PINK AND APPLE BLOSSOM WORMED TR ccc cis cons Chappell 
10 ce *’LL NEVER STOP LOVING YOU..... jemand i 
week. . Jimmy Phillips took over; A&R man Max Weiss decided to 


baton at Bobby Jones’ Berkeley 
Ballroom, Glasgow, in succession 
to Charlie Young, who left for 
Canada. . .Al Hibbler’s version of 
“Unchained Melody,” on _ Bruns- 
wick label, topping local bestsell- 
ing list, with the McGuire Sisters 
in second position with “Sincere- 
ly” on Vogue Coral. 


Take-All-of-Me Stance 
Nixes Brubeck Showing 
At U. of Cal. Jazz Concert 


San Francisco, Aug. 9. 
Dave Brubeck was turned down 





for a jazz concert at the U. of 


California because he wouldn’t 
share the stage with any other lo- 
cal jazz artists and still wanted 
50% of the gross. 


Fantasy Records, local indie jazz 
and folk”music label, is sponsoring 
a Jazz: San Francisco concert 


Aug. 28 at the U. of California 
Berkeley campus in order to get a 
live audience for an LP. It is 
underwriting the entire affair, 
guaranteeing the university's ex- 
penses plus a percentage for the 
student fund, 


The original idea was to present 


Btubeck as the star local attraction, 
in half the concert, with the other 
half devoted to other local artists. 
After Brubeck’s decision to make 
it all-Brubeck or nothing, Fantasy 


go ahead anyway with a line up 
that included Cal Tjader, the 
Vince Guaraldi Trio, Barry Till- 
son, Brew Moore, Bob Collins, and 
other local. musicians, and to hypo 
the affair by importing Joe 
Mooney and Stan Getz from out 
of town. 


Skyrockets Bow Out Of 
Palladium for New Orch 


London, Aug. 2. 
The resident Skyrockets Orches- 
tra will be leaving the London 
Palladium Aug. 13 after a nine- 





year stay. 
They will be replaced by an 
entirely new orchestra being 


formed by managing director Eric 
Rogers, and the new band will 
make its first appearance at the 
opening of the Norman Wisdom 
show, “Painting the Town,” Which 
opens Aug. 18. 

















WILL OSBORNE 


AND HIS ORCH. 
Now 73rd Week 
New Goiden Hotel, Reno 
Mgt.: MILTON DEUTSCH 
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Union Snarls Snafu Vegas Stardust; 
Overlapping Jobs Claimed as Cause 


Las Vegas, Aug. 9. 

Negotiations are ex to get 
underway to settle the labor dis- 
pute which brought construction on 
the Stardust Hotel to a standstill 
in the wake of the sudden death, 
a week ago Sunday (31), of the new 
spa’s prexy, Tony Cornero Stralla. 

When a total of 672 workers 
were laid off the Tuesday following 
Stralla’s death, the shutdwon ap- 
peared to be in the_nature of a 
memorial to the deceased hotel 
promoter. But it was quickly re- 
vealed actually to be the climax 
of a bitter dispute between labor 
unions represented on the job. 

“The action is strictly because of 
union activity,” general contractor 
Donald Patterson said as he paid 
off the 672 men employed in the 
various crafts of construction. “The 
job is closed down until the Star- 
dust can have assurance from all 
the unions involved that as long 
as it abides by the rules the unions 
write, there will be no further il- 
legal shutdowns,” he added. The 
shutdown meant a weekly payroll 
loss to the workers of between 
$75,000 and $85,000. 

Down to a Crawl 

The unions are keeping mum on 
exactly what the difficulty is, but 
one source indicated that the dis- 
pute stems from overlapping jobs. 
Because of “several mggningless 
arguments” between the unions, 
Patésenn said, construction had 
been slowed down to a crawl. 
Opening of the 1,500-room resort, 
located in the heart of the Vegas 
Strip, was originally slated for 
Aug. 1. Just prior to the shut- 
down, the opening date had been 
backed up a month. 

Meanwhile, the hotel’s board of 
directors installed Louis Cornero 
Stralla to succeed his late brother 
as president and general manager. 
Louis Stralla took over the day af- 
ter his brother died from a heart 
attack while watching a dice game 
in the Desert Inn casino. 

The new president says the Star- 
dust will operate as his brother 
had planned it. “There will be no 
changes at all,” he said. Louis 
Cornero was with his brother when 
the latter came ot Las Vegas in 
1931 to build The Meadows Club. 
It was the initial night spot to of- 
fer entertainment and gambling as 
a co-attraction: The Meadows was 
a bit premature, however, and fold- 
ed a year after its opening. 


Long String of Vaude 
Names in Palladium’s 
Newest Musical Revue 


London, Aug. 9. 

Specialty acts will play a major 
role in the new Palladium revue, 
“Painting the Town,” which opens 
Thursday (18) following the vaude 
season there. The new show, di- 
rected by Dick Hurran, again stars 
Norman Wisdom, who headed the 
cast of last year’s Palladium pro- 
duction. Ruby Murray, a 20-year 
old thrush from Belfast, who has 
come into prominence in the last 
year following a tv spot, a'so gets 
star billing in her first West End 
engagement. 

The specialty acts will be led by 
Darvas & Julia, the adavio téam, 
who played a London season be- 
fore they went to the U.S.; Nanci 
Crompton, who will star in a new 
ballet; the Five Christianis, Con- 
tinentai comedy acrobats; .Gau- 
tier’s “Excess Baggage;” and the 
Two Skvions, trapezists. 

Also featured in the production 
will be the Four Heart Strings, a 
quartet’ of femme harpists and 
Ormonde Douglas, Australian bari- 
tone, who was in the original Lon- 
don production of “Paint Your 
Wagon.” 


Flack Bayne On Own 


Gertrude Bayne, former partner 
in the flack firm of Bayne & Zuss- 
man, has formed her own public 
relations and promotion firm, 
Gertrude Bayne Associates. Miss 
Bayne has been handling the pub- 
licity of the Latin Quarter, N. Y., 
but relinquishes that post in Sep- 
tember when Zussman takes over 
for a three-month period. 

Latin® Quarter operator Lou 
Walters has divided that: account, 
so each of the former partners 
handle the cafe for three months 
each. 
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Claire Quits As Pitt 
Booker To Join MCA 


Pittsburgh, Aug. 9. 


George Claire, vet Pittsburgh 
booker, is giving up his business 
here to join Music Corp. of Ameri- 
ca as head of its Cleveland office. 
He replaces Bill Buetel, who is 
being transferred elsewhere. Claire 
takes over the post Sept. 1 and 
deal consummates two- years of 
dickering between him and MCA. 

Couple of years ago Claire 
closed shop here to open up in 
Miami Beach and also handle The 
Vagabonds and their club. But he 
returned to Pittsburgh last sum- 
mer when the arrangement proved 
unsatisfactory. His local agency is 
being turned over to a couple of 
longtime associates, Billy Wayne 
and Zeke Nickelos. 


Davis in Doghouse 





On LA. Cuffo Stint 


Hollywood, Aug. 9. 

Irvin Mazzei, Coast AGVA chief, 
has ordered Sammy Davis Jr. to 
appear before a trial board hear- 
ing of the union tomorrow (Wed.) 
to face charges of working gratis, 
without AGVA consent, at the out- 
door vaude show put on at Wrigley 
Field last Tuesday (2), prior to 
the baseball game between the L.A. 
Angels and the Frisco Seals. . 

According to Mazzei, Davis is 
subject to “disciplinary action” for 
violation of an AGVA bylaw. 

Other AGVA members who en- 
tertained along with Davis at the 
ballpark, but with AGVA okay, in- 
cluded Wilder Bros., Jones Boys, 
Patricia Manville, the Hi-Hatters 
and Jill Adams. All were paid, 
Davis was not; he merely volun: 
teered. 

The show was staged to hypo 
baseball attendance at the park, 
and as such was successful, draw- 
ing over 7,000 fans, about 3,000 
more than have been attending 
average Tuesday night tilts. 

Whereas -Davis is in the AGVA 
doghouse, he also drew some minor 
criticism from the L.A. Angels 
execs who were grateful for his un- 
expected appearance and the man- 
ner in which he entertained the 
crowd, but they remarked they 
wished they had known he was 
coming, so they could have baked 
a cake of advance publicity. 

Davis is current at Ciro’s. 


HEAT AFFECTS GATE, 
BETTING AT SARATOGA 


Saratoga, N. Y., Aug. 9. 

Attendance and betting were 
sharply affected by the intense 
heat during the first week of the 
Saratoga racing meet—as they had 
been at the Saratoga-in-Jamaica 
session. Turnouts each of the 
first six days were down from last 
year: 1,600 Friday (5) and 4,500 
Saturday (6). 

Prolonged dryness kept the his- 
i Union Ave. track lightning 
ast. 


Becaud, Celeste, Hilda 
Into Bey-Hilton- Hotel 


Hollywood, Aug. 9. 

The Bali Room, new Béverly- 
Hilton’s nitery which tees off Fri- 
day (12), will open with French 
singer Gilbert Becaud headlining. 
In support will be Will Jordan, 
Augie & Margo and Bernard Hilda 
orch (16), with Mischa Novy orch 
(8) alternating band. Celeste Holm 
is due to follow. 

Joseph Pacey and His Basque 
Ensemble (3) will play in the 
Escoffier Room of hostelry. 


SARATOGA RILEY’S BACK 
Saratoga, N. Y., Aug. 9. 

Riley’s on Saratoga. Lake was 
reopened Friday (5) with a revue, 
“Tropical January.” Music is by 
Francis Murphy’s orchestra. Sched- 
ule is two. shows nightly. 

Louis D’Andrea recently pur- 
chased the well-known (but closed 











in recent seasons), nightspot ye) 


Mrs. Margaret Farone, 





, bi 
‘Now You'd Better Pay 
Attention When I Strip’ 
Philadelphia, Aug. 9. 

Dorothy Worthington, 29, exotic 
dancer known professionally as 
Tangerine, was held in $500 bail 
for the Grand Jury. for allegedly 
beating and kicking another dan- 
cer, Margo Hayes, 28, in a dispute 
at the Lehigh Casino, North Philly 
cafe. 

Miss Washington admitted strik- 
ing Margo, but denied kicking her. 
The defendant told Magistrate Clar- 
ence Friedel that she left the 
stage in the middle of her act and 
hit Margo because the latter was 
seated at the bar and making a dis- 
turbance which distracted patrons. 

Miss Hayes had been kicked in 
the stomach and needed hospital 
treatment, according to police testi- 
mony. 


New $12,000,000 
Tisch Hotel Set 
For Miami B’ch 


Atlantic City, Aug. 9. 


Plans for the Tisch Bros.’ newest 
hotel, the 15-story Americana in 
the exclusive Bal Harbour section 
of Miami Beach, and costing $12,- 
000,000, were unveiled here at Ho- 
tel Traymore, beachfront house and 
one of their chain, this past week- 
end. A full-scale six-foot model of 
the vacation palace is on display in 
the Traymore’s lobby. 

The Americana will be the eighth 
in the Tisch chain of resort hos- 
telries, and the first they have 
built themselves. In addition to 
the Traymore and the Ambassador 
here, they operate the Belmont 
Plaza and McAlpin in New York; 
Laurel-in-the-Pines in Lakewood; 
Grand Hotel in Highmount, N. Y¥., 
me Sand and Surf in West End, 

The main tower of the Miami 
Beach house will contain 380 
double rooms each with a large 
bedroom and dressing room ar- 
ranged in suite fashion. In addi- 
tion; there will be 32 terrace suites 
facing. the gardens, outdoor swim- 
ming pool and ocean. Forty rooms 
will open directly onto the pool 
deck. The pool, 150 feet long, will 
be bordered by a single-tiered row 
of 100 cabanas. Plans cali for four 
restaurants, two night clubs and a 
motion picture theatre, with four 
orchestras to provide music. 

Larry Tisch, president of the 
firm, said the theme of the hotel 
would be “relaxed luxury in a 
tropical setting.” . To this end, a 
huge glass-enclosed tropical garden 
will extend from the floor of the 
lower lobby through both main 
floors and through beth main floors 
and through the ceiling of the up- 
per lobby. 

Sixteen shops will be located in 
the hotel. Tisch said the hotel is 
expected to be opened in Novem- 
ber, 1956. It was designed by 
Morris Lapidus, of New York and 
Miami, who also planned the Fon- 
tainebleau, Eden Rock and San 
Souci Hotels in the Florida resort. 


Moreno, Campbell Ankle 
MCA for New Percentery 


Chicago, Aug. 9. 

Music Corp. of America lost a 
band and a one-nite band booker 
to Orchestras Inc. last week when 
the Buddy Moreno orch and booker 
Clay Campbell ankled MCA to join 
the bands-only percentery. Orches- 
tras Inc. “as started a year ago by 
Bill Black, formerly an agent with 
McConkey Artists Corp. and MCA. 

The Orchestras Inc. stable now 
handles six bands with the addition 
of Moreno’s group. Moreno has 
been booked into the Peabody 
Hotel, Memphis, for a November 
stint and opens at Chi’s Oh Henry 
Ballroom Dec. 28. 
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Atlantic City Needs Casinos to Meet 


Gambling Competish, 





Europe Keeping Sonja 
From U. S. Ice This Fall 


It’s unlikely that Sonja Henie 
will make any arena appearances 
in the U. S. this fall. Probably her 
only American dates. will be on 
television, since she'll be taken up 
with European appearances with 
“Holiday on Ice” until late April. 

Miss Henie opened recently at 
Gothenburg; Sweden, and ,will 
then go to Oslo and Helsinki be- 
fore winding up on the Scandina- 
vian peninsula. She follows with a 
Continental tour. She’s slated for 
appearances in Paris, Nantes, 
Lyon, Lausaunne, Dortmund, Rot- 
terdam, Brussels, Frankfurt, Ber- 
lin and Hamburg. Skater is sched- 
uled te top the shows in most of 
these cities, although she may step 
out of a few dates in some of the 
smaller stops. She’ll wind up April 
29 on the Continent, and is expect- 
ed to return to the U. S. after- 
ward. 


Van Booking Snar! 
New Riviera Thorn: 


Las Vegas, Aug. 9. 

In addition to laying a more solid 
financial structure beneath the 
shaky walls of the Riviera Hotel, the 
spa’s new ops have found another 
monetary thorn which stems from 
over-anxious booking. Hotel’s new 
management paid off Edith Piaf 
after cancelling the French chan- 
toosey, only to discover that an- 
other act, Bobby Van, was also 
wected, then sliced off the same 

Van, reporting backstage twice 
nightly to fullfill his contract, says 
he will file next week with AGVA 
for arbitration. Comic charges he 
was pacted to come in with Miss 
Piaf, and wasn’t even given the 
courtesy of a phone call advising 
him of his cancellation. 

Hotel’s new managing director, 
Gus Greenbaum, who just stepped 
into the resort, disclaims any know- 
ledge of Van’s booking, adding that 
any deal the comic made is respon- 
sibility of the old regime as far as 
he is concerned. 


NEW ORLEANS NIGHT 
CLUB OPS ORGANIZE 


New Orleans, Aug. 9. 

A new organization of night club 
operators was former here Thurs- 
day (4) under name of: the Cres- 
cent City Night Club Assn. Larry 
LaMarca was elected president. 
Other officers are Hyp Guinle, 
vice president and Elmo Badon, 
secretary-treasurer. 

LaMarca said the members of 
the group have bound themselves 
to “give to the people of New Or- 
leans and the millions who come 
here to see Bourbon St. and. other 
entertainment spots the best in en- 
tertainment and to cooperate to 
the fullest extent with all authori- 
ties and with all laws in connec- 
tion with their business.” 


Newman Takes To Air For 
Talent Gander Jaunt 


Indie agent Leon Newman de- 
parted on a cross-country talent 
gandering and booking jaunt on 
Sunday (7) in his own plane. Pilot- 
ing his Cessna 185, Newman will 
visit Cincinnati, New Orleans, Las 
Vegas, Los Angeles, San Francisco, 
Reno, Denver, St. Louis and Chi- 
cago, and thence to his homebase 
in New York. 

Newman, a pilot for several 
years, has taken several jaunts to 
ease talent and book performers. 
However, this is the longest hop 
he’s ever blueprinted. 














Columbus’ New House 


Columbus, Aug. 9. 
This city’s new $6,000,000 Vet- 
eran’s Memorial Building, contain- 
ing a 4,000-seat auditorium and an 
800-seat assembly hall, both 
equipped with stages and projec- 
tion booths, is 85% completed. 
It will-open on schedule in Oc- 
tober. 





Sez Store VIP 


Atlantie City, Aug. 9. 


Resorts permitting legalized gam- 
bling, and now reached in’a matter 
of hours in comfortable planes, 
make it imperative that Atlantic 
City secure legislation to permit 
casinos here to meet this increased 
competition, Arthur A. Handler, 
whose stores here do a $2,000,000- 
a-vear business, told a civic group 
this past week. 

Handler, just returned from a 
tour of the U. S. and some nine 
European countries, said he found 
spots permitting legalized gambling 
booming, particularly mentioning 
the Nevada resorts and stressing 
also those in South America and 
Europe. ‘ 

“We are a resort town,” he said, 
“and some of the people coming 
here would like to do a little gam- 
bling. If they can’t get it here, 
they will go somewhere else where 
they can.” 

Only legalized gambling now is 
the Atlantic City Race track, which 
ovened a 50-day meet today 
(Tues.). Track has made an appli- 
cation for permission to operate 
harness racing in 1956 from May 
18 through July 14, a total of 50 
days, which would mean 100 days 
of legalized horse racing. Take on 
harness racing doesn’t compare to 
that of the jockey events. 

Years ago resort officials would 
wink an eye at gambling and most 
big night spots ran their games 
more or less openly in a nearby 
roém, reserved for the horse 
players during the afternoon and 
early evening being shifted into 
a casifio with wheels, crap table 
and card tables, not to mention the 
rows of slot machines. Gradually 
the heat has been turned on, and 
today operators of the big night 
spots depend on the legitimate 
business, leaving the unlegitimate 
strictly alone. 

Only a legislative act could help 
the resort, and barring some mir- 
acle. it is dovbted if this now or 
in the space of several years would 
be made possible, with the big 
cities u te plus church organiza- 
tions plugging against it. © 


Talent Comes High In 
Vegas, Play or Not; 62G 
Paid Out for Piaf, Cox 


Las Vegas niteries not only shell 
out tep coin to working acts but 
they also pay heavily for idle tal- 
ent. At least, that’s the situation as 
affects Edith Piaf and Wally Cox. 
They’re being paid a total of $62,- 
re for Vegas dates they aren’t fill- 
ng. 

In the case of Cox, he was 
bounced from his job at the Dunes 
Hotel for the third and final time 
July 27, the windup of his second 
week on a four-week contract. The 
comedian, however, is getting $11,- 
000 per for the entire four-week 
period as stipulated in his pact 
with the hotel. That’s a total of 
$22,000 for the idle fortnight end- 
ing tonight (Wed.). 

Miss Piaf is getting $40,000 from 
the Riviera Hotel where she was 
skedded to appear for four weeks, 
at $10,000 per, beginning last Wed- 
nesday (3). The chanteuse, how- 
ever, isn’t playing the spot. Miss 
Piaf and AGVA Tlaimed the man- 
agement had breached its contract 
with her by booking Kathryn Gray- 
son to open on the date originally 
set for the French songstress. Al- 
though Miss Grayson was forced to 
bow out 10 days before the open- 
ing because of sickness, the’ man- 
agement, nevertheless, decided not 
to play Miss Piaf and brought in 
Spike Jones’ “Musical Insanities of 
1956,” which they felt would be a 
stronger attraction in the hotel’s 
big supper room. 








Mont’l Group Sprucing 
Up Miami Beach Hotel 


' Montreal, Aug. 9. 

A group of six Montrealers who 
have purchased the Fleetwood 
Hotel in Miami Beach are cur- 
rently looking for someone to 
operate—on a short or longterm 
deal with options—their topfloor 
Panorama Room as. a nitery. Syn- 
dicate is spending $500,000 in ren- 
ovations on the hotel proper. 

Initial transactions in the new 
setup are being handled by Bruce 
Taylor of Associated Néws Services 
here in Montreal. 
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bramson Swaps 1706 in 61 Tours 
For Eventual 0’Seas B. 0. Payoff 


Nat Abramson says he’s taking 
$170,000 out of his own jeans over 
the next five or six months to pay 
300 American performers for en- 
tertaining GI’s in Europe. But it 
ain’t charity, since Abramson, who 
heads the WOR (N.Y.) Entertain- 
ment Bureau, has talked the De- 
fense Department’s Professional 
Entertainment Bureau into paying 
transAtlantic travelling and per 
diem expenses for the acts, and 
after they’ve finished their gratis 
military commitments he’s going 
to convert them to commercial 
gain by booking them a series of 
European pay dates. 


With the USO-Camp Show setup 
out of furits, and for the moment 
inactive for all intents and pur- 
poses, as Abramson explains it, 
the Government accepted his offer 
to supply acts, and in return is 
willing to underwrite living and 
travel for the entertainers, pro- 
vided Abramson pays their salaries 
for the 21-day periods they are 
okligated to the military. The 
shows, broken down into troupes of 
about 13 each, have already started 
going out in fortnightly junkets. 
Abramson hopes to pick up the 
junket pace so that all. 300 per- 
formers get overseas in the next 
half year. 

After acts have finished the 21- 
days demanded by the Professional 
Entertainment Bureau. in return 
for the living gratuities, Abramson 
intends booking each troupe into 
a series of short stands at officer 
and noncom clubs at the military 
bases in Europe. Unlike the reg- 
ular Camp Show route, the officer 
and noncom clubs pay for enter- 
tainment out of their own pockets, 
and in that lies Abramson’s chances 
for profit. 

To facilitate return passage for 
the actors, Abramson will take 
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“THE RUSSIAN DISC JOCKEY” 
A new comedy bit by A. Guy Visk, werld- 
famous com writer. It's satire at its 
best. This act, fer single comics and MC's, 
can be used anywhere. Price: $10, 
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advantage of a 90-day travel option 
supplied by the Government. He 
feels that if 90-days aren’t enough 
for him to make a profit with the 
acts, he can probably get as much 
as a sixmonth extension on return 
travel. 

For each troupe, approximated 
at 10 artists and three musicians, 
Abramson reports he’s been able 
to get the same lowered wage rates 
from AGVA and AFM that the 
unions gave the USO predecessors. 

Abramson has formed several 
circuits for the acts after they 
finish the camp shows. In addition 
to the officer and noncom dates. 
there’s a likelihood that some of 
them will be booked at niteries on 
the Continent and.in England. The 
WOR entertainment chief (who 
also heads his own outfit, Bram- 
son attractions) recently returned 
from a tour of Germany, France, 
the Netherlands and England, in 
many places, he claims, local agents 
are set to book dates for the Amer- 
ican artists. 

He explains that if the Govern- 
ment runs out of cash for travel 
and the like, he has possible alter- 
native. Abramson says he has long 
set up entertainment for ship 
cruises, which he can utilize to 
send his troupes overseas. In this 
instance, there wouldn’t be any 
need for gratuitous camp shows, 
but_the whole trip can instead be 
geared to add to the profit column. 


Heat Takes Toll 
Of A.C. Show Biz 


Atlantic City, Aug. 9. 
The hot, humid weather of the 
past five weeks has taken its toll 
here, where oceancooled breezes 
usually keep temperatures well un- 
der what they are in metropolitan 


areas. 
Spots attracting the largest 
crowds—the “Ice Capades’”’ play- 
ing in Convention Hall, and the 
Steel Pier, with its many attrac- 
tions—are reported playing to 
crowds from 10 to 20% off. “They 
simply won’t hit the boardwalk 
until late in the evening,” is the 
complaint of most amusement men. 
The summer legit spots, Gate- 
way Playhouse and Quarterdeck, 
the latter airconditioned, the 
former aircooled, also have felt the 
effects of the very hot weather. 
Country clubs in the area find 
only a few of the hardiest playing 
golf in the tropical sun. Even the 
fishing fraternity protests the heat 
by not renting boats as of yore. 
Weekend influx gives all respite, 
for the vacationist then is deter- 
mined to get out, heat or no. 








BEACH MIDWAY RAIDED 





West Raid’ 
New Orleans, Aug. 9. 

Police, intensifying their cam- 
paign against gambling here, on 
Friday. night (5) raided several con- 
cessions on the midway of Pon- 
chartrain Beach, lakeshore resort. 

Patrons at the beach were start- 
led when. police converged on the 
concessions in several teams. Supt. 
of Police Provosty. Dayries de- 
clared, “we haye been working on 
this for about a month.” He de- 
scribed the concessions raided as 
“games of chance in that they 
were giving money as prizes.” 

Harry J. Batt, managing-director 
of Playland Amusements, Inc., 
operators of the beach, expressed 
surprise at what he called “this 
wild west raid.” He said earlier in 
the year he had invited city au- 
thorities to inspect the games and 
that all but four had been okayed. 
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HELD OVER STORK ROOM—LONDON 


Confirming: Winchell 
“Ebony Piano Thrush a Delight” 


Rau—Miami 
AVAILABLE 


350 Lincoln Read, Miami Beach 39, Florida 


THOMPSON 


News— Sensational Entertainer” 
IN SEPTEMBER 


Booked Exclusively by 
GLOBE ARTISTS AGENCY 


Tel: JEfferson 1-3473 








Batt Calls Police Action a ‘Wild} 


New Supper Club Being 
Readied for Houston 


Houston, Aug. 9. 

A new supper club. employing 
quality variety acts has been slated 
here by a partnership that involves 
Art Leonard, former casting direc- 
tor for Warner Bros., who has 
moved to Houston. Tony Vallone, 
owner of Sorrento Italian food 
restaurant in downtown Houston, 
announced recently that he had 
formed a partnership with Leon- 
ard in a proposed $50,000 remod- 
eling of the restaurant. 

Plans call for opening of the 
new spot in September under ban- 
ner of ““Art Leonard’s.” Negotia- 
tions are underway to get Henny 
Youngman for the grand opening, 
Vallone said. Entertaining at Sor- 
rento now is pianist Al Garcia, 


TV, Disk Names 
Push Oldsters 
From Carny Spot 


Cleveland, Aug. 9. 

Traditional wire-walkers, high- 
divers and other carnival acts are 
giving way to heftier-drawing tv 
and recording names in Ohio’s 
county fairs this season. Promoters 
of annual farm-products exposi- 
tions here, aiming for more family 
trade, hope to lure in younger gen- 
eration through a bunch of juke- 
box names booked for midway 
shows. 

Cuyahoga County Fair, held in 
nearby college town of Berea, will 
have Four Aces as drawing cards 
Aug. 19-21. Local MCA office is 
wrapping up a seven-act bill, in- 
cluding Paul Neighbor’s. orch, 
around the quartet. 

Backers of Lorain County Fair, 
another three-day event opening 
Aug. 23 at Wellington, O., have 
lined up Les Elgart’s orch, Marco 
Sisters and Step Bros. for first 
day’s festivities. Ralph Flanagan’s 
band plus acts is the Aug. 24 at- 
traction, with Hill-Toppers team- 
ing up with Ted Weems’ orch on 
final day. 

Ohio State Fair, which draws 
slews of Clevelanders to Colum- 
bus, will get an MCA package 
show topped by Gisele MacKen- 
zie, Eddie Peabody and Weems’ 
crew Aug. 26 and 27. The high- 
diving Madame Hippolatas and the 
wire-walking Great Antoines may 
be missed by old country fair vet- 
erans at the Ohig events, but ex- 
position impresarios are betting 
that the jukebox and ‘television 
names will draw bigger crowds 
than the carny-circus styled shows. 


Coin Raised for St. Louis 
"56 Jubilee; Riverfront 
Site Gets Official Okay 


St. Louis, Aug. 9. 

Coin for the launching of the 
Mid-America Jubilee on the local 
front during September, 1956, has 
been raised and the National Park 
Service has given the greenlight 
for the use of the site, which is 
owned by Service and which will 
eventually be the scene of the Na- 
tional Expansion Memorial. Stan- 
ley M. Richman, exec v.p. of the 
City-County Cavalcad: Iinc.; pro- 
moter of the annual 30-day under- 
taking said that 50% of the $400,- 
000 necessary to underwrite an- 
ticipated first-year losses has been 
paid in and the balance pledged. 

It’s been estimated that the ini- 
tial losses will be approximately 
$167,000. A dramatic and musical 
spectacle will be presented by a 
east. of from 800 to 1,000 persons 
with Broadway stars, augmented by 
local talent, in the 4,500-seat am- 
phitheatre. Richman said the spec- 
tacle will “pay as much attention 
to the future of the area and its 
|aspirations as ‘to its intriguing 
| past.” Industrial and agricultural 
| features will aim to draw people 
hinto St. Louis from the surround- 
| ing territory. 

Permission has been obtained 
from Archbishop Joseph E. Ritter 
for use of the Old Cathedral, with 
its imposing columns, as a back- 
ground for the spectacle. The 29- 
man committee now working out 
various details of the exposition 
must complete its work by Dec. 1, 
at which time a’ full-time profes- 
sional managing director and his 
staff will take over. 

















AGVA, IATSE Apply for Strike — 


Sanctions Vs. New Be 





Polly Bergen to Head 


Up Omaha Food Show 


Omaha, Aug. 9. 
Polly Bergen, who branched 
from pix, tv and band singing to 
star in the ill-fated “Champagne 
Complex” legiter last season, last 


week was signed to headline the. 


first Omaha Retail Food Dealers 
show since 1940. The food show 
will be staged in the City Aud. 
from Sept. 24 to Oct. 1. 

Also ‘on the entertainment list 
are Johnny Maddox and Randy 
Brown. Latter will double as 
emcee, 


gamble for shows of this type to 
date. Auto Show, featuring Mills 
Bros, and Monica Lewis, went over 
big in February, but Mobile Homes 
Revue and the Sports Show 
flopped. 


Busy Outlook For 
Hub Cafe Season 


Boston, Aug. 9. 


Outlook for the coming nitery 
season looks good, with heavy 
activity now going on in prepara- 
tion by the various bonifaces. 

Stanley Blinstrub has been 
burning up the wires arranging for 
talent and has already come up 
with Hildegarde, the Four Aces, 
Tony Bennett and Kitty Kallen. 
Hildegarde’s pooking is unique in 
the big boite, which is capable of 
packing in some 1,600. Blinstrub 
is trying to get Katrina Valente, 
new German recording star who 
did a guest shot on the “Colgate 
Comedy Hour” with Gordon Mac- 
Rae, but hasn't inked her yet. 

The entire front of Blinstrub’s 
is being remodeled for the coming 
season, 

At the Moulin Rouge in the Hotel 
Vendome, Mort Casway, who oper- 





ates the Celebrity Club in Phila- |. 


delphia, is planning on top talent 
shows for the intimate room, with 
which he has been experimenting 
since last winter. 

A new club is reported readying 
in the former Ada Bullock upstairs 
restaurant on Tremont St. Steu- 
ben’s Vienna Room is remodeling 
for its opening at which Don Den- 
nis, perennial emcee, will be wel- 
comed back. But the big question 
is, who is going to reopen the shut- 
tered Latin Quarter?  Negotia- 
tions have been made, but nothing 
definite has been forthcoming. 

The Bradford Roof, only nitery 
to sail through the hot summer, 
continues with Al Taxier’s policy 
of a big name each week. Policy 
here is heavy on comeback names 
and this season saw three appear- 
ances for Lillian Roth, opening of 
Gilda Gray’s nitery act, and inking 
of Belle Baker for an upcoming 
spot, 


NO WRESTLING ON RAFT 


Stunt Promoters Draw A Nix From 
Wirth Pool 











Minneapolis, Aug. 9. 
Entertainment seekers here- 
abouts were denied something new 
and novel locally in the way of a 
show when the suburban Golden 
Valley council banned a wrestling 
card scheduled to be held on a raft 
at Wirth Pool. Wrestlers tossed 
off the floating ring would have 
landed in 15 feet of water and a 
fall would have counted against 
them if they didn’t get back on 
the raft within a specified time. 
Wirth Pocl use has been re- 
stricted to the once-a-year “Aqua 
Follies,” one of the main attrac- 
tions of the local annual summer 
festival Aquatennial. 








Hollywood, Aug. 9. 
Both the 


American Guild of Variety Artists 
and IJATSE Stagehands Local 33 
have filed applications for strike 
sanctions with the L.A. Central 
Labor Council against the new 
Beverly Hilton Hotel. 


Unions have placed the new 
hostelry, which opens formally 
Friday (12), on their unfair lists 
for refusing to sign a basic agree- 
ment. This agreement stipulates 
that all AGVA entertainers and 
stagehands working the hotel’s 
floarshows will receive such bene- 
fits as hotel contributions to the 


; | union’s welfare-and-health funds. 
New City Aud. has proved a | 


The Council now will attempt to 


| mediate a setlement between the 


unions and the Beverly Hilton to 
avert a strike call. If no agreement 
is reached, the Labor Council will 
grant the strike request called for 
by AGVA.-and the stagehands local. 

AGVA, in the event it cannot 
come to terms with the Beverly 
Hilton, plans to put the downtown 
Statler Hotel also on its blacklist, 
which automatically would pull 
AGVA acts from that spot. Hotels, 
of course, under the same cha @ 
management. To date, the local 
office of AGVA is acting only in 
this territory and has not taken 
the dispute to national AGVA 
headquarters in N.Y. Such a move 
could involve the Hilton-Statler 
chain all across the country. 

The Beverly Hilton already has 
booked a nitery bill to open at its 
Bali Room on Friday (12), toplined 
by French singer Gilbert Becaud, 
an AGVA member. 





Peggy King 2G, Asbury 
Asbury Park, N.J., Aug 9. 

Peggy King, singer with the 
George Gobel tv show, was the 
magnet which drew a big house 
Saturday (6) night to Convention 
Hall. Backed by the Eddie Grady 
Commanders dance band, Miss 
King grossed $2,000 for the single 
night. 











COMEDY MATERIAL 
For All Branches of Theatricals . 


FUN-MASTER 
THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 





@ 3 Bks. PARODIES, per book $10. 
@ MINSTREL BUDGET pel = 4 
e@ 4 BLACKOUT BKS., ea. bk.. * 
e BLUE BOOK ous for Stags) $50 © 
HOW.TO en CEREMONIES 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 
No C.0.D.’s 
BILLY GLASON 
200 W. S4th St., New York 19—Dept. V 
Circle 73-1136 


TROTTER BROS. 


featuring 
Fabulous Puppets 


Opened Aug. 8 | 

COPACABANA 

Beoked Solid Til 
Sept. 18 


Permanent Mailing: 
S$. Main le 
Wichita, Kaneas 
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Still in the first Ten for 20 Weeks 


IT’S A SIN TO TELL A LIE 


B/W MY BABY JUST CARES FOR ME @ Epic 9093 
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B/W CHARLEY MY BOY @ Epic 9106 
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Hollywood 


Edith Piaf holds over at the 
Mocambo for a fourth week. . 
Slate Bros. go into Beverly Hills 
Country Club, Cincinnati, Sept. 30, 
for two frames, as teeoff date on 
tour including Chez Paree, Chi- 
cago .. . Howard Keel opens four 
stanzas at The Dunes, . Las veoes, 
Oct. 9... Blackburn Twins open 
with Herb Shriner and Jaye P. 
Morgan Monday (8) at New Fron- 
tier, Vegas . Don McGuire will 
write, direct and stage a spec-type 
show for The Thalians as charity 
benefit at Ciro’s Aug. 29... George 
Gobel -does headline stint at 
Duquoin State Fair, Duquoin, IIL, 
Sept. 5. 


Chicago 

Patti Page pacted for two frames 
at the Chicago Theatre, Chi, open- 
ing Sept. 2... Page Cavanaugh 
Trio into the Congress Hotel, St. 
Louis, Sept. 2 for two rounds . 
Nat (King) Cole will play one ses- 
sion at the Riverside Theatre, 
Milwaukee, Sept. 9, prior to 
ing at Chi’s Chicago Theatre Sept. 
16 for two. Novelites Trio set 
for Taylor’s Supper Club, Denver, 
Oct. 20, for two stanzas ‘plus two 


days ... The Howard Miller pack- 
age opening at the Chicago a- 
the, Chi, Aug. 19 for two frames, 
includes Felicia Sanders, Yonely, 
Lennie Dee, Della Reese, Pat 
Boone and the Hi-Lo’s, 
Dallas 
Johnny Bachemin at the Colony 


Club for two frames, wit 
Commodores due Aug. 26... 








ROBERT MAXWELL 





Currentiy 
STATLER HOTEL 
LOS ANGELES 
© MGM RECORDS 
Direction: GENERAL ARTISTS CORP. 











JACK POWELL 


and his Educated Drum Sticks 
Under the Personal Management of 
MARK LEDDY and LEON NEWMAN 
48 West 48th St., New York 19, N. Y. 
Phone—JUdson 6-2760 




















Vande, Cafe Dates 


.|der the 


-| his Crackpots orch into Playhouse, 








Organist Hugh Waddill back at the 


Press Club for a lengthy stay... 
Vagabond Club has Sharle Lee . 
George Summers, pianist-vocalist, 
into Cipango Club ... John R. 
Thomas, doubling on organ and 
piano, set for long South Room 
stand . Ted Howard headlining 
at the "University Club’. . . Lucille 
& Eddie Roberts currently in the 
Baker Hotel’s Mural Room, with 
Walton & O’Rourke due Aug. 15, 
Bob McFadden on Aug. 25, Leo De 
Lyon Sept. 5 and Jane Morgan 
returning Sept. 15. 


Scotland 


The Vic Ash Quartet set to ac- 
company Cab Calloway at Glasgow 
Empire week of Aug. a 
Martino headlined in vaude at 
Empire Theatre, Edinburgh, with 
the Teddy Foster orch . Ronnie 
Hilton, English recording singer, 
featured at Empire, Glasgow... 
BBC's Scottish Variety Orch, un- 
Michael Collins baton, 
back in harness after annual sum- 
mer vacation . Dr. Crock and 
Glasgow, over holiday period 


David Hughes, British singer, re-/} 


cently in from U. S., doing vaude 


week at Glasgow. 


Sked Lined U 

Madison Square Garden, N. Y., 
has its quota of ice shows lined up 
for the season. First into that 
house will be “Ice Capades,” which 
goes in Sept. 14 to 25, with Arthur 
Wirtz’s “Hollywood Ice Revue” set 
for Jan. 12. 

“Ice Capades” will be topped by 
Donna Atwood, who'll stay an- 
other semester with the show be- 
fore retiring. Romayne & Brent, 
Eric Waite and the Maxwells are 
the major new faces. 

The Wirtz show goes into re- 
hearsal in Chicago, Sept. 26 and 
will open in St. Louis, Nov. 4. 
New stops this season for this 
frappe include Winnipeg, Raleigh 
and Charlotte. Already signed for 
the show are Gundi Busch, Fred- 
die Trenkler, Andra McLaughlin 
and Three Bruises. Choreography 


will be by Donn Arden, with Raoul 
Pene du Bois doing the costumes. 


Dallas Nitery Folds 


Dallas, Aug. 9. 

The Rainbow Gardens, local 
night spot, under fire from the 
District Attorney’s office, went out 
of biz when the operators surren- 
dered their beer licenses to the 
County Judge. 

Mr. and Mrs. M. T. Mauzey Jr. 
stated they had decided to shutter 
because operating the club had be- 
come more trouble than it was 
worth. 
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sonable. 





MAY CONCERN: 


Particularly LOU WALTERS 
Our Orchestra has been at the 


LAKE TARLETON CLUB 
New Hampshire 


for the past eight years. 


We are awfully anxious to see them in a good 
They’re eight fine musicians 
who play a total of 17 instruments, can cut a 
show and play for dance. 


A GOOD BET, A GOOD BUY! 


Young and per- 


Walter Jacobs 
Lake Tarleton Club 
New Hampshire 




















What A Comedown! 


Execs of “Arabian Nights” 
at the Marine Theatre, Jones 
Beach, N. Y., thought it was 
getting the publicity break of 
the year when RCA wanted to 
use part of the show for a 
commercial on one of the up- 
coming Max Liebman spectac- 
ulars. There was a lot of spec- 
ulation whether it would be 
the lushly costumed girls, the 
minaretted sets, Lauritz Mel- 
chior or one of the other leads. 

RCA chose the two ele- 
phants. 


AGVA, KUDNER TIE 
FOR POWERAMA SHOW 


The American Guild of Variety 
Artists has worked out an agree- 
ment with the Kudner ad agency 
to cover the General Motors 
Powerama Show, which runs from 
Aug. 30 to Sept. 25 in Chicago. 
The industrial show will use 69 
dancers, plus acts. The ad outfit 
has already posted a bond on de- 
posit with the performer union. 

The majority of the dancers will 
be hired in Chicago. 


Billie Holiday to Tour 


Britain & Continent 
London, /.ug. 9. 

Singer Billie Holiday is making 

a tour of Britain_starting-at Shef- 
field Sept. 3, when she will be 
accompanied by the Humphrey 
Lyttelton band. She has several 
Continental engagements in Monte 
Carlo, Belgium and France and 
then stars at a London concert in 


October. - 

Chet Baker, the modernist trum- 
peter who has now switched over 
to singing, is also due in Europe 
about that time and there's possi- 
bility he will be co-featured as a 
singer at the Holiday London 
concert. 








Unit Review 


Seeing the Stars 
London, Aug. 3. 


The Olneys (by arrangement 
with Theatre Managers Ltd.) pres- 
entation of- comedy revue in two 
acts. Stars Arthur Blake. Staged by 
Irving Cohen. At Duchess Theatre, 
London, Aug. 2, ’55, $2.20 top. 


\ 


There is no gainsaying Arthur 
Blake’s skill at mimicry and he 
has proved himself in London both 
in vaudeville and cabaret. With 
this new presentation, however, he 
presents with uncanny skill a “gal- 
lery of greats.” This is virtually a 
replica of the show which has had 
a brief tryout in California and 
which is due for a coast-to-coast 
tour after its current West End 
run, 


Quite clearly, “Seeing the Stars” 
was planned primarily for’ Amer- 
ican consumption and ‘that is its 
prime failing so far as London is 
concerned. The screen personal- 
ities frequently portrayed with un- 
erring accura are, of course, 
familiar enough, but some of the 
stage and “ay celebrities are little 
more than names here. In this 
category, particularly, are Flor- 
ence Reed, Walter Hampden, and 
even Hedda Hopper and Louella 
Parsons. The characteriations of 
David Wayne might also be in- 
cluded, although there is sufficient 
familiarity with the excerpt from 
“Teahouse of the August Moon.” 


By far the best items in the 
Blake portrait gallery are his im- 
pressions of Noel Coward and Bea 
Lillie, which combine shrewd ob- 
servation and biting script. The 
impersonations of Gloria Swanson 
and Mrs, Roosevelt have previously 
been seen here, but stand up 
strongly to repetition. Other per- 
sonalities effectively done are Or- 
son Welles, Jimmy Stewart, 
Charles Chaplin and Mary Pick- 
ford. A longer episode of Henry” 
VIII, as it might have been writ- 
ten by Mickey Spillane, allows the 
star to present the monarch, (as 
played by Charles Laughton) and 
four of the wives as they might 
have been interpretated by Bar- 
bara Stanwyck, Judy Holliday, Tal- 
lulah Bankhead and Sophie Tucker. 
This is a good try, but a near-miss. 


Although the presentation called 
for about 30 costumes eye oe 
there is, thanks to a onoatns Sees 
narrative device, no time lag be- 
tween the sketches. The costumes 
themselves are the last word in 
magnificence. Lighting effects are 
imaginative, although a few cues 
went awry on opening night. 








Myro. | 


NANCY McDONALD 
Songs 

10 Mins. 

Palace, N.Y. 

Nancy McDonald is a nifty look- 
ing blond with an ingenuous man- 
ner, who specializes in show tunes 
and the like. She has a nice soprano 
that carries well Mah all — ex- 
oe in real fa 

her Palace bow, eget Ohad only 
time for a threesome partly aimed 
at vaudeville aficionados. The 
catalog, except for the middle 
“Somewhere Over the Rainbow,” 
seems scripted just for her in this 
stand. The opener is pleasant but 
nothing of sufficiently lyrical 
quality to stick with the stub- 
holder. Her closer isn’t very 
tuneful either, but that’s because 
Miss McDonald does one of those 
tributes to the “good old days” of 
show biz. 

Even so, the thrush has a voice 
and a sock personality. She should 
be able to switch to any kind of a 
slotting wit comparative ease, 
though the irftimate bistro is prob- 
ably her forte. ~ Art. 


THE MARFIELDS (2) 
Dancing 


11 Mins. 
Palace, N.Y. 

The’ Marfields, husband - wife 
ballroom team, show little out of 
the ordinary in their first two num- 
bers which are a regular foxtrot 
and a tango. But their big number 
is the dramatized closer to the 
strains of “Slaughter on 10th Ave.” 
Feces has picked a considerably 
by this point, and it looks -as 


though strong through 
to end, but illusion is dispelled 
poe ag Af & a hog —. 
agne 
Gal isa scolor. <4 Male makes nice 
appearance also, but tends toward 
too much posturing. Art. 


MARTHA & ALEXANDER 
Dancing 


14 Mins. 
Gatineau, Ottawa 

Martha & Alexander, a Cuban 
pair who dance with a Ee show 
of sincerity and confidence, have a 
series of routines that keep the 
customers. on their chair-edges. 
Standout is a voodoo fire dance 
kept on a high level of tery. while 
packed solid with sex. emme 
partner is small, wiry and lithe 
while male is tall, an expert dancer 
with a Yul Brynner haircut, both 
with all the required physical 
equipment, and the knowledge of 
exactly what to do with it for 
strongest audience impact. 

This act is capable of filling 
spots in revues, tv, films and niter- 
ies to solid returns. 


IRENE ANDRIAN 


ngs 
25 Mins. 
Gatineau, Ottawa 

Irene Andrian sang in European 
niteries before coming to Canada 
nearly four years ago, and has ap- 
peared in Canadian clubs, but it 
wasn’t until she took the top award 
in the Canadian Broadcasting 
Corp.’ 's television airer, “Pick The 
Stars”, that her name took on 








added billing strength. Blond and 
a looker, she has socko pipes and 
good staging savvy, 

Currently Miss Andrian is fea- 
tyred on a CBC tv musical (French 


web) “Tzigane”, is doing tv guest- 
ers and will sing with Ed Sullivan 
at the Canadian National Exhibi- 
tion in Toronto. Her ability in 
warbling and presentation makes 
her a natural for niteries, video 


and films. Gorm. 
SUZANNE BERNARD 
Songs 
25 Mins. 
Ruby Foo’s, Montreal 
Suzanne Bernard, 22-year-oid 


Parisian chanteuse, opened cold in 
Ruby Foo’s Starlight Room on a 
one-week trial and the immediate 
click of this youngster prompted 
owner Henry Manilla to keep her 
two extra weeks. This is Miss 
Bernard's first Montreal engage- 
ment and follows a brief appear- 
ance in a Quebec City spot earlier 
this season. Trained originally as 
a hoofer, this is her first chirp as- 
signment in this country and with 
experience and a more specialized 
songalog, this attractive songstress 


should be a cinch in any of the. 


Continental type rooms on this 
side of the Atlantic. 

Despite her youth, Miss Bernard 
evidences plenty of show savvy 
and she is using present date to 
develop her English material 


which at the moment is pretty 
limited. A vibrant personality, her 
brisk singing manner makes up for 
any vocal shortcomings and patter 
between numbers is 

and limited. 


refreshing 
Newt. 


DIR: IRVIN ARTHUR ASSOCIATES 


HARBERS 


2nd WEEK 


CASINA DELLE ROSE 
Rome, italy 


nd DALE 








"Becado” 





>} T1T0 CORAL 


“The Golden Voice of Latin America" 

Leading Man on the Mae West Show 
Latest Decca Records Release: 

(Song of Sin) “In Havana for a Nite" 

Featured in the Newest Mae West Album—Decca 


Currently: THE PATIO, Marott Hotel, Indpls., Ind. 


Recently Concluded Engagement at: CHASE HOTEL, St. Louis; 
CIRO'S, Hollywood and BILTMORE HOTEL, Lake Tahoe, Nevada. 
“His personality and voice are definitely sock cafe fare"—-VARIETY. 
Opening Broadway in October—As Leading Man in the New Mae West Play 


Personal Management: ROSS W. CHRISTENA ASSOCIATES 
Marott Hotel, Indianapolis 
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| $16, 000, 000 Bevhilton 


———— a Continued from page 2 


fier’s 72 to the grand ballroom’s 
1,000, the local press, and 60 
Fourth Estaters flown in from the 
east, were unanimous in their esti- 
mate. that there is none. better, 
that Hilton didn’t overstate his 
“many splendored thing.” 

Built along contemporary mod- 
ern lines immune to earthquake 
are 450 rooms, 35 suites, eight 
penthouses, five banquet rooms, 
seven restaurant-bars, and. one 
private cocktail lounge. Minimum 
rate is $12 per person. On a five- 
year lease, one may rent a rooftop 
apartment for $135,000, as did Tom 
May (department stores). It looks 
over Beverly Hills. On a smogless 
day, one may see the Pacific. 
There’s parking space for 1,000 
cars, with 45 attendants on duty. 

Pride and joy of, Hilton is L’Es- 
coffier, said be without parallel 
anywhere in the world. This in- 
timate dining room, adjacent to 
the Starburst Room on the roof, 
duplicate of Frisco’s Top o’ the 
Mark, will be the rendezvous of 
the epicure. Menus are printed in 
French script without prices. When 
a visiting reporter asked how much 
a dinner would cost, he was told, 


“If you have to ask the price; 


you’d better not go in.” It can be 
roughly guessed that ‘rs will lift 
a tab for two. This includes a 
choice of 300 imported wines, With 
seating for only 72, it is served by 
a corps of 58 cuisiniers. Smoking 
is taboo during meals. 


In the Bali Room, with its seat- 
ing capacity for 500 at terrace 
tables, will be nitery entertainment. 
Lavishly appointed in splashy 
celors, there is a clear view.of the 
stage from any location. The stage 
and dance floor can be converted 
to’ an ice-rink raised or lowered 
by hydraulic lift. Merriel Abbott 
is the hotel’s entertainment direc- 
tor. Versailles Room for private 
parties has a fountain replica of 
that in the French city. By pre- 
arrangement, the fountain will 
spill champagne instead of mere 
water. Other private party rooms 
carry such names as Red Lion, 
Saray Room, Nordic Room, Cadoro 
Room, Caribe Lounge, The Trad- 
























Appearing as ‘Single’ 
OPENING OCTOBER 17 


TOWN CASINO, Buffalo 


(3rd Return Engagement in 1955 
as Headliner) 





ers, the latter specializing in 


‘Polynesian dishes, a counterpart 
of Trader Vic’s upstate in Oakland. 


Red Lion is replica of an old 
English pub, restricted to males 
up to 6 p.m 

A series of black tie dinners for 
sweet charity up to $125 plate 
precede the opening. Tomorrow 
(Wed.), Hilton colors will be raised 
in a ceremony attended by Vice- 
President Richard Nixon, and not- 
ables from_all points of the world 
compass. As the flag is raised, so 
will banners be unfurled simul- 
taneously in every Hilton-owned 
hotel. The town’s upper class and 
visiting figures will then sit down 
to an official luncheon. 

After “taking the tour,” visiting 
newsmen were convinced the $16,- 
000,000 was well spent in right 
places, which might have connoted 
one can’t walk far without bump- 
ing into a bar. The Beverly Hilton 
will be the hotel chain’s flagship 
and it looks like a clear sailing. 
Town’s other hostelries, Beverly 
Hills, Beverly Wilshire and Bel 
Air, will feel its presence the most. 


Eye New Mpls. Amphi 


Minneapolis, Aug. 9. 
Minneapolis Park Board has un- 
der advisement a proposal for the 
construction of a new 6,000 to 
8,000 seat capacity amphitheatre 
with large stage facilities at local 
Theodore Wirth Park. It would be 





designed for summer musical en- 


tertainment, including a season of 
operas. 

Park, including a large pool, now 
houses the “Aqua Follies,” leading 
attraction of the annual local 
Aquatennial 





New Houston Club: 
Houston, Aug. 9. ~ 
Art Leonard, a Warner Bros. di- 
rector for the past 10 years, is 
teaming up with Tony Vallone of 
Sorrento’s, local restaurant, to turn 
it into a supper club. 
Name talent is being sought for 
a Labor Day opening. 


ARIA Nauta 


Featured with the VAGABOND’S 


in Their New 


“VAGABOND REVUE” 


Currently at the 
SAHARA, Las Vegas 
Opening in October at the 
LATIN QUARTER, Boston 


Opening in November at the 
CHEZ PAREE, Chicago, for 5 Weeks 


Still appearing at the VAGABOND CLUB 
in Miami during the season, 
booked for two weeks in 1953. 


Originally 


Request performance as soloist 
for President and .Mrs. 
hower and their guests in the 
East Room of the White House. 





Now Hear This: What’s 
OK for Kids in Honolulu 
Ain’t Clean For Sailors 


Honolulu, Aug. 2. 

Liquor commission’s crackdown 
on strippers and skimpy costumes 
has drawn heavy space in the 
papers, with just about every 
nitery operator and stripper get- 
ting in on the free publicity. And 
curiosity is drawing the stay-at- 
homers into bistros. ~ 

There’s a paradoxical situation 
in this town, as the morning Ad- 
vertiser pointed out..in a story 
spread across the top of page one. 
Namely, the ban presumably is 
being made to see that morals of 
sailors on liberty aren’t corrupted 
by too-brief costumes. Yet there’s 
no rule that keeps a seven- or 12- 
year-old kid from going night club- 
bing with parents. As one club 
operator admitted, “It’s easier for 
the parents than finding babysit- 
ters.” 

Bill Pacheco, owner of The 
Oasis, feels the board’s strip ban 
lacks legal authority and that cen- 
sorship should be a problem for 
the police, not. the liquor commis- 
sion. For eight months, “Mambo 
Queen of Japan” has been cavort- 
ing on his stage, clad in a leopard 
skin bikini and a smile. 

Ed Sartain, owner of Brown 
Derby and Blue Note, latter being 
an after-hours spot featuring strip- 
pers and femme _ impersonators, 
backs the ban. “When you have to 
bring on a strip show in a place 
where drinks are served, it’s time 
to close the doors,” he opined. 
(Blue Note escapes the edict be- 
cause no liquor is served.) 

Barbara Yung, stripper import- 
ed from San Francisco by Jac 
Matsuoka, owner of Club Hubba 
Hubba, feels the crackdown is 
“ridiculous.” “All I do is a Chinese 
dance and take off a few clothes, 
no bumps and grinds. I don’t see 
anything wrong with that,” she 
said as she posed for press photog- 
raphers. 

Tony Gora, veteran owner of a 
bar that uses no live entertainment, 
got in the final front page com- 
ment. “You’re only gonna tease the 
sailors. It just hurts them more,” 
he said. 


CONTACT: 


je MARIA NEGLIA ENTERPRISES ¥& 
P. ©. Box 57, Miami 1, Florida 





|Imported Acts Make Big Headway 
In US. Cafes; Aid to Local Talent 





‘Seeing Stars’ In For 


4-Week London Run 


London, Aug. 9. 

Arthur Blake’s one-man show 
“Seeing the Stars,” was the only 
new opening in town rast week. It 
preemed at the Duchess last Tues- 
day (2) under the management of 
The Olneys. It is in for a limited 
four-week run. 

Despite a mixed press, this show 
should hold adequately for that 
period. The production, which is 
due to transfer to N. Y. shortly, is 
obviously geared for American 
tastes, indicating healthier pros- 
pects across the Atlantic than in 
London. 


See Hub Burley Return 
In Pic Censor Ruling 


Possibility of the return of bur- 
lesque to Boston is seen as result 
of okay of the film “Game of Love.” 
Asked if the recent legal ruling 





on censorship might result in the- 


return of burlesque, Mayor John 
B. Hynes said it was possible, be- 
cause it was his understanding that 
shows could be banned only on 
ground of “obscenity.” 

The Hub’s two burlesque houses 
were closed down two years ago 
onthe grounds that their shows 
were “indecent.” 





k |Abe Lyman In Hotseat 


For Friars’ Roastmaster 


Hollywood, Aug. 9. 

Abe Lyman will be in the hot- 
seat for the Friars’ Roastmaster 
Dinner, tossed the first Monday 
after the World Series in October. 
George Jessel is slated to emcee 
the event, for which such glib 
roasters as Jack Benny, Bob Hope, 
George Burns, Danny Kaye, Tony 
Martin, George Gobel, Bing Crosby 
and Milton Berle will turn out to 
add their stints. 
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Outstanding Engagements 


SEVERAL GUEST APPEARANCES - 
ON TELEVISION FOR: 


“Toast of the Town”... 


“Arthur Godfrey and His 
5a A CBS-TV 


“Kate Smith’..... 
“The All-Star Revue”. . 
“Jackie Gleason Show” .CBS-TV 


NIGHT CLUBS AND THEATRES 


The Copacabana (with the 


Vagabonds) ...... New York 
The Vagabond’s Club (with 
the Vagabonds)...... Miami 
The Sahara Hotel (with the 
Vagabonds)...... Las Vegas 
The Chez Paree (with the 
Vagabonds) ..... . .Chicago 
500 Club need the 
Vagabonds) .... Atlantic ‘City 


The Empire Room.. 


The Copley-Plaza.......Boston 
The Henry Grady...... Atlanta 
The Statler Hotel. ..Washington 
The Chase Club....... St. Louis 
The Riverside (with the 
Vagabonds) .......... Reno 
The Town Casino....... Buffalo 


The Plaza Hotel..... New’ York 
The Radisson Hotel, Minneapolis 
The Copa City Club. . Miami B’ch 
Palace Theatre...... New York 
Capitol Theatre... 
Chicago Theatre....... Chicago 


Imported acts seem to be mak- 
jf great headway in the Ameri- 
can niteries. There’s scarely a ma- 
jor show without at least one for- 


eign turn. A great amount, for 
example, is being used on the Hil- 
ton Hotel skein. Merriel Abbott, 
Hilton booker, recently cased a lot 
of talent in Europe. 


Other spots that use a great deal 
of imports include the Latin Quar- 
ter, N. Y., and Miami Beach; Ra- 
dio City Music Hall, N. Y.; all of 
the Las Vegas hotels, as well as 
most representative niteries. 


The increased use of the imports 
comes at a time when the bulk of 
the eligible American acts have 
played the circuits several times 
over. Operators feel the need of 
some fresh faces and acts that 
haven’t been seen. Since there 
are so very few American acts be- 
ing developed, the obvious solution 
lies in the import of foreigns. 


Operators as well as agencies 
point out that the process ultimate- 
ly helps the employment figures of 
American performers. Without a 
change of pace, interest would be 
lost in floorshows, they say, and 
the elimination of shows means 
that nobody works. 


In recent months, the foreign 
turns have been hitting the more 
important showcases. For exam- 
ple, the Beverly Hilton Hotel, Bev- 
erly Hills, will have on its preem 
show Gilbert Becaude and band- 
leader Bernard Hilda. The Pal- 
mer House, Chicago, will be get- 
ting Murio & Shiela in December 
and they’ve been pacted for a 
round of the Statler Hotels. Some 
imported acts have virtually be- 
come standard in the U.S. Among 
them -are the Charlivels, Darvas & 
Julia, Chiquita & Johnson. Cir- 


‘cuses, for example, couldn’t get 


along without the European and 
Asian acts, nor could fairs and 


other similar enterprises where 
sight acts are necessary. Televi- 
sion has also had to lean on occa- 
sional imports. The Ed Sullivan 
_| Show is an avid importer of talent. 





-CBS-TV 


- +++ NBC-TV 
.NBC.TV 


..+-Chicago 


. Washington 
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Gorme, Elsa & Waldo; “Pete 
Kelly’s Blues” (WB). 





As is most often the case at this 
B&K flagship, the stageshow is 
booked right off the disk charts, 
for a pitch at the biscuit aficio- 
nados. With. the Jack Webb- 
plugged pic showing here, the 
combo should do hefty biz. 

Somethin’ Smith and the Red- 
heads top the bill in this fort- 
nighter, garnering solid response 
from the customers with their in- 
strumentalizing and vocals. Guys 
do a lively, varied turn, refresh- 
ingly bereft of too many disk 
plugs. Group bows with a tailor- 
made opener, asking for the ap- 
plause they get anyway; they go 
on to their Epic waxing of “Old 
Man River,” and a sheaf of mu- 
sical carbons of the Crew Cuts, 
Homer: & Jethro, et al. for a big 
mitt. Trio is pleasantly showwise 
and audience-winning. Trio is 
backed by the Art Mooney orch, 
which is handling the house band 
chores during the regulars’ vaca- 
tion. Group does well with its 
Selections and manages to clown 
it up a little too, for a big audi- 
ence reaction. 

The Art Mooney orch takes the 
spotlight between the acts here, in 
addition to its backing chores, to 
provide some not-so-unusual band- 
work. Mooney emcees the show 
in passable fashion, but there were 
a few bumbles at show caught, 
such as introducing the piano- 
movers for an act's encore. Some 
of the bandsmen get solo billing to 
round out the performance, but 





none brings the house down. 


Nappy Lamare does an okay banjo} 


version of “The World Is Waiting 


response. 

The Radio Revellers, an all-male 
quartet, have a lively vocal style 
and a strictly pop routine, which 
includes a_ bright version of 
“Boomerang,” a balancing entry 
in “Grandfather’s Clock” and a 
dramatized interpretation of “Rain, 
Rain, Rain.” A takeoff of the Crew 
Cuts is strictly for laughs. 

Jimmy Wheeler has a forceful 
and topical gab spiel, loaded with 
political and up-to-the-minute al- 
lusions which always registers big. 


This time is no exception. Wilson,- 


Keppel & Betty have brought in 
some new bits of business for their 
Eastern dances, but basically the 
act remains the same. And that, 
apparently, is how Palladiumites 
seem to like it. 

Gaston Palmer scores a person- 
al hit with his standard juggling 
act. The routine hardly varies; 
ditto the enthusiastic audience re- 
sponse. Medlock & Marlowe, how- 
ever, have introduced several new 
personalities in their array cf cele- 
brities. Their masks have a vivid 
and almost lifelike appearance and 
the act moves with a zing. Ravic & 
Babs again impress with their high- 
speed rollerskate acrobatics on a 
miniature circular rink. New rou- 
tines for the George Carden Dan- 
cers set the atmosphere for each 
half of the presentation, and en- 
tire program is ably backgrounded 
by Eric Rogers’ resident aggrega- 
tion. Myro. 


EXTEND MARTINO BRIT. TOUR 
( London, Aug. 9. 
Singer Al Martino’s British tour 





has been so good that it’s to be| 


extended by. several weeks. 
He'll. probably stay in Britain 


for the Sunrise” and Alan Foster | until December, 





with exhibs and a statement of 
sales policy is therefore unneces- 
sary. “There is no change in our 
policy here,” said Lichtman. “As 
far as I know there are no out- 
standing beefs against this com- 
pany. Anyway, we don’t need to 
make statements. Our actions 
speak for themselves.” 





Rake’s Progress 


=e Continued from page 1 ja_emmw 


retribution for a life of seduction, 
the seal was herewith affixed. 

Next step—‘“Lovers, Happy Lov- 
ers” was sold to 20th-Fox with the 
understanding that it would be 
cut to allow it to get something 
more market-worthy than a Legion 
“C” rating. Various scenes were 
edited out to anticipate Legion 
objections, but there was still that 
ending. After all, our hero, while 
he hadn’t killed anyone, had— 
among other’ things—consorted 
with a prostitute (who fed and 
housed him when he was down- 
and-out) and this plus his various 
affairs deserved something strong- 
er than just permanent banish- 
ment to a wheelchair. 

The film now has a new and 
very dramatic fadeout. It ends 
where our boy, trying to show off, 
falls off the roof, his body 
hurtling to the street. The im- 
plication left with the viewer is 
that he has broken his neck (which 
everyone must agree is only as 
it should be after a fellow has 
xroved himself a cad with no con- 
science). Film also has a new 
title—‘“Lover Boy.” 








Winter Gardens (1) 8 
David Whitfield 
Semprini 

Dagenhein Girl 


Pipers 
Bill Waddington 
Colville & Gordon 
Susan Irvin 
Beau Belles 
Norma Lowdon 
Billy;de Haven 

BOSCOMBE 

Hippodrome (i) 8 
Jack Haig 
Sonia Cordeau 
Eddie Hart 
Tommy Ashworth 
Victor Seaforth 
Burt Brooks 
Charmony 3 
S Fisher Girls 
- ee dag s 

ppodrome 
Norman Wisdom 
Jerry Desmonde 
Holger & Dolores 
Cristianis 


rnaut 3 
BRISTOL 

Hi rome (S) 8 
Dennis Lotis 
Peter Butterworth 
Dargie 5 
Earle & Vaughan 
Fred Atkins 


isto 
3 Balmorals 
Lee Richards 
BRIXTON 
Empress (I) 8 
Cliff Gay 
Ivy Barrie 
Ben Dudley 
4 Stp Bros 
Lisbet 
Ronnie Marshall 
Keith Leggett 
Jay McGrath 
Roy Adrian 
8 Lovlies 
CARDIFF 
New (S) 8 
Syd Seymour Bd 
4 Jones Boys 
Vogelbeins Bears 
E & H Sixe 
Davis & Lee 
Chris Travis 
Cooper Twins 
CHELSEA 
Palace (!) 8 
Jimmy Malborn 
Val Cave 
Olive Francis 





Rabette 
Dave Starr & S 


dio Re 
Jimmy Wheeler 
Gaston Palmer 
Geo Carden Dancers 
Wilson K 1 


Fairlie & Stevens 
arrett 
A & V Shelley 
Stan White & Ann 
olandos 
NORTHAMPTON 
New (1) 8 


Ross & Ranaya 


NORWICH 
Hippodrome (i) 8 


Rome & Denester 
Jan Herding Co 
NOTTINGHAM 


Les Traversos 
Schichtles M’onettes 
Devine & King 


PORTSMOUTH 











nde 
Billie Holliday 
Four Freshmaa 


Harry Belafonte 
i ia Sisters 
runo 
Freddy Martin Ore noah 
Band Box =| Paul Hebert Ore. 


Leo Diamon a si Joe oe eg Ore 
ba ee ra ay Frank Libuse 


Larry Greene Trio 
‘i ae ne Music 
err. a 
Mack’ Twins Fassone- Abnatt 
iitmore Hotel erry arre 
Morey Amsterdam | Ffolliot Chariton 


Helen O’Conne Tony Gentry 
The Houcs n Gaby Wooldridge 
Hal Derwin Ore Luis Urbina 
Ciro’s Frank Libuse- 
Kay Brown Margot Brander 
my Davis Jr. Statier Hotel 
Will Mastin Trio Robert Maxwell 
Haif Bros. Maureen Cannon 
Hal Loman Bob McFadden 


Dick Stablie Ore Al Donahue O 
B Ramos Rhumba B ! Belaire Trio te 


LAS VEGAS 
Dunes Billy Daniel 
wagie Carpet R'v’e Ted Fio Rito Ore 
e 
Sid Fields Penare 


| ed Wolfe Condos & Brandow 
Maria Neglia 

Chaz Chase 

Saharem Girls 


Marion Marlowe 
Jose Duval 


Jaye rae won ore | Cee Davidson Ore 
Giselle MacKenzie ‘ Riviera 
Alan Spike Jones 


Goofers Hal Belfer 

Ron Fletcher Dncrs | Ray Sinatra Ore 

Teddy Paiitive Ore | Sherman Hayes Ore 
s - 


a Showboat 

Rob’t. Merrill Joe Cappo 

Louis Armstrong Patti Waggin 

A Morrelli Ore Showboat Girls 
Desert tnn Woody Woodbury 

Ted Lewis Golden Nugget 

Donn Arden Dncrs | Nat Young 

Cariton Hayes Ore Bob Braman 3 
New Frontier Joyce Collins 3 

Herb Shriner Moulin Rouge 


Blackburn Twins Lionel Hampton Rev, 
Jaye P. Morgan Sliver Slipper 
Venus Vamps Hank Henry 


Garwood Van Ore | Haller Gis 
Thunderbird Appletons 
Sauter-Finegan Orch | Sparky Kaye 
Royal Nevada George Redman Ore 
“Guys & Dolls” El Cortez 
Jerry Fielding Orc | Harmonicats 
Rancho Vegas | Lenny Gale 
Joe E. Lewis Lucky Girls 
Micki Marlo Sherman Haves Ore 


(Continued on page 63) 
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Sands, Las Vegas tortions on elevated stand, lad| €hez Paree, Montreal {skirt for repartee with Shapiro.| Frolies, Salisbury B’eh, 


Las Vegas, o<. $..< 
“Ziegfeld Follies,” with Robert 
Merrill, Louis Armstrong All-Stars 
(6), Harvey Allan, Copa Girls (14), 
Sandmen (4), Antonio Morrelli 
Orch (15); $2 minimum. : 





Another edition of Jack En- 
tratter’s “Ziegfeld Follies” swings 
through August, having for its top- 
liners the potent offbeat pairing 
of Metopera baritone Robert Mer- 
rill and jazzdom’s venerated Ga- 
briel, Louis Armstrong. 

It was something of a surprise 
billing couple of years ago when 





Entratter first brought these wide- 
ly. divergent personalities into the 


Copa Room, Enthusiasm greeting | 


both acts within the production 
caused a repeat booking. This 
manifested the same kudos, and 
again this year the twain have 
met for more of the same recep- 
tion from tablers. 

Merrill sews up the closing slot 
with his terrif piping geared for 
nitery projection. Propelled by 
salvos following ‘Because,’ he 
does a dramatic “Ain’t Necessarily 
So,” and softens delivery for bal- 
lading “I Only/ Have Eyes For 
You.” Highlight is his prolog to 
“Pagliacci,” sported in costume 
for. extra visual effect. His closing 
warble, “Some Enchanted Eve- 
ning,” has straight chorus topped 
by amusing interpretation of Ezio 
Pinza. Hits high mitts for bowoff. 

When Satchmo eclarions his 
trumpet for “Sleepy Time Down 
South” theme, it acts as an almost 
automatic signal for cheers and 
whistles. The honest warmth and 
feeling of traditional jazz is never 
exemplified so well as when Louis 
and All-Stars, Trummie Young, 
trombone; Barney Bigard, clarinet; 
Arvell Shaw, bass; Billy Kyle, pi- 
ano, and drummer Barrett Deems 
sound forth with the stomps, blues 
and novelties. “Back Home in In- 
diana” spots gutty solos by Louis 
and Trummie, smooth tonal scal- 
ing by Bigard, and in Billy Kyle’s 
“Pretty Little Missie,” those ebul- 
lient fog horn tones of Satchmo 
define the lyrics. 

Kyle’s interlude at the 88s with 
rhythm section, Shaw & Deems, a 
run-over of “Pennies From Heav- 
en,” is not staged too well, with the 
pianist lost behind the Steinway 
over in a corner, although he does 
swing the tune well. Velma Mid- 
dleton’s heft brings on yocks as she 
chirps and terps the Kaycee riff, 
“I Ain’t Mad at You,” and sly “Ko- 
komo” with Louis. Climax is a 
“Mop Mop” uptempo blues for 
slambang drumming by Deems. 

Production romps, very plushy, 
are holdovers, with exception of 
the finale, the Bob Hilliard-Milton 
de Lugg special, “Place in the 
Sun.” This is a:setting for a Mer- 
rill-Armstrong duet, a honey of a 
closing gambit. Harvey Allan is 
given good palming for his “In- 
spiration’’s ¢hanting in midway 
terp. Antonio Morrelli, directs his 
orch meticulously, and excellent 
backing is assured tnepnebae.. 

ill. 


Sahara, Las Vegas 
Las Vegas, July 26. 
Dennis Day, Teddy & Phyllis 
Rodriguez, Wonderboy John, Chan- 
teclairs (5), Sa Haremaids (18), 
Cee Davidson Orch (14); $2 mini- 
mum. 


Dennis Day is back at -the Sa- 
hara after an eight-week absence 
during which he healed the ail- 
ment that caused him to bow from 
the original four-frame turn mid- 
way in engagement. And despite 
the fact that the inn’s show ops 
have hustled the tenor and his 
unaltered act back into the Congo 
Room to make up the fortnight 
due here, warm biz is forecast. 
Written into a solid repertoire of 
patter, song and mime that fully 
utilizes his pipes and personality, 
Day gets off to a bright start with 





“You've Gotta Give ’Em All 
You’ve Got.” 
Song 


arody of Jack Benny via 
“Davy Brockett” métody scores. 
'From a mappy “Heart,” Day pre- 
views upcoming vidseries, a very 
funny routine during which he 
sang spiels in Yiddish, Japanese 
and Italian. Act reaches high note 


juggles hoops and balls, balances 
conete on mouthpiece and twirls 
hoops on free arm while effecting 
handstand. Windup is handstand 
spin which rewards him good mitt 
response. 

Sa. Haremaids bounce through 
“Rock’ ’n Roll” launcher, which 
features lighted recap of hotel’s 
standard big names flashed on 
scrim bearing carbon of hotel’s 
frontpiece; then .trapsie through 
“Wunderbar,” closing with Day- in 
finale. Cee Davidson and orch 
cleave good musical backgrounu 
for show, with George Wile com- 
manding podium during topliner’s 
turn. Alan. 





Beverly Hilis, Newport 
Newport, Ky., Aug. 6. 

_ Peart Bailey, Del Ray, Dorothy 

Dorben Dancers (10), Dick Hyde, 

Gardner Benedict Orch (10), Jim- 

my Wilber Trio, Larry Vincent; $3. 

minimum, $4 Saturdays. 





Pearl Bailey and Del Ray, long- 
time faves here, cram high enter- 
tainment value into the current 
fortnight’s bill. Three numbers by 
the dependable Dorothy Dorben 
Dancers and splendid orch support 
by Gardner Benedict’s crew round 
out the 60-minute show. 

Miss Bailey, in her unmatchable 
song-talk manner, rings the bell 
for 35 minutes. Several of her spe- 
cial pieces, including “Strike 
While the Iron Is Hot,” have a tart 
flavor which she makes pleasing 
through arty serving. ; 

In a white ballerina length gown, 
pearl necklace and matching ear- 
rings, she sits out half of her time 
for natural touches to character 
impressions. Her pianist-leader is 
Lloyd Phillips, co-arranger of or- 
chestrations with Don Redman. 

Ray has added to his bag of 
tricks since his previous visit. 
Wearing gloves the greater part of 
his 13-minute routine, he shuffles 
a deck of cards with one hand 
while producing lighted cigarets 
with the other, along with baffling 
manipulation. of handkerchiefs. 
While doing the rising card and 
other effects, Ray talks to and 
drinks with a stuffed panda bear 
several paces away. Another prop, 
a stand table, gives off mechanical 
sparks at frequent stcita: o * 

oll. 





Desert Inn, Las Vegas 
Las Vegas, Aug.-2. 
Ted Lewis & All-Star Revue (11), 
Donn. Arden Dancers (18), Ted 
Lewis Orch (14); $2 Minimum. 





Installed on this bistro belt for 
the umpteenth time, Ted Lewis 
has surrounded himself, his _bat- 
tered topper, his clarinet and his 
ageless axioms with an aggregation 
of young faces to put on a show 
that should keep everybody at the 
Desert Inn—patrons and ops alike 
— fairly happy for the current 
month, 

Gait of show it swift as Lewis pars 
his own course, intro’ing and work- 
ing around the gang of juvenile 
hoofers, fronting band and soloing 
in nostalgic song spiels. He struts 
opening round with Susan Brooks, 
Charlotte Dewey, Elroy Peace and 
Jackie Warner in song-terp play 
at “Smiles” medley. Miss Brooks 
thrushes a catchy “Am I In Love?,” 
then duos with boss byplay “I’m 
A Lover.” Fave, ““The Love Story,” 
is told by Lewis. Two Debs & A 
Date harmonize “In The Mood,” 
then backstop Lewis as he melodi- 
cally talks “Cop On The Beat” and 
“Me And My Shadow.” Latter 
returns Peace, who has. been 
shadowing Lewis for the past 14 
years. 

Taking the podium, Lewis nimbly 
fingers clarinet to lead “Tiger 
Rag” and “When The Saints Come 
Marching In.” Maestro’s jazz in- 
terlude is followed by Jackie 
Warner and “Shirley McGuire, 
dance duo, who unfold a series of 


bright choreographed patterns. 
Pair terp is extremely strong in 
Sunny Side Of The Street.” Lewis 


is back in solo again, for a recap 
of his childhood days, wrapped up 
with “Bettle Bomb.” Strongest of 
Lewis’ neophytes are Eddie LeRoy 


Montreal, Aug..4. 

“Paris . . . Chez Paree,” starring 
Guilda, featuring Marion Richard, 
Robert Morrow, Louis Valdes, 
Michel Mercier, produced and di- 
rected by Guilda, staged by Robert 
Morrow; Nick Martin Orch (8), 
Michel Sauro Quartet; $2.50 mini- 
mum. 





To show-starved Montrealers, 
the preem of Chez Paree this week 
proved something of a bombshell 
in cafe circles. Even the advance 
notices failed to live up to the ac- 
tual thing and the capacity open- 
ing-night crowd of the curious and 
the scoffers came away mightily 
impressed by this new. club. 

A reputed $250,000 has been 
spent by owners Solly Silver and 
Leon Titolbaum and this sum may 
bean underestimate, judging from 
overall appearances. There is lit- 
tle or no resemblance to the for- 
mer Chez Paree. Instead of one 
big room with a balcony on three 
sides, a new ceiling breaks the 
space into two sections with Chez 
Paree proper taking the lower part 
and the upstairs to be known as 
the Fontaine Bleue. This was de- 
signed primarily as a special room 
for banquets and receptions, but is 
now handling the overflow and of- 
fering brief versions of the down- 
stairs show. 

As their initial show layout, the 
management brings in a unit revue 
which is certainly a novelty for 
local cafeites. Femme-impersona- 
tor Guilda is the star; producer 
and director and theme is a young 
American in Paris. Packed in the 
75-minute showcase is something 
for everyone. A group of four 
girls and four boys takes a big 
share in the. offering with the mu- 
sicomedy type terping, which 
ranges from a can-can sequence to 
an underwater ballet. Four rather 
solemn-faced show girls sashay 
around at odd intervals without 
any particular impact on anyone 
and, of course, Guilda is dominant 
throughout in clinging theatrical 
gowns and undulating torso. 

Countering the supposed sophis- 
tication of Guilda is still another 
“he-she” called Louis Valdes whose 
routines and costumes are strictly 
from the _ burley . circuit. The 
broad, off-the-cob humor appeals, 
however, and makes a good balance 
with the other fey elements of the 
show. Marion Richard, as lead- 
ing chirper and dancer, scores with 
plenty of personality despite her 
terp shortcomings, and Michel Mer- 
cier as the confused American in 
Paris is adequate. Robert Mor- 
row’s hoofing routines keynote the 
show with their speed and variety 
and tenor Jack Hilliard, a last- 
minute addition to the revue, 
breaks the pace nicely at the mid- 
way mark with a solid vocal ses- 
sion. Nick Martin batons show 
proceedings in his usual capable 
manner and the Michel Sauro 
combo does interlude music neatly. 
In the upstairs room, Steve Gar-j 
rick’s quartet and the Perry Car- 
men group split customer hoofing 
moments with the accent on the 
Latin rhythms. 

Despite solid biz, it will take 
some months before the manage- 
ment gets off the nut, but if the 
initial show level, house service, 
et al., is maintained, these two 
elegant rooms with an approxi- 
mate 500-seat capacity, together 
with an adjoining lounge called 
Le Petit Paree, should yield hefty 
returns. Newt. 





500 Club, Atlantie City 
-Atlantie City, Aug. 6. 

Sophie Tucker, Ted'Shapiro, Dick 

Kallman, Ving Merlin & Violin 

Beauties (3), Laino & Campbell, 

Boots McKenna Dancers (8), Pete 

Miller Orch (14) with Joe Frasetto; 
$5 min. Saturdays, $3 weekdays. 





As Sophie Tucker begins her 
second half-century in show busi- 
ness there’s -plenty of life left in 
the old girl yet—as a full house 
quickly learns at the start of a 
two-week stint in Paul D’Amato’s 
big bistro. 

This turn around, she is look- 
ing back down the long, long trail 


She uses the :Davy Crockett song, 
donning a coonskin cap, to compare 
the hits of today with those of 40 
years ago, when she appeared with 
the Five Kings. of Syncopation in 
the old Isleworth Hotel here when 
“Some of These Days” was tops. 

“My Fifty Golden Years,” a 
+nostaigic number with Shapiro and 
the band proyiding background 
music, tells of her rise in show 
business ard stresses her rewards 
from it. Through nearly 45 minutes 
that La Tucker is out front, she has 
the crowded house with her every 
moment. It’s plenty of yocks where 
she wants them, and rapt attention 
for the more serious moments.: 

Dick Kallman, introduced as a 
protege of Miss Tucker, is a singe 
of no mean ability and one who 
will rate watching. He bargs over 
eld faves such as “Alabamy 
Bound,” “Summer Time,” “It All 
Devends on You.” and wows them 
with “Did You Do Your Best,” a 
dramatic song poem. , 

Ving Merlin and his Violin 
Beauties, three lookers, do new 
things with their four violins, play- 
ing popular and _ semi-popular 
songs, climaxing the act with each 
powing another’s violin in “Twelfth 
Street Rag.” 

Boots McKenna dancers with 
Laino & Campbell provide two 
nice numbers to round out a well- 
balanced show. Walk. 


The Flame, Phoenix 


ee Phoenix, Aug. 1. 
Millicent Rodgers; Al Overend 
Orch (5); no cover, no minimum. 





The Flame, which has been in- 
creasingly partial to distaff vocal- 
ists, since recent management shift 
to John and Nick Quarty (along 
with three other partners), has a 
sterling entry in Millicent Rodgers. 
Svelte brunet looker comes here 
from the New Frontier, Las Vegas, 
and it’s obvious she’s learred the 
tricks of the trade during her 
relatively brief stretch on. the 
nitery circuits. 

Singer’s. poise and assurance, 
along with her disarming way with 
a song, make for a pleasurable 20- 
minute session during which she 
essays a wide vocal range and takes 
the high and low registers in stride 
with ease and style. 

Songology is baited with pops 
and standards, kicking off with 

From This Moment On,” - and 
then setting a brisk gait with alter- 
nate rhythm numbers and ballads. 


“Hallelujah” (from “Hit the Déck”) 
and a Cole Porter medley that en- 
compasses “My Heart Belongs to 
Daddy,” “Why Can’t You Behave” 
and “Let’s Do It.” 

Chanteuse’s all-round class lends 
credence to report she’s being 
paged for a“Broadway musical in 
the fall. At this outpost, she’s 
keeping the ropes up. Jona. 





Palmer House. Chi 
‘ Chicago, Aug. 4. 
Lisa Kirk (with Buddy Pepper), 
Dominique (with Xavier de Vil- 
morin), Larry Logan, Charlie Fisk 
Orch; $2 cover. 





After having their pockets 
picked, the patrons get a big dish 
of sex appeal to take their mind 
off their losses in this four-week 
Saray: The combo augurs big 

Zz 


Lisa Kirk tops the bill here and 
freewheels around the Empire 
Room with her melange of looks, 
showmanship, solid pipes and that 
ever-saleable commodity, s.a. Gal 
shows versatility in the choice of 
her material and manages to sell 
the show-tunes, oldies, tailor- 
mades and the pops with equal im- 
pact. Miss Kirk never lets an op- 
portunity for a little sexy byplay 
slip past her; she injects it into her 
songs and into her hand-mike ex- 
cursions among the ringside bald- 
pates. — Naturally this goes over. 

Dominique picks the customers’ 
pockets with skill. The fast-talk- 
ing, light-fingered, mercurial pick- 
pocket has the room in an uproar 
from the start with his opening 
sleight-of-hand _ pasteboardwork. 
He then flits through the audience 


Standouts are a lush version of- 


Mass. 
Salisbury Beach, Mass., July 31. 
Géorgia Gibbs (Bill Russell), 
Danii & Genii Prior, Artie Dann, 
Sanger, Ross & Andre, Dave Lester 
Orch (10), Johnny Fulford; $1.20 


| admission. 





Biz continues to perk at this big 
1,250-seater. near the ocean breezes, 
and name policy is paying off. 
Switch this season has-been that 
auds are heavier with adu't amuse- 
ment seekers than the teen set. 
Spot’s success is due to its nominal 
admission fee and its big seating 
capacity. 

Georgia Gibbs, who hails from 
nearby Worcester, scores ricely 
here with the crowd, 903% adults, 
clamoring for more, at opening 
show. bags 

“Her Nibs” runs the gamut. of 
pop mus‘c styles and from opening 
with “There’ll be. Some Changes 
Madc” to bowoff has aud drinking 
in her. chirping. Working 4vith 
smooth profess.onai siyle, Miss - 
Gibbs knocks off “I Love Paris” 
ard “Somebody Loves Me” with 
sock projection and goes cha cha 
with her latest platter, “Sweet and 
Gentle.” 

Her rock ’n’ roll “Dance With 
Me Henry,” which has received 
heavy jukebox and deejay satura- 
tion in the area, gets heavy m‘tting. 
She goes country sty-e with “Seven 
Lonely Days” and ends the set with 
a medley of “My Blue He-ven,” 
“rll Get By” and “Swanee.” f 

La Gibbs’ piping has never been 
better and she encores with another 
record number, “Tweedice Dee,” 
which from opening bars. brings 
top aud reaction. Crowd begs for 
more and diminutive singer obliges 
with nostalgic Scotch farewell 
tune, “Will You Not Come Back 
“Seuk f 

alance of show is typical Salis- 
bury Beach Frolics fare. Danii & 
Genii Prior open with. distinctive 
taps, followed by blues number 
and close with an East Indian 
dance to a jazzed-up version of 
Song of India.” Attractive couple 
gets nicé aud response with spark- 
ling hoofing. 

Artie Dann, emceeing, gets best 
results with gags poking fun at his 
en ere and prominent probos- 
‘is. omic’s gags are i 
dae ‘enue gag | okay in this 

Sanger, Ross & Andre, knock- 
about dance trio, get plenty of 
sight laughs. Andre, femme, is a 
six-foot 82-inch tall stemmed 
dazzier; Ross is of midget propor- 
tions, and Sanger is of medium 
height. The three hoke it up in 
some clever dance routines. with 
heavy side business to enthusiastic 
and. reaction. : 

ave Lester cuts his usual slick 
show and Johnny Fulford provides 
pleasant organ interludes. Guyl. 


Chez Paree, Chi 
Chicago, Aug. 5. 
_ Dorothy Collins (apith Bob Cur. 
tis), Miami Beach Combers (4) 
Chez Paree Adorables (7) (with 
Jimmy Lee), Brian Farnon Orch; 
$1.50 cover, $3.75 minimum. : 


The Chez’s current’ fortnighter 


rhas one thing to recommend it: 


the voice of Dorothy Collins. The 
rest of the card is not in the same 
league with the headliner. 


Miss Hit Parade does a pro job 
of song-selling with her all-Ameri- 
can - girl - who-lives-next-door ap- 
proach. No detail has been over- 
looked to create the nice little girl 
impression; her hair is simply 
coiffed, her gown is pink, fluffy 
and closed at the neck and her 
palaver is simple, direct and sin- 
cere. Besides that, her rep is 
varied and her well-schooled pipes 
deliver with warmth, vibrance, ex- 
cellent tone and lots of volume. 

Bowing with a spec opener, gal 
goes on to such surefire selections 
as “Great Day,” “Man I Love,” and 
a “Hit Parade Medley” consisting 
of the year’s pop hits. She builds 
as she goes, garnering big reaction 
from the customers. Gal begs off 
to lusty palms. 


The supporting turn on this bill 


and thi : : A ( with incessant chatter to cover his | dis i i ac 
when he turns serious for a soulfull nL Eh nae, TR cael a ae with nostalgic bits liberally mixed | fingerwork, and winds up with Sp ang ig’ B nat Repel 
“Young And Foolish.” The Chan-|On,” “To Be A Hit In The Music| ith material identified with the| watches, pearls, a purse and even : * — 


H r FY spss cl F Kb -alyve 
teclairs step from production slot | Business” Tucker of yesterdays, some bluish, | artificial bust § aids own and accompany themselves 





and (showmanly 


“New York, New 





d on the clarinet, accordion, guitar 
to spotlight to chant harmony} York,” “| all worth major yocks. As of yore,| props, of course). The crowd eats) bass ; casi ‘ums, do 
while Day embraces poignant plea, | craft well Faltewine tay — Ted Shapiro, her accompanist, is|it up. Dominique is assisted Oy | tieakeinelie tie ote 
“Unchained Melody.” Hat,” Lewis calls cast out for|vor’,.much. Part of the act, and| Xavier de Vilmorin throughout. | business that died at the B ao sega 


Teddy and Phyllis Rodriguez 
are nicely fitted into the scheme 
of things of this package. Vet ball- 
room terpers gracefully glide 
through moody “Blue Danube,” 
sparkle in “Tico Tico” dance pat- 
tern, wax festive for a Spanish 
Jota, exiting on a toe and heel 
impression of torero and _ toro 
called “Espani Cani.” A youngster 
of about 18-billed as “Wonderboy 
John” makes Vegas debut to 
launch show and maintain inn’s 
tradition of novelty act kickoffs. 
After an assortment of balancing 
tricks, including splits and con-; 


tott tog. Jakes. Aiea is | and artfully avoids any resentment 
o “Some of ese Days” she/on the part of his flustered vic-| taste material to get the f 
“When ch ete ; a! sweeps on, lavishly dressed in ajtims. This act has showmanship a hole gr, tee De glory oe > 
Donn si adls ee eee shite teat | melon-colored floor-jeneth beaded | plus, and gets sock response re / oe Po: romp Eats mall reaction. 
front..of -program in raee “Regt eee disclosed as sM discards an | the patrons. li ne show is spaced by the house 
Celler.” Pe orange satin-lined white cape with | Larry Logan opens with a well- | ()2©- the Chez Paree Adorables, 
Alan. | lapels of opange sequins. In “Start-| received harmonica turn. Logan | 2@¢ked by singer Jimmy Lee. They 
gets : ling All Over Again” she tells of|has a poised presence and his in-|4@ two numbers, one introing the 
abel X Line to Malvern | her ambition to keep going, maybe ltros are suave. His renditions of |S®0w and one later, both of which 
Malvern Distributors has taken |!0% another 50 years, and then she | “Beguine the Beguine,” “Rouma- were used in the last show. The 
over the Label X line for metro. | £°°* into a nostalgic “Just Open | nian Rhapsody” and a Parisian | offering would be okay, if it were 
politan New York. Line was for Your Heart. _ |mediey get neat response and are | Hew. 
merly handled by Trans Disk = antt’s Sophie’ Tucker of Yore in smoothly. tied to the orchestral} The Brian Farnon orch cuts the 
Al Hirec i Sritag + 9 EE Horse Playing Papa,” a bluish bit, | backing, provided in the usual pro| usual pro showback, handling the 
rsch will head up the re-|and the mood continues as she} style by the Charlie Fisk orch.| Dorothy Collins arrangements with 
cording division for Malvern, garbs herself in a Hawaiian grass Gabe. i ease. Gabe. 


“That’s What We Call Entertain- 


; | 1932 and consistently rely on bad- 
ment” finale, closing with standard 
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‘Gigi’ $11,400 at Philly Park Tent; : 
Town $6,500, Spa; Other Stock News 


Philadelphia, Aug. 9. 

Even under adverse conditions, 
Philly's Playhouse in the Park 
does business. The City-operated 
tent- operation: in West Fairmount 
Park drew $11,400 with “Gigi” Iast 
week despite the heat wave, the 
season’s worst notices, lack of a 
b.o. name and the fact that it was 
a late booking and thus had less 
than the usual publicity buildup. 
Cathy O’Donnell played the title 
role in the Anita Loos dramatiza- 
tion of Colette's novel. 

This week’s bill offers Farley 
Granger in “The Rainmaker.” 





‘Town’ N.S.G. $6,500, Spa 

. Saratoga, N. Y., Aug. 9. 

Maybe it was the weather. What- 
ever the reason, ‘‘Wonderful 
Town” failed to live up to its titie 
last week, grossing only $6,500 at 
a $3.30 top at the 287-seat Spa 
Summer Theatre here. That was 
a sad comedown from the $9,000 
drawn last week by a no-name edi- 
tion of “Wish You Were Here.” 

On the theory that the hottest 
summer in years is responsible for 
some of the disappointing busi- 
ness, producer John Huntongton 
has been trying to persuade the 
Saratoga Commission and other 
state officials to install effeetive 
air-conditioning in the theatre. 
He’s even offered to put up $5,000 
as his share of the cost. No dice 
thus far, however. : 

“Champagne Complex,” starring 
Donald Cook and John Dail, is this 
week’s show at the spot, 





‘Edward’ $4,000, Steckbridge 
Stockbridge, Mass., Aug. 9. 

The weatherman took another 
round from the local Berkshire 
Playhouse last week when the heat 
and. humidity melted the ticket 
rack to a limp $4,000 for “Edward, 
My Son.” Gage Clarke, Eleanor 
Wilson and Howard Erskine. were 
featured in the Robert Morley- 
Noel Langley drama. 

The eighth week of the 11-week 
season was ushered in last night 
(Mon.) with “Tender Trap”, a late 
booking. William Swan, of the 
resident company, is featured 
along with Susan Willis, John 
Morley, Martha Orrick and Carol 
Kyser. 





Eva Marie 15G, Westport Record 
Westport, Conn., Aug. 9. 
Eva Marie Saint, starring in “The 
Rainmaker,” set a new house rec- 
ord last week for the Westport 
Country Playhouse, grossing over 
$15,000 for 10 performances, in- 
cluding two extra twinight showings 
Sunday (7). The 499-seat house has 
a $4 top Friday and Saturday 
nights and $3.30 weeknights. 
Previous high, for nine perform- 
ances, was set last season by Imo- 
gene Coca in “Happy Birthday.” 





‘Love’ Makes Money, Montreal 


Montreal, Aug. 9. 

With “For Love or Money,” the 
season's third production, going 
into its final week, biz at the 
Mountain Playhouse’ continues 
solid despite the extended heat 
wave. Situated atop Mount Royal 
where it is usually cooler than in 
the city proper and with the added 
distinction of a full bar, the 200- 
seat house has managed to main- 
tain near-capacity this season. 

The F. Hugh Herbert comedy is 
directed by Herbert V. Gellendre, 
of the teaching staff of the Ameri- 
can Theatre Wing in New York, 
and stars Corinne Conley and 
Charles Jarrott. Opening next 
Monday (15) is “The Happy Time,” 
with Guy Beauline directing and 
playing one of the leads, 





‘Bumblebee’ at Williamstown 


Williamstown, Mass., Aug. 9. 

The Williamstown Summer The- 
atre has announced the first pro 
production, opening next Tuesday 
(16), of “The Bridge and the Bum- 
blebee,” a three-act fantasy by Joe 
A. Greenhoe. The play had a Yale 
Drama School showing in 1951, as 
a departmental production before 
an invited audience. 

After five weeks of operation, 
the theatre in its initial season has 
| to an attendance of 9,242 

r a total take of $15,488. That’s 
90°% capacity in the 479-seat 
Adams Memorial Theatre. Top 
week was the epener, with 2,465 
sustomers for “Time of the 
€uckoo,” featuring Marcia Hen- 
femson, native-born stage-film-tv 





actress. Other draws were “Light 
Up the Sky” (1,447), “Gigi” (1,744), 
“The Crucible” (1,409) and “Pic- 
nic” (2,177). — 





‘Ring’ Small $3,000, Olney 
Washington, Aug. 9.°: 

Second and final stanza of “Ring 
Around the Moon” drew a slender 
$3,000 last week at the Olney The- 
atre, strawhatter about midway 
between Baltimore and here. That 
was the lowest take of the season 
for the spot. Violet Heming was 
starred in the Christopher Fry 
dramatization of the Jean An- 
houilh play. 

Margaret Phillips, back for the 
second appearance of the season, 
opens tonight (Tues.) in “As You} 
Like It” for the usual two-week 
run. 





$21,000 at Stratford, Corn. 
Stratford, Conn., Aug. 9. 

More favorable critical reception 
of “The Tempest” helped give the 
American Shakespeare Festival 
Theatre a fairly satisfactory $21,- 
000 week for the eight shows 
through last Saturday (6). Figure, 
okay from operating standpoint 
and close to best house has done 
since opening, includes four “Ju- 
lius Caesar” and four “Tempest” 
performances. 

Third offering of the season, 
“Much Ado About Nothing,” is in 
the works, with series of previews 
slated to begin Aug. 22. 





Click Season at Irwin, Pa. 
Pittsburgh, Aug. 9. 

White Barn Theatre, at nearly 
Irwin, Pa., looks headed for its 
best season since Clay Flagg and 
Carl Low started the strawhat 
eight years ago. They’re running 
nearly $2,500 ahead of 1954 on 
total gross and advance sale indi- 
eates that may be doubled before 
the windup. 

Top take came right at the be- 
ginning with “Oh Men, Oh Wom- 
en” and as a result of this, Edward 
Chodorov comedy is being repeat- 
ed this week at White Barn. 


Jerry Whyte Commuting 
Between N.Y. and London 


Jerry Whyte, Rodgers & Ham- 
merstein production supervisor 
who went to London recently to 
sit in on preparations for the West 
End edition of “Pajama Game,” 
will practically commute between 
there and New York for the next 
couple of months. That’s more or 
less routine for him, however. 

He’ll be busy with the casting of 
“Pajama” and general production 
matters on other Williamson Music 
(R & H) shows in Great Britain 
until ‘‘Pajama” rehearsals begin 
Sept. 8, under the direction of 
Robert Griffith, co-producer of the 
show in New York. A week later, 
Whyte will plane to New York, 
where rehearsals will start Sept. 
22 for “Pipe Dream,” the new 
R & H musical. 


He'll fly back Oct. 6 to Britain 
for the dress rehearsal and open- 
ing of “Pajama Game,” Oct. 13 at 
the Coliseum, London, then return 
two days later to New York and at- 
tend final rehearsals and the try- 
out opening of “Pipe Dream,” Oct. 
24 in New Haven. He'll remain 
until the show’s Broadway pre- 
miere Nov. 30, then probably 
hustle back te London. 

If “Pipe Dream” is an indicated 
hit on Broadway, Whyte will begin 
preparations for a London produc- 
tion of the musical next spring. It 
would thus follow the current 
“King and I” at the Drury Lane. 

Even if “Pipe Dream” fails to 
stack up as a London project, 
Whyte will have plenty to do in 
England,. since Williamson (in 
partnership with Prince Littler) 
already has “King,” ‘Teahouse of 
the August Moon,” “Desperate 
Hours” and the upcoming “Pajama 
Game” (the latter replacing “Can- 
Can”) in the West End and “South 
Pacific” on tour, with “Can-Can” 
soon to follow. 


Bob Hall Vice Johnson 


San Francisco, Aug. 9. 
Bob Halli, San Francisce Call- 
Bulletin rewrite man and radio-tv 
columnist, switches to drama edi- 
tor, effective next Saturday (13)." 
He succeeds Fred Johnson, whe 
retires after many years on the 











job. 





Unearned Outlay 


Legit and tv actor Alan 
Hewitt, who returned last 
week on the Mauretania, en- 
countered the old U. S. tourist 
headache of having to pay for 
theatre programs in England 
and on the Continent. 

- During a~ whirlwind three- 
month tour he figures he has 
caught 34 plays, 24 operas, 
seven operettas, 11 symphony 
concerts, four ballets and six 
variety revues.. “The cost of 
the tickets wasn’t so bad,” he 
says “What burned me was 
paying for all those programs.” 


No-Music Philly 
Heavy on Plays; 
Tuners to Pitt 


Philadelphia, Aug. 9. 


Although no musical shows are 
being booked into Philly because 
of the deadlock between the Shu- 
berts and the local musicians’ un- 
ion, the town has a raft of straight 
plays set for September and Octo- 
ber. Virtuaily all are tryouts, in- 
cluding a number of preems. With 
tuners presumabiy out for at least 
the opening weeks, the Shuberts 
are booking all their local houses, 
even the large Shubert, with non- 
musicals. 

Shows set at the moment are 
“Diary of a Young Girl,” Sept. 15; 
“Desk Set,” Sept. 26; “Chalk Gar- 
den,” Oct. 10; “Red Roses for Me,” 
Sept. 22; “‘Will Success Spoil Hun- 
ter?” Sept. 12; “Child of Fortune,” 
Oct. 24; “The Sebastians,” end of 
October; “Heavenly Twins,” ~ late 
October, and “Clerambard,.” Sept. 
13. 

“Red Roses” is listed for the 
Shubert and “The Sebastians” and 
“Diary” for the Forrest. No the- 
atres have been officially named 
for others. Even with to-be-expect- 
ed drop-outs, the above list in- 
cludes only the more certain book- 
ings, so it looks like an active sea- 
son whether, even if the musicians’ 
union stymie isn’t cleared. 








Pitt Gets ‘King,’ 2 Tryouts 

Nixon Theatre will this season 
have its earliest legit opening in 
several years with the arrival 
Sept. 5 (Labor Day) of “King and 
I” for a two-week run. Manage- 
ment hadn’t expected the Rogers- 
Hammerstein show until later in 
the season, and didn’t figure on un- 
shuttering until late September or 
early October. However the musi- 
cians’ union tieup in Philly has 
forced the rerouting of several 
tuners, and Pittsburgh will bene- 
fit. 

Nixon has also been promised 
tryout engagements of “Delilah,” 
Carol Channing musical, in Octo- 
ber, and “Shangri-La” in Novem- 
ber. Ordinarily, Pitt wouldn’t have 
a chance of getting breakins of big 
shows like these. i 


NEW KIDDIE SHOW CORP. 
PLANS 506 OPERATION 


Kiddie plays are becoming big 
business. A corporation, designed 
to operate on a $50,000 budget, 
has been formed to put on legit 
productions for moppet audiences. 
The outfit, tagged American Chil- 
dren’s Theatre, bowed at the West- 
port (Conn.) Country Playhouse 
with a special matinee production 
of “Young Davy Crockett.” 

Officers of the corporation are 
George E. Dunkel, president; Eu- 
gene Dunkel, vice-president and 
Helen Dunkel, secretary-treasurer. 
As of a June 14 statement of as- 
sets, the total coin held by the org 
was $2,000 representing a loan 
from George Dunkel. 

To raise the required $50,000, 
the corporation is peddling 5,000 
shares of non-voting cumulative 
preferred stock at $10 a share. 
Each purchaser of 50 shares of 
preferred stock gets 1 share of 
common voting stock, of which 
there are 100 shares to be issued. 
George Dunkel holds 200 shares 
of the common voting stock. 

A budget breakdown on the 
$50,000 includes $8,000" for the 
production of twe shows, $13,000 
te tour the productions, $7,750 or- 
ganizational expenses, $7,000 for 
promotion - publicity - booking, %4.- 
950 for three weeks’ operation 
pending payments, $2,700 ror pio- 
duction staff and equipment, and 
a $6,600 reserve fund, 








Inside Stuff—Legit — 
Sure enough, John Chapman snapped up the bait about possible 
earlier curtains for Broadway opening nights. The drama critic of the 
N. Y. News worked a rebuttal of the suggestion into his column last 


Sunday (7), the first piece he’s written since his return from a Euro- 
pean junket. As VarirtTy predicted last week in reprinting the earlier- 


curtain proposal recently offered 


by John McClain, N. Y. Journal- 


American critic, in a column in the latter paper, Chapman is against 
it. McClain said that the premiere curtain, now generally 8 o'clock, 
might satisfactorily be moved up to 6:30, but Chapman is still plugging 
for a return to the old 8:30 ring-up. 





TV packager Martin Goodman, who is mapping his first legit produc- 
tion flyer this fall with “Sweet Poison,” whodunit by Coast writer 


Leonard Lee, says his.list of backers “reads like Madison Ave.” Mean- . 


ing it includes many of the agency-talent-exec set, Walter Craig, Emil 
Mogul, Bess Myerson; Arlene Francis, Gil Ralston, Ted Granik, Nor- 
man Frank, Dick Linkroum, among others. John Ireland, his wife, 
Joanne Dru, are slated for the leads, Michael Gordon to direct. 





The late Ellison (Al) Greenstone, who started as a valet and secre- 
tary te George M. Cohan, got into the latterday souvenir legit. program 
and legit angeling business from being first a candy butcher and later 
souvenir program seller for the pioneer pic specs, such as “Way Down 
East,” “Ben Hur” and “The Big Parade.” Greenstone figured that if 
they went for the movie editions, fancier legits; particularly musicals, 
were a cinch. Subsequently he became quite a play angel. His son, 
Clifford, is continuing the program business, 2 





Management of the St. Louis Municipal Theatre Assn. took display 
ad space in the local dailies last week to answer a pan review of 
“Allegro” by Myles Standish, film and legit critic of the St. Louis 
Post Dispatch. The ad, appearing in the PD and the morning Globe- 
Democrat, included favorable quotes by Herbert M. Monk, the 
G-D pic and legit critic, as well as from several New York reviews 
of the Rodgers-Hammerstein musical’s original Broadway production 
of 1947-48. Latter was a boxoffice failure. 





Jack Hylton denies a report in last week’s Variety that New 
York talent agent Kenneth Later has brought suit against him for an 
accounting in connection with last season’s London production of “Pal 
Joey.” Hylton declares that no suit has been filed, and adds that Later 
“has no legitimate claim” to 1% of the show’s gross as commission for 


allegedly negotiating the deal for 


the British rights to the Rodgers. 


Hart-O’Hara musical. Hylton produced the show on the West End. 





Recent report from Vienna that “Inherit the Wind” is to be pro- 
duced there with Oscar Karlweis as star, is denied by Herman Shum- 
lin, co-producer with the late Margo Jones of the original Broadway 
edition, According to Shumlin, there has been no deal for the Austrian 
rights to the Jerome Lawrence-Robert E. Lee drama, in which Paul 
Muni is starring at the Natianal, N. Y. - 





Grosses of “Fanny” for the four weeks ended July 2 were incorrectly 
reported in last week’s issue. The actual figures (and respective weeks) 
for the musical at the Majestic, N. Y., were as follows: $63,019 (June 
11), $63,784 (June 18), $63,705 (June 25) and $52,955 (July 2). 





Marre May Be Stager, 


Cole Choreog ‘Shangri’; 
Need $275,000 Capital 


Albert Marre may direct and 
Jack Cole may stage the dances for 
“Shangri-La,” the musical version 
of the James Hilton novel, for 
which Jerome Lawrence and Rob- 
ert E. Lee have done the adapta- 
tion, with songs by Harry Warren. 

The all-important male lead 
hasn't been cast, but Martyn Green 
and Shirley Yamaguchi are set for 
featured roles. Producers Courtney 
Burr and John Byram are aiming 
for a Dec. 8 opening at the Zieg- 
feld, N. Y., after tryout stands in 
Detroit and Pittsburgh. 

Peter Larkin is designing the 
scenery and Motley is doing the 
costumes for the show, with Robert 
Russell Bennett sought to do the 
orchestrations and Hugh Martin 
considered as choral director. The 
production is being financed at 
$275,000, with provision for 9% 
overall. The author royalties on 
the show will be 712% until the 
production cost is recouped and 
812% thereafter. 

Estimated production costs in- 
clude $60,000 for building and de- 
signing of scenery, $41,450 for 
purchase and designing of cos- 
tumes, $8,000 for purchase and 
rental of electrical equipment, $9,- 
000 for purchase and rental of 
props, $15,000 for orchestrations 
and arrangements, $8,000 for di- 
rector and choreographer; $22,540 
for rehearsal salaries; $25,000 
bonds; $11,500 for theatre depos- 
its, $14,500 for out-of-town tryouts 
loss and expenses and $7,300 for 
preliminary advertising. Other ex- 
penses total $15,439, leaving $37,- 
271 for contingencies. 


Richard Burton Back 
To London for Old Vic 


London, Aug. 9. 

Richard Burton is returning from 
Hollywood to participate again in 
an Old Vic Shakespearian season. 
He will be appearing with a com- 
pany led by Paul Rogers, Wendy 
-Hiller and John Neville. 

The new Old Vic season, which 
opens Sept. 7 with “Julius Caesar,” 
will see the lauching of the third 
year of the five-year pian to present 
all 36 Shakespearean. plays in the 
First Folio, 








Sees Tele As No 
~ Threat to Legit 


London, Aug. 2. 

Will commercial television take 
its toll of the legitimate ,theatre? 
This question is put and answered 
by Felix Aylmer, president of Brit- 
ish Actors Equity, in a letter to 
members of his union. He doesn’t 
subscribe to the view that the 
convenience of having entertain- 
ment brought to the fireside 
would prove so attractive that reg- 
ular theatres would ultimately 
disappear. 

Averring that people belong te 
a gregarious species and that only 
a small minority preferred their 
entertainment in solitude, Aylmer 
observed that the sense of come 
mon experience widely and simul- 
taneously shared was essential for 
full satisfaction. On the other 
hand, he felt that the pattern of 
tv was already becoming clear. In 
his opinion it was taking over and 
extending the function of the pop- 
ular press. Newsreels took the 
place of news coverage. Leading 
articles were catered for in talks 
by specialists. Special features 
like the gardening column the 
housewives page, the children’s 
corner and even the daily cross- 
word were currently filled in reg- 
ular tele programs. 

In all this miscellany, Alymer 
noted, dramatic entertainment 
finds only a minor place, although 
the serial novelette and other fic- 
tional features are mostly pre- 
sented in dramatic form and pro- 
vide actors with employment. The 
play proper, however well done, 
was hardly a serious competitor 
with itself as shown in the thea- 
tre. And on the principle of “Easy 
come, easy go,” the very ease with 
which it could be switched on mili- 
tated against sustained attention. 

The Equity prez concluded his 
observations by pointing the moral 
that while tv may provide in- 
creased employment, the main 
business of the drama would still 
be carried on essentially by the 
theatre. 

Equity has called a special meet- 
ing on commercial tv, which will 
be held Sept. 11 or 11 days before 
the new web is skediled to go on 
the air. 
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Coe College Wants 


Touring Shows, 


But Gets Only Brushoff From UBO 


Cedar Rapids. 
Editor, VARIETY: 

Your recent article, ‘Lotsa 
Shows, Boom Biz Conditions Point 
to Bullish Season on Road,” is ex- 
citing and interesting because it 
points out something that has been 
bothering us at Coe college for a 
long time. Namely, where and how 
does Coe get in touch with the peo- 
ple who book the touring Broad- 
way: shows? 

Out of the impressive list you 
mentioned, only “Tea and Sym- 
pathy” has been offered to us. We 
would be interested in a chance at 
any of the others, including “Can- 
Can,” “Kismet,” “Pajama Game,” 
“Solid Gold Cadillac,” ‘Teahouse 
of the August Moon,” “Anasta- 
sia,” “Boy Friend,” “Anniversary 
Waltz,” “Lunatics and Lovers,” and 
“Witness for the Prosecution.” 


Here’s our situation. Our Audi- 
torium, built in 1952, is one of the 
midwest’s most comfortale and best 
equipped, with a seating capacity 
of about 1,150. While we have re- 
peatedly booked top-notch attrac- 
tions for our Auditorium Series 
(“Caine Mutiny Court Martial,” 
“Don Juan in Hell,” Ballet Russe, 
Vienna Choir Boys, “Face to Face” 
(Jessica Tandy and Hume Cronyn) 
Brosi Goldovsky, Robert Shaw 
Chorale, Stan Kenton, Dave Bru- 
beck, Agnes de Mille, etc.) we have 
been unable to get any shows from 
the United Booking Office. 

As you can see from the list 
above, we have been forced to deal 
with concert and lecture bookers 
and individuals such as NCAC, Co- 
lumbia, William Morris, MCA, 


(Continued on page 58) 


Canadian Players Set 
International Tour Of 
‘+ bd je 9 
Joan’ and ‘Oedipus Rex 

An extensive tour of the U. S. 
and Canada has been set for the 
Canadian Players during the 1955- 
56 season. Nearly 125 dates have 
been lined up for the touring com- 
pany, which was formed last year 
by Tom Patterson, founder of the 
Shakespearean festival. Sttatford, 
Ont., and Douglas Campbell, lead- 
ing Festival actor. 

The tour, to cover 18 states, the 
District of Columbia and six 
Canadian provinces, is getting ma- 

or backing from Lady Eaton, of 
oronto, whose family runs a lead- 
ing Canadian mail order house. 
She’s a legit enthusiast. 

Productions to be offered by the 
Players during the tour, which be- 
gins next Oct. 10, will be “Mac- 
beth” and Shaw's “Saint Joan.” 
Latter was-the group's initial tour- 
ing presentation last winter, with 
Ann Casson (Mrs. Campbell) in the 
title role. Campbell, currently 
playing the lead in the Stratford 
revival of “Oedipus,” will repeat 
the part in the Players tour. 

The tour was arranged by Pat- 
terson’s wife, Robin, and Laurel 
Crosby. Mrs. Patterson is presi- 
dent of the Players, having taken 
over the company when her hus- 
band became ill early this year. 
The U. S. dates were booked by the 
Elwood Emerick Management of 
N. Y. All bookings in the U. S. 
and Canada are on a guaranteed 
basis. The cast of the touring 
group will be made up mostly of 
principals from the Ontario festi- 
val company. 


Ward Morehouse Back 
To Broadway Haunts 


Ward Morehouse, the veteran 
theatrical columnist who got away 
from it all last winter to become 
amusements editor of the Colorado 
Springs Free Press, is returning 
to New York. He’il be back per- 
manently Sept. 15, but was in 
town last week to look for a job. 

The longtime columnist of the 
old N.Y. Sun and more recently 
of the N.Y. World-Telegram and 
North American Newspaper Alli- 
ance indicated in a recent article 
in the N.Y. Times magazine that 
he. was fed up with the joys of 
away-from-Broadway life in the 
Rockies. 

The columnist’s wife, Rebecca 
Franklin, will return with him to 








New York, but whether or not to | 


resume her former job with Life 
mag isn’t known, 





A 
— 
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Their Apology Accepted 
London, Aug. 9. 

When the management of 
the New Theatre, London, re- 
eently refused regular press 
seats for VARIETY to cover the 
opening of the West End pro- 
duction of “The Remarkable 
Mr. Pennypacker,” tickets 
were purchased and an “un- 
authorized” review was pub- 
lished. 

The circumstances apparent- 
ly don’t embarrass the man- 
agement, which includes a 
quote from VAaArRIETY’s favor- 
able review in a front-of-the- 
house publicity - display. 


———— 


Showdown Due On 
Sheaffer As P.A. 


Events are apparently approach- 
ing a showdown on the question of 
whethér Louis Sheaffer, ‘former 
critic of the old Brooklyn Eagle, 
is to be admitted to the pressagent 
chapter of the Assn. of Theatrical 
Press Agents & Managers. Mem- 
bers of the p.a. unit have voted 
overwhelmingly to admit him. 


- Unofficial, secret ballot brought 
45 votes in favor of waiving the 
union’s regular admission rules to 
take in Sheaffer immediately, with 
only five opposed. Matter has now 
been referred to the membership 
committee to study and pass along 
to the board of governors with a 
ba or con recommendation. Mem- 

rs of the p.a. chapter supporting 
the admission move are ready to 
make an issue of it. 


The p.a. contingent takes the 
position that it has autonomy in 
matters relating to its own field, 
that the board lacks the power 
to intervene in opposition to the 
expressed sentiment of the chapter 
membership. It’s pointed out that 
Sheaffer’s admission would be with 
the understanding that he would 
never be eligible for general mem- 
bership. That is, he would never 
be eligible for a manager’s job. 


Abel Enklewitz; ATPAM presi- 
dent, is said to be opposed to 
Sheaffer’s immediate admission, 
and there is believed to be consi- 
derable like sentiment among mem- 
bership committee members. Wil- 
liam Fields, with the support of 
Karl Bernstein, Sol Jacobson and 
Richard Maney, have been spear- 
heading efforts to have the ex-critic 
admitted, 

Under normal procedure, Sheaf- 
fer would have to serve a three- 
year apprenticeship before being 
eligible for admission. Efforts to 
take him in immediately were 
started last spring, shortly after the 
Brooklyn Eagle folded, but the bid 
was blocked on a technicality. 


HOUSTON’S PLAYHOUSE 
TO REOPEN THIS FALL 


Houston, Aug. 9. 

Playhouse Theatre here will re- 
sume operation in mid-October un- 
der Herbert C. Kramer, New York 
producer. It will be an Equity 
spot. The house was formerly run 
by Joanna Albus. 

Kramer returned to New York 
last week after Houston negotiat- 
ing sessions in which he bought 
out the corporation, formerly 
headed by New York drama énthu- 
siast Tamblyn Spiva, which held 
lease on the 320-seat arena plant. 
Lease on the property owned by 
Houston realtor Jerome Levy runs 
until February, 1961. Kramer said 
he is “practically alone” in the fi- 
nancial venture. 

The monocled  ex-European, 
sometimes referred to here as the 
“Viennese Noel Coward,” said his 
premiere plans now revolve 
around a revival of a major work 
by Melchior Lengyel. He said pro- 
duction would involve major star, 
and would have intimate quality 








Playhouse. 
After rocky going, 





ing Houston with the semi-profes- 





suitable to in-the-round setting at. 


the Play- | 
house closed last February, leav- | 


| Sional Alley Theatre, and a com-| 


munity house Theatre, Inc., which 
; deals almost exclusively in mu- 
sicals. 


: More ‘Dreams’? 


Hollywood, Aug. 9. 

This could be the beginning of a 
new Hollywood “cycle.” Now 
Maurice Binder, a Coast producer, 
announces plans for a legit musi- 
cal version of a Gordon Jenkins 
record album. This time the plat- 
ter series is “Manhattan Tower.” 

Already touted for stage adap- 
tation is another Jenkins album, 
“Seven Dreams.” 


Actor Agts. Seek 
107% Commission, 


Exclusive Deals 


New York talent agents are 
making a new attempt to boost 
performer commissions and get 
exclusive representation rights in 
legit. A group of independent per- 
centers, comprising the Federation 
of Artists Representatives, recent- 
ly ganged up on Equity by sending 
out individual letters to the union 
requesting action on the matter. 
It’s also understood that the Wil- 
liam Morris Agency and Music 
Corp of America have sent similar 
correspondence to the actor or- 
ganization. 

Equity reps met with a aapir 3 of 
agents last spring to discuss hiking 
actor commissions to 10% from 
the longstanding 5%. The agents 
also sought exclusive representa- 
tion of a performer, which aren’t 
permitted in legit. The union reps 
reportedly favor the requested 
changes, under certain conditions, 
and a draft of an amendment to 
the existing Equity rules covering 
the matter was sent to the various 
percenters who had attended the 
meetifig. ' 

The agents were to study the 
draft and make recommendations 
at.a future confab to be called by 
Equity last April or May. How- 
ever, the meet never materialized, 
as the Equity council was too busy 
with its own merger problem and 
other matters to attend to the 
agent situation. 

Among those from Equity at the 
initial get-together were Angus 
Duncan, executive secretary; Paul 
G. Jones, assistant executive sec- 
retary; Margaret Hamilton, council 
member; and a legal rep. Among 
the agents at the confab were Rob- 
ert Lantz, Henry C.” Brown and 
Morris and MCA reps, plus Cyrus 
Landau, attorney for FAR. 

FAR, incidentally, was formed 
last January and includes approx- 
imately 15 independent agents. 
Officers of the org are Brown, 
chairman pro tem, and Lantz, sec- 
retary-treasurer. A board of di- 
rectors comprises Lantz, Brown, 
Miriam Howell, Lucy Kroll, Olga 
Lee and Gloria Safier. 


Zoe Akins Eyes London; 
Still Sore at N.Y. Crix 


Stockbridge, Mass., Aug. 9. 

“Plans for Tomorrow,” a revised 
version of “Mrs. January and Mr. 
X,” may be produced in London 
next year with Cecily Courtneidge 
as star, Under its former title, the 
comedy was produced on Broad- 
way by Richard Myers during the 
1943-44 season with Billie Burke, 
Frank Craven, Barbara Bel Ged- 
des and Nicholas Joy, for a 43-per- 
formance run. 

The author, Zoe Akins, so noti- 








fied Louis Sheaffer, pressagent of | production 





See Chi Musicians Barn Invasion 





As Possible Key to National Policy 


And Why Not? 


Stratford, Conn., Aug. 9. 

On the lobby walls of the 
new American Shakespeare 
Festival Theatre here, facing 
the playgoer about to enter 
the auditorium proper, hang 
portraits of the Bard and sev- 
eral of his notable contem- 
poraries. The picture of Shake- 
speare, occupying the middle 
space of honor, is consider- 
ably larger and more promi- 
nent than the others. 

A patron making his initial 
visit to the playhouse last week 
was suddenly struck by a re- 
semblance. “Good Lord,” he 
remarked as_ the portrait 
caught his eye, “that looks 
just like Lawrence Langner.” 


Desk Set’ Deals 
~ Hinge on Payoff 


Several unusual deals have beén 
made for salaries and royalties 
from “Desk Set,” the William 
Marchant play being produced by 
Robert Fryer & Lawrence Carr. 
They involve the producers, au- 
thor, director and star. 

Shirley Booth will get $500.a 
week as star, plus living expenses 
during the tryout tour. In New 
York, she will be on a $500 guar- 
antee against 5% of the gross, 
until the production cost is re- 
couped. Thereafter, her percent- 
age will be 742% of the gross as 
long as she’s in the cast, plus 
121%4% of the total profits from 
al! sources. 

Producers Fryer & Carr will get 
$150 weekly salary apiece until the 
production cost has been recov- 
ered and the customary 50% share 
of the profits thereafter. The $150 
salary will not apply against their 
share of the net. Director John 
Cromwell will get 242% royalties 
until the show is in the black, 
then 3%. The author will get half 
royalties until the investment is 
recouped. The production is being 
canitalized at $75,000. 

The partnership agreement on 
“Desk” provides for a 20% “in- 
voluntary” overcall, while -provi- 
sion is also made for a “voluntary” 
overcall not to exceed $60,000. A 
breakdown of the estimated pro- 
duction costs include $17,000, scen- 
ery; $5,000 props; $1,950, electrics 
and sound; $6,350 wardrobe; $10,- 
050, rehearsal salaries; $3.500, di- 
rector’s fee; $6,425, ad-publicity; 
$8,000 bonds, and $10,100 for 
other expenses. There is also a 
$6.625 reserve. 

The play will go into rehearsal 
next Monday (15), will play tryout 
engagements in Wilmington, Bos- 
ton and Philadelphia and opens 
Oct. 13 at the Broadhurst, N. Y. 
It reportedly has theatre’ party 
bookings through January. George 
Jenkins is designing the scenery. 
Jack Small, 


‘O'CLOCK’ TO COST 1106, 
BREAK EVEN FOR 1636 


“Nine O’Clock Revue,” tenta- 
tively scheduled to preem on 
Broadway next Oct. 15 under the 
auspices of David 








the Berkshire Playhouse here,! Brooks and Ted Thurston, is bud- 


which recently revived her “The 


} 
| 


geted at $110,000. Ronnie Graham 


Old Maid.” Miss Akins, who lives is being sought to star in the of- 
or the Coast, indicated in her let-| fering, which may go into- the 


ter to the p.a. 
burned at the critical brushoff of 
“Old. Maid,” the 1934-35 Pulitzer 
Prize winner. 

She blames the failure of “Mrs. 


January and Mr. X” on the “un-| 
necessary” rewriting she was per-| 
suaded to make, plus the inade-} 


quate production, 
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that she’s still| Royal Theatre. It’s estimated the 
song-sketch-hoofing entry will be) 


able to break even on a $16,500 
weekly gross. 

The production budget includes 
$19,800 in bonds and _ deposits, 


while another $38,500 goes for} 


scenery and costumes, including 


the designing fees. Also, $4,000 is} 


earmarked for the stage and dance 


| directors, while $35,480. is allotted 


‘for other expenses, including re- 


hearsal costs. That leaves $12,220 
for contingencies. The producers 
figure the show can make weekly 


profits of $580 on an $18,000 gross, | 


$7,780 on a $30,000 gross and $12,- 


580 on a $38,000 gross. 


Sketches for the revue will be 
by James Thurber, Graham, Ira 
Wallach, Sheldon Harnick and 
Richard Mauray. Diana Krupska 
will handle the choreography and 


‘Christopher Hewitt will direct. 


Chicago, Aug. 9. 

Local 10, the home local that 
American Federation of Musicians 
president James C. Petrillo has 
often used as his “test pilot” for 
new union strategy, has finally 
succeeded in getting musicians in- 
stalled in two local summer the- 
atres which feature a straight play 
policy. 

It’s too early to -tell whether 
similar demands will be made on 
strawhat operators by AFM locals 
in other sections of the country. 
But it’s recalled that several other 
widely-employed tactical moves 
were inaugurated by the Chicago 
local, such as the six-day and then 
the five-day work week and the 
limitations ‘on musicians’ appear- 
ances on radio-tv shows. 

In both of the local instances 
where the summer theatre op- 
erators agreed to take on the four 
musicians, the union already had 
a wedge in the producers’ affairs. 
In the case of Marshall Migatz, 
who last week hired a quartet for 
his new non-musical Beachwalk 
Playhouse, he was already using 
sidemen at his Fox Valley Play- 
house with its music schedule. 

Tony DeSantis also was faced 
with an either/or proposition at 
his Drury Lane Theatre, which he 


It’s Plain That ‘Fancy’ 
On Brink of Recouping; 
But Revaid Only 1506 


“Plain and Fancy,” currently in 
its 29th week on Broadway, is near- 
ly in the black. As of July 2, the 





j Richard Kollmar-James W. Gar- 


diner-Yvette Schumer production 
had only $4,402 to recoup on its 
$250,000.01 investment. It’s fig- 
ured deficit has increased a bit 
since then, as the musical probab- 
ly took a loss during the tradi- 
tional summer slump period. 

Although the production has re- 
covered almost all its cost, the 
backers have thus far only re- 
ceived a $150,000 return on their 
$250,000 investment. That's be- 
cause the producers are keeping a 
hefty reserve for the touring com- 
pany, which preems Aug. 29 at the 
Philharmonic Auditorium, Los An- 
geles, under the sponsorship of the 
local Civic Light Opera Assn. 

The CLO is footing the produc- 
tion cost on the road company up 
to $150,000, with the N. Y. com- 
pany obligated to put up any ad- 
ditional coin*needed. Besides the 
L. A. date, the touring edition will 
also play San Francisco under CLO 
sponsorship. 

The non-profit CLO shares only 
in the L. A. and Frisco stands. But, 
if the association’s $150,000 stake 
isn’t recouped during those en- 
gagements, the remaining coin due 
it will be paid out of future prof- 
its of the road eompany. 

Prior to getting hit by the usual 
July b. o. slump, “Plain and 
Fancy” had been operating at a 
steady profit since opening last 
January 27 at the Hellinger Thea- 
tre, N. Y. The production, which 
moved Feb. 28 to the Winter Gar- 
den, made a $41,254 operating 
profit during the five weeks end- 
ing July 2. That brought the to- 
tal N. Y. operating profit as of 
that date to $225,989. The produc- 
tion costs and out-of-town tryout 
loss totalled $230,191. 

As of July 2 there was $91,772 
available for distribution. Of that 
amount $50,000 was paid out to 
backers July 7, bringing the total 
return to $150,000. The balance 
available for future distribution af- 
ter deduction of the $50,000 divvy 
was $41,777. As of July 2, the 
production also had $30,000 as cash 
reserve. 

The book for the musical was 
written by Joseph Stein and Will 
| Glickman, with lyrics by Arnold 
|B. Horwitt and music by Albert 
| Hague. 


Hilly Elkins’ ‘Business’ 


Hillard Elkins, who recently re- 
signed as vice-president of the 
Henry C. Brown agency, has op- 
tioned Bernard Wolfe’s novel, “The 
| Late Risers” for Broadway produc- 
‘tion as a musical. Lee Adams is 
|collaborating with the novelist on 
|\the book and is also working on 
the music with Charles Strouse. 
| The show will be titt#d “The 
Business.” 








> 
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Shows Abroad 


Clerambard 


Glasgow, Aug. 5. 

Jack De Leon production of comedy in 
two acts (four scenes), by Marcel Ayme, 
translated by Norman Denny. Stars Clive 
Brook, Mai Zetterling, Valerie Taylor, 
Helen Haye: features Alec McCowen, 
Wensley Pithey, Peter Sallis. Staged by 
Murray Macdonald; scenery, Hutchinson 
Scott. At King’s Theatre, Glasgow, Aus. 
i, °S5. 


Vicomte de Clerambard ..Alec McCowen 
Comte-se de Clerambard.. Valerie Taylor 
‘Madame de Lere__.....--- Helen Haye 


_. Ses Clive Brook 
ee Oe een: “Peter Sallis 
Mom <2... sic ce cece Michael Partridge 
Poppy... .- +. <Teccces Mai Zetterlins 
Mme. Galuchon......- Blanche Fothergill 
Evelyne __..... . . ww geccesss Nicola De'man 
Etiennette .........eeeeees- Leni Freed 
Brigitie See 
Maitre Galuchon ........ Wensley Pithey 
Dragoons .....-.s+eeeeees Alan White. 

Anthony Burley 
WOCtOE cn Se cccc sc saccvense Norman Welsh 





French comedy about an_ evil 
Count who reforms after seeing a 
vision shapes up as absorbing and 
provocative, and should qualify as 
the naughtiest piece seen here 
this year. Playwright doesn't 
mince his sex talk in the charac- 


terization of a seductive Gallic | Lewis 


prostitute. 

Norman Denny's adaptation ap- 
pears to retain the Gallic fun and 
satire, thanks also to an accom- 
plished cast led by Clive Brook 
and Mai Zetterling. ‘The play, 
which had a successful run in 
Paris, may be able to repeat in 
the United Kingdom, if it doesn’t 
prove too shocking. (The show, in 
another adaptation by Leo Kerz 


and William van Loon, has been |b 


announced for Broadway produc- 
tion this season by Kerz. Ed.) 

Brook plays the heavy part of 
the domineering rat who 
forces his family to eke out a liv- 
ing while his mansion is in mort- 
gage. Then he sees a vision of St. 
Francis of Assisi-and undergoes 
a complete metamorphosis, loving 
all humans and animals. 

There’s much _ risque _ action 
about whether a young viscount 
should marry a redhead prostitute 
or an ugly heiress, with such pas- 
Sages as a bedroom seene between 
prostitute and her visit clients 
and a caravan seduction incident. 
The language tends to be frank. 

Miss Zetterling is a standout as 
the attractive prostitute in whom 
the Count envisions a Mary Mag- 
dalene. Helen Haye is quietly 
poised and dignified as the com- 
mon-sense mother-in-law, and 
Valerie Taylor has womanly ap- 
peal as the loyal Countess. 

Small-part casting is good, no- 
tably the bourgeois father of 
Wensley Pithey, Alan White's 
dragoon, and Peter Sallis as a 
priest. Alee McCowen, featured as 
the dimwit viscount, shines in his 
smirking enjoyment of the pros- 
titute’s hand in marriage. 

Play, an unusual mixture of 
vision-talk and sex, is generally in- | 
teresting. Hutchinson Scott’s sets | 
suggest the sunny atmosphere of 
a French chateau, and Murray 
Macdonald’s staging is crisp. 

Gord. 


Nina 
London, July 28. 


Tennent Productions Ltd. presentation 
of farce in three acts by Andre Roussin, 
translated by Arthur Macrae. Decrr hy 
Arthur Barbosa; directed by Rex Herri- 
son. At Theatre Royal, Haymarket, Lon- 
don July 27, ’55: $2.60 top. 

Sn: SN ek wt aeaads Coral Browne 
Adolphe Tessier ....... James Havter 
Georges Chambery ....Michael Hordern 
Agent de Police ....... Lockwood West 


Rene Duvivier ....... Raymond Young 





London has had a glut of adapt- 
ed French farces with varying de- 
grees of prosperity from se.\son to 
season. Best of them, “The Little 
Hut,” proved a bonanza, ‘ut this 
one from the same author is un- 
likely to repeat its success. It is 
a flimsy triangle story saved. from 
utter mediocrity by bright acting 
ard Girection. 

It is launched in a theatre that 
has its own particlular clientele 
where failure is a rare occurrence, 
but the absence of Edith Evans, 
who was originally inked for the 
title role, and the current heat 
wave will have an adverse b.o. 
reaction. The Evans name might 
have proved a magnet, but with 
the star’s withdrawal prior to the 
opening, that’s academic. 

Involved story concerns a bored 
Parisian playboy awaiting the ar- 
rival of Nina, one of his lights 
o’love. His plans to give. her. the 
air are interrupted by the appear- 
ance of her husband intent on 
shooting him. When he welcomes 
the suggestion as a way out of his 
tangled amours, the husband 
calms down and they become al- 
lies resenting the domination of 
the woman they share. The play 
was a Broadway flop several years 
ago with Gloria Swanson in the 
title role, David Niven as the 
a4 and Alan Webb as the hus- 

and, 





Carol Browne, as Nina, seems | 
an efficient wife rather than an/| 


ture outside her domestic walls. 
Michael Hordern adopts a lethar- 
gic Cowardesque pose as the har- 
assed Casanova juggling with con- 
flicting dates, while James Hayter 
steals the honors as the hidebound 
business man whose facade of 
wronged husband changes to en- 
joyment of a>situation he should 
condemn. 

Rex Harrison has staged the 
play with a light touch. Clem. 


Home and Away 


London, July 20. 

Stanley Willis-Croft (for Playguild Ltd.), 
in association with George Maynard Pro- 
eduction Ltd. (by arrangement with Jack 
Buchanan & John Forbes-Sempil]) pro- 
duction of comedy in three acts, by 
Heather McIntyre. Stars Irene Handl, 
Derek Blomfield, Edward Chapman. 
Staged by Martin Landau; setting, George 
Toynbee-Clarke. At Garrick Theatre, Lon- 


don. July 19, °55; $2.15 top. 


Annie Knowles ...........-. Sheila Eves 
Elsie Knowles .......... .. Irene 
Mary Knowles ......... Barbera Christie 
Johnny Knowles ....... Derek Blomfield 
George Knowles ...... Edward Chapman 
Margie Groves .........- Dandy Nichols 
"TOS GIOVER, ccccoctccese Stuart Saunders 
BIG SOUV os ccvcetenase James Vivian 
WEE ogc cwstet gee ercer Dermot Palmer 
pe pete, Sere Margaret St. Barbe West 
eee Seren. Joe Gib»ons 
Mrs... Servid™ is écse es. ee Diana Bezumont 





Albert Weebl’ ci3, 0b 04... Verne Morgan 





A typical example of homely and | 
domestic British comedy, “Heme | 
and Away” is stacked with stock 
characters and loaded with obvious 
situations. Its appeal is_ strictly 
local and ditto its film possibilities. 
At best, it might achieve moderate 


0. 

Heather McIntyre has __ played 
safe by taking football pools as the 
pivot of her plot. With millions 
participating, there is a potential 
audience of important dimensions, 
which could probably -best be 
seized by a subsequent screen pro- 
duction. (Film rights were acquired 
prior to West End opening by the 
Hyams brothers.) . 

The play suffers_from stodgy 
writing, lack of action and limited 
characterizations. Just after the 
curtain rises, the hero checks his 
football coupon and discovers he 
has a winning line. The possible 
top price is upwards of $200,000, 
but in the midst of the celebration 
with friendly neighbors, the young 
son returns home and claims the 
coupon as his own. There are a 
series of misadventures, but except 
for a few- twists in the plot, the 
main incident is center on the 
effect of a prospective fortune on 
a typical working class family. 

Martin Landau has staged the 
comedy vigorously and is ably 
served by a competent cast, notably 
Sheila Eves as a precocious school- 
girl, Diana Beaumont as a loose 
woman, Margaret St. Barbe West 
as a domineering relative and 
Irene Handi and Edward Chapman 
as the heads of the family. George 
Toyvnbee-Clarke’s set adean-tely 
serves the production. Myro. 


Simon and Laura 


Sydney, July 23. 

J. C. Williamson Ltd. production of 
comedy in three acts, by Alan Melville. 
Stars Googie Withers, John McCallum; 
features Charles Tingwell, Bettina Welsh, 
Collins Hilton, John Cadwallader, Letty 
Craydon, William Rees. Bebby Mack, 
Berry Gordon, John Edmund, Vickie 
Climas, Jessica Noad, Bruce Wish>rt. 
Staged by McCallum; scenery. J. Alen 
Kenyon. At Royal, Sydney; July 20, ’55; 
$2.50 top. 








Marquee power of British actress | 
Googie Withers, known here in 
films, her actor-director-husband 
John McCallum, a native of 
Queensland, is indicated by the 
solid business pulled currently for 
this Alan Melville comedy, a pre- 
vious London hit. 

As director as well as costar, Mc- 
Callum has gotten together an ef- 
fective cast, mainly local talent. 
Charles Tingwell as David Prentice 
and Collins Hilton as Wilson afe 
outstanding. The okay settings are 
by J. Alan Kenyon. 

“Simon and Laura,” about a hus- 
hand-wife television starring team, 
is a bit slow in the first and third 
acts, but will probably be one of 
the season’s top hits in this coun- 
try. Rick. 


The Delegate 


Glasgow, Aug. 2. 

Peter Saunders & Jack de Leon produc- 
tion of comedy in two acts (seven scenes), 
by Roger MacDougall. Stars Eva Bartok, 
Naunton Wayne, nholm Elliott. Staged 
by Peter Ashmore; scenery, Reece Pem- 
berton; incidental music, Iain Hamilton. 
At King’s Theatre, Glasgow, July 27, 55. 
Denholm Elliott 

Gillian Raine 


Alan Bretherton ........ 
Miss Fitch 


Sir Charles Synge ...... Naunton Wayne 
Lord Zamom .....cseccccre Austin Trevor 
Nicolai Zamovitch .......... Peter Ilin 
Norman Briarley ........... Walter Hud 
Alfred Judson ..........++. Alan Gifford 
NRE REPOS BOS PES Eva Bartok 
A Man Called Gray........ Ewan Roberts 
Gendarmes........2+0.- Martyn Wvideck, 


Frank Windsor 


New pier by Scot-born Roger 
MacDougall promises well in the 
first half, but a talkative second act 
winds to an inconclusive and un- 
absorbing finish. 

The over-fussy play bogs nt 








amorous woman seeking adven-\in acres of dialogue about diplo- 


macy and international amity. It’s 
a supernatural twist about how a 
mysterious stranger brings reason 
and logic and, thereby, agreement 
among the suspicious delegates to 
an internatio conference. 
Denholm Elliott plays a young 
British diplomat and Eva Bartok 
has a brief field day as a refugee 
with whom he has a love affair. 
Peter Illing is a standout as the 


Red diplomat. Alan Gifford’s 
American delegate is suitably 
breezy and amiable, and Walter 


Hudd plays the stuffed-shirt Eng- 


lish representative with due pom-| A 


posity. Naunton Wayne's typically 
English peer is effective. 

As the Man called Gray, mystery 
delegate who joins the confab and 
throws it into concord, Ewan Rob- 
erts makes much of his few brief 
appearances with .measured gait 
and clarity of delivery. Settings 
by: Réece Pemberton suggests clev- 
erly if somewhat drably the corri- 
dor outside the United Nations as- 


i| sembly and a bedroom on the Left 


Bank. 

Play has been enough directed 
by Peter Ashmore, and has a cer- 
tain intriguing quality, but barely 
retains interest after the interval. 

Gord. 

(Closed last week and plans 

for a London opening have been 


dropped.) 





Chicago Back to Life; 


Busy Booking Lineup 
Promises Good Season 


Chicago, Aug. 9. 
With the arrival last week of 
“Skin of Our Teeth” and “Can- 
Can,” there’s action again on the 
Chi legit scene after four dark 


weeks. The double openings were 
the vanguard of a season that 
promises te exceed, in quantity at 
least, last year’s total of 17 shows. 

Including the D’Oyle Carte Op- 
era, due Sept. 13 at the Black- 
stone for two weeks, there already 
are seven tourers definitely as- 
signed theatres. Three more are 
slated for later in the season, al- 
though arrival dates and houses 
are still indefinite. . 


As possible additions to these 10 
definite and/or promised entries, 
there are such tourers as “Pajama 
Game” and “Kismet” that have by- 
passed Chicago for the Coast and 
the new crop taking to the road 
from Broadway. 


“Skin of Our Teeth” is in for 
only two weeks, through next Sat- 
urday (13). ‘“Can-Can” is set for 


a run at the Shubert, with the like- |. 


lihood that “Pajama Game” will 
follow it. 


“Teahouse of the August Moon” 
arrives Sept. 7 at the Erlanger 
for an anticipated run. It’s the 
initial offering in the Theatre 
Guild-American Theatre Society 
subscription season. 


The Blackstone will house the 
D’Oyle group for two weeks and 
then “Solid Gold Cadillac” moves 
in Oct. 10 for a run, probably as 
a TG-ATS subscription play. The 
Harris lights up Oct. 24 with “An- 
niversary Waltz” and “Bus Stop” 
arrives Nov. 21 at the Selwyn on 


! subscription. 


Also promised by the Guild are 
“Anastasia” and “Bad Seed,” al- 
though dates and theatres haven’t 
been announced. “Plain and 
Fancy” is listed as an early 1956 
possibility, probably going into the 
Blackstone when “Cadillac” de- 
parts, 

Despite the fact that “Teahouse” 
was the only assured entry at the 
time of the first renewal mailing, 
Harriet Watt, ATS’s Chi rep, re- 
ports that the subscription total 
has already passed the last season 
total of 12,360. 


Actors’ Afternoon Off 


A short play by Irwin Shaw 
tagged “The Shy and the Lonely,” 
is slated to be given special Broad- 
way showing next month at the St. 
James Theatre. The presentation 
will not interfere with the regular 
performances of “Pajama Game,” 
current St. James tenant. It’s 
scheduled for one or two afternoon 
performances on non - matinee 





days, and will be directed by 
Stanley Prager, featured comic 
of “Game.” 


There'll be no admission charge 
and only show bizites will be in- 
vited. Prager is handling the 


project, while performers in the 


six-character play will be 
members of the “Game” and 
“Damn Yankees” companies, in- 
cluding Jimmy Komack, Rae Allen 
and Thelma Pelish, 


cast 





Stock Reviews 


The Funnyman 
Laguna Reach. Aug. 3. 


Britton-Paul comic-fan- 
tasy in three acts by Irving Phillips. 
Stars Kemmer. Staged by Harry 


Ellerbe; scenery, Paul Rodgers. At La- 
ma Summer Theatre, Laguna Beach, 
al., Dry . 2, °55; $3.30 top. 


din order of appearance) 

Judy Marlow .....seressece Ann Spencer 
Bate Drew ....ceccesscsce Sandra Stone 
Nelson Crandal ............. Ed Kemmer 
J. B. CoMway .crveccsvsceises Paul Maxey 
Mr. Rumple ......0++.- Kenneth Britton 

YR Te eT TT Roberta Reeves 
Dr. Winslow .........+5 William Pulien 
Sat. Mallery wovscnccese Fred Whiteside 





There’s material for funny play 
in this one-set comedy*fantasy by 
Irving Phillips. Conceivably, it 
could find its way to Broadway. 


But it will take industrious revision | Be 


by the author, whose writing 
ranges from excellent to bad. 

The idea of a famed cartoonist 
finding -himself haunted by his 
character, a popular figure with 
the public, is intriguing, espe- 
cially when the character has 
brought with him from the land of 
Oblivia.a sexpot who has escaped 
the magazine, pages where she was 
a favorite calendar girl. But it has 
been poorly handled. 

Ed Kemmer of “Space Patrol” 
fame, does an excellent job as the 
cartoonist who has been lost in a 
jungle for two years, then, upon 
being rescued, discovers he has 
suffered a psychological trauma 
that prevents him from drawing. 
He is a good-looking lad with an 
engaging personality. 

Ann Spencer is capable in a 
straight role as his bewildered 
fiancee. Sandra Stone is a de- 
lightful comedienne, but is too 
attractive for the audience to be- 
lieve she can’t get a man. Rob- 
erta Reeves scores as the tradi- 
tional calendar girl. : é 

A clever performance is contrib- 
uted by William Pullen as a psy- 
chiatrist, and Paul Maxey registers 
as a newspaper publisher who sus- 

communism in the slightest 
remark about the weather. 

The production is marred by the 
appearance of co-producer Kenneth 
Britton in a poor performance as a 
cartoon character. vom Ellerbe 
has turned in a smooth staging 
job and the set by Paul Rodgers is 
attractive. Milt. 


Pere Goeriet 


Westport, Conn. duly 31. 
Lucille Lortel production o ama in 
three acts by Joan Littlewood, adapted 
from the novel by Honore ce. 
Staged by Gene Frankel; scenery by Zvi 
Geyra. At the White Barn Theatre, West- 
rt, Conn., July 31, ’55. 





hee sth einse eee ada o 8 Martin Brooks 
Christophe .........+¢:- Albert Pa 
Mme. Vauquer ......-..- . Li Valenty 
OUUER Sovebeccdreressoe Eavan O’Connor 
BUTFIM 2... ccosevccccccess ichael Egan 
GOriat ...cccoccccccoceces> thar Re 
Victorine ........ceeee+: . Gloria Jones 
Michonneau ......+-...- Mildred Chandler 
POtret 6... oboe cccvccewews<s Kelly 
Mawric® ...ccescccccces Richard Novello 
BRARIINeS «2. veins ceccccccs Bernard Diamond 
Delphine 2.5% 6. i vccccass Jean Alexander 
Baron de Nucingen...... Herbert DuFine 
Gondonneau ........-++5-- Martin Brandt 
Anastasie ........-+++-+0:- Betty Buehler 
Policemen........ Roy Bacon, Bud Brown 


Honore de Balzac's “Pere Gor- 
iot,” as adapted for the stage by 
Joan Littlewood, is a melodrama 
more to be pitied than censured. 
For Balzac’s commentary and story- 
telling skill are sacrificed, and the 
plot. which remains is an o!d-fash- 
ioned tear-jerker that can hardly 
be taken seriously by a modern 
audience. It has the common fail- 
ures of stage adaptations of novels 
—too much exposition and too 
many subplots. 

Set in Paris in 1814, the main 
story concerns Pere Goriot, once 
a rich merchant but now driven to 
bare-attic poverty by the excessive 
demands of his gambling. daugh- 
ters, married to wealthy aristo- 
crats who will not permit their 
bourgeois father-in-law into their 
houses, so old Goriet must stand 
in the street to catch a glimpse of 
his daughters as they ride’ by in 
their carriages. Moral is_ that 
money and high society are the 
roots of evil. 

Director Gene Frankel and most 
of his cast do as well as can be 
done by this chestnut. Standout 
performance is that of Michael 
Egan as Vautrin, cynical “brain” 
of the thieves of Paris. Given the 
best speeches, Egan reads them 
with style and flavor. Martin 
Brooks brings sincerity to the hon- 
est young student from the farm 
who is corrupted by his first con- 
tact with high society, and Lili 
Valenty adroitly blends comedy 
and pathos as the sharp-tongued 
proprietress of the pension where 
most of the action takes place. 

Effective portrayals of other 
stock characters are given by P. J. 
Kelly as a cadaverous roue, Albert 
Paulson as a bumbling but good- 
hearted servant, Bernard Diamond 
as a haughty and cruel aristocrat, 
and Gloria Jones as a poor but 
virtuous girl who inherits a for- 
tune. 

As Goriot’s ungrateful daughters 
Jean Alexander and Betty Buehler 
are aS unconvincing as théir parts, 





the latter reciting rather than 
playing her role. Eavan O’Connor 
overacts as the servant girl, and 
her mugging while others are 
speaking is a distraction and annoy- 
ance throughout, and it seems a 
mistake for Lothar Rewalt to make 
the title role even more sentimental 
than it already is. Grif. 


Hear No Evil 





Hopatcong, N.J., Aug. 1, °55; $3 


top. 
Sn 4h psd can ve. Charlotte _Acheson 
ME ato < bs Ad PER als wank 2 harity Grace 
ge OE TT Ee PP ee ex gene 


Wood Romoft 





Producer-director Herbert Ma- 
chiz has come a cropper with his 
tryeut of George D. Griffin’s “Hear 
No Evil.” What seeming spark 
there may have been in the script 
never gets across the footlights. 

Presumably Griffin was trying 
to write a character study. Or may- 
be he intended it as a scary litt'e 
melodrama. Perhaps Machiz saw 
it-as a mood piece. Certainly noe 
body has resolved the issue for au- 
dience consumption. The actors 
fumble about __half-heartedly, 
Machiz’ direction in no way resem- 
bles that of “his off-Broadway 
forays, and Griffin, it appears, 
has a tough row to hoe. 

As far as can be reasonably eked 
out, an embittered, elderly mid- 
western farm widow conceals from 
her younger, rather dull, sister, 
that they’re jointly worth $168,000. 
For 12 years she secretes checks 
in a money belt until younger sis- 
ter’s ne’er-do-well husband gets 
wise, comes home and filches the 
boodle. -He’s already a wanted 
man, however, and is apprehended. 
Sadder but wiser, the younger sis- 
ter takes her 84 grand and moves 
to town. 

Charity Grace, as the arthritic 
widow, manages something of a 

rait, although she and Char- 
otte Acheson, as the sister, have 
painful line trouble. Wood Komoff 
and Eugene Wood round out a cast 
which seems understandably to re- 
gret the entire incident. Geor. 


By Gemini 


Silvermine, Conn., Aug. 7. 
Silvermine Guild production Ba Fem ane 





comedy in two acts, a 
by Basil Burwell; rriet 3 
lyrics, Alfred D. Geto; choreegraphy, 


Miriam Battista Rosamond; scenery, 
Harry Yardley; lighting, John Anderson. 
At Silvermine Guild atre, Norwalk, 
Conn., Aug. 7, °55. 
Cast: Padjet Fredericks, Al Raymond, 
Tom Watson, Page Wilson, Roberta Keil, 
Maureen Mathews. Beatrice Hic’ ° 
Nancy Lang, Eileen Martin, Roy Taylor. 
Harry Munroe, Johnny Melfi, RB. 
Geto, Nancy Roberts, Ginger Chodorov, 
Adeline Osuch, Betty Gallo, Nancy Bur- 
well, Ian » Derothy Arbuthnot, lan 
Abercrombie. Harriette Arbuthnot, Jon 
Stone, Albert Gallo 

Richards, _ Connie 


: Michael 

Armand Dube, Diane Plancon, 
Phyllis Burton, Caryl Cognetta, Jacquie 
Mozneck, Joy Harmon, Miriam and 
Amelia Rosamond. 

Musicians: George “‘Ace” Bailey, Nicky 
Cantolessa, Harold Edwards, Fr Fisher, 
Ed Gordon. Bob Gustafson, Vic Kalin, 
Loren Sherman, Joe Larosa, 





As offered by the Silvermine 
Guild Players “By Gemini” is a 
lightweight, lively musical romp 
with above-average music and 
lyrics. Director-adaptor Basil Bur- 
well has used a turn-of-the-century 
New Orleans Mardi Gras locale for 
the book, based on _  Plautus’ 
“Menaechmi,” also the source for 
Shakespeare’s “A Comedy of 
Errors,” from which stemmed. the 
George Abbott-Rodgers & Hart 
“Boys From Syracuse.” 


In this new version the twins are 
Jefferson and Jackson Beauregard, 
and the mistaken identity plot fol- 
lows the general pattern of the 
original mixup between family and 
mistress. Added for atmosphere 
are a number of fancy ladies, who 
also provide the dancing; their 
trumpet- playing, cigar - smoking 
madam, played with gusto by Nancy 
Burwell, and their procurer Mosca, 
given a standout performance by 
Alfred D. Geto, a. tv scripter who 
also supplied the lyrics, Plautus’ 
deux ex machina becomes a Negro 
handiman, personably interpréted 
by Padjet Fredericks; the original 
parasite is here a wrinkled South- 
erm hanger-on and gourmet, well 
played by Al Raymond, and the 
servant of one twin is a burlesque 
comedian, in an effective slapstick 
contribution by Johnny Melfi. 

“By Gemini” comes off as agree- 
able strawhat entertainment be- 
cause of the good job Burwell has 
done in his adaptation and in im- 
parting style and flavor to the 
staging, and because of clever 
lyrics by Geto and music by Hare 
riet Bailin, played by a nine-piece 
Dixieland jazz band. 

An artistic and theatrically ef- 
fective backdrop by Judith Cosman 
contributes to the set by Harry 


| Yardley. The choreography is by 
| Miriam Battista Rosamond. 


Grif. 
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Kismet’ Big 64146, Teahouse’ 32!46 
In L. A. Heat Wave (Can This Be?) 


Los Angeles, Aug. 9. 

Local legit biz continued gener- 
ally good last week despite a heat 
wave, with “Kismet” topping all 
comers in its second smash week 
at the Philharmonic. “Teahouse of 
the August Moon” improved at the 
Biltmore, but “Fifth Season” took 
a slight dip at the Carthay Circle. 

Estimates for Last Week 

Kismet, Philharmonic Aud (2d 
wk) (2,670; $4.90) (William John- 
son, Elaine Malbin, Julie Wilson). 
Melodius $64,500. 

‘Seahouse of the August Moon, 
Biltmore (4th wk) (1,636; $4.40) 
(Burgess Meredith, Scott McKay). 
Approached $32,500; exits town 


next Thursday (11), to continue 
tour, 
Fifth Season, Carthay Circle 


(5th wk) (1,518; $3.30) (Gene Ray- 
mond, Joseph Buloff). Fairish 
$17,500. 


‘Pajama’ $50,100, 
D’Oyly $27,000, SF. 


San Francisco, Aug. 9. 


D’Oyly Carte Opera Co. had a 
good reception in its opening week 
at the Geary here and “Pajama 
Game” continued near-sellout in 
its second frame at the Curran. 
Beth continue. 


Estimates for Last Week 


Pajama Game, Curran (2d wk) 
($4.40; 1,758) (Fran Warren, La 
Deuglas, Buster West). 
D’Oyly Carte, Geary (ist wk) 
$4.40; 1,550). Gilbert & Sullivan 
treupe pulled a healthy $27,000 on 
“Mikado” and “Yeomen of the 
Guard.” 


‘Venus’ Comely $40,200, 
In First Week at Dallas 


Dallas, Aug. 9. 

“One Touch of Venus” econtin- 
ued the healthy b.o. pace of State 
Fair Musicals 14th season, show- 
ing a profitable $40,200 for the 
first seven performances through 
Jast Sunday (7) matinee. Revival, 
the season’s fifth production, has 
Janet Blair and Russell Nype star- 
ring with Laurel Shelby, George 
Gaynes, Mort Marshall, e 
Wolfington, Adnia Rice and Mil- 
dred Trares featured in the Kurt 
Weill-Ogden Nash piece. “Venus” 
elicked big, also, in the Musicals’ 
1948 staging, with Kenny Baker 
and Vivian Blaine in the lead 
roles. 

Season’s sixth and final offering 
of the 12-week season opens next 
Monday (15). It’s the touring com- 

ny of “Teahouse of the August 

Toon,” costarring Burgess Mere- 
dith and Scott McKay. Banner sea- 
son closes Aug. 28. 


‘Desert’ Tuneful $25,000 
At L’ville Amphitheatre 


Louisville, Aug. 9. 

Sigmund Romberg’s perennial 
“Desert Song” grossed a solid $25,- 
000 last week at Iroquois Amphi- 
theatre, fifth week of the six- 
stanza season. While spotty show- 
ers in the area might have scared 
away some patrons, no perform- 
ances were affected, and turnouts 
were generally satisfactory. Cast 
included Edward Roecker, Jean 
Fenn, Benny Baker, Kermoyan, 
Marie Foster, Nat Burns, Don 
Blackey and Lidija Franklin. 

Sixth and final production of the 
outdoor season at Iroquois Park is 
a natural, “South Pacific.’ Capac- 
ity biz was anticipated from last 
night’s (Mon.) opening. Cast in- 
cludes Mary LaRoche, Juanita 
Hall, Allen Gerrard, Stanley Gro- 
ver, Leonard Stone and Nat Burns. 


“Road Shows 


(Aug. 8-20) 





Smash 














Bus Stop—Avud., Central City, Col. 
€15-20). 

Can-Can—Shubert, Chi. (8-20). 

Day By the Sea (Jessica Tandy, Hume 
Cronyn, ‘bennts King, Aline MacMahon)— 
Huntington Hartford, L.A. (16-20). 

O’Oyly Carte—Geary, S.F. (8-20). 

King and | (Patricia Morison)—National, 
W -sh. (8-20). 

Kismet (William Johnson, Elaine Mal- 
bin. Julie Wilson)—Philharmonic, L. A. 

20) 


Pajama Game (Fran Warren, Larry 
Douglas, Buster West)—Curran, S.F. (8-20). 

Skin of Our Teeth (Helen Hayes, Mary 
Martin, George Abbott, Florence Reed)— 
Biackstone, Chi. (8-13). 

Solid Gold Cadiliac—Moore, Seattle 
(8-13); Auditorium, St. Paul (16-17); 
Lyceum, Mpls. (18-20). 

Teahouse of the August Meon ‘Bur- 
ess Meredith, Scott McKay)—Biltmore, 

A. (11); State Fair, Dallas (15-20), 
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‘KING’ $35,700, WASH. 


‘PHOENIX’ 156 IN 4 


Washington, Aug. 9. 

Initial stanza of “King and I” 
at the National Thea‘:e drew a 
fine $35,700. Saturday matinee (6) 
was SRO, and that night’s per- 
formance. fell a few box seats 
short of a sellout. 

Business is reported building 
steadily. The musical went into its 
first week with an advance of a 
little over $42,000 and entered its 
second week yesterday(Mon.) with 
a $48,000 vance, despite the 
transit strike and the fact the Con- 
gress—always a great tourist at- 
traction—has wound up its session. 
The engagement has already been 
extended for a fifth week. 

“Phoenix °55” opened slowly at 
Carter Barron Amphitheatre, but 
built with the help of unanimously 
favorable reviews. The intimate 
revue is at an obvious disadvan- 
tage in the 4,000-seat alfresco spot. 
Gross for the first four perform- 
ances from last Wednesday (3) 
through Saturday (6) was under 
$15,000. 


‘Norway’ Fairish $30,000 
~ In Pitt Stadium Finale 


eight-week Civic Light Opera Assn. 
season at Pitt Stadium last week 





rry | with just under $30,000, the third 


top gross ef the summer. It was 
topped by only “South Pacific” and 
“Guys and lis.” Finale might 
have wound up in second place if 
it hadn’t been rained out Friday 
night (5). 

The gross wasn’t enough to give 
“Norway” an. even break, so only 
“S. P.” and “Guys” were payoffs. 
However, the former’s great $79,- 
000 reduced the season loss con- 
siderably. 


Current British Shows 


LONDON 
(Figures denote premiere dates’ 








1-54). 
a Witiams, Globe (5-31-55). 
Foll 


From Here & There, Royal Ct. (6-29). 
Happy Returns, New Water (5-19-55). 
© & Away, Garrick (7-19-55). 
ntimacy At 8:30, Criterion (4-29-54). 
K and Lane (10-8-53). 














Mr. Pennypacker, New (5-18-55). 


Mousetr 

My 3 Angeis, Lyric (5-12-55). 

Nina, Haymarket (7-27-55). 
Reluctant Cambridge (5-24-55). 


Deb, 
Sailer Beware, Strand 2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James's (9-22-54). 
ef Deubt, Saville (7-7-55). 

Shak re . Palace (7-21-55). 

s Web, Savoy (12-14-54). 
Taik of Tewn, Adelphi (11-17-54). 
Teaheuse Aug. . Her . (4-22-54). 
Tiger At Gates, Apollo (6- a 
20 Mins. South, St. Mart. (7-13-55). 
Waiting Fer Godot, Arts (8-3-55). 
Wild Thyme, York’s (7-14-55). 
Wenderful Town. Princes (2-23-55). 

SCHEDULED OPENINGS 
Mrs. Willie, Globe (8-17-55). 


TOURING 
Book ef the Month 
Brazitiana 
Clerembard 
Dead On Nine 
Deuble Cressing 
First Night 
Floredora 





Jey of Living 
Kintoch Players 
Ladies for Hire 

Lilec Time 

Leve From Jud 
Maner ef Nerthstead 
Men 


Olid Vic 
Pardon My Claws 
Patience 


Romance in Candlelight 

Seaguils Over Sorrente 

South Pacific 

Three Times # Day 

Time Remembered 

Water Orgsien ee 
Wedding Paris 

Wemen of Twilight 


SCHEDULED N.Y. OPENINGS 
(Theatres indicated if set) 


Skin of Our Teeth, ANTA (8-17). 
Catch e Star, Plymouth (9-6). 
Day By the Sea, ANTA (9-26). 
Tiger at Gates (9-26). 

D‘Oyly Carte, Shubert (9-27). 
Maurice Chevalier, Lyceum (9-28). 
View From Bridge, Coronet (9-29). 
Young and Beautiful, Longacre (9-30). 
Diary ef Anne Frank, Cort (10-5). 
Weeder Dish, Booth (10-6). 

Red Reses Fer Me (10-12). 

Rock Hunter, Belasco (10-12). 
Desk Set, Broadhurst (10-13). 
Heavenly Twins (10-19). 

No Time For S$gts., Alvin (10-20). 
, Comedie Francaise, B’way (10-25). 
Chaik Garden, Barrymore (10-26). 
Reuben, Reuben, ANTA (11-8). 
Child of Fertune (11-9). 

Hatful of Rein, Lyceum (11-9). 
Lark, Longacre (wk. 11-14), 

Janus, Plymouth (11-24). 








; weather slowed down b.o. activity 








‘Allegro’ Lanquid $28,000 


For St. Loo Muny Week ‘Br oadway Hits Bottom (It Hopes); 
Silk’ 366, Fanny’ 326, Plain’ $27,200, 
‘Bus’ $21,000, Muni 246, ‘Seed’ $13,400 


St. Louis, Aug. 9. 
“Allegro” drew a feeble $28,000 
last week in the 11,937-seat al- 
fresco Forest Park theatre at $3 
top. Continuéd hot and humid 


for the Rodgers - Hammerstein 
musical featuring Terry Saunders, 
Bob Shaver, Mary Krete and Ed- 
win Steffe. 

“King anc I,” another R&H 
piece, opened last night (Mon.) for 
its initial stock produetion and 
first presentation outdoors. Lead 
roles are being played by Anna- 
mary Dickey, Darren McGavin, 
Terry Saunders, Stephanie Augus- 
tine and Tony Bavaar. 


‘Skin’ $41,800, Chi; 


Despite an 
system at the Blackstone, “Skin of 
Our Teeth” sold out for its initial 
eight performances during last 
week’s record-breaking heat wave. 
“Can-Can,” at the more efficiently 
air conditioned Shubert, got off to 
a slow start, with the two special 
first-week matinees taking a beat- 
ing from the weather. 

Estimates for Last Week 

Can-Can, Shubert (1st wk) ($5.95; 
2,100). Over $28,500 for first eight 
performances; opened last Tuesday 
(2) to one favorable notice (Syse, 
Sun-Times), and three negative 
reports (Cassidy, Tribune; Harris, 
News; Dettmer, American). : 

Skin of Our Teeth, Blackstone 
(ist week) ($5.50; 1,385). (Helen 
Hayes, Mary Martin, George Ab- 
bott, Florence Reed). Topped $41,- 
800, going clean every rform- 
ance; two-week stand ends Satur- 
day (13) and the revival goes to 
New York. 


Legit Followup 


Julius Caesar 
(American Shakespeare Festival 
Theatre, Stratford, Conn.) 
When the American Shakespeare 
Festival Theatre opened several 
weeks ago it was explained that 
the disappointing quality of this 
revival of “Julius Caesar’ was at 
least partly due to the lack of 
rehearsal on the just-completed 
stage and the generally hectic 
difficulties of getting such an- am- 
bitious project going. As seen last 
week, after time for additional 
rehearsals and more playing, the 
show is still disappointing. Which 
appears to answer the argument 
about ‘delaying critical coverage of 
plays to allow more time for 

rehearsal. 

The casting is generally unfor- 
tunate, but even more serious is 
the fact that the whole approach 
to the production seems oldhat and 
prosaic. The staging is hackneyed, 
the scenery is unimaginative and 
ponderous and the costuming is 
downright incomprehensible. (The 
chirping of crickets throughout 
the performance is an amusing 
rural touch.) 

Shakespeare inescapably needs 
star performance and vivid per- 
sonalities, not just well-known 
names. When Brutus, Cassius and 
the other conspirators are drably 
played, “Julius Caesar” is bound to 
be tedious. Of all the. principals, 
only Christopher Plummer as 
Marcus Antonius and, at most 
times, Fritz Weaver as Casca, have 
vitality or a seeming comprehen- 
sion of the requirements of play- 
ing Shakespeare. 

As practically everyone has men- 
tioned, this new playhouse is a 
commendable project and the the- 
atre itself is handsome. Perhaps 
the interior design of the house 
might seem more attractive with 
a larger audience present (it was 
about a sixth or eighth filled at the 

















show caught last week), but it im- 
pressed as being about 10-15 rows 
too deep and to have a serious! 
handicap in the expansive (and | 
unused in this revival) forestage. 
Also, the absence of a refreshment 
stand, particularly a bar, is an 
omission between the acts and 
must represent a considerable in- | 
come loss to the management. 
Good dinner facilities on the prem- 
ises would also be an attraction. 


| Saratoga, N. Y. 
M 





But perhaps there are property re- 
strictions involved. 

For a motorist from New York, | 
the drive to Stratford is pleasant | 
enough, though a bit long (about | 
90 minutes at after-theatre driving | 
speed), and the theatre itself is | 
inviting. But the cooling system | 
is inadequate, even for light at- | 
tendance, and this “Julius Caesar” 
is hardly worth the jaunt. Hobe, | 





‘CADILLAC’ FAIR $17,000 
FOR NORTHWEST SPLIT 


Portland, Aug. 9. 


“Solid Gold Cadillac,” with Ruth 
McDevitt, grabbed a fast $12,000 
in three evening performances and 
one matinee last Thursday-Sat- 
urdav (4-6) at the Auditorium here. 
Gross was figured especialiy good 
as “Cadillac” competed against 
record breaking crowds at the 
county fair, the first pro fodtball 
game of the season, horse racing, 
the Bobo Olsen fight and scorching 
weather. The 4,000-seat house was 
scaled at $4.80. 

The George S. Kaufman-Howard 
Teichmann comedy grossed another 
$5,000 in three performances the 
previous Tuesday-Wednesday (2-3) 
at the Temple Theatre, Tacoma, 
giving it a $17,000 total for the 
seven-performance week. 


Cole Porter Fest 476 
! For Kaycee Starlisht 


Kansas City, Aug. 9. 

Starlight Theatre had one of its 
better weeks with the “Cole Porter 
Festival,” which closed Sunday (7) 
with a $47,000 take. Show departed 
from the usual pattern of an intact 
musical to present a resume of 
Porter hits with singers Victoria 
Sherry, Betty O’Neill, Kathryn 
Albertson, Herbert Banke and 
chorus and ballet. Offering also 
had Dean Murphy as m.c. and with 
impersonations, plus Hal LeRoy 





‘and Willie, West & McGinty. 


“Brigadoon,” eighth production 
of the season, started its week run 
last night (Mon; in the Swope Park 
outdoor theatre. Cast includes 
hometowner Lillian Murphy, Chris 
Robinson, Robert Smith, Joan 
Kibrig, Joseph Macaulay and James 
Jamieson. 


Bob Gordon Exits Legit 
To Do Jam Handy Shows 


Pittsburgh, Aug. 9. 

Robert H. Gordon, director of 
the Civie Light Opera Assn. for 
the last several summers, has just 
signed a contract with the Jam 
Handy Organization as planner and 
stager for its ‘commercial shows 
and films. Gordon is reporting to 
home office in Detroit immediate- 





ly, as the al fresco season at Pitt} t 


Stadium ended Saturday night (6). 
He then heads for New York to 
cast and put on six touring pro- 
ductions for General Motors. 

New York reports that Gordon 
would direct a new Broadway re- 
vue, “Pleasure Dome,” are ap- 
parently out a result of the deal 
with Jam Handy. 


* Stock Tryouts 


(Aug. 8-21) 








All fer Mary. by Harold Brooke and 
Kay Bannerman (Edward Everett Horton) 
—Kennebunkport (Me.) Playhouse (15-20) 
(Reviewed in Variety, Aug. 3, *55). 

All in Faver, musical by Alison and 
Alvah Sulloway—White Barn Theatre, 
Westport, Conn. (13-14). 

Backstage Confidential, by John Kings- 
pesdap—Samtep Theatre, Lutherville, Md. 

Crime of innocence, by Norman Vein 
—Lakeside Theatre, Lake Hopatcong, 
N. J. (15-20). 

Farewell, Farewell, By John Vari— 
Margo Jones Theatre ‘55. Dallas (8-20). 

Heaven Comes Wednesday, by Reginald 
Lawrence—Playhouse-on-the-Wharf, Prov- 
incetown, Mass. (8-20) «(Original straight 
play on which Gordon Jenkins based a 
musical of the same title was reviewed 
in Variety, Sept. 12, ’51). 

Hide and Seek ‘Jessie Royce Landis) 
—Westport Playhouse 
(15-20). 

| Hear You Singing, by Greer Johnson 
(Kim Hunter)--Spa Summer Theatre, 
(15-20). 

ighty Man is He, by Arthur Kober 
and George Oppenheimer (Claudette Col- 
bert)—Falmouth Playhouse, Coonamessett, 
Mass. (15-20). 


«Conn.) Country 


Mother Was a Bachelor, by Irving W. 
Phillips (Billie Burke)—Cape Playhouse. 
Dennis, Mass. (8-13); Ogunquit (Me.) Play- 
house (15-20) (Reviewed in Variety, June 


9, ). 

Next of Kin, by Lonnie Coleman—Hyde 
Park (N. Y. Playhouse (16-21). 

Nice Place to Visit, revue by Robert 
and Chauncey Skilling—Starlight Theatre, 
Pawling, N. Y. (9-14). 

Nigh? ts My Enemy, by Fred Carmichae! 


—Dorset (Vt.) Playhouse (12-14). 


Penn's Creek Massacre, by Joseph F. 
Ingham—-Selinsgrove (Pa.) Outdoor Thea- 
tre (11-13). 

The Guiity, by Harry Granick—-White 
Barn Theatre, Westport, Conn. (20-21). 

Throw Me a Kiss, by Scott Peyton—- 
Orleans (Mass.) Summer Theatre (9-13). 

Two Fingers eof Pride, by Vincent 
Longhi (Gary Merrill) — Ogunquit (Me.) 
Playhouse (8-13). 

Will Any Gentiemen, by Vernon Sly 
vaine—Flat Rock «(N. C.) Playheuse (9-13) 


(Original London production reviewed in | 


Variety, Sept. 13, ’50). 


+ Broadway hit the skids last week. 


Most shows took substantial drops, 
with several registering new lows. 
Business may pick up a trifle this 
frame, although receipts were 
spotty Monday night (8), despite 
the welcome break of cool weather. 

There were no closings last week, 
but two shows are skedded to exit 
next Saturday (13). They are 
“Desperate Hours” and “Seven 
Year Itch.” The latter is to tour. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of tax. 

Ankles Aweigh, Hellinger (MC) 
(16th wk; 128; $6.90; 1,513; $55,900). 
Nearly $14,200 (previous week, 
$13,900). 

Anniversary Waltz, Booth (C) 
(70th wk; 555; $4.60; 766; $20,000). 
Over $9,900 on twofers (previous 
week, $8,900 on twofers). 

Bad Seed, Coronet (D) (35th wk; - 
277; $5.75-$4.60; 998; $27,700). 
Over $13,400 on twofers (previous 
week, $14,000 on twofers); Nancy 
Kelly resumed as star last Monday 
(8) after a four-week vacation. 

Boy » Royale (MC) (45th 
wk; 355; $6.90; 1,050; $38,200). 
Nearly $15,200 (previous week, 
$18,100). 

Bus Stop, Music Box (CD) (23d 
wk; 182; $5.75-$4.60; 1,010; $27,- 
811). Over $21,000 (previous week, 
$24,000). 

Cat on a Hot Tin Reof, Morosco, 
(D) (20th wk; 156; $6.90-$5.75; 
946; $31,000) (‘Barbara Bel Geddes, 
Burl Ives). Over capacity again, 
nearly $31,600. 

Damn Yankees, 46th St. (MC) 
(14th wk; 108; $8.05-$7.50; 1,297; 
$50,573) (Gwen Verdon). Over 
capacity again, topped $50,800. 

Desperate Hours, Barrymore (D) 
(26th wk; 204; $5.75-$4.60; 994; 
$27,200). Nearly 10,700 (previous 
week, $9,200); closes next Saturday 
‘13) and is not on twofers as er- 
ratumed last week. 

Fanny, Majestic (MD) (40th wk; 
316; $7.50; 1,655; $62,968) ‘Ezio 
Pinza, Walter Slezak). Around 
$32,000 (previous week, about $36,- 
000); Pinza resumed as eo-star last 
Monday.-(8) after a week’s vaca- 


ion. 

Inherit ‘the Wind, National (D) 
(16th wk; 124; $5.75-$4.60; 1,162; 
$31,300) (‘Paul Muni). Over $24,- 
000 (previous week was under- 
quoted; gross was actually $26,800). 

Lunatics and Lovers, Broadhurst 
(C) (34th wk; 272; $5.75-$4.60; 
1,182; $29,500). Almost $8,900 
on twofers (previous week, $10,- 
300 on twofers). 

Pajama Game, St. James (MC) 
| (65th wk; 516; $6.90; 1,615; $52,118) 
‘(John Raitt, Eddie Foy Jr., Helen 
Gallagher). Nearly $44,900 (‘pre- 
| vious week, $47,000). 
| Plain and Fancy, Winter Garden 
(MC) (28th wk; 220; $6.90; 1,494; 
$55,672). Over $27,200 (previous 
week, $29,500). 

Seven Year Itch, Fulton (C) 
(142d wk; 1,133; $5.75-$4.60; 987; 
$24,000) (‘Eddie Bracken). Nearly 
$5,200 on twofers (previous week, 
$8,000 on twofers); closes next 
Saturday (13) to teur. 

Silk Stockings, Imperial (MC) 
(24th wk: 188; $7.50, 1,427; $57,800) 
(Hildegarde Neff, Don Ameche). 
Almost $36,000 (previous week, 
$40,500). 

Teahouse of the August Moon, 
Beck (C) (95th wk; 765; $6.22-$4.60; 
1,214; $33,608) (Eli Wallach, John 
Beal). Almost $22,000 (previous 
week, $23,100). 

Witness for the Prosecution, 
Miller (D) (34th wk; 268; $5.75- 
| $4.60; 946; $23,248). Over $16,500 
| (previous week, $19,300). 

OFF-BROADWAY 

(Figures denote opening dates) 

La Ronde, Circle in Square (2- 
27-55). 

Mornings At Seven, 
| Lane (6-22-55). 

Trial, Provincetown (6-1455). 
Typewriter, Tempo (7-27-55). 








Cherry 





Pressagent Lerella Val-Mery 
plans to make her managerial bow 
with the production of a musical 
comedy, “Man with Four Sides,” 
with book, score and lyrics by Duke 
Ellington. She expects to have 
| budget estimates ready in time for 
lthe start of backer auditions next 
‘Monday (15). 
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Lester Socks Book for Dake Scere; 
Airs Musical Producing Problems 


By WILLIAM STEIF 
San Francisco, Aug. 9. 

Edwin Lester is looking for a 
book to go with “a wonderful 
score” by Vernon Duke. “It must 
be French and romantic—other- 
wise, there: are no strings,” he 
says. At least eight Hollywood and 
New York writers have tried to 
supply an acceptable script, but 
thus far no dice. 

The producer for the Los An- 
geles-San* Francisco Civic Light 
Opera Assn. believes his problem 
with the Duke score is typical of 
the difficulties of stage musical 
producing. It is much more com- 
plicated than doing straight plays, 
he declares. 

During the more than 20 years 
Lester has been putting on musi- 
cals for the CLO he has had hits 
and flops, but the record on the 
whole is good. Among the notable 
shows he’s done, besides the nu- 
merous local offerings, have ‘been 
“Song of Norway,” “Kismet” and 
the musical “Peter Pan,” starring 
Mary Martin. “I’ve never rejected 
a script that later became a suc- 
cess,” he reveals, “but that’s no 
great compliment to me—the pick- 
ings are mighty slim in this busi- 
ness.” 

Lester was ruminating on the 
contrasts between producing mu- 
sicals and straight plays. The big- 
gest difference, he decided, is in 
the pivotal position the producer 
enjoys—or suffers—in a musical. 
“A spoken drama,” he says, “is 
presented to the producer by the 


author and the producer loves it, | 


hates it, or likes it with certain 
modifications. Basically, though, 
the author is the creator, and gives 
the work a certain style. 

* “But for a musical,” the CLO 
showman points out, “it’s not that 
way at all. The musical producer 
gets a book, then he has to fit 
score, a star or stars, costumes, 
sets and style to this story. It is 
a more complicated process requir- 
ing tremendous teamwork. For the 
producer, it is an act of creativity, 
great creativity.” 

Lester recalls that in 1938 he 
tried to talk Lawrence Tibbett 
into taking the lead in a musical 
“Kismet.” Shortly thereafter, he 
attempted the same gambit with 
John Charles Thomas. In 1946 he 











ADVANCE AGENTS! 
COMPANY MANAGERS! 


We have been serving theatrical 
shows for ovér 42 years. Ours is 
the oldest, most reliable and ex- 
perienced transfer company on the 
West Coast! 


® Railroad privileges for handling 
shows and theatrical luggage. 
© Complete warehouse facilities! 


© Authorized in California. Equipped 
to transfer and haul anywhere in 
U. $1 


© RATES ON REQUEST ! 


Atlantic Transfer Company 
GEORGE CONANT 
1100 East Sth Street 
Los Angeles 13, Calif. 
MUtual 8121 or OXford 9-4764 
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Evropean Producer, permanent resi- 

dent New York City, seeks American 

coproducer for Broadway and Films. 

Has rights to English Comedy and ne- 

getiating for Musical. 

Box VV 84, Variety, 154 West 46th 
Street, New York 36, N. Y. 











took an option on “Kismet,” let 
it drop and, finally, almost three 
years ago, he convinced Alfred 
Drake to take the role. 

“The producer has to steer from 
the very start,” he reasons. ‘With 
musicals, the author is just one 
element—sometimes the best writ- 
ing has to go out to make way for 
something else.” For example, in 
“Kismet,” Charles  Lederer’s 
“beautifully written” garden scene 
went out the window in favor of 
the song “Stranger in Paradise.” 


The requirements of pulling all 
these elements together is what 
makes the Coast light opera or- 
ganization voracious for material. 
“We're constantly on the lookout,’ 
says Lester, “for music, scripts and 

a Fi 


Legit Bits 


Peggy Cass replaced Louise Hoff 
in “Phoenix ’55,” current at the 
Carter Barron Amphitheatre, 
Washington. Mike Thoma and 


Stark Hesseltine are stage man- 
ager and assistant, respectively, 
on the production . . . Robert E. 
Griffith, co-producer of “Pajama 
Game,” left for London last week 
to direct the British version of the 
musical. 

Jerome Robbins, back in N.Y. 
after four weeks in Europe, heads 
for the Coast in a couple of weeks 
to handle the dance sequences on 
the filmization of “King and I”... 
Mary Drayton’s “Debut” is skedded 
for Broadway production in Nov- 
ember by Mike Wallace, Andrew 

eCullough and Don Wolin. The 
latter will test the play the week 
of Aug. 29 at his Theatre-by-the- 
Sea, Matunuck, R.I.... “A Four- 
Letter Word,” a drama about the 
book publishing business, written 
by Jack Coleman and Irving Man- 
dell, is slated for Broadway pro- 
duction next November by public- 
ist Robert Kaufman. 

George Mathews, currently in 
“Desperate Hours,” has optioned 
John McLiam’s “The Sin of Pat 
Muldoon” for Broadway produc- 
tion... “The Threepenny Opera,” 
which had a 93-performance run 
last year at the Theatre de Lys, 
N.Y., will return to that off-Broad- 
way house Sept. 20... Zev Barban 
is in N.Y. from Israel to direct the 
Heritage Group Theatre’s produc- 
tion of “Highway Robbery,” slated 
for a Mid-October preem at the 
off-Broadway President Theatre 














\. .. Roy P. Steckler has purchased 


the legit rights to the Ira Morris 
novel, “Bombay Meeting,” with an 
adaptor still to be selected. 


Siobhan McKenna, Irish actress 
who recently clicked in London in 
Shaw’s “Saint Joan,” will make her 
American debut this fall in Irene 
Mayer Selznick’s production of 
“Chalk Garden”...Ira Bernstein, 
casting director for Feuer & Mar- 
tin and production stage manager 
for “Boy Friend,” has switched 
over to “Silk Stockings” im a sim- 
ilar capacity during the absence 
of Henri Caubisens, who’s in Las 
Vegas to stage the Royal Nevada 
production of “Guys and Dolls.” 
Herman Magidson is taking over 
Bernstein’s “Friend” duties, with 
an assist from Ross Bowman. 


George Banyai, general manager 
for Gilbert Miller, left for the 
Coast yesterday (Tues.) to 0.0. 
talent for Miller’s upcoming pro- 
ductions of “Dazzling Hour,” “Re- 
luctant Debutante” and “Sailor 
Beware” ... George Schaefer, co- 
producer of “Teahouse of the Au- 
gust Moon,” in N. Y. from Dallas 
for the past week, off to Chicago 
today (Wed.) and then back to 
Dallas for next Monday’s (15) 
opening of the touring ‘‘Teahouse” 
at the State Fair Musicals. He’s 
due back in N. Y. next Tuesday 
(16). 
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Summer CLO Brasshats 
Mull Common Headaches 


St. Louis, Aug. 9. 

Heads of six alfresco and one 
indoor civic light opera groups in 
the midwest and south met here 
last week to discuss mutual prob- 
lems. The matter of repertory, 
which includes the production 
rights to new shows, was the chief 
conversational topic. The opera- 
tion and managemént problems 
also came in for discussion. * 

Paul Beisman, manager of the 
St Louis Municipal Theatre Assn., 


the oldest alfresco operation in the 
country, hosted the confab. Nel- 
son. Cunliff, first v.p. and John 
Kennedy, production manager of 
the local operation, also repre- 
sented St. Louis and others in at- 
tendance were Edward H. Young 
and William Mymetal, Pittsburgh; 
W. M. Symon, Kansas City; H. 
Pritchard, L. G. Gordner, M. T. 
Ross and M. S. Bloch, Pittsburgh; 
Maurice Settle and Milton Trost, 
Indianapolis, with Dallas and At- 
lanta represented by proxy. 


Coe College 


mas Continued from page 55 saa 


Paramount Attractions, Paul Greg- 

ory, Playwrights Co. and a dozen 

other miscellaneous organizations. 
Rare Legits 

One of our downtown theatres 
occasionally books a Broadway 
show, but only occasionally. They 
are not theatre-minded. And what 
irks us is that UBO or whatever 
power dispenses legitimate theatre 
things won’t even give us a chance 
at seconds. 

The point is this—we have trou- 
ble scaling to meet big guarantee 
figures plus the usual percentage 
arrangements. But that doesn’t 
mean that we will forever be un- 
able to present the bigger shows. 
Our financial elasticity is surpris- 
ing and funds are available to un- 
derwrite shows of this kind, but 
we don’t even seem to get a chance 
to prove it. 

I have asked UBO, for example, 
to give us a figure equal to their 
take-away on a single date at the 
Iowa Theatre downtown. It is quite 











possible that we can match it. But 


the UBO apparently isn’t inter- 
ested. Of course, the UBO may be 
protecting the Iowa Theatre, but 
if productions don’t play at Coe 
Auditorium (and the Iowa doesn’t 
appear to care much about play- 
ing legit shows) they gain little 
anyway. 
Cultural & Agricultural 

Coe College is an independent, 
co-educational liberal arts college 
of about 800 enrollment. Cedar 
Rapids, is a busy cultural, agricul- 
tural and business community of 
75,000. After too many years of 
bland indifference to the city and 
the potential for active support 
from within the community, the 
college suddenly emerged from its 
cacoon a few years back. Recog- 
nizing the unique opportunities for 
a healthy educational, financial 
and cultural interchange between 
the campus and the town, Coe 
launched a long-range plan for im- 
proving the relations between the 
two. 

This effort has been highly suc- 
cessful. Through the guidance and 
vision of the college’s board of 
trustees, the college has sponsored 
a great many special cultural and 
entertainment events, on a non- 
profit basis. For several years Coe 
has given a week-long Fine Arts 
Festival. 

This year it featured such offer- 
ings as James Johnson Sweeney, 
director of the Guggenheim Foun- 
dation; the New Music Quartet; 
Leslie Chabay, former Metropoli- 
tan tenor, and Allen Tate, poet, 
author and critic, in a lively dis- 
cussion and demonstration of the 
Contemporary Arts and the place 
of tradition in them. : 

On other occasions, the college 
has brought Samuel Barlow to the 
campus for lectures, commissioned 
a special work by Darius Milhaud 
and has established with great suc- 
cess a full program of monthly art 
exhibits from the Museum of Mod- 
ern Art, the AFA and other special 
sources, 

Coe has been a leader in this 
type of program in the state in 
spite of the fact that the larger 
schools out-budget us considerably. 
And we would like to do even more 
if we can just get our foot in the 
door, 

Richard O. Pinney. 


MIGATZ’S 3 CHI BARNS 
IN FINANCIAL STRAITS 


Chicago, Aug. 9. 

Future: status of the three sum- 
mer theatres operated by Marshall 
Migatz’s up in air this week be- 
cause of financial difficulties, in- 
cluding a crackdown by the Rev- 
enue Dept. for back taxes. 

The Salt Creek Playhouse, Hins- 
dale, is slated to remain open 
week, but the Fox Valley Play- 
house. St. Charles, is not opening 
tonight (Tues.) as advertised. 
Backers of the newly-opened Beach 
Playhouse here are meeting to- 
night to discuss financial prob- 
lems with strong possibility the 
theatre may close after tonight’s 
show. ; 


Atty. Reinheimer Sues. 
For Profit on ‘Affairs’ 


Los Angeles, Aug. 9. 

New York theatrical attorney 
Howard E. Reinheimer has filed 
suit in L. A. Superior Court ask- 
ing an accounting by the Farmers 
& Merchants National Bank of 
L. A. of profits from the Louis 
Verneuil play, “Affairs of State,” 
during 1950-52. Bank was named 
defendant as special administrator 
for the estate of the French-born 
writer, who died in 1952. 

Action contends that Reinheim- 
er had an agreement with Verneuil 
to get 214% of all royalties during 
the stipulated period. These ex- 
ceeded $150,000, it is charged. 








Name Ramsey Burch Head 
Of Theatre ’55 in Dallas 


As expected, Ramsey Burch has 
been named managing director of 
the Margo Jones Theatre ’55 here 
for the remainder of the summer 
season and for the new 30-week, 
1955-56 season, opening Nov. 7. 
Board of trustees also officially 
adopted last week the name of 
Margo Jones Theatre '55 to per- 
petuate the name of the founder, 
who died July 24, 


Burch, associate director of the 
local arena theatre since 1951, goes 
to New York in a couple of weeks 
to engage a cast and select new 
scripts for the upcoming season. 
“Farewell, Farewell, Eugene,” com- 
edy by John Vari, preemed last 
night (Mon.) as the fourth and clos- 
ing production of the current 10- 
mom summer season, ending Aug. 


Burch is also prexy of the South- 
west Theatre Conference, which 
meets here Nov. 3-5. 
—_—_—_—_—_—— 


Continued from page 55 saa 





operates in conjunction with his 
Club Martinique restaurant. Eatery 
has a featured name and semi- 
name bands, so when the owner 
got the word from Local 10 last 
week, he had little choice but to 
take steps to put four musicians 
on his theatre payroll. 


DeSantis had expected the AFM 
move-in and had the 10-man Gay 
Claridge orch on notice in the 
Martinique. MHe’s replacing them 
with a five-man group during the 
rest of the strawhat season while 
he has the quartet at the Drury 
Lane tent. 


Herb Rogers, the only other Chi- 
area summer theatre producer ad- 
hering to a straight play policy, 
says he hasn’t been approached by 
the union this season, but that it 
made spasmodic attempts to get 
him to hire musicians at his High- 
land Park Tenthouse in past years. 
He has only the one strawhatter 
in this area and has no sidebar 
operation which employs bandmen. 


For DeSantis and Migatz the 
AFM edict means an additional 
$405 expense item per week. Mu- 
sician minimums are $90 weekly 
per man, plus $45 for the leader. 

The additional cost comes in the 
midst of a prolonged heatwave that 
has been murdering business in 
all situations. Migatz’s Fox Valley 
is staying alive on a week-to-week 
basis after closing notices were 
posted last week. 

Chevy Chase, which operated 
an exchange deal with Drury Lane, 
closed Sunday night (7) when 
Pat O’Brien and “My 3 Angels” 
moved to Drury. Latter’s pack- 
age couldn't be switched to Chevy 
because of*the tv commitments of 
star, Tom Duggan, so producer 
Bill Johnston decided to close 





shop for the season, 


Bi-Lingual ‘Teahouse’ 
Premieres in Tokyo; 


Aussie Version Looms 


Tokyo, Aug. 9. 

“Teahouse of the August Moon,” 
presented in a combination of 
English and Japanese, had a cors- 
dial reception last Saturday night 
(6) at the famed Kabukiza Theatre 
here. The premiere drew about 
a two-thirds audience in the 2,200- 
seat house, It continues through 
this week. 

The John Patrick-Vern Sneider 
comedy about the misadventures 
of American occupation forces in 
an Okinawa village is being play- 
ed. by a professional-and-amateur 
cast. As a concession to Japanese 
patrons, the explanatory asides by 
Sakini, the Okinawan interpreter, 
are read in both the regular brok- 
en English and Japanese. 

Also, before each scene, there is 
a brief explanation of the ensuing 
action by Japanese actress Yuriko 
Niki, sister of Mariko Niki, who 
plays Lotus Blossom, the geisha 


duction of the show. Japanese film- 
legit actress Yaeko Mizutani plays 
Lotus Blossom in this bi-lingual 
edition of the comedy. 

The part of Sakini is played by 
Farley J. James, a Japanese-born 
American who speaks the Jap 
language fluently. Harry Dinwid- 
die. a U.S. soldier, plays Capt. 
Fisby, the earnest but harried oc- 
cupation officer. 





Opens Aug. 20, Sydney 
Sydney, Aug. 2. 

J. C. Williamson will preém “Tea- 
house of August Moon” at the 
Comedy Theatre, Melbourne, Aug. 
20. Cast will include Hugh Thomas, 
Harry Chang, Grant Taylor, Hilary 
Ramberger, John Bonney, Hal 
Thompson and Iola Fanning. 
Casting is now in progress for 
“Can-Can,” due in before end of 
year. 


Brattle to NYC Center 
With ‘Othello,’ ‘Henry IV’ 
Cambridge, Mass., Aug. 9. 
The Brattle Shakespeare Com- 
pany take its revivals of “Othello” 
and “King Henry IV, Part I” at the 
N.Y. City Center for four weeks 
beginning Sept. 6. The two produc- 
tions will be presented on a stock 
basis for two weeks each. 
Complete casts and productions 
from the Brattle Theatre will be 
taken to New York. The sudden 
booking forces cancellation of the 
fourth skedded play, “Measure for 
Measure,” which was to have 





opened here Aug. 23. “Much Ado 
About Nothing” opens on schedule 
tonight (Tues.). 











DON'T MISS ! 
JESSIE ROYCE LANDIS 


(Currently Grabbing Raves 
in “TO CATCH A THIEF") 


STARRING NEXT WEEK 


“HIDE AND SEEK” 


IFAIRFAX| 
BURGHER 


‘Sir Edward Ramsay’ 
in 


‘The King and I’ 


Currently 
National, Washington, D.C. 


ASSISTANT THEATRE | 
DIRECTOR WANTED 


by tong established Eastern Theatre 
Scheol. Late September through May. 
To direct plays: and teach acting 
technique to first year students. 

@ professionel! experience desir- 
able. State background, qualifica- 
tions and salary requirements § in 
first fetter. 


Address Box V 955, VARIETY, 
154 West 46th St., New York 36, N.Y. 
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STARRED IN 


THE VIRGIN QUEEN 
DEMETRIUS AND THE GLADIATORS 
: THE ROBE 


FOR 20th CENTURY-FOX 











aS 
CHADWICK 
IN 


“THE VIRGIN QUEEN” 





“The sensation of the year in Hollywood is Jay Robinson who plays 
tue young Emperor Caligula in ‘The Robe’ and its sequel ‘Demetrius 
and the Gladiators’. 

“Robinson has displayed a virtuosity seldom seen on sound stage 
in this portrayai of the vicious depraved young Caesar. His onset 
performances have repeatedly been greeted with ovations.” 


—Hedda Hopper 











“The talk of the town is Jay Robinson as ‘Caligula’ in ‘The Robe’ 
and ‘Demetrius and the Gladiators’, 

“Jay gives a great performance as the cruel young Emperor. A 
star is born.” —Louella Parsons 


July 25, 1955. 
“The success achieved by Jay Robinson in 20th Century-Fox prod- 
ucts over the last three years hasn’t diminished his longing for 
Broadway. So far the 25 year old actor has appeared in these 
ent ‘The Robe,’ ‘Demetrius and the Gladiators,’ and ‘The Virgin AS | 

ueen’, ‘. * 

“Instead of resorting to lip service about his desire to return, the CALIGULA 
former Broadway actor obtained a modification of his- seven-year 








contract with Fox, é m 

According to the new modus operandi, he will be obligated to “THE ROBE” 

| spend only twelve weeks annually on a picture for the next five 

: years, ets: he has a choice of doing independent films or AND 

| appearing on Broadway,” SAM ZOLOTOW 

. New York Times “DEMETRIUS AND THE GLADIATORS” 


Personal Management: HOLLYWOOD: THE JAFFE AGENCY, INC. — NEW YORK: MILTON GOLDMAN AGENCY 
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US Music Fests'as Good as 0'Seas 
But Lack Push, Excitement: Fassett 


Slow but steady growth of music+ 


festivals in America is bringing 
with it the inevitable comparison 
between such longhair fests here 
and abroad. “Musically, our fes- 
tivals are just as good,” says James 
Fassett, CBS Radio music director. 
“Performances are just as fine, 
with top artists and conductors. 
But there is no ripeness, no feeling 
of maturity, in the festivals here. 
There is no feeling of execitment, 
that this is a great festival. I felt 
this slackness everywhere here, 


with Tanglewood as the only excep- , 


tion.” 


Fassett is in a unique position | 


to know. As producer-director and 
commentator on CBS’ “World 
Musie Festivals” series, he visits 
the fests here and abroad annually 
to get background material and to 
tape the music for his broadcasts. 
He returned last week from a three- 
week stay in the west, taping the 
Aspen and Red Rocks (Colo.) and 
Peninsula {(Wisc.) fests for airing 
in September. Prior to that he had 
been abroad, covering (or prepar- 
ing for) not only the major festivals 
‘like Edinburgh, Bayreuth and Salz- 
burg, but smaller ones, like Ans- 
bach, Germany; Stockholm, and 
Bergen, Norway, taping eight of 
them. ~ 

Our smaller fests, Fassett feels, 
don’t think things through, or.don’t 
know how to build a sock draw. 
They lack the proper ingredients. 
Some may also lack money for 
artists, he admits. But most towns 
don’t bother to play up their fest 
as an attraction. “Ii they made it 
as significant as an Edinburgh or 
Salzburg,” said Fassett, “then pil- 
grimages would be made to it from 
everywhere.” 

He breaks the fests down to four 
types. One is the well-publicized 
and established type, like the Hol- 
land, Edinburgh or Bayreuth, with 
visiting orchs, top artists and en- 
ormous scope. Second are the new 
European festivals still cutting 
their teeth, like Stockholm or the 
Danish; which work with what they 
have on hand, and have nothing 
to attract people from outside. 

Still Floundering 

Third is the Ansbach-Aspen type, 
completely dedicated to the art, 
with no splashy names, and getting 
a small, choice audience. Fourth 
is the Red Rocks type, still floun- 
dering and not knowing what 
they’re after, mixing pop and long- 
hair guest artists (claiming they 
have to watch out for local com- 
petition), and not drawing well 
from either element. 

Two fests particularly caught 
Fassett’s eye during his recent 
trip abroad. Or? was the Ansbach 
event, which he termed unique, a 
Bach fest with magnificently per- 
formed music that was not a tour- 
ist attraction. Other was the Bergen 
Music Festival, a successful event 
comparable to the big ones, getting 
big crowds. Here is a little Nor- 
wegian harbor town, where the 
whole municipality turns out to 
support the fest. Sides of depart- 
ment stores are completely covered 
with posters; streetcars carry signs 
plugging the fest. Fassett found 
it quite a contrast to Denver, for 
instance, where it was most difficult 
to find out from localites that there 
was even a festival like Red Rocks 
going on: 


Whittemore & Lowe Film 
Ist Vidpix Series In Chi 
Prior To 1st O’Seas Tour 


Duo-pianists Arthur Whittemore 
and Jack Lowe are currently mak- 
ing a series of 39 15-minute tv 
films, entitled “Two Grands,” in 
Chicago for a September debut, 
which they must complete before 
embarking on their first European 
tour. The telepix, their first vid- 
pic series, are being filmed by Pro- 
ducers Film Studio, with Jack Lieb 
as producer and Larry Johnson 
(former music director of NBC-TV 
in Chicago) as director. 

Piano team leaves for Europe 
Oct. 1 to begin a tour in Hilversum, 
Holland, Oct. 5. They have a 
BBC-TV date in. London, They 
conclude their tour in Vienna Dec. 
4, and fly back to the United 
Staies to begin a 76-city tour in 
Oklahoma Dee. 8. 





Janet Strauss, Kenneth Allen 
Associates exec, sailing to Europe 
Aug. 27 for a tw o-month holiday. 
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2d L’ville Opera Train 
Is Readied For Fall 


Louisville. Aug. 9. 

Town’s second Opera Train is in 
the works, with a trip te New York 
skedded for Thanksgiving week, 
over the B&O R.R. Tickets have 
been reserved at the Met Opera 
for the performances of Nov. 23- 
26. Return trip will leave New 
York Sunday, Nov. 27. 

List of operas scheduled during 
the four days includes none seen 
on last year’s tour. “Tales of Hoff- 
mann.” “Cosi Fan Tutte.” “Crr- 
men,” and ‘Aida” or “Masked 
Ball” are the offerings. Cost of the 
trip will be $98.50 for each trav- 
eler, including transportation on 
air-conditioned coaches, with din- 
ing-car and lounge facilities, four 
nights at the Taft Hotel, N. Y., and 
opera tickets for four perform- 
ances. 


Call Genoa Ballet Fest 
Success Despite 1006 
Red; 2d Season Is Set 


By LUIGI GARIO 


Nervi, Italy, Aug. 9. 

The First Internationai Ballet 
Festival at Nervi, a fashionable 
seaside resort a few miles outside 
Genoa, has been an artistic and 
financial success, even if the organ- 
izers are in the red for about $100,- 
000 due to huge expenses. The 3,- 
000-seat arena in the hanging gar- 
dens of Nervi, overlooking the 
Mediterranean, has been full every 
night at about $3 top. Average take 
per. night has been around $5,000. 

The public. coming from all over 
the Italian Riviera, among them 
hordes of foreign tourists, has 
taken to bal'et, and the success of 
next year’s festival is already as- 
sured. Giuseppe de Andre, vice- 
president of the Genoa municipal- 
ity, and Angelo Costa, president of 
the organizing committee, told 
VarRIETY that after seeing the suc- 
cess of this first fest, the neces- 
sary funds have been allocated and 
Mario Porcile, the artistic direc- 
tor, charged to start immediately 
on preparations for next year, in 
order to make it an even more 
imvortant event. 

Highlight of this year’s fest, 
which ran from July 8 to Aug. 8, 
has been the Japanese Azuma Ka- 
buki company of dancers and mu- 
sicians. They gave six perform- 
ances in Nervi, presenting two 
different programs, and _ scoring 
Strongly, although a huge open- 
air arena isn’t the ideal place for 
— display of intimate Japanese 
ar 

Another hit (three performances) 
was the Grand Ballet du Marquis 
de Cuevas, coming here straight 
from a sock week in Santander. 
Cuevas company is going to Ostend 
and Biarritz, will tour Spain in 
September and open a three-month 
season in Paris in October, where 
a new ballet, “Saetta,” by Ana 
Ricarda, with music by Cristobal 
Halfter, and scenery and costumes 
by English painter Stubbing, will 
be presented. 

A recital by Alicia Markova, 
with Milorad Miskovic, filled the 
place in spite of increased prices, 
and John Butler’s American Dance 
Theatre was a success with the 
crix, also pleasing the general 
public that nightly filled the 1,000 
seat Teatro Duse. The Butler com- 
pany has gone off to Holland, will 
tour the north of Europe and come 
back to Italy end of September, 


Stuttgart State Opera 


To Appear in London 
Stuttgart, Aug. 2. 

The Stuttgart State Opera will 
appear at the London Festival be- 
tween Sept. 13 and 22, presenting 
“Fidelio.” 

Wieland Wagner, grandson of 
Richard Wagner and co-director of 
the Wagner Opera House at Bay- 
reuth, will direct the performances. 


SAN CARLO 38G IN 5, D.C. 
Washington, Aug. 9. 
Five nights of opera, brought to 
Carter Barron Amphitheatre by 
the San Carlo Opera Co., yielded 
a solid $38,400. 
This is a Feld Bros, operation. 














K.C.’s Schwieger to Guest 
With 3 Overseas Orchs 


Kansas City, Aug. 9. 

Hans Schwieger, musical direc- 
tor of the Kansas City Philhar- 
monic, will guest-conduct three Eu- 
ropean orchs this fall. He'll lead 
the Swiss Radio Orchestra in Zu- 
rich Sept. 11, Bavarian Radio Or- 
chestra in Munich’ Sept. 22 and 
Berlin Philharmonic Oct. 15-16. 

Schwieger is spending the sum- 
mer at the Aspen (Colo.) Festival 
where he is general music director. 
This ends the first week in Septem- 
ber. Maestro will fly from Aspen 
for the overseas stints. 

Other European dates were un- 
der consideration, but Schweiger is 
due back here to open the K. C. 
Philharmonic’s schedule of 14 con- 
certs, beginning rehearsals Oct. 26. 
It will be his eighth season with 
the local orch. 


Dorothy Kirsten To Quit 
Columbia Met.; E. Malbin 
Switching From S$. Hurok 


Dorothy Kirsten, who’s been 
with Columbia Artists Mgt. since 
1944, has savered ties with the 
bureau, effective end of next sea- 
son. Met Opera and film soprano 
says she plans to manage herself 
thereafter, for concerts and opera. 
Wynn Rocamora will continue to 
handle her on the Coast for pix. 

Singer, who was brought to Co- 
lumbia originally by the late Grace 
Moore, as her protegee, will fill all 
concert dates in 55-56 set up by 
CAM. She has five the coming sea- 
son. Last year she had only three 
during the regular season, but had 
six more during the summer. So- 
prano, who remarried recently, pre- 
fers living on the Coast and doing 
opera mainly. But she’s also ‘dis- 
puted with Columbia over fees, 
which may have hastened the 
break. 

Meantime, the Coppicus, Schang 
& Brown division at CAM, which 
manages Miss Kirsten, is groom- 
ing two other singers for her 
spots. One is Heidi Krall, new Met 
Opera entrant, recently signed by 
the bureau. Other is Elaine’ Mal- 
bin, now on tour in- “Kismet,” 
which she leaves Aug. 19. Soprano 
is switching from Sol Hurok man- 
agement to Columbia Sept. 1. She’s 
already set for “Madame Butter- 
fly,” first opera on the NBC-TV 
Opera Theatre sked in November. 


Concert Bits 


Joseph Rosenstock, general di- 
rector of the New York City Opera 
Co., made his American debut as 
a piano soloist in Chicago’s Grant 
Parrk Saturday (6), playing the Mo- 
zart A Major Piano Concerto with 
the Grant Park Symphony Orches- 
tra as a highlight of a pair of Mo- 
zart-Strauss programs which he 
conducted. 

Met Opera asst. manager John 
Gutman sailed from France for 
home on the Ile de France Mon- 
day (8). He’s due back at his office 
next Monday (15). 

“Jacques Singer, conductor of the 
Corpus Christi (Tex.) Symphony, is 
to be a guest conductor with the 
Indianapolis Symph next season. 
Singer just returned to N.Y. from | 
a Mexican engagement. 

Jim Frankel, music and art edi- 
tor of the Cleveland Press, in New 
York after stopovers at Stratford 
and Tanglewood festivals, Accom- 
panied by wife, Lynn. 

Claude Rains will narrate Cop- 
land’s “A Lincoln Portrait” as a 
highlight of “‘Tanglewood on Pa- 
rade” at the Berkshire Festival, 
Lenox, Mass., tomorrow (Thurs.) 
night. Leonard Bernstein will con- 
duct. 

Ballerina Marina Svetlova flies 
to London tomorrow (Thurs.), and 
will make a series of guest appear- 
ances at the Teatro dell’Opera in 
Rome, ~ She'll rejoin London’s 
Festival Ballet, with which she 
appeared as guest artist in 1953, 
for the fall tour of the British 
provinces and the Christmas season 
in London. 

Fabien Sevitzky, recently let-out 
Indianapolis Symp maestro, at 
present conducting a series of con- 
certs in South America, hag been 
engaged by Teatro Colon in Buenos 














Aires to direct “Boris Godunov” | su 


on Aug. 12 and 16. The title role 
wan Be sung by Nicola Rossi-Le- 
meni, 





N.Y.C, BALLET 29G, L.A. 
Los Angeles, Aug. 9. 
The N.Y. City Ballet grossed 
$29,000 at the Greek Theatre here 
last week, 


-Inside Stuff—Concerts 


Edwin Schloss, music critic of the Philadelphia Inquirer, and Max 
de Schauensee, Evening and Sunday Bulletin reviewer, will write 
program notes for the Philadelphia Orchestra during the 1955-56 
season. Crix will collab under a joint byline, with notes split between 
them and each separate comment initialed. Elevation of Donald L. 
Engle, Orch’s former program commentator and publicity director; to 
post of manager left the program spot open, 


Naming of crix from rival dailies drew protest, however, from 
Bernard Bergman, editor of the Daily News, tab which recently under- 
went a change of ownership and is now spreading out in every depart- 
ment. Bergman protested to Engle and orch prez. C. Wanton Balis against 
leaving out J. Cartin McKinney, News musicologist. Last season ‘was 
the first time the tab ever gave music events full coverage. 





Ex-Met Opera baritone Giuseppe Valdengo added some sour notes 
to a recording session at Aix-Les-Bains, France, Sunday night (7), 
walking out of the sesh even though ex-King Umberto of Italy and 
his spouse were attending. Valdehgo had agreed to sing the lead in 


Monteverdi's 


“Orfeo” at the Aix Music Festival Saturday night for 


$560, getting an-additional $1,400 for recording the performance the 
next night. He sang Saturday, but according to reports asked for an 
additional $210 to his fee for the recording stint. 

When management refused, Valdengo reportedly stormed out of 
the theatre, refusing to return, although members of the chorus slapped 
his face and took the wheels off his car in effort to force him to re- 


main. Cops escorted him to his hotel. 


Although the recording sessions 


are usually private, the Italian royalty had been admitted to hear 


Valdengo sing. 


a 


Mrs. Arthur Reis, for more than 25 years the guiding spirit in the 
League of Composers, organization devoted to promotion of works by 
contemporary composers, has completed her informal reminiscences of 
the history of the League, including practically every celebrity in 
music (and many other prominent people) of this period. Under the 
title “Composers, Conductors and Critics,” her book will be published 
October by the Oxford University Press. (The League was recently 
merged with another similar organization, and is now The League of 
Composers-International Society for Contemporary Music, U.S. Section, 
Inc. Roger Sessions is chairman of the new organization; Mrs. Reis is 
honorary chairman; Aaron Copland is composer chairman.) n 





Sir William Walton isn’t coming to this country in October as “a 
guest,” exactly, of the New York City Opera; they have engaged him 
at a hefty fee to supervise the preparation of “Troilus and Cressida” 
for its New York bow on Oct. 20. (First in U. S. is at the San Francisco 


Opera Oct. 7). Sir William won't conduct his opera here; just supervise ~ 


the production, with Margaret Webster as director. Walton is being 
handled by Judson, O'Neill & Judd, of Columbia Artists Mgt. Oxford 
University Press is his exclusive publisher. 





Empire State Fest Makes Impressive 
Bow; Setup Ready i in Nick of Time 





Refugee Dancers Join 
Szilard Co. for S.A. Tour 


Paul Szilard has signed the Iron 
Curtain refugee dancers, Nora 
Kovach and Istvan Rabovsky, to ap- 
pear as guest artists with his com- 
pany, the Paul Szilard Ballet, 
which opens a-three-week engage- 
ment at the Teatro Municipale, 
Rio de Janeiro, Sept. 30. Plans 
are now being worked out by the 
S. Hurok office for a further tour 
of South America and a U.S. tour 
to follow. 

Szilar'd, who will be guest ballet 
master of the Teatro Municipale’s 
home company during the engage- 
ment, has been commissioned to 
choreograph a new ballet on a 
Brazilian theme to Villa Lobos’ 
“Uirapuru,” which will become 
part of the Teatro Municipale’s 
permanent repertory. In addition, 
Szilard will stage his ballet ver- 
sion of Strauss’ “Salome” and two 
other works. 





Longhair Disk Reviews 














Chopin: Concerto No, 2 & Saint- 
Saens: Concerte No. 4 (RCA Vic- 
tor). Alexander Brailowsky brings 
a brisk yet sensitive style to Cho- 
pin’s romantic masterpiece, and 
handles the lyric Saint-Saens with 
taste and authority. Boston Symph 
under Munch in eloquent support. 

Bach: Suites for Orchestra (An- 
gel). Four stately, cleverly 
wrought dance suites played with 
fine color, pace and phrasing by 
the Philharmonia under Klem- 
perer. 

Stravinsky: Story of a Soldier 
(Vox), Rhythmic, often strongly 
jazzy musical satire now recorded 
in English very engagingly by 
a group under Emanuel Vardi. 

Massenet: Werther & Berlioz: 
Faust (London). Opera highlights 
done skillfully by Raoul Jobin and 
irma Kolassi for a verry fine disk. 
London Symph under Fistoulari 


pports. 

Taktakishvili: Piane Concerto & 
Mendelssohn: Concerto No. 1 (Co- 
losseum). The Taktakishvili is in- 
teresting, latter-day Rachmaninoff, 
conventional, romantic, brassy, 
with a good pianist in A. Iokheles 
performing it. Emil Gilels does 
some fine playing in the Mendels- 
sohn, although some _ reverbera- 
tions mar the disk, 





By JAMES CONNERS 


Ellenville, N.Y., Aug. 9. 
An engineering and acoustical 
achievement, wrought within five 
weeks on a plateaued meadow on 


‘the outskirts of this Catskill Mt. 


village, put the Empire State Mu- 
sic Festival into contention last 
Wednesday night (3) among the 
leading summer musical projects 
of the East. Some 3,800 people, 
passing through the gates as line- 
men were completing the stringing 
of wires for entrance floodlights, 
heard the Symphony of the Air, 
conducted by Eduard Van Beinum, 
in a superb concert given on a 
strikingly designed and modern- 
istic stage, within a gaily colored 


‘tent seating 2,000. 


This was about 70% occupied. 
Seated in chairs on a blacktopped 
area outside were another 1,500 peo- 
ple. The remainder lounged on the 
surrounding lawn, one end of 
which had not yet been sodded. 

Surprising, even to veteran mu- 
sicians, was the perfection of 
acoustical reception. This was true 
not only within the huge tent, but 
also at the back of the lawn—300 
feet from the stage. A mountain 
rises sharply behind the lawn, 


adding to the beauty and pictu- 


resqueness of the scene. 

~ Frederick J. Kiesler, who first 
used theatre-in-the round at Vien- 
na in 1924, who is now associated 
with the Juilliard School of Mu- 
sic,-has designed for the Festival 
what he calls “The Endless Thea- 
tre.” It offers unusual possibili- 
ties for staging concerts, operas, 
sports, spoken dramas, motion pice 
tures, circus or community gather- 
ings. The stage’s wings stretch 
more than 100 feet across the au- 
ditorium. The huge platform can 
be broken up, detached from the 
proscenium and moved toward the 
middle of the arena—for theatre- 
in-the round. Also, two wing 
stages can be detached and placed 
elsewhere, to form a third stage. 

Summer fest is running five 
weeks, with opera, symphony con- 
certs, choral works and dance pro- 
grams listed. 

Margaret Hartigan, formerly with 
RCA, is press representative on the 
scene. Nat Dorfman is national 
press man; Carl Abraham, com- 
pany manager; Oscar Abraham (his 
son), treasurer; Jim Langton, ex- 


ecutive co-ordinator; Edward Vito, 
orchestra manager, and David 
Pardoll, production stage man- 
ager. 
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Nelson-Hermitage Merger 

Papers are ready for signature 
whereby a very old publishing 
firm, = Nelson & Son (101 
years) will take over a very young 
one, Hermitage House (five years), 
with the latter becoming its trade 
book section. Gorham Munson 
moves over as editor-in-chief. 

Hermitage has been identified 
with a variety of theatrical subject 
matter ‘books—Hurck and the Bal- 
jet, Markova, Chaplin, Bernard So- 
bel, various novels. Victor Rosen’s 
biography of Otto Kahn, the opera 
impresario (“Kahn sat down and 
the curtain went up at the Metro- 
politan”, ran the gag in his day), 
which is ready for publication, 
moves over from Hermitage to 
Nelson. : 





K. C. Star Fined 

The Kansas City Star Co. was 
fined $5,000 last week in antitrust 
charges. Emil Sees, its advertising 
director, also was fined $2,500 on a 
similar charge. 

Both The Star and Sees were 
convicted last Feb. 22. The news- 
paper was found guilty on both 
eounts of a two-count indictment 
charging an attempt to monopolize 


’ and monopolization of the dissemi- 
- nation of news and advertising in 


the greater Kansas City area. Sees 
was found guilty on attempt to 
monopolize. 

Paper announced it would ap- 


peal. 


N.Y. News on TS Vs. SB 
Brief editorial in the N.Y. Daily 
News last week, in re the Toots 
Shor-Sherman Billingsley (Stork 
Club boniface) imbroglio, captioned 
“And Go To Court,” speaks for 


If: 

“A local restaurateur whose in- 
itials are T. S. has sued a local 
restaurateur whose. initials are 





S. B. for libel, alleging $1,100,000. 


worth of damage’to T. S.’s name, 
fame and credit. 

“It seems S. B. made some wise- 
eracks about T. S. on a television 

gram whose name we disremem- 

r, and T. S. was cut to his great 
big old heart. 

“Considering the fact that these 
two characters. have been given 
millions’ worth of free press pub- 
lieity down the ages, we are dis- 
appointed to see them demonstrate 
such a vulgar attitude toward a 
mere matter of money. Maybe in 
future the local newspapers should 
bill them for each mention, on an 
agate-line basis, and sue ’em if they 


don’t come through.” 





Ivan Annenberg’s Setup 


Ivan Annenberg, who left the 
N.Y. Daily News as circulation 
manager and circulation director 
last March, after seeing the daily 
achieve the largest circulation in 
the U.S. during his tenure, has 
established Ivan Annenberg & 
Sons Inc. as a new merchandising- 
distribution company for novelty 
items to be sold nationally via 
newsstand outlets. New cdrpora- 
tion brings in the third generation 
eof Annenbergs to the newsstand 
distribution business, since Ivan’s 
father, Max Annenberg, had been 
nationally known as_ circulation 
ehief of the Chicago Tribune. 


Ivan’s sons, Ted and Robert, are 






The gay, gaudy story of 
HARRIGAN & HART 
—comedy idols of Broadway 
in the 1870's 


The MERRY 
PARTNER 


All about their rewdy antics, and their ee 
hilarious acts and shews which ss 
satirized the New York of the time, 
By E. J. KAHN, Jr. 
94.75 at all bookstores, 
RANDOM HOUSE, N.Y. 











partnered in the new setup. 

Items to be distributed will 
range from a novel letter-opener'to 
a newly patented briefcase. All 
items will be handled exclusively by 
the Annenbergs and will be pre- 
tested. Annenberg figures he'll 
deal through the 750 newspaper- 
magazine wholesalers he’s worked 
with in the past, thus reaching 
some 150,000 retail outlets through- 
out the country. Annenberg said 
he’d been mulling the concept of 
distribution of ‘consumer items 
through newsstands for many 
years. 








How ‘Life’ Does It 
An excellent institutioral book, | 
which Doubleday is publishing at. 
$5 as a Time Ine. commercial, is | 
titled, “How ‘Life’ Gets The Story.” 
a behind-the-scenes picture-story 
in photo-journalism, by Life staffer 
Stanley Rayfield. Life m.e. Edward 
K. Thompson wrote the foreword. 
An oversize book, approximating 
the Life page-size, about 25% of 
its contents is in four-colors, deal- 
ing with 40 representative news- 
picture assignments, from Audrey 
Hepburn to Mount Everest. It’s 
handsome library item, slick and 
sleek in its heavy coated stock. 
Initial print order of 35,000 indi- 
cates a sizeable Time-Life invest- 
ment in copies for distrihution te 
its own VIP, public relations 
eontact$ and kindred. cuffo “*us- 
tomers.” Abel. 





Pop Library’s Book Club 

Popular Library, reprintery, is 
going into the “condensed book” 
club field and has bought George 
Jessel’s “This Way, Miss” from 
Holt for one of its initial entries. 

Charles N. Hecklemann also 
edits this PL (Ned Pine group) 
venture. 5 





CHATTER 


Barthold Files, N. Y. literary 
agent, in Hollywood for huddles 
with clients and studio biggies. 

Bill Ornstein, Metro homeoffice 
trade liaison, has his shortstory, 
“Growing Boy,” in the July-August 
“Opinion.” 

Peter Baker, formerly chief re- 
porter of the Kinematograph 
Weekly in England, named editor 
of Films & Filming. 

With Dudley Frasier promoted 
to head up all the advertising and 
promotion activities of Rhinehart, 
Patricia H. Newell has taken over 
pend publicity director’s post under 

im. 

Faweetts going into the 25-35- 
50c reprint business, under Wil- 
liam C. Lengel’s editorship (Ar- 
thur Orrmont exec ed). Crest (fic- 
tion) and Premier. (non-fiction 
titles) will be the imprints. 


“Music Under the Moon,” a 
history of the Berkshire Symphonic 
Festival Inc. by John . Ww. 
Mahana, county editor of the Pitts- 
field, (Mass.) Berkshire Evening 
Eagle, has just been published. 

Prentice-Hall declared a 3% 
stock dividend, in lieu of cash, 
payable Sept. 30. It will be the 
only divvy because of the com- 
Pany’s expansion program and its 
desire not to seek resources from 
outside agencies. 


Anatole Chujoy, editor-publisher 
of Dance News, to Chicago this 
weekend for the 77th annual con- 
vention of Chi Nat’l Assn. of Dance 
Masters. He'll talk on employment 

the dance (in theatres and 
schools) Sunday (14) and also hold 
clinics. . ' 

Equestrian Trails magazine, 
monthly publication of the Cali- 
fornia horseback riding organiza- 
tion of that name, will be sent into 
general circulation for the first 
time, with the Tierney-Ross agency 
taking over editorial and makeup 
supervision. 

On Aug. 19, Random House will 
publish “Six Plays by Rodgers & 
Hammerstein”. In addition to 
texts and lyrics, there will be pro- 
duction and cast credits for “Okla- 
homa!” (1943), “Carousel” (1945), 
“Allergo” (1947), “South Pacific” 
(1949), “The King and ‘I” (1951), 
and “Me and Juliet” (1953). 


Ringling Walkout 


=e Continued from page 2 =a 


and beer the circus workers were 
able to buy, despite the hour of the 
night or the.wet or dry status of 
the places in which the circus was 
showing.” 

On their part, McClosky, Law- 
son and Kiernan deny they were 
“fired.” They said they had quit 
and they showed resignations dated 

















July 23. That was about the time 


when North hired Michael Burke 


Las executive director “to clean 


house.” 

North declared that the “rack- 
ets” that had sprung up in connec- 
tion with the circus operation were 
in open violation of the circus’ 
“clean entertainment tradition” 
and he didn’t wish any trouble 
with state_ authorities over gam- 
bling or bootlegging. 

He also announced Burke would 
continue to run the show as execu- 
tive director and Lloyd Morgan, 
former iot superintendent, would 
be manager. 

At the time the St. Paul per- 
formance was stopped confusion 
reigned. There were threats of 
trouble when performers and oth- 
ers started to pitch in to take down 
the animal acts’ rigging so that the 
show could proceed: Police were 
called, however, and ordered the 
prop bosses off the lot. 

North himself directed the prop 
men here. 

Michael Burke, executive direc- 
tor, who is now running the Ring- 
ling show, denies there has been 
any circus general staff rebellion 
and resignation of top executives 
or that the present road tour has 
been “disastrous.” He says the 
circus for the season to date is 
“well in the black,” and that the 
gross and net are ahead ‘he 
wouldn’t say how much) of the 
eorresponding period a year ago, 
including the Madison Square Gar- 
den engagement, and that boxof- 
fice expectations have been real- 
ized. He admits that the abnormal 
July heat hurt the take and some 
of the stands were unprofitabie 
and even losing, but there are such 
experiences every season. 

Wrangling Denied 

He also denies that the policies 
of John Ringling North have been 
opposed by his brother Henry and 
that there is ‘dissatisfaction among 
the owners and management. 


- On the first day here, afternoon 


and evening, with the deserting. 


prop men absent and with the per- 
formers and others who pitched in 
handling the rigging; only one of 
the three opening animal acts, 
which require especially heavy 
rigging, was presented and some of 
the other acts were eliminated, so 
that occasionally two of the three 
rings were unoccupied. 


But by the second day (Satur- 
day), 25 of the 30 prop men had 
returned and it was possible to 
give a complete show both after- 
noon and evening, according to 
Burke. He thinks that the men 
walked out in St. Paul out of fear 
of Reynolds and the latter’s as- 
sistanis and that when those five 
men departed from the Twin Cities 
they saw fit to return. Anyway, 
they came back. Some of the more 
experienced and capable ones are 
being given the chance to fill the 
places of the four assistant bosses 
who occupied the top layer, he 
Says. 

In Minneapolis, Burke says, after 
a half-tent full Friday afternoon, 
they had almost a tent full—7,500 
—at the Friday night and Saturday 
afternoon performances and they 
were certain of a complete sellout 
Saturday night. 

Aside from the prop. bosses, 
there have been no walkouts, de- 
clares Burke. All the other 


rbosses attested to their loyalty, 


pledged their cooperation and ex- 
pressed their confidence in the 
present management and all have 
remained on the job. This was in 
the face of “wild stories” circulated 
by the troublemakers in an effort 
to hurt the circus; he claims. 
Burke emphatically asserts there 
has been no friction otherwise 
within the circus and everything 
now is in shipshape. He says he 
never saw the morale so good as 
it was here Friday night, with ev- 
erybody pitching in extra hard. 
They could have brought in as- 
sistant prop bosses from New York, 
but they prefer to give members 
of the regular crew a chance to 
win promotion, he points out. 
Newspapers here went all out 
in giving the circus a vast amount 
of front page and other publicity. 
In St. Paul, where the show did 
poorly on its afternoon performance 
and had only about 3,000 in the 


tent, for the evening performance, | 


the contrary was true. 

Ringling circus was very gener- 
ous in the number of passes left 
at Minneapolis Star-Tribune. It 
has been more than three years 
since the circus last played in Min- 


neapolis and city room didn’t re- | 


member the number of passes on 
that occasion, but felt it was about 
the same, 
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SCULLY’S SCRAPBOO 


By Frank Scully oe+ecerceeseoce 


Hollywood. 


If Milton Sperling, Emmet Lavery, Gary Couper and Warners lick 
the Billy Mitchell story without licking the handsome Mitchell be- 
| yond recognition, they should get Congressional medals of honor. For 
. Mitchell was a non-conformist, which is college English for a sub- 
'versive. He tried his best to undermine his superiors. He was 
' courtmartialed. and convicted for his insolence, History has proved 
he was right, of course, and that the Government’s course was wrong, 
| but the future makes a poor supporting witness in a trial. 


If you want a final proof as to why God looks down with a kindly 
/ eye on America you have it right there. Years later Gen. Douglas 
MacArthur, of course, was fired, but not for his part in giving Gen. 
, Mitchell the heave-ho out of the armed forces. He was fired for 
| guessing wrong in Korea. 
| But how about all the others? None of them suffered for ‘mak- 
| ing a mugg out of the guy who said battleships were outmoded and 
‘could be sunk with aerial bombs. The fact that Mitchell did it as 
early as 1921 was one of the marks against him. He used bombs of 
bigger size than the Navy okayed and he didn’t drop them from 
| above 10,000 feet. (His alibi was that we didn’t have a plane at that 
' time that could climb 10,000 feet with 2a bomb load!) 


| He created the blitz. He couldn’t have béen charged with giving 
Hitler the idea, because by the time that calculating madman used 
what the early Pentagonians rejected Mitchell was dead three years. 


He foresaw what the Japs would do to Pearl Harbor, and how they 
would head for the Aleutians and Alaska once they knocked out the 
Navy bottled up in our Hawaiian outpost and strafed our planes 
lined up like sitting ducks on Henderson Field. He wanted them 
staggered and underground, or at least-staggered on the field. 


Mitchel! And the Flaming Coffins 


As commander of our air forces in France in the First World War 
he screamed incessantly about the flaming coffins we sent his pilots. 
They had the gas tank right back of the pilot. All the krauts had 
to do was to hit the tank and one more pilot was a ball of fire. If he - 
landed, the tank would crown him and kill him anyway. 

Fortunately, Mitchell didn’t get many American planes. In fact, he 
got only 196.. The bill for them was $1,600,000! No thief went to 
jail for that. But for yapping about the grand larceny Mitchell got 
himself reduced in rank and ultimately aired. It seems he used up 
too much paper complaining about the cupidity and stupidity of his 
superiors. (I told you the guy was subversive, which today does 





¥ 





|} not mean you’re against the Government but against the current 


Administration’s bungling of government.) 


Old Admiral Tubaguts, as Mitchell called the reactionary wing of 
the naval arm, rather suspected Mitchell sunk the Ostfriesland with 
some of the stuff left over from the sinking of the U.S.S. Maine, 
rather than wholly with bombs dropped from above. In fact, these 
old salts never quite believed in air supremacy until Colin Kelly 
sunk a Jap battleship with a direct hit down its smokestack. 

It took 19 years for Mitchell’s reports of the sorry condition of the 
nation’s outer rim defences in Hawaii and the Philippines to be justi- 
fied. They were dumped in a barrel of “unapproved records” and 
only rescued by a friend of Mitchell’s from the cellar of the Emory 
Bldg. when the brass was moving to more grandiose. quarters. ; 

It seems fantastic that anybody could have got the bum’s rush 
for advocating a Dept. of Defense with three separate divisions of 
Army, Navy and Air Force, but that’s what~Mitchell wanted and was 
sure the country needed. 

Sperling is going to center his picture around Mitchell’s court 
martial, but of course will have to go back in the handsome pilot’s 
career to make a case out for either side. Lavery, who is doing the 
script, is one of Hollywood’s best and in this field where political 
implications run through the story he is well qualified, having once 
been quite a figure politically in Poughkeepsie, N. Y., and Beverly 
Hills before he buckled down seriously to the job of make-believe. 

Many have wanted to do this story for years. Only a year ago 
John Wayne announced he was going to do it, but nothing came of 
his intentions and the thing died on the vine. Now it’s Cooper. 

How characters like Calvin Coolidge, and naval secretaries like 
Denby and Wilbur, will be glossed over, I don’t know. They come 
perilously close to heavies in the Mitchell story. Pershing, too, 
doesn’t come out any too well. 

Eddie Rickenbacker, Hap Arnold and a few others like Jim Martin, 
the inventor, showed some vision and courage, but Martin got bilked 
out of his patents “in the public interest” in wartime and never did 
get them back. ‘ 

Generally speaking, when Hollywood gives a dead hero the plush 
treatment he comes out far more handsome than he was. This can# 
not possibly be true in Billy Mitchell’s case. There is no male star, 
certainly none with a boxoffice draw, that could touch him in good 
looks. 

And what about heavies outside the United States? What about 
the Hon. G. Katsuda of the House of Peers, Tokyo, who viewed the 
sinking of the battleship aboard the U.S.S. Henderson? He kept his 
stopwatch on the proceedings. 

In “Winged Defense” Michell says it took him four minutes to sink 
the Ostfriesland but naval records insist his sneak bombs (bigger 
than okayed by the Navy) took 20 minutes to do it. Either »way it 
was an astonishing performance and attributed to “Mitchell luck,” 
though actually he had sunk a German cruiser named the Frankfort 
two days before in the open sea. 


Where Japs Got Their Plan 


The Hon. G. Katsuda had the Hon. G. Shibuta with him, a big- 
shot in the Kobe C. of C., and between them they kept four cameras 
busy catching the kraut craft as it staggered from Mitchell’s bomb 
load, keeled over and asked for the keys to Davy Jones’ Yocker. 

They wrapped their cameras in big silk handkerchiefs. Pushed 
to comment, Hon. Katsuda said, “As a representative of the Emperor 
I may say that Japan will not forget your general’s scientific con- 
tribution to the art of warfare.” 

There was a good deal of the fatheadedness of the “Charge of the 
Light Brigade” about the way his superiors treated Mitchell. That 
he made statements highly contemptuous and disrespectful of the 
War Dept., as charged, there can be no doubt. It was not, however, 
“all to the prejudice of good order and military discipline.’ With 
|a civilian head of the Armed Forces it would have been an easy 
matter to straighten that out by heaving out the swivel chair generals 
and admirals and moving up young blood that thought as Mitchell 
did. 

Eventually the country had to think that way, but the cost nearly 
wrecked us as a nation, caught up as we eventually were with a 
two-front war and forced to cotton to a Russia whose ideology and 
economics we held suspect since 1917. 

Even today we hear high authorities telling us our Air Force is 
trailing the comrades. With the head start we had in the air as 
early as 1911, that seems dreadful. Capt. Sherman of the carrier 
Lexington, which was sunk in the battle of the Coral Sea, said no 








| 


offensive force could stop a determined air force. 
That was Mitchell’s contention from the beginning and he was 
court martialed and died defending it. ‘ 
Warners, Sperling and Lavery deserve a lot of credit for attempt- 





ing to make entertainment out of such a vital issue in all our lives. 
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_ Broadway 


The Skitch Hendersons (Faye 
Emerson) bought a four-story and 
studio dwelling at 245 East 61 St. 
for personal occupancy. 

Shepard Henkin, longtime p.r. 
for Carter Hotels (Governor Clin- 
ton in N. Y., etc.) shifting to Uni- 
versal Match Corp., St. 
an exec capacity. 

Waldorf-Astoria veepee and g.m. 
Joseph P. Binns’ daughter Ruth 
Ann marrying James Cairns Aug. 
27 in Carmel, Calif., and will re- 
side in Palo Alto. 

It’ll cost $15,000,000 to air-con- 
dition the Spent old Rockefeller 
Center to compete with the many 
new air-conditioned office build- 
ings on Madison and Park. 

Bquitable Life has issued a 
$7,500,000 first mortgage on the 
22-story Lowenstein (textiles) Bldg. 
at 1430 Broadway, which recently 


displaced the old Empire Theatre. 


Ronald Wilfred Dowling, man- 
ager and member of The Cleff 
Dwellers, singing group, filed a 
voluntary bankruptcy petition in 
N. Y., listing $5,003 liabilities and 
no assets. 

Steve Carlin, who becomes ex- 
ecutive veep of Lou Cowan Inc. 
when Cowan joins CBS, and his 
wife Peggy (“Voice of America”) 
last week adopted a baby girl, aged 
four months. 

Bill Doll leaving today (Wed.) 
for the Coast, where he’ll handle 
national press work on “Plain and 
Fancy” and on the new Broadway- 
‘bound Huntington Hartford play, 
“A Day By the Sea.” 

New Times Sq. landmark will be 
the 15-story office building on 
Broadway & 41st St., on the site of 
the old Hermitage Hotel, which 
realty investor Irving Maidman 
has assembled to include the old 
Stanley Theatre. 

47th St. Somerset Corp., bar- 
cafe in the Hotel Somerset, once 
a fave vaude ‘haunt because of 
its nextdoor proximity to the Pal- 
ace ge ong a an saases 
bankruptcy on w iy 
liabilities 9 assets of $10,502. 

Former LaRue’s, later the ill- 
fated Ninod’s LaRue on the 48th St. 
side of 480 Park Ave., where many 
in show biz have cooperative 
apartments, becomes the new site 
of LeValois Restaurant, formerly 
on Madison near 61 St. For a time 
the LaRue was mentioned as the 
potential new site of. Voison’s. 
which is vacating its present site 
because of the new Park Ave- 
office building reconversion. 


Frankfurt 


By Hazel Guild 

Billy Eckstine to tour during 
August through French Morocco 
as part of the European Armed 
Forces Professional Entertainment 
shows. 

Columbia set to release “Bandi- 
ten der Autobahn” (Bandits of 
Superhighway), which Arion Films 





made, based on actual highway 
robberies here. 
“Desiree,” (20th) broke four 


house records with its nine-week 
run at the Alemannia here, and its 
long-runs in Stuttgart, Nuremberg 
and Wiesbaden. 

Althoff Circus of Germany will 
provide the backgrounds for the 
new German-Dutch co-production 
“Ciske,” to be filmed in Amster- 
dam, in two versions. 

(24 Rheinstrasse; 76751) 

Hessischer Rundfunk (local ra- 
dio) to carry “The Flying Dutch- 
man” from the Bayreuth Muisic 
Festival Aug. 15. On Aug. 17, it 
will ®roadcast the world preem of 
“Irish Legend,” the five-act opera 
by Werner Egk, conducted by 
George Szell at the Salzburg Mo- 
zart Festival. 

Five films in various stages of 
production at nearby Wiesbaden 
studios include “Solange Du Lebst” 
(So Long as You Live), for RKO 
release, “Der Major und die 
Stiere” (The Major and the Bulls), 


Allianz; Gloria’s “Rosenmontag;” 
Union’s “Familie WHesselbach in 
Urlaub” (Family Hesselbach on 


Vacation); and the German-Italian- 
French co-production, “Orient Ex- 
press,” which Schorcht is releas- 


ing here. 
Fire Island 


By Mike Gross 

Joel Hammil whipped out a 
script for “Studio One.” 

John, Roeburt conducting a 
scripting seminar for the juves. 

Julius LaRosa houseguesting at 
Lee Cooley’s Fire Island Pines 
shack. 

Frank Loesser heading for the 
island when he goes L.A. to N.Y. 
later this month. 

John La Touche and Sam Locke 
lruddling on their upcoming musi- 
cal entry, “Delilah.” 

Comic John Mheyers auditioned 
his new act at the George Millers- 














Lloyd Leipzig-Bob Rolontz bash. 
Tele director Felix Jackson 
hitched to Ilka Windisch Israels at 
Robert Lantz’s home Saturday (6). 
Joan McCracken’s new home in 
Fire Island Pines, residential col- 
ony being develo by Home 
Guardian Co., on ean Walk in 
the Fisherman’s Path section of 


ouis, in! FI 





Paris 
By Cene Moskowitz 
(28 Rue Huchette; Odeon 49-44) 

Agnes DeMille doing the shows 
here before heading for the US. 

“Salt of Earth” in 20th week 
here at small arty house Studio 
Ursulines. 

Caryl Barrett selling her rights 
in the optical French color process 
Dugramacolor and heading for U.S. 
to visit with her family. ‘ 

Raymond Rouleau taking time 
out from theatre activities to star 
in the film, “Feu Rouge” (Red 
Light), with Roul Andre directing. 


Third newsreel in Cinepanora- 
mic, French anamorphoscope proc- 
ess, how on screens here and soon 
may become the regular format for 
them. , 

Yves Jamiaque, actor turned 
playwright, gets his second play 
done next season at the Renais- 
sance Theatre by the Jean Dar- 
ecante troupe. It is called “Les 
Lingots Du Havre.” 

Jose Kohn’s regaed Mexican pic, 
“The Revolt of the Hanged,” 
based on the B. Traven novel of 
slave camps at the _ turn-of-the- 
century, opening here. It _ is 

gged as the pic that shocked the 
ury of the last Venice Film Fest. 


Among pic reissués for the sum- 
mer months, as top films are mt 
under wraps, are two Alfred Hitch- 
cock films, “Ro and “Notori- 
ous,” “Stalag 17” (Par), Jean Re- 
noir’s “La Bete Humaine,” ‘Gone 
With The Wind,” (M-G), “Ni- 
notchka” (M-G) and “Animal 
Crackers,” (Par). 


San Francisco 


By Bill Steif 
Paris Sisters in demand after 
stint at Las Vegas Dunes. 


Marguerite Shaw says her “Pa- 
jama Game” tryout was “just like 
a college final.” ; 

Aussie singer Tony Fontane 
and his wife, Kerry Vaughn, ar- 
rived from Sydney. 

Harrison Starr named to direc- 
torial staff of Jed Harris-Michael 
Myerberg film, “Patterns.” 


Ralph Gleason asked to take 
part in a Hollywood Bowl jazz 
symposium together with Leonard 
Bernstein, Andre Previn and 
Leonard Feather. F 

D’Oyly Carte’s “Mikado” got a 
high compliment at the eary 
here. Entire cast of “Pajama 
Game,” next door at the Curran, 
came over for the first matinee. 

By Earl J. Bias 

Billie Burke starring in “Mother 
Was a Bachelor” at Dennis. 

Ezio Pinza on the Cape for a 
week’s vacation from “Fanny.” 

Ethel Waters in to do “Member 
of the Wedding” at Somerset, 
Mass. cs 

John Cecil Holm has completed 
new play at his North Chatham 
home. 

Jeffrey Lynn starring in “Caine 
Mutiny Court Martial” at Fal- 
mouth. ; 

Dr. Bergen Evans, of tv’s “Down 
You Go,” relaxing on Martha’s 
Vineyard. 

Walter Haggerty has taken over 
press duties at Cape Cod Melody 
Tent, Hyannis. 

Premiere of Arthur Miller’s new 
duel - bill, “A View from the 
Bridge,” originally scheduled for 
Aug. 22 at Falmouth Playhouse, 
= been put back a week to Aug. 


Claudette Colbert at Falmouth 
reheaxsing for the new Arthur 
Kober-George Oppenheimer play, 
“A Mighty Man Is He,” scheduled 
for Aug. 15. 


Philadelphia. 


By Jerry Gaghan 

Jack Fields back o erating Blue 
Note, after hospital siege. 

Nanette Fabray in Einstein Medi- 
cal Center last week, for minor 
surgery. 

Don Nicholas, bandleader; Jesse 
O. Rogers, cowboy star, and Wil- 
liam N. Tesone elected to ASCAP. 

After windup at Pep’s, Chris 
Powell and Blue Flames work 
seven weeks in Keno and Las 
Vegas. 

James Michener planning sup- 
per club as an addition to his re- 
cently opened resort, the Foun- 
tainhead, 








London 


Ruben Ship’s “The _Investi- 

ator” is to be aired over the BBC 
ome Service Aug. 24. 

Reg Armour, Republic topper in 
London, planing to Hollywood this 
week to join his wife, who is seri- 
ously ill there. 

Burt Lancaster, now prepping 
“Trapeze” in Paris, is expected in 
London for West End preem of 
“The Kentuckian.” 


Frank Lloyd due here Friday 
(12) for negotiations on his next 
production, which will be a biopic 
of a famous Briton. 

Esther Williams bringing her 
aquacade show to London next 
June and will subsequently tour 
Paris, Rome, Brussels and other 
European cities. 

Jerome Whyte returned from 
N. Y. last week to start casting on 
“Pajama Game,” which is due to 
follow “Can-Can” at the Coliseum, 
opening Oct. 13. 

Jerry Wayne, who first came to 
London for a starring role in 
“Guys and Dolls,” makes his Brit- 
ish vaude debut at the Chiswick 
Empire this week. 

Jeannie Carson, planning her re- 
turn to N. Y. for a series of NBC- 
tv spectaculars, first of which will 
be aired Oct. 1, with Ezio Pinza, 
Dennis Day and Wally Cox. 

Pandro S. Berman, now in Lon- 
don for two Metro production as- 
signments, is to produce “The Re- 
luctant. Debutante,” current com- 
edy hit at the Cambridge Theatre. 

Mrs.t Max Williams, head of 
Federation of Motion Picture 
Councils of America, here for a 
looksee, visited Pinewood Studios 
and had talks with Arthur Wat- 
kins, British film censor. 

Herman M. Levy, general coun- 
sel of Theatre Owners of America, 
arrived heré last weekend. While 
here, he will attend provincial 
meetings of Cinematograph Ex- 
hibitors Assn. While in London, 
the TOA rep will confab with CEA 
members and possibly talk with 
administrators of the Eady Fund. 

Passengers on the Mary for New 
York which sailed last Thursday 
(4), included Dr. Herbert Kalmus 
and Robert Riley, chairman and 
veepee of Technicolor; John C. 
Maxwell, veepee of Knott Hotels; 
William R. McAndrew, NBC’s 
news director and Robert McCor- 
mick, the net’s correspondent in 
Washington. 


By Joe W. Walker ; 

Ralph Hackney, operator of big 
uptown sea food house, host to 
Press Club Saturday (6). 

Harris Ice Capades in Conven- 
tion Hall played benefit Monday 
night (8) for area Boy Scouts. 

Ralph Flanagan orch back at 
Steel pier for second time this sea- 
son, starting Friday (12). Fontane 
Sisters head the vaudeville. 

Bob Atterbury, Steel pier aeriai- 
ist, hurt after bad fall early in 
season, out of hospital. 

Murphy sisters into Erin Club 
Monday, (8). 

Tish brothers, Traymore hotel 
operators, showing model of new 
$12,000,000 Miami Americana in 
lobby here. This luxury hotel will 
be added to the chain late in 1956. 

Steel Pier operator George 
Hamid presented $5,000 check to 
Tom Park, winner of 26-mile 
round the island swim. Event 
sented and finished at the pier’s 
end. 

Cast of “The Burglar,” picture 
being filmed on Absecon Island 
and in Philadelphia, welcomed to 
area and Longport, resort suburb, 
by officials Sunday (7). The pic- 
ture company crew will live in 
Longport for 10 days as shots are 
made at various spots on the 


island. 
Boston 


_ By Guy Livingston 

Chirp Lyne Kerval current at 
Robin Hood’s Ten Acres. 

Don Cornell current at The 
Bowery, Salisbury Beach. 

Lou Klayman of Mercury Rec- 
ords visiting Hub disk people. 

Hub thrush Helen Hush current 
at Brunswick Hotel, Old Orchard 
Beach, Me, 

20th-Fox rented an office wharf 
and lobster shack at Boothbay 
Harbor, Me. in preparation for 
filming of “Carousel.” 

Lee Falk signed Shelly Winters 
for one week beginning Aug. 22 at 
his Boston Summer Theatre for 
“Wedding Breakfast.” 

Arnold Van Lear, Paramount 
press rep, working on world preem 
of “The Girl Rush,” skedded for 
Waterbury, Conn., Aug. 18-19. A 
private club car will transport Hub 
film crix to Waterbury on July 18 
and tback on July 19. 

Burt Maguire, husband of Lil- 
lian Roth current at Bradford 
Roof, rushed to Beth Israel Hos- 











4 disorder. 





pital here with a severe stomach 


Medicos reported he 
will be hospitalied for two weeks. 
He collapsed at a réhearsal for 
Miss Roth. 5. 

Charles Coburn inked for Bos- 
ton Summer Theatre opening Aug. 
15 in “You Can’t Take It With 
You.” Coburn, who is writing his 
autobiog, “Life Begins at 60”. or 
“Through My Monocle,” did the 
same play at Marblehead Summer 
Theatre for Lee Falk. 

Bette Davis watched from the 
audience as the cast of “Two 
Fingers of Pride” switched the 
singing of “Happy Birthday” from 
an actress in the script to the star, 
Gary Merrill, her husband, at the 
Ogunquit Playhouse, Ogunquit, 
Me. It was his 40th birthday. 

Frederick Vincent Bowers, who 
made his first pro appearance at 
B. F. Keith’s Bijou Theatre in 
1893, visiting his brother, Carl, in 
Dorchester. Vet vaudevillian has 
been living in Los Angeles 30 
years. Author of 500 songs and a 
charter member of ASCAP, he 
takes a few bookings while here. 


By Vivencio R. Isaac 

Chelo Alonzo, Cuban import, 

big hit at the Bayside nightclub. 

rozen dollars of U. S. film com- 
panies in the country now amounts 
to $32,000,000. : 

Due here Sept. 13 is ballet 
dancer Alexandra Danilova with a 
small company. 

James E. Perkins, newly-pro- 
moted v.p. in charge of foreign 
sales df Paramount, visited Manila 
branch for three days with Floyd 
C. Henry, Paramount’s Far East 
division manager. ; 


American ballerina Martha Gra- |. 


troupe of 26 dancers here 
in October as part of Far East to 

being arranged by resario 
Charles Green, who is at the same 
time arranging for a U: S. tour of 
the Philippine Constabulary Band. 


By Ramsay Ames 
(Castellana Hilton; 37-22-00) 
Ava Gardner still hunting for a 

house in or near,around Madrid. 

Recent openin on the Gran 
Via: “Southside 1-1000" (AA) 
“Fair Wind to Java" (Rep). 

Mariemma and company big at 
San Sebasitian’s Teatro Victoria 
Eugenia, the same theatre where 
she performed July 29. 

“Vera Cruz” (UA) in its 10th 
week at-the Teatro Lope de Vega. 
Same company’s “Sitting Bull” is 
in its third round at the Real 
Cinema. 

Mike .Frankovitch in town, and 
Mike Todd expected soon to pre- 
pare his “Around World in Eighty 
Days,” with David Niven and Can- 
tinflas, in the new Todd A-O pruc- 


ess. 
Starting in September, three 
repertory companies will act suc- 
cessively at the Teatro Maria 
Guerrero: those of Conchita Mon- 
tes, Alberto Closas and Ismael 
Merlo. 

President 
and First 


ham an 


Ramon Magsaysay 
Lady attended gala 
preem of “Interrupted Melody” 
(M-G) marking reopening of 
Metro’s remodelled first-run house, 
the Ideal. 

The Stanley Kramers due in 
soon. Kramer’s “The Pride and 
the Passion” is due to roll April 
15 with Cary Grant and Frank 
Sinatra. They expect to cast 
femme leads in Europe. 

“No Place To Hide,” made by 
Hollywood’s Josef Schafter and 
company here with two local big 
companies, LVN and Lebran, will 
have gala preem at Life, with si- 
multaneous runs at Lyric and Life. 

The zarzuela (light opera) com- 
pany. of Faustino Garcia, on 
lengthy tour of Latin America, 
currently is pulling them in at 
Lima, Peru’s Teatro Municipal 
where presenting Maestro Tor- 
roba’s “Maria Manuela.” 


Cleveland 


By Glenn C. Pullen 

Musicarnival now doing ‘Briga- 
doon.” 

Ralph Young, Decca singer, here 
to plug his waxed “Man From 
Laramie” in tieup with RKO Pal- 
ace playing pic. 

Norm Geller-Kitty Kaye orch 
restoring dance music to Vogue 
Room, which kept bandstand. dark 
nearly two months. 

Theodore Bloomfield in for 
short vacation with relatives be- 
fore heading west to guest-conduct 
Portland (Ore.) symphony orch. 

Jack Essick, theatre operator, 
and John L. March promoting an 
airline “Disneyland” tour to West 
Coast for Clevelahders, starting 
Aug. 15. 

Paul Rodgers, from California’s 
Laguna Beach Theatre, replacing 
William McCreary as playhouse’s 
scenic designer next month. Mc- 
Creary turned gentleman-farmer at 
Chautauqua, N, Y. 





Vittorio Gassman_ planed in 
from e. 
Elizabeth Taylor 
with leg infection. 
David A. Lipton in town after 
UI homeoffice huddiles. 
Spyros Skouras in from N.Y. for 
confabs with’ Darryl F. Zanuck. 
Cornel Borchers planed to Lon- 
don over the North Pole route. 
Roscoe Karns resuming his 
screen career after five years on 


tv. 
Milton Berle, Ricardo Montal- 
— and ie Nelson in from 


hospitalized 


Loretta Young recuperating at 
home after more than three months 
in hospital. 

Los Angeles Tent, Variety Clubs 
International, tossed testimonial 
luncheon for Herbert A. Bell. 

Film workers took a drop in 
their average weekly wages in 
June, cutting to $127.25, or $2.52 
under the average for May and 
$3.13 below the big $130.38 regis- 
tered in June, 1954. 


Las Vegas 
By Bill Willard 

Howard Keel looking over the 
Dunes for his. November date. 

Lena Horne heads upcoming edi- 
tion of “Ziegfeld Follies” at the 
Sands. 

Pearl Bailey on deck to follow 
Gisele MacKenzie at the Flamingo 
Aug. 25. 

Dinah Washington to follow 
Lionel Hampton at the Moulin 
Rouge Aug. 30. 

Tony Cornero’s death plus labor 
strike halts’ construction of Star- 
dust, with Labor Day opening now 


wee e, 

al Braudis of the Thunderbird 
will toss some late-hour jazz ses- 
sions or concerts during Sauter- 


Finegan stay. 
Riviera’s new bosses headed by 
Gus . Greenbaum, ex-Flamingo 


chief, hope to have Kathryn Gray- 
son follow Spike Jones Aug. 31. 
Billy Eckstine skirts the Sands 
this time around to fill open La- 
bor Day spot held by Dorothy Dane 
gridge who bows out for pic assign- 
ment. 
- Billy Daniel hands choreography 
reins over to Barry Ashton” in 
three weeks when he exists El 
Rancho Vegas for film chores in 


Ge * gt 

‘Alfred. Apaka combo in Royal 
Nevada “Pineapple Room” cheered 
by: industrialist Henry J. Kaiser 
heading’a Tahoe group a couple of 
days each week. 

By Les Rees 

Edyth Bush Little Theatre pre- 
sented “What a Life.” 

Old Log strawhatter offering 
“The Deep Blue Sea.” 

Illinois Jacquet and his band in 
Flame nitery second week. 

Chanteuse Hildegarde continuing 
at Hotel Radisson Flame Room. 

Minnesota U. Theatre to take 
“My Three Angels” on three-month 
upper.midwest tour next winter. 

Max Gendel here ahead of 


“Solid Gold Cadillac” which opens 


legit season at Lyceum next week. 

Irma Lozano, “Aqua Follies” 
star, out of show one night because 
of injury sustained during her 
diving act. 

Henry Ringling North here ahead 
of Ringling Bros. Barnum & Bailey 
circus to check on advance sale, 
Show played two days in Minne 
apolis and one in St. Paul this 





week, 
— e 
Berlin 
: By Hans Hoehn 
(Lichterfelde. W., Tulpenstr. 9a; 
76--02-64) 


Rita Paul, whe recently returned 
from Hollywood, given a role in 
Melodie’s “My Leopold.” 

Paul Gordon, head of Europa- 
eische Television Geselischatt, 
showed local press some of his lat- 
est telepix, including “Rainbow 
After the Rain.” - 

“East of Eden” (WB) declare 
“valuable” by West German film 
classification board. The Ger- 
man films “The Rats” and “20th of 
July” got the same rating. 

The Berlin Philharmonic will 
give 69 concerts during the coming 
season. In all, 26 conductors are 
on the list. Herbert Von Karajan 
is skedded to conduct five different 
programs. 

Production costs of ‘Lola Mon- 
tez,” Franco-German coproduction 
in CinemaScope, reportedly have 
grown to $2,000,000. Max Ophuls 
is directing this in Munich with 
Martine Carol in title role. 

Melodie-Film, in cooperation 
with an Italian outfit, is planning 
a musical with songs ent singers 
from all over the world. Film, ten- 
tatively titled “Songs From the 
Whole World,” is to cover the pe- 
riod from 1900 up to the present. 
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CARMEN MIRANDA 

Carmen Miranda, 41, Brazilian 
singing and dancing star, died of 
a heart attack Aug. 5 at her home 
in Beverly Hills a few hours after 
she had appeared on a television 
show. Following her tv perform- 
ance with Jimmy, Durante, there 
was an impromptu party in her 
home which lasted until 3 a.m. 
When the guests had departed 
Miss Miranda collapsed. She died 
before the arrival of a physician, 
ealled by her husband, film pro- 
ducer David Sebastian. She had 
recently been under treatment for 
bronchitis following her return 
from an engagement.at the Tropi- 
cana Club in Havana. 


Born in Portugal, Miss Miranda 
was taken to Brazil at age of three 
months. She was educated in the 
Convent of Saint Teresinha in Rio 


OBITUARIES — 





SUZAN 

Suzan Ball, 22, screen actress, 
died Aug. 5.in erly Hills after 
a long fight against cancer. She 
had recently been released from 
the City of Hope Medical Center 
yep no ge — 25 days 
o agn study. 

Born in Buffalo, Miss Ball came 
to California at the age of 12 and 
was signed by Universal-Interna- 
tional in 1951. Her first prominent 
role was in “East of Sumatra” in 
1952, and it was in this picture 
that her troubles began. 

During a dance routine she in- 
jured her right knee which later 
developed into cancer and caused 
the amputation of her leg. Un- 
daunted, Miss Ball learned the use 
of an artificial leg and continued 
her career until the cancer grew 
out of control. 


IN MEMORIAM 


Paul Small 


Lillian Small 





de Janeiro but never had any for- 
mal training for her explosive 
style of acting. 

Her first motion picture was 
“Down Argentine Way” in 1941. 


More recently she appeared in 


such films as “Copacabana,” 
“N Goes to Rio” and “If I'm 
Lueky.” Her last appearance on 


the screen was in “Scared Stiff,” 
in which she costarred with Dean 
Martin and Jerry Lewis. In recent 
years. most of her engagements 


were confined to night clubs and 
guest appearances in television 
sho 


ws. 

Miss Miranda was born Maria da 
Carmo da. Cunha in February, 
Maria Amelia 

was in 


1914. Her mother, 
Miranda da Cunha, the 





She was married on April 11, 
ne to actor Dick Long, who sur- 
vives. 





JANET BEECHER 
Janet Beecher, 69, actress, died 
Aug. 6 in W m, Conn., at 
the home of her sister, Mrs. Harry 
Glaze, who’s also an actress, pro- 
fessionally known as Olive Wynd- 
ham. Miss Beecher, who made 


‘thher- last Broadway stage appear- 


ance in “The Late George Apley” 
in 1944, first appeared on the stage 
in 1904 in a -on during a revi- 
val of “Two Orphans.” 

The following year she had her 
first speaking role in “Education 
of Mr. Pipp” in Utica, N.Y. She 
later appeared in such productions 












Beverly Hills home at the time of; as 


the tragedy. Additional survivors 
are two brothers, Mario and Oscar, 
and two sisters, Aurora and Ce- 
cilia. Aurora adopted the name of 


Miranda and achieved note as a/l 


singer. She is now Mrs. Gabriel 


Richaid. 





GRACE HARTMAN 


Mrs. Grace Barrett Hartman 
Abbott, 48, who was partnered for 
ears with her former husband, 
aul Hartman, as a top dance team, 
died Aug. 8 of cancer at her home 
in Van Nuys, Cal. The Hartmans 
were divorced in 1950 after 28 
years of marriage during which 
time they worked themselves up 
into a class nitery attraction. 
Following her divorce from Hart- 
man, Grace married Norman Ab- 
bott; a television director. In re- 


cent years, she had done guestings 


Nathan Abrahams 
August 9, 1953 
In loving memory of my dearest 


husband. Sadly missed by wife 
Frances 
Yahrzeit Aug. 16, 1953 





on tv, including the “Colgate Com- 
edy Hour” and the Danny Thomas 
show. 

She met Paul Hartman whén 
she was appearing in the ballet 
line of “a comic opera company, 
headed by Paul’s father, Ferris 
Luce Hartman. They were mar- 
ried while still in their teens. 
Soon after their marriage they be- 
gan operating as a terp team. 

The couple made an extensive 
foreign tour that ran from 1925 to 
1929, when they returned to the 
U.S. Originally the act was played 
straight, but bits of comedy were 
gradually added until they finally 
hit upon the idea of . burlesquing 
ballroom dancers. It was this act 
that put them into the limelight. 

Besides playing the top hotels 
and niteries in the U.S. and abroad, 
the Hartmans also appeared in sev- 
eral Broadway productions, includ- 


ing “Red, Hot and Blue,” “You 
Never Know,” “Angel in the 
Wings” and “Tiekets Please.” 


Their son, Ted Luce, a tv writer, 
contributed material to the last 
two offerings. The Hartmans also 
appeared in the film, “Sunny.” 


We Mourn the Passing * tee 
Our Beloved President and Friend 
JACOB S. BERKSON 
Your Contribution to Mankind Will! Live on Forever, and Our 
Association Will Not Easily Be Forgotten. 












Screencraft Pictures Inc. 


“The Concert,” “Great Adven- 
ture,” “Believe Me, Xantippe,” 
“Call the Doctor,” “A Bill of Di- 
vorcement,” and in the British pro- 
duction of “Widow’s Might” in 


931. . ft 

In 1932, Miss Beecher made the 
first of a number of Hollywood pix. 
She continued to appear in films 
until 1944 when she returned ‘to 
Broadway for “Slightly Scandal- 
ous,” which had a short run, and 
then went into “Apley.” 

She. was married and divorced 
twice. ‘Surviving, besides her sis- 
ss. is a son from her second mar- 

age. 





MADGE ELLIOTT 

Madge Elliott, 59, English actress 
and dancer, died Aug. 8 in New 
York. Born in London and edu- 
cated in Australia, she made her 
stage debut in a ballet which was 
part of the Melba Grand Opera 
season at Sydney in 1912. 

In 1925 Miss Elliott returned to 
Engiand to make her initial ap- 
pearance at the London Hippo- 
drome in “Better Days.” She sub- 
sequently played leading musical 
comedy parts in that country until 
1932, when she returned to Aus- 
tralia. 

Miss Elliott, who was co-starred 
in numerous productions with her 
husband, actor Cyril Ritchard, 
came to New York “with him to 
play in the Theatre Guild produc- 
tion of the comedy, “The Relapse,” 
at the Morosco Theatre, in 1950, 
staged by Ritchard..She had also 
appeared in Noel Coward plays 


In Memory of My Beloved Friend 


ADIA KUZNETZOFF 


Died August 10, 1954 
LEON BELASCO 





with him, and more recently had 
done television work. 
Her husband survives, 





NICHOLAS WREDEN 

Nicholas Wreden, 53, vice-presi- 
dent and director of Little, Brown 
& Co., Boston book publishers, 
died Aug. 6 of pneumonia in Law- 
rence, Mass. A native of Russia, 
he came to this country in 1920 and 
since being naturalized in 1926 had 
been associated with the literary 
field as author, editor, translator, 





blishing exec. 
Before joining Little, Brown 
June, 1954, as eitdor-in-chief, and 
later a veepee and direc- 
tor, Wheden had held the same 
posts with E. P. Dutton & Co., 
since 1944. 

A member of The Players and 
The Publishers Lunch Club in New 
York, he had served two terms 
as president and ene term as treas- 
urer of the American Booksellers 
Assn. 

Surviving are his wife, two sons, 
a daughter and two sons and a 
daughter by a previous marriage. 


ELBERT V. BRINCKERHOFF 

Elbert V. Brinckerhoff, 56, ad- 
vertising exec in New Orleans and 
founder of General Sound Inc. in 
New York, died July 23 in New 
Orleans. 

After moving to New Orleans in 
1945 he formed the E. V. Brinck- 
erhoff Agency and Brinckerhoff 
Productions, Inc., with the agency 
becoming a partnership known as 
the Brinckerhoff & Williams 
Agency in May of this year. Prior 
to that he had been originator and 

resident of General Sound, which 
or over eight years produced and 
placed New York radio dramas 
and commercial transcriptions. 

Surviving are his wife and a 
daughter. 

Josiah S. Kennison, 88, Vermont 
native and singer of old folksongs, 
died recently in Granville, N.Y. 
He aided in compiling “Vermont 
Folk Songs and Ballads.” 


SAM COLLIER MAJOR 
Sam Collier Major, 74, actor, 
died July 31 in H nm: He was a 
leading man in productions at the 
old Palace Theatre, Houston, and 
= toured extensively in the 


In 1927, he was director of the 
Gene Lewis Players at the Palace, 
located in what is now the Hous- 
ton Chronicle Bldg. Among per- 
formers working under his direc- 
tion then was Clark Gable. Col- 
Ieen Moore, a silent film star, was 
Major’s daughter. 

During World War II, Major 
worked in Hollywood, but later 
returned to*Houston. - 











MARSHALL WALLACE 
Marshall Wallace, 22, newsreel 
cameraman for Television News 
Service of New York, was killed 
Aug. 4 when the plane from which 


he was taking background shots 
of Ciudad ujillo, Dominican 
Republic, for the documentary 


show, “Mr. Executive,”.crashed and 
burned. Michael Shrayer, who 
was also on the assignment with 
Wallace, suffered severe burns and 
was hospitalized. Another phase 
of their schedule was to film an 
interview with Dominican presi- 
dent Rafael Leonidas Trujillo. 

Wallace is survived by his 
mother and father. 





WILLIAM J. CAMERON 
William J. Cameron, 76, for 
eight years the speaker on the na- 
tionally broadcast Ford Evening 
Hour, died at his Oakland, Calif., 
home Aug. 1. He became a Pres- 
byterian minister at the age of 19, 
later joined Detroit News as re- 
porter and editorial writer. In 
1918, Cameron became associated 
with the Ford organization as edi- 
tor of The Dearborn Independent. 
He retired as Ford spokesman in 
1944 and returned to his original 
calling as assistant pastor of an 
Oakland church ‘six years ago. 
. Survived by his widow, a son 
and two daughters. 


RICHARD L. STROBRIDGE 

Richard L. Strobridge, 69, ad- 
vertising man for 39 years and one 
of the founders of the Newell- 
Emmett ad agency, died Aug. 7 in 
South Egremont, Mass. He was 
secretary of Newell-Emmett: since 
its inception in 1919, and in 1949, 
when the firm was incorporated as 
Cunningham & Walsh Ince., he 
retained his position as secretary 
and became a director. Strobridge 
originally began his career in 1916 
with Frank Seaman Inc., in New 
York. 

Surviving are his wife, a daugh- 
ter and two sisters. 








COENRAAD BOS 

Coenraad V. Bos, 79, piano ac- 
companist, died Aug. 5 in Chap- 
paqua, N.Y. He had been accom- 
panist for Marcella Sembrich, 
Ernestine Schumann-Heink, Frieda 
Hempel, Rose Brampton, Helen 
Traubel, Mack Harrell, Karin 
Branzell and Nell Rankin. He also 
accompanied Pablo Sarasate, Eu- 
gene Ysaye, Joseph Joachim and 
Fritz Kreisler. 

Bos also coached singers. Two 
of his pupils were daughters of 
Presidents. They were Margaret 
Wilson and Margaret Truman. 

Wife and two daughters survive. 





ALICE LEE EDWARDS 
Alice Lee Edwards, actress and 
teacher at the Peterborough Play- 
ers summer theatre in Peterbor- 


in| and scheduled: to 





ough, N. H., for the past 17 years, 
appear there 
this season, died recently in New 
York. 

Miss Edwards, a native of Ohio, 
made her last Broadway appear- 
ance in “The Pony Cart” last win- 
ter. At one time she was an in- 
structor at the Theatre Wing in 
New York. She also appeared in 
the Rodgers-Hammerstein show, 
“The Happy Time.” 


GEORGE HENRY CARON 

George Henry Caron, 58, man- 
ager of the -Scenic Theatre in 
Keene, N.H., died in that city July 
30. He was a native of Ware, 
Mass., and managed the Strand 
Theatre in Fitchburg, Mass., be- 
fore moving to Keene 30 years ago. 
Caron, also a pianist, had ?—" 
with various orchestras in the 
Keene area. 

Survivors include widow, 
brother and a sister. 





one 





WILLIAM SMITH 

William Smith, 87, who with his 
brothers, John and Robert, built 
the old Wellston Theatre, St. Louis 
County, died July 26. The-Smiths 
operated the theatre until 1926, 
when they sold it. Previously they 
had engaged in moving exhibits t 
the Louisiana Purchase Exposition 
in St. Louis in 1904. In addition 
to his brothers, Smith is survived 
by his widow. 





ERWIN CARL 
Erwin Carl, 47, owner and opera- 
tor of the Orchid Lounge, a west 
end bistro, died Aug. 2 after col- 
lapsing in the spot several hours 
earlier. Previously to opening the 
spot three years ago, Carl operated 
the downtown arl’s Cocktail 
Lounge with his brother, Max. 
Surviving are his wife, 
brothers and two sisters. 


two 





ROBERT ZELENS 
Robert Zelens, 35, radio-tv direc- 
tor of Erwin, Wasey’s Chicago of- 
fice, was killed in the crash of the 
American Airlines plane last week 
near Ft. Leonard Wood, Mo. He 
oined the Erwin, Wasey agency in 
tember, 1954 after several years 
with Ewell & Thurber. 
Survived. by wife and infant 
daughter. 





Cc. L. MeCARTHY 

C. L. MeCarthy,. 56, Frisco radio 
vet, died Aug. 7 in Frisco. In re- 
cent years he had financial inter- 
ests in several stations. 

He was briefly manager of KFI, 
L. A., before moving to Frisco, 
where he held ABC, NBC and CBS 
exec posts. 


SIDNEY DAVIS 

Sidney Davis, 55, Columbia 
studio personnel chief, died Aug. 
5 in: Hollywood after a brief ill- 
ness. He had been at the studio 
for 20 years, being upped to per- 
sonnel head two years ago. 

He leaves his widow and two 
daughters. . 








RAY J. KENYON 

Ray J. Kenyon, 35, pianist and 
arranger, died Aug. 1 in Chicago. 
Kenyon died of a skull fracture 
sustained in a beating at the hands 
of two motorists with whom he had 
had a traffic argument. 
. His wife and daughter survive. 





Thomas L. S. Crowell, 76, retired 
Boston theatrical ticket agent, died 
in Hyannis, Mass., Aug. 5, after a 
short illness. He was a ticket 
agent at the Wilbur, the Copley, 
Loew’s Orpheum, Boston Opera 


House and Fenway Park, retiring | w 


in 1952. He made his home in 
West Harwich, Mass. after retire- 
ment. 





J. Woodrow Magnusen, 41, staff 
announcer for radio station WEBR, 
Buffalo, and a broadcaster for the 
past 20 years, died of a heart at- 
tack in Buffalo. In addition to 
sustaining broadcasts he had been 
handling the Sunday Children’s 
Hour over that station for the past 
four years. 





Harry Finkel, 82, Pittsburgh film 
pioneer and the father of Bill, Mor- 


ris and Abe Finkel, exhibs in that S 


city, and grandfather of Bob Fin- 
kel, NBC-TV director in Holly- 
wood, died Aug. 4 at his Pitt home 
after a long illness. 





Mrs. Frank Chick, 55, known as 
Chicklets, of the act of Chick & 
Chicklets, died of cancer in Comp- 
ton, Cal., July 21. Comedy bicycle 
and unicycle team was a Keith act 
for years. 





Tony Bassett, 70, who’s real 
name was Albert Anthony Bassett, 
a vet film actor and vaudevillian, 
died Aug. 4 in Hollywood. 

Widow survives. 





Mrs. Flora Coan Bassett, former 


pianist, died Aug. 2 in Harrison, ; 


N.Y. Surviving are two sisters. 


Jerry Scherr, 23, publicist and 
former spo er, was killed 
Aug. 1 in a two-car collision near 
Mojave, Cal. Remains were sent 
to Baltimore for interment. 





Jean Leonard, 60, piano teacher 
and former radio personality for 
25 years, died Aug. 4 of a heart 
attack in Los Angeles. His wife and 
a stepson survive. 


Father James S, Garahan, 60, 
longtime chaplain of the Variety 
Club in Pittsburgh, died at the 
Mercy Hospital in that city Aug. 3 
after a long illness, 


MARRIAGES 


Sheree North to John (Bud) 
Freeman, just revealed as secretly 
married in Arizona last Feb. 20. 
Bride is filin actress; he’s a music 
publisher. 

Marcelle Cuillery to Hernando 
Courtright, July 27, Beverly Hills. 
He’s prez and managing director of 
the Bevery Hills Hotel. 

Abby Weitman to Russell H. 
Karp, New Rochelle, N. Y., Aug. 7. 
Bride, the daughter of American 
Broadcasting - Paramount Theatres 
viceprexy Robert W. Weitman, is a 
United Artists publicist. Groom’s 
with the Jaffe & Stern law firm. 

Natalie Blank to Hy Hoffman, 
New York, Aug. 6. Bride is Sol 
Schreiber’s secretary at Metro. 











BIRTHS 
Mr. and Mrs. Roy Smith, son, 
Blackpool, Eng., July 15. He’s 


leader of harmony group, the Five 
Smith Bros. . 

Mr. and Mrs. Rummy Bishop, 
son, Pittsburgh, Aug. 1. Father’s 
a nitery comic, mother a former 
dancer. 

Mr. and Mrs. Dave Smith, son, 
Pittsburgh, July 31. Father man- 
ages the Shadyside Theatre. . 

Mr.-and Mrs. Henry Kaiser, son, 
Pittsburgh, July 30. Father’s an 
engineer at WWSW. 

Mr and Mrs. Jerry Land, son, 
Pittsburgh, July 3. Father’s on 
WCAE staff. ‘ 

Mr. and Mrs. Chuck Bole, daugh- 
ter, Glendale, Cal., Aug. 2. Father 
2) - member of the 20th-Fox legal 
staff. 

Mr. and Mrs. John Cannon, son, 
New York, June 7. Father’s a ra- 
dio-tv announcer. 

Mr. and Mrs. Albert Abramson, 
daughter, Hollywood, Aug. 4. Fa- 
ther is a CBS-TV engineer. 

Mr. and Mrs. Amram Nowak, 
daughter, Philadelphia, Aug. 4. 
Father is in WCAU-TV production 
department. 

Mr. and Mrs. Lee Cagan, daugh- 
ter, N.Y., Aug. 5. Father is exec at 
Italian Films Export; mother is 
flacker Sylvia Mussal. 


Variety Bills 
Continued from page 52 =a 
MIAMI-MIAMI BEACH 








Bombay Hotel 
Phil Brito 
Ava Williams 
Peter Mack 
Fontainebleau 
Davis & Reece 
Betty Madigan 
Sacasas Orc 
Balmoral Hotel 
Enrica & Novello 
Sonny Kendis Ore 
ayne Carmichael 
Nautilus Hotel 
Antone & Ina 
Gracie Barrie 
Larry K. Nixon 
Syd Stanley Ore 
5 O'Clock 
Tommy Raft 
H. S. Gump 
Parisian Rev 
Empress Hotel 
Stuart & Samara 
Mandy Campo Ore 


Rosita Fornes 
Armando Bianchi 
Henry yer 
Leonela Gonzalez 
Raul Diaz 
Gladys Robau 
Tropicana Ballet 
de Espana Ora 


Mapes Skyroom 
Chico, Harpo’ Marx 
Lois Ray 
Ann Weldon 
Skylets 
Eddie Fitzpatrick 

New Golden 
Royal Guards 





Bal Tabarin 
Dick Contino 
Jackie Kannon 
Kirby Stone 
| Helene Hughes dcrs 
| Dick Foy ore 
| Biltmore 


| Dorothy Dandridge 
Billy Williams 4 
Donn Ardon Ders 
Del Courtney Ore 

Cal-Neva 
| Tallulah Bankhead 
yuy Cherney 
| Wonder & Banks 
| Don Dellair 


Clover Ctub Club Calvert 
Herb Lynn Laverne Baker 
Novelaires Pat Ross : 
Vera Roberts Goldfield Orc 
Nino Nazarro Saxony Hotel 
Tony Lopez Ore Alan Dean 
Sans Souci Hote: | Fay DeWitt 
Joey Bisho Ayne Barnett Ore 
Fred Calo Ore Johnny Silvers Ore 
Ann Herman fMcrs Sea isle Hotel 


S Hoffman Ore 
Patsy Abbott 
500 Club 
Preacher Rollo 5 
Sid Kamen 
Vanity Fair 
Pat Morrisey 
Sammy Walsh 
Mandy Vizoso Ore 
Vince Neist 3 
Sorrento Hotel 
Alan Kole Ore 
Johnina Hotel 
Bill Harris Quintet 
Bob Savage Trio 
Roney Plaza 
Juan & Jose Cortez 


re 
Beachcomber 
Billy Daniels 
Benny Payne 
Buddy Lester 
Novelites (3) 





; Rivieras (2) 


Jack Kerr Len Dawson Orch 
HAVANA 
Tropicana S Suarez Orq 


A Romeu Ora 
Montmartre 
Los Chavales 
Trini Reyes 
Juliette & Sandor 
Ivette dela Fuente 
Casino Playa Orq 
Fajardo Org 


RENO 


Jay Lawrence 

D. ramer Dcrs. 
Will Osborne Ore 
Riverside 
Marguerite Piazza 
Gloria & Jaro York 
Starlets (8) 

Bil! Clifford Ore 





LAKE TAHOE 


Cal Nevettes 
Matty Malneck Ore 
Colonial 

Halfbacks 
Harrahs Club 
Three Suns 
Russ Byrd 
Alvino Rey 
Stateline 
Jack Carson 
Wilder Bros 
Allen & DeWood 
Stateline Girls 
Sterling Young Ore 
Wagon Wheel 





Ink Spots 


Eastman Trio 





Wednesday, August 10, 1955 








ON FILM 


Musical Director 
HARRY GELLER 


205 Stations 
205 Cities 
205 Reasons... 


why the AMES BROS. SHOW 
is TOP viewing throughout 
the nation! 







VARIETY 


AMES BROS. SHOW 

15 Mins, 

NEHI BOTTLERS 
(BBD&O) 

Having scored on wax with sev- 
eral hit records, the Ames Bros. 
are now giving tv a whirl. A large 
segment of the 5 og following 
will swing over the visual me- 
dium to orb the boys in action. 
Program follows the pattern of a 
fan mag feature, with highlight 
from the group’s career provid ng 
the story material . .. it’s a neat 
public relations job, with the 
Ames boys getting a wholesome 
buildup ‘that should  ingratiate 
them with the parents of their 
large teenage following. 


er rcuivty RCA VICTOR Records 
Personal Management 


Public Relations: SAUL RICHMAN BILL FICKS 































